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OUR MISSION 
Walnut Hill School for the Arts educates and trains creative and intellectually curious young 
artists to make an enduring impact in the world. 
 
 
OUR VALUES 
COMMUNITY 

At Walnut Hill School for the Arts, you are welcome as you are. Our strength as a 
community comes from the different people, places, and ideas that inform our work.  

We strive to accept and celebrate each member’s unique contributions, and we draw on our 
collective experiences in order to live as more compassionate global citizens. 
 

CREATIVITY 

We believe that art and creative thinking are essential to promoting a more tolerant, 
mindful, and beautiful world. We thrive on curiosity and discovering answers to questions 
that have not yet been asked. Through imagination, fresh ideas, and innovation, we push 
ourselves to think differently, embrace challenges, and try again. 
 

EXCELLENCE 

We strive toward excellence in everything we do. Excellence in any endeavor—artistic, 
academic, or personal—is not an end. It requires sustained effort, recognizes the possibility 
of failure, and encourages engagement with the ongoing process of achieving success. 
 

GROWTH 

Growth is an evolving process of awakening and renewal that happens when we are 
mindful of where we are and where we want to be. It requires self-awareness, resilience, 
and the courage to embrace the unfamiliar. This journey begins with the idea that we grow 
with every experience we encounter and the understanding that curiosity engenders 
lifelong learning. 
 

RESPECT 

Personal conduct and accountability are expressions of the esteem with which we hold 
ourselves and others. We act with integrity to cultivate an environment where we treat one 
another, our work, and our physical space with deep respect. At Walnut Hill, respect is 
maintained through trust, honesty, and mutual understanding. 
 
 
 
 
 



COURSE REGISTRATION 
In addition to the courses and credits required for graduation, students are expected to 
complete the standard course sequences in each department or transfer equivalent credits 
via transcript from prior schools.  
 
The courses in the standard sequences cannot be skipped, taken through our partnership 
with Global Online Academy (GOA), or taken for credit outside of Walnut Hill. Exceptions to 
these standard sequences require specific permission from the Director of Teaching & 
Learning. 

 
 
Each spring, all current students in grades 9, 10, and 11 meet with their advisors to plan 
their programs of study for the following year. Course choice for all students is dependent 
upon grade level,  placement assessment results and/or previous coursework.  
 
 
DIPLOMA REQUIREMENTS 



A minimum of 16 academic credits is required for graduation from Walnut Hill, with a 
minimum of four academic credits to be completed each year at the School in order for a 
student to be eligible to advance to the next grade level. Each semester-length academic 
course yields one academic credit.  
 
Academic requirements are as follows: 
 

ENGLISH 

4 credits, one in each of four years 
ELL students must take ENGLISH in addition to ELL classes 
 

MATH 

3 credits through MATH 2 or the equivalent 
 

HISTORY 

2 credits, one of which must be in United States (U.S.) History. Incoming students in grade 9 
who are not enrolled in ELL courses are required to take THE EARLY MODERN WORLD. 
 

SCIENCE 

2 credits, which must be fulfilled through laboratory science courses (BIOLOGY, 
CHEMISTRY, PHYSICS, BIOLOGY 2, or CHEMISTRY 2) 
 

WORLD LANGUAGES 

3 credits in the same world language or equivalent* 

 
*Walnut Hill welcomes students from all over the world and from many different school 
backgrounds. This means that students come to us with many variations in language 
learning and language credits. Incoming students with previous experience in French or 
Spanish are placed in language classes based on their previous grades and credits as well as 
written and oral placement tests. For specific World Language requirements for graduation, 
please refer to their department course offerings section.  

 

MUSIC HISTORY and MUSIC THEORY confer one academic credit each upon completion. 
MUSIC THEORY classes may be repeated on the recommendation of the Music faculty. 
Repeated MUSIC THEORY classes do fulfill the Music Curriculum requirement, but do not 
receive any additional academic credit. 

 



Students entering Walnut Hill from other secondary schools may have their prior credits 
applied toward Walnut Hill diploma requirements upon admission to the School, pending 
approval of the Director of Enrollment Management and the Registrar.  

 

A Walnut Hill diploma is awarded to students in good standing upon completion of a 
four-year high school program with at least the senior year being completed at Walnut Hill. 
Because of the unique nature of the arts program, enrolled students are not permitted to 
take semesters or years abroad or participate in other alternative programs during the 
academic year. A senior may not be permitted to graduate if they fail a course in their final 
semester or if they do not complete a minimum of four academic credits in their senior 
year. 
 
POSTGRADUATES (PG) 

Postgraduate students must take all appropriate art classes in their major and may have 
additional coursework or independent study opportunities throughout the year.  Specific 
requirements and opportunities will depend on the student's experience and artistic 
training needs.  Students in this program must have earned a high school diploma or 
equivalent before entering the program. Students can not use Walnut Hill as a “credit 
recovery” for graduation purposes. Postgraduate students must be under the age of 21 at 
the time of graduation. 
 
 
GRADING 
At Walnut Hill, grades are issued on a semester basis (January and June) for all courses. We 
grade on a standard 4.0 scale as follows:: 

 
A ​ 94-100 
A- ​ 90-93 
B+ ​ 87-89 
B ​ 84-86 
B- ​ 80-83 
C+ ​ 77-79 
C ​ 74-76 
C- ​ 70-73 
D+ ​ 67-69 
D ​ 64-66 
D- ​ 60-63 
F ​ BELOW 60 
INC​ INCOMPLETE 
W​ Withdrawal 

 



ARTS 
 
Walnut Hill is defined by its dedication to artistic excellence, the cornerstone of which is its 
world class arts curriculum. Students matriculating into Walnut Hill select  a Major course 
of study in one of five distinct areas of artistry: Dance (the Boston Ballet School’s 
Professional Division at Walnut Hill) , Music (in partnership with New England 
Conservatory), Theater, Visual Art, or Writing, Film, & Media Arts. Each arts department 
has thoughtfully cultivated rigorous and competitive training programs in their respective 
disciplines, providing pathways for students to pursue more targeted areas of focus or 
training (i.e. acting, composition, jazz vocal music, painting, creative writing, etc.,  and 
discover their strengths and passions.  
 
Arts department courses are listed and limited by major disciplines of study. Each major 
discipline aims to build students that are conscious of their world, the impact of the art they 
make, and the source of their artistic inspirations both as individual and collective 
21st-century artists. 
 
At the intersection of the five majors,  Walnuts are given opportunities to explore and 
experiment with art forms outside of their self-selected focus areas, through the school’s 
signature J-Term program.  These offerings nurture student agency, curiosity, partnership, 
and understanding, preparing our young artists to actively participate in the world as 
creative, collaborative humans.  
 
 

 



DANCE - BOSTON BALLET SCHOOL’S PROFESSIONAL DIVISION @ WALNUT HILL 
 
The Boston Ballet/Walnut Hill partnership centers the future of dance, and the dancer of 
the future. We provide an environment where the professional dancer of the future will 
flourish. Our aim is to develop a truly exceptional dancer with tremendous intellect who 
will see ballet as a reflection of and a tool to advance our society. We are the only program 
in the world that combines a professional ballet training with a college preparatory 
academic experience within a premier high school for the arts. 
 
We aim to develop a complete dance artist, both as a dancer (interpretive artist) and 
choreographer (creative artist). We are dedicated to developing a complete person, with 
strong emotional intelligence and cultural competencies. This synergistic approach will 
give each of our dancers a next-generation professional toolkit to enter the dance world. 
Our program makes it unnecessary for our dancers to pursue any college or conservatory 
training in order to enter a professional company. 
 
 
LEVEL AND COURSE DESCRIPTIONS 
The Dance department currently offers three ladies levels (L1, L2, & L3) and two mens 
levels (M1 & M2). All levels meet six days a week and follow a standard core curriculum. L1 
and M1 are considered introductory levels designed to set a strong technical base as well as 
prepare students for how to approach their work to receive the best chance at success 
moving and advancing through the program. As levels advance so does the intensity in 
concepts and training.  
 
TECHNIQUE CLASS  
Stresses the simultaneous development of strength, limberness, neuromuscular 
coordination, spatial orientation, musicality and stylistic clarity. Designed to take the 
student from a basic understanding of the principles of ballet to the technical mastery 
needed for full artistic expression, through their development in barre work and 
progression on to center work. Advancement in technical expertise allows the student to 
develop an understanding of and feeling for complex movement, timing and line in their 
dancing. 
 
MEN’S WORK  
Designed to focus on the physical strength, power, and brilliance of male dancing with 
particular attention on elevation, pirouettes, and beats. There is a concentrated focus on 
preparing the dancer for male variations. This involves using all the technical and artistic 
elements learned in Technique class while combining them with the stamina and 
endurance required to complete the variation. 
  
 
 



POINTE CLASS  
Focuses on executing previously learned ballet techniques on pointe. The student must 
develop appropriate strength and the mastery of such technical skills before advancing. 
Each class includes barre work and center practice. Students will understand the 
correlation of their classical ballet technique and how it relates to proper pointe work. 
 
VARIATIONS  
Broadens technical skills by learning and working on excerpts from classical ballets and 
repertoires. This experience enhances the journey from student to artist. Students will gain 
confidence and skill to prepare them for choreographic needs. 
 
MODERN/CONTEMPORARY  
Understanding the physicality and principles of how contemporary concert dance will be 
executed, expanded upon, and refined. Class consists of a short core connecting warm up on 
the floor, a standing warm up with a weekly variation of arms relating to the larger 
movement phrase, moving across the floor with turns and larger body/leg sequences, and a 
weekly movement phrase which builds in length and physical challenge through- out the 
semester. 
  
PARTNERING 
Designed to help dancers learn the skill of partnering. Usage of the hands for men, finding 
core support, balance and the use of weight for coordinated movement quality are 
addressed. Proper lifting technique is emphasized, with the goal of safe, injury free 
interaction. Students acquire partnering technique with the ability to work cohesively for 
maximum artistic and technical results.  
  
CHARACTER DANCE 
Covers an important part of Classical ballet training that is used in many full length ballets 
performed in the world. Character dance informs the muscle development in coordination 
within the style being taught. Through the development of barre work and progression on 
to center practice takes the students from a basic understanding of the character dance 
principles to the technical mastery needed for full artistic expression, and allows the 
student to develop an understanding of and feeling for complex movement, timing and line 
in their dancing. 
 
CROSS TRAINING (CONDITIONING COURSES) 
Emphasizes proprioception, neuromuscular efficiency, correct posture, proper alignment 
and good form; with the intention of carrying the information into their dance training. 
This is explored through different forms of cross training such as TRX, Pilates, Cardio Dance 
and Weight Training. 

  



 
MUSIC 
 
Students in the Music Department major in one of our five programs — Orchestral 
Instruments, Piano, Jazz and Contemporary Musical Arts, Voice, or Composition. Our 
curriculum allows for both specialty training and classes that bring all of our musicians 
together as a community. This curriculum is enhanced by innovative projects, masterclasses 
by prominent guest artists, and the thoughtful integration of important contemporary 
topics including entrepreneurship, equity and representation, and civic engagement. Our 
program is the only one of its kind linking a major conservatory, New England 
Conservatory, with an independent school. This partnership engages students in 
programming delivered both on campus at Walnut Hill and in downtown Boston at NEC.   
 
CHAMBER MUSIC 
Chamber Music plays a central role in our on-campus Music Major for classical 
instrumentalists. Through the study of repertoire from the 18th Century to the present, 
students learn crucial skills including score study; rehearsal techniques; non-verbal 
communication; group dynamics; and interpretation. Our students participate in at least 
one chamber ensemble for all or most of the semesters they attend Walnut Hill. Chamber 
music at Walnut Hill includes weekly coachings, regular independent rehearsals, 
masterclasses, and performance opportunities both on and off-campus. 

CHOIR 
All Music Majors participate in our department-wide Choir that rehearses once a week 
throughout the year. The Choir performs at least once each semester and features a wide 
range of repertoire including music of living composers. In addition to building students’ 
musical and aural skills, the Choir brings students from all of the programs within the 
Music Department together as a community. 
 
JANUARY PROJECT/J-TERM 
During the period between winter break and the beginning of second semester, the Music 
Department collaborates on an annual community-wide project focusing on the in-depth 
study and performance of a major work. All music students and some faculty participate in 
this process-oriented exploration, culminating in a performance at an all-school assembly 
in late January. Regular arts classes are suspended to allow the Music Department to focus 
on the project in depth. In addition to rehearsals, activities include topical workshops, field 
trips, masterclasses, and presentations by outside speakers. Past projects have included 
major choral/orchestral works including  “Seven Last Words of the Unarmed” by Joel 
Thompson and “Considering Matthew Shepard” by Craig Hella Johnson, among others. 
 



 
MUSIC HISTORY SEQUENCE 
 
INTRODUCTION TO MUSICAL STYLES OF THE 20th AND 21st CENTURIES 
Introduction to Musical Styles is a one-year course designed for all incoming Music Majors 
except Seniors. This course will explore a variety of musical styles including classical, jazz, 
world, and pop in the context of cultural and social history.  
 
MUSIC HISTORY 
Music History is a one-year course required for Seniors in classical music specialties and 
optional for jazz students.  This course sees music as an essential form of expression across 
cultures and historical periods. While the main focus of the course is Western music and its 
social contexts, it also explores musical traditions from around the world including the 
students’ countries of origin. Course content includes listening, discussion, score analysis, 
and practice writing about music. 

 
MUSIC THEORY SEQUENCE 
 

INTRODUCTION TO CLASSICAL AND JAZZ THEORY 
Introduction to Classical and Jazz Theory is a yearlong course that provides an overview 
of basic concepts of both genres including intervals, scales, modes, keys, chord 
constructions and harmony. This course is designed for all Music Majors regardless of 
program. 

MUSIC THEORY 1 
Music Theory I is a yearlong course that begins with a review of fundamentals and covers 
beginning counterpoint and an introduction to four-part harmony. Students also learn to 
appropriately harmonize bass and soprano lines.  

 
MUSIC THEORY 2 
Music Theory 2 is a yearlong course continuing the study of species counterpoint in two 
voices; four-part diatonic harmony; melodic and rhythmic figuration; and harmonic 
analysis of all chromatic chords. Students in this class also study major forms including 
binary, ternary, rondo, sonata, and variations.  
 
MUSIC THEORY 3 
Music Theory 3 is a yearlong course that focuses primarily on 20th and 21st century music. 
Students review chromatic harmony and study set theory, 12-tone theory, and 
transformation theory. In the second semester, students analyze works in a variety of styles, 
including spectralism, minimalism, and experimental and electronic music. 
 



EAR-TRAINING 
New students take an ear-training assessment at the beginning of the year to determine 
placement in an appropriate  yearlong ear-training level.  Students in ear-training learn to 
take melodic, harmonic and rhythmic dictation in class and complete a range of 
assignments. The various levels of this class also include sight-singing, rhythmic training 
and keyboard skills.  
 

 

COMPOSITION CLASSES  
 
COMPOSITION SEMINAR 
​​Composition majors and other advanced composition students study some of the most 
important figures in contemporary music through detailed analysis of scores and 
representative styles of music. This course includes in-class composition projects; 
once-a-year readings of student works by a professional ensemble; and a study of 
instrumentation and orchestration. Composition students’ works are presented in concerts 
at Walnut Hill three times a year.  This class is required for composition majors. 
 
COMPOSITION FOR NON-MAJORS 
Composition for Non-Majors is a yearlong course designed for music students with little to 
no previous experience in writing music down on paper.  Students are exposed to music of 
the twentieth and twenty-first centuries and representative styles. Issues of notation, 
writing for specific instruments and developing a musical idea are covered. This 
project-based class culminates in students writing music for their classmates and having it 
performed by the end of the semester. 
 

JAZZ CLASSES 

 
JAZZ ENSEMBLES 
Jazz students are placed into small ensembles based on level and experience. Repertoire 
includes a variety of jazz and related music styles from many different eras from the 1920s 
to the present. The pieces will feature improvisation and styles appropriate to the pieces 
that differentiate the musical language of the repertoire. Each semester concludes with a 
public performance on or off campus.  
 
JAZZ THEORY AND ARRANGING 
This class is designed for students in our jazz program and deals with intermediate and 
advanced topics in jazz theory, including chord progressions, scales and modes, analysis, 
and transcriptions. Students are also introduced to the music notation software program 
Finale to help them learn to express their musical ideas through this medium.  



HISTORY OF JAZZ AND CONTEMPORARY MUSICAL ARTS 
This class is designed for students in our jazz program to explore the history of jazz and 
other styles like funk, rock, latin, and hip hop. This class is intended as a deeper exploration 
of the concepts introduced in the “Musical Styles of the 20th and 21st Century” course. 

 

VOICE CLASSES 

VOICE PERFORMANCE CLASS 
In this weekly class, students perform and receive constructive feedback regarding 
musicality, phrasing, dramatic presentation, artistry, musical style, performance practice 
and technical challenges. Each singer performs at least twice per semester to prepare and 
improve pieces being presented in recital performances and auditions. Guest teaching 
artists include professional opera singers as well as faculty from top music conservatories. 
 
DICTION AND TRANSLATION 
This class for Voice Majors takes a three-fold approach to studying languages to enhance 
clarity and communication, including lyric pronunciation, phonetic symbols to notate the 
sounds, and inflection of the language through grammatical structure. Languages studied 
included Italian, English, German, French and Latin. 

AUDITION AND REPERTOIRE 
​​Audition and Repertoire meets weekly to study western Classical vocal music beginning 
with the Baroque Era through the era of Contemporary Art Songs. In preparation for the fall 
Voice Department Recital and in preparation for auditions and other performances, 
students in this class rehearse with piano accompaniment.  In the spring semester, students 
rehearse for the opera and recitals while also studying and training to perform in a full 
concert.  
 
VOICE SKILLS 
This weekly voice and opera workshop class introduces and explores a wide range of 
concepts and skills that enhance vocal performance. Throughout the school year, a variety 
of guest teaching artists are invited to teach a supporting lesson. Weekly class topics cover 
but are not limited to: Acting and Song Text Interpretation, Acting through Language and 
Improvisation, Poetic Analysis, Vocal Anatomy and Pedagogy, Costume Design Concepts and 
History, Movement and Alignment for Singers, and Stage Combat. 
 
OPERA 
All voice majors are cast in and perform in the spring opera production as an integral part 
of the Voice Curriculum. The opera is carefully selected to showcase each year’s unique 



cohort of singers. Rehearsals begin at the start of spring semester during the arts day (and 
some evenings) and culminate in a fully staged and costumed production on the Keiter 
stage in April. Voice Curriculum classes resume their regular format for the remainder of 
the spring semester.. Performing in the opera offers a unique opportunity for students to 
strengthen artistry, vocalism, musicianship, acting, and storytelling in an environment 
requiring professionalism, discipline, time management, and teamwork.  

 
 

THEATER DEPARTMENT COURSE DESCRIPTIONS 

  
ACTING 1  
This course is designed to awaken the student’s imagination and cultivate a strong sense of play and 
ensemble.  Classroom exercises will introduce fundamental concepts of acting such as: Action and 
Reaction, Focus, Motivation, Readiness, Specificity, Commitment, Following Impulses, Improvisation, 
and Building a Character.  Through the creation of several ensemble compositions in the first term, 
students will learn how to effectively collaborate while also honing their own artistic expression 
and performance skills.  Additionally, they’ll start to build a personal vocal-physical warm-up.  Once 
the fundamentals of acting have been taught, the second semester will focus on applying them to 
text and scoring a script.  To culminate, each student will perform in a fully rehearsed scene before 
an invited audience.   
  
ACTING 2  
This movement-based acting class challenges students to embrace vulnerability with both the 
audience and fellow ensemble members. It fosters stage presence, confidence, and the belief that “I 
am enough.” Through practical stagecraft, actors will explore organic physical interaction to 
enhance storytelling and bring the play to life. The work in this class is based on the work of Tadashi 
Suzuki, Tina Landau and Anne Bogart’s “Viewpoints”, and incorporates mask work. 
  
ACTING  3  
The focus of this course is on scene work. In the first semester, students will be introduced to a 
coherent, rigorous, and systematic approach to the art of acting. They will gain tangible tools they 
can begin to use for developing their role for the stage. By utilizing both an analytical and intuitive 
approach, students will discover and apply their own understanding about how to approach a 
theatrical/dramatic work. This provides them with an opportunity to synthesize the different 
approaches, as they continue to formulate the beginnings of their own process. The second 
semester focuses on finding material for the following year’s college audition season. 
  
CONTEMPORARY ACTING (ACTING 4A) 
This course concentrates on audition technique, and builds upon the analysis skills developed in 
Theater 3. The first segment is devoted entirely to the college audition process, and is broken up 
into two sections. One focuses on analysis and development of contemporary pieces, and the other 
on Shakespearean. Both are then combined, and work on solidifying and transitioning the pieces for 
presentation begins. Spending a good length of time with this material enables students to deepen 



their personal connection to the text, and allow the words in the heightened poetry of their 
Shakespeare pieces to begin to sound like what they mean. The course culminates with a return to 
scene study, and furthering the ability to bring one’s self to truthful transformation and interaction.  
  
SHAKESPEARE (ACTING 4B) 
“Speak the speech, I pray you…” This course introduces students to the fundamentals of performing 
Shakespeare.  By exploring a variety of scenes and monologues, students will develop text analysis 
skills applicable to all of his works.  The course provides practical tools to help actors confidently 
and authentically bring Shakespeare’s language to life, while demonstrating how Shakespeare 
training can enhance the actor’s performance of contemporary works and musical theater as well. 
This course is for Seniors. 
  
MUSICAL THEATER 1  
This course introduces students to the requirements and genres of musical theatre, including the 
structure and expectations of the rehearsal room, a broad variety of repertoire, and the unique 
process of learning music, staging, and choreography. Students will discuss and analyze their 
material, understanding its contribution to the development of the art form. This class will lay the 
foundation for students to work successfully in their continued musical theater training.  
  
MUSICAL THEATER 2  
The primary focus of this course is introducing the student to the “Acting the Song” process. 
Students will develop vocal and acting techniques that allow them to dramatically analyze and 
interpret lyrics and music. They will learn an approach to song interpretation, which includes 
specific methodology, appropriate terms, and detailed vocabulary. Each student will work on 
assigned songs from the Musical Theater Repertoire. Styles will include Standards, Classic and 
Contemporary material, consisting of both up-tempos and ballads. Students will prepare their 
pieces, coach, and then present them back-to-back in order to demonstrate versatility, and the 
ability to change from one style to another effectively.  
  
MUSICAL THEATER 3  
This course builds on the skills developed in Musical Theatre II, and continues to focus on the 
development of the Acting the Song process. The repertoire becomes more challenging, both in 
terms of acting choices and vocal demands. Students will continue to work on both contemporary 
and traditional musical theatre ballads and up-tempos, and we will begin to focus on the skill of 
choosing material that best reflects the individual actor.  Additionally, students are introduced to the 
study and performance of Pop/Rock & Radio songs. The class culminates in the study of scene to 
song work, where they will learn to craft smooth transitions from dialogue to song, and to create 
characters within the specific context of the chosen musical. We will work in tangent throughout the 
semester with the College Prep class to prepare for the fall prescreen: choosing, rehearsing, and 
coaching material. 
  
MUSICAL THEATER 4  
The course is designed to build upon the skills developed in Musical Theater III, and focuses on 
preparing for college and university musical theater auditions. Students will continue to strengthen 
the skills necessary to successfully choose, analyze, interpret and present ballad, up-tempo and 
pop-rock pieces. They will further examine given circumstances, characterization, personalization, 



and their relevance to the expressive ideas of the librettist, composer, and lyricist. Selecting, cutting 
and presenting contrasting 16 and 32-bar pieces to demonstrate range, versatility and knowledge of 
styles is also covered. The course then moves into transitioning from scene work into song 
selections and presentations.  
  
  
THEATER DANCE 1  
Theater Dance 1 establishes the fundamental concepts, skills, and movement vocabulary essential 
to musical theater dance. Students develop a strong technical foundation through physical 
conditioning, with an emphasis on strength, flexibility, and mobility. Class material focuses on 
foundational movement principles in jazz, ballet, and tap while introducing dance as a method of 
storytelling. Students also explore basic Pilates techniques to enhance body awareness and 
alignment. Outside of class, students are expected to practice conditioning exercises, review 
choreography, and maintain a reflection journal. 
  
THEATER DANCE 2  
Building upon the fundamentals of Theater Dance 1, this course refines technical skills and expands 
movement vocabulary. Students deepen their understanding of jazz, ballet, and tap through more 
intricate choreography and increased attention to musicality, dynamics, and storytelling. Physical 
conditioning and Pilates continue to support the development of strength, flexibility, and endurance. 
Students are encouraged to refine their performance quality and begin exploring stylistic nuances. 
Outside of class, students are expected to practice conditioning exercises, review choreography, and 
maintain a reflection journal. 
  
THEATER DANCE 3  
This course strengthens performance confidence by advancing technical proficiency, musicality, and 
artistic expression. Students refine their jazz, ballet, and tap technique through increasingly 
complex choreography and a broader range of musical theater dance styles. Original choreography 
and classic repertoire introduce students to musical interpretation and style-specific nuances. 
Pilates conditioning is incorporated with props (bands, rings, mini ball) to further develop strength, 
flexibility, and mobility. Students are expected to dedicate time outside of class to conditioning 
exercises, choreography review, and reflection journaling. 
  
THEATER DANCE 4  
Designed for students seeking to refine their artistry, versatility, and performance skills, this course 
challenges dancers with intermediate to advanced movement concepts. Students strengthen their 
technical foundation in jazz, ballet, and tap. Emphasis is placed on storytelling, musical 
interpretation, and stylistic versatility for auditions, rehearsals, and stage performance. Pilates with 
props (bands, rings, mini ball) continues to support strength, flexibility, and mobility. Additionally, 
students explore the historical and cultural context of musical theater dance. Outside of class, 
students are expected to practice conditioning exercises, review choreography, and maintain a 
reflection journal. 
  
DESIGN AND PRODUCTION 1  
Design and Production 1 introduces students to the backstage world of theatrical production, the 
design process, and the essential role of technical theater. Guided by Tharon Musser’s insight that 



"design is learning how to see," this course challenges students to develop an awareness of how 
design shapes the stage and enhances storytelling. Through a combination of lectures, hands-on 
demonstrations, and guest speakers, students will build the skills and vocabulary necessary to 
analyze, discuss, and appreciate theatrical design. Core design fields are explored to provide an 
understanding of the artistry and technical expertise that create immersive theatrical 
environments. This course serves as a gateway to recognizing, respecting, and engaging with the 
creative processes that bring theater to life. 
  
DESIGN AND PRODUCTION 2  
Design and Production 2 builds upon the foundations of theatrical design by immersing students in 
the processes used by scenic, lighting, and costume designers. Guided by Tharon Musser’s insight 
that "design is learning how to see," this course challenges students to refine their ability to 
perceive, analyze, and create theatrical worlds through visual storytelling. With a focus on 
developing a designer’s vocabulary and technical skills, students will engage in lectures, hands-on 
demonstrations, and guest speaker sessions. This level 2 course provides expanded opportunities to 
apply design principles, working through the full creative process, from script analysis to concept 
development, culminating in models, renderings, or other representations of their design work. By 
deepening their understanding of how design shapes theatrical storytelling, students will gain 
practical experience in bringing their artistic visions to life. 
  
PLAYWRITING​
Senior Students will study how a writer can push the basic forward motion of "what's going to 
happen next" through the narrative. We will read a variety of contemporary plays and students can 
expect to act in their peer's work and to improvise set-ups that will improve their understanding of 
the performance aspects of writing for the stage. The students will complete working drafts of short 
plays in the Student Directed Plays series. 
  
DIRECTING 
This course explores the fundamentals of script analysis, staging, and interpretation, providing 
students with both theoretical insights and practical experience in the art of stage directing. 
Through class discussions and hands-on exercises, students will develop essential skills, learning 
how to apply their acting knowledge to effectively direct other performers. As one of two courses 
supporting the Student Directed Plays, this class prepares students to take on leadership roles in 
theatrical storytelling. Later in the year, they will have the opportunity to put their skills into action 
by directing a one-act play, bringing their creative vision to life on stage. 
  
VOICE & SPEECH 1 
Voice and Speech 1 is an introduction to the basics of voice production for live theater. Following the 
progression of exercises laid out in Kristin Linklater’s textbook Freeing the Natural Voice: Imagery 
and Art in the Practice of Voice and Language — and interwoven with the principles of The 
Alexander Technique – course content will cover alignment, breathing, resonance, range, power, 
articulation, emotional transparency, and how to work with text.  Additionally, students will learn 
how to properly care for their instrument by building good vocal habits and learning how to 
rehabilitate the voice in times of strain, fatigue, or injury. 
  
VOICE & SPEECH 2 



Voice and Speech 2 will be a deeper dive into the “speech” portion of voice and speech.  In this 
course, students will learn the International Phonetic Alphabet and begin to work with dialects of 
the English language.  Once a dialect is learned, they will perform either a monologue or scene in 
the given dialect.  By the end of the term, students will be tasked with teaching a dialect to the class 
using the International Phonetic Alphabet and any other relevant materials.   
  
MUSIC FUNDAMENTALS FOR THEATER 
This course will introduce students to the skills and concepts they need to be comfortable and 
confident in the musical theater space. Guided by Christine Riley’s Music Fundamentals for Musical 
Theatre, students will develop their ability to read a musical score as well as execute it both vocally 
and at the keyboard. Supplementing this work will be an ensemble-based exploration of musical 
theatre vocal technique, including basic anatomy, function, and registration. Students will complete 
this course equipped to learn efficiently and independently in their future musical theatre classes, 
rehearsals, and private lessons. 
  
MUSICAL THEATER HISTORY 
Musical Theater History is a survey course designed to introduce students to the roots, 
development, and ongoing evolution of the art form known as the Broadway musical. The course 
begins with a look at 19th-century popular entertainment and concludes with the current 
Broadway season. Along the way, students will become familiar with the composers, lyricists, 
playwrights, directors, choreographers, and designers who have made the musical what it is today, 
while also exploring the broader historical and cultural trends that have shaped Broadway and the 
theatre industry as a whole. 
  
PRIVATE VOICE INSTRUCTION 
Weekly voice lessons provide individualized vocal training for each student, in support of the 
theater curriculum as a whole, and ultimately to support excellence in acting through song. Through 
50-minute one-on-one session63s, students will develop healthy vocal technique, gain a deeper 
understanding of their own instrument, improve musicality and expression, and therefore build an 
exceptionally strong singing foundation. Skills developed in lessons include consistency, stamina, 
discipline, music preparation, committing to daily practice, and increasing all aspects of range (from 
dynamics, to pitches, to vocal styles). Repertoire will be assigned in support of the Theater 
Department’s goals, exploring vocal and musical styles from classic lyrical music theater to 
contemporary. Lessons are taught by highly trained and experienced Music and Theater 
Conservatory vocal instructors, who are themselves professional singers. Students beginning 
lessons will be assigned a teacher by Head of Voice, Teresa Winner Blume, and students continue to 
work with their assigned teacher throughout their time at Walnut Hill. Lessons will be scheduled 
during free blocks during the academic and arts day. 
  
COLLEGE PREP (JUNIOR) 
This class is a semester-long course in the Spring of the Junior year. College Prep is a deep dive into 
the college admissions process for students pursuing theater-related degrees. The course works to 
answer the following questions: “What are the available programs of study?”, “How can I use my 
theater degree?”, “What should I consider when looking for a school?”, “What types of material should I 
be choosing for my college auditions?”, “What will be expected of me when I audition?”, and “What is 
the audition season timeline?” Students are mentored through generating an application list, 



creating a “package” of audition material that best showcases the strengths of the student, and 
setting a series of actionable tasks to compliment the work they are doing with the Walnut Hill 
College Counseling Office.  
  
COLLEGE PREP (SENIOR) 
This class is a semester-long course in the Fall of the Senior year and builds on the work of the 
Junior College Prep course. It is designed to support students as they enter the college audition 
season through the coaching of songs and monologues,  the filming of application “prescreens”, the 
creation of an individualized calendar and checklist for application needs, and planning audition 
calendars. At the end of the semester, students are accompanied to the National UNIFIED auditions 
in New York City and Chicago. 
  
  

 

 
 

 



VISUAL ART 

 

Through in depth exploration of a wide array of mediums and materials, Visual Art student 
artists work to develop a more sophisticated relationship with the tools, methods, concepts 
and language of art making. Within a rigorous curriculum, they learn to create deeper 
meaning through expressive content that is impactful both visually and conceptually.  
 
Personalized instruction and the shared studio experience with creative peers enriches the 
students’ learning. Faculty mentors are practicing artists who bring their expertise to the 
classroom. This dynamic studio environment values process, celebrates curiosity and 
experimentation, and acknowledges the important role that fun plays in the creative 
process. The expectation is that students work in the studios outside of class time to fully 
engage in the art making process, develop creative independence, and establish a work 
ethic apart from in class instruction. Portfolio building is embedded in the experience and 
guided by faculty.  
 
Through personal engagement, technical skill building, and conceptual exploration, 
students discover their voice and unique creative sensibilities. Art making enriches their 
sense of self, informs and clarifies their relationship to the world around them, empowers 
each young artist’s journey of self discovery, and imbues their experience after Walnut Hill 
with confidence and purpose.   
 

DRAWING 

Drawing class is fundamentally about learning to see and translating a vision onto paper 
through a variety of mark-making techniques. This class will consist of in-class drawing 
assignments, and some homework assignments designed to supplement the classwork. 
In-class sessions will be utilized as studio time to work on assignments, along with 
occasional group critiques and short lectures that relate to projects and drawing concepts.  
By taking this course, students will develop an understanding of the elements of art and 
principles of composition that relate to drawing, including: line, shape, form, value, space, 
positive and negative space, and texture. Students will acquire and practice a visual art 
vocabulary through one-on-one as well as group discussion. Students will explore and 
master basic skills by experimenting with traditional and non-traditional drawing 
techniques and materials. This class will encourage students to discover creative 
expression beyond preconceived notions, and hone a sustainable studio work ethic.   
 

FIGURE DRAWING 

Working from a live model is a challenging and important experience for any young art 
student. Using everything from pencils to collage and mixed-media, students in this class 
learn to work with a variety of materials and expressive techniques. As they continually 



emphasize observational accuracy and proportions, they are also learning to experiment, 
quickly edit, and make individualized stylistic decisions as they draw.  
 
 
NOT DRAWING 
In this course students explore experimental mediums and techniques on two dimensional 
surfaces. The title “Not Drawing” refers to two dimensional art processes unbound from 
notions of rendering reality on a picture plane using traditional art media. We do use some 
traditional media and concepts in the service of experimentation and expression. The goal 
of the class is to Not Draw our way into a new artistic territory, to make discoveries, and to 
explore each student’s potential through play. Each week presents a different technique 
and/or concept.  
 
 

PAINTING 

In Painting class students are introduced to the basics of the oil painting medium. Skills and 
concepts like relative value, color mixing, temperature of color, drawing and composition 
are foundational to the students' experience. Assignments are uniquely and specifically 
designed to help each student explore conceptually, refine pictorial sensibilities, and learn 
the many different formal and stylistic approaches to making a painting. Knowledge of tools 
and materials is crucial to students gaining a full experience with this medium. Instruction 
in the use of painting mediums, importance of brush sizes and shapes and when to use 
each, experimentation with different tools for applying, moving, and removing paint, as well 
as techniques like underpainting, washes and glazes serve to enrich the evolving student 
painters engagement with materials, methods and concept.  As students mature and 
develop expertise there is more emphasis on a creative approach that is flexible and 
responsive to the discoveries made during the process, where each stage is evaluated on 
how useful it is for setting the stage that comes after it. 
 

PRINTMAKING: INTRO 

In Printmaking class students will explore methods of drawing, transferring, and creating 
original art through relief printmaking techniques. Each assignment encourages students to 
create dynamic and intriguing imagery within the unique processes of the printmaking 
medium. Students will be introduced to the power of repeated imagery, as well as master 
labeling, titling, and signing unique prints and print editions. Students will form an 
understanding of paper types in relation to printing techniques, mediums, and desired 
outcomes. They will learn ink application and consistency; and master the operation of a 
printing press and other printmaking equipment. Students will draw inspiration from the 
collaborative environment of the printmaking studio, and have the freedom to further their 
explorations from other classes, art disciples, or studio practice and implement this 
exploration and discovery to the art of printmaking.  



 
PRINTMAKING: ADVANCED EXPERIMENTAL STUDIO 
In Printmaking: Advanced Studio, students are invited to build off of and expand on skills 
learned in the prerequisite course, Printmaking: Intro. Students are expected to use a 
variety and combination of printmaking techniques to create a meaningful body of prints 
that is an extension of their overall studio practice. Students will be asked to pull from 
subject matter, ideas, and visual language that might be explored in other arts classes or 
material. Students will learn to hone a sustainable printmaking practice that might be 
reflective of and aid to an overall creative pursuit. Students are invited to work in, explore 
and combine relief, monotype, and intaglio techniques.  
 

COMIC BOOK DESIGN AND PRODUCTION 

In Comic Book Design and Production class students study the practices, traditions and 
history of comic books in North America, Europe, and Asia, and actively explore the 
potential of the medium. The study of storytelling, working for reproduction, lettering and 
visualized sound effects are emphasized. Students will explore how art styles influence 
storytelling, and how technical elements like panel structure can be used to guide the 
readers’ experience of the comics they create.  Students create, print, and bind their own 
comic stories.  Comic Book Production explores both image as narrative and the mix of 
image and text. These core concepts can be applied to a variety of media and practices. 
 

2D MIXED MEDIA 

This course in 2 Dimensional Mixed Media will provide students with opportunities for 
exploration in combining two or more mediums or materials to create new and unique 
works of art. Students will be encouraged to experiment with process-based and 
improvisational approaches rather than working toward a pre-imagined end result. In each 
class, students will be challenged by a color theory concept and exercise that might be 
directly applied to their projects. Each assignment will present opportunities for students 
to investigate artistic approaches in abstraction, conceptualism, realism, and address a 
wide range of aesthetic issues relating to design concepts through a variety of drawing, 
collage, transferring, and painting techniques. This course will present students with the 
creative freedom to explore subject matter and ideas of choice while using innovative 
problem solving strategies to arrive at new discoveries within their work.  
 

MURALS AND PUBLIC ART 

This course begins with an historical overview of public art; including but not limited to 
ancient cave paintings, fresco paintings of the Renaissance era, and public art as political 
and social propaganda. Students are introduced to public mural initiatives in Philadelphia, 
Los Angeles and other large cities, as well as the ancient historical roots and contemporary 
worldwide influence of graffiti art. This overview lays the groundwork for each group's 
mural building experience.  



 
Working together in small groups of three to five, students design and create large-scale 
paintings in an existing public space on campus and are guided through the unique 
challenges and rewards of creating large scaled art pieces. Through group collaboration, 
students develop strong communication skills, strengthening their active listening abilities. 
Group members are expected to share responsibilities, an important developmental aspect 
of each group’s project.  
 

MUSEUM to MAKING 

Museum to Making employs an artist’s view of art history. It is a student- directed hybrid 
course focusing on research and process. Students take field trips to area museums and 
places of interest to connect their art practice to a lineage of material and visual thinking. 
They research pieces in the museum, discover context, reflect on their observations, and 
create personal work in response. Through exposure to the collections in area museums 
and other locations, students engage with the art historical record and develop an idea of 
their place within it. With deep looking and attention, they enrich their understanding of 
other artists and cultures with self awareness. They research artwork, evaluate the role of 
the museum in the curating of visual artifacts, consider the role of the viewer, and draw 
connections to their own art practice. By creating art in response, they internalize their 
inspiration and broaden their horizons while deepening their artistic knowledge.  
 

APPAREL DESIGN AND CONSTRUCTION 

In Apparel Design and Construction, students learn how to think three-dimensionally by 
manipulating materials around the human form. Students will create wearable garments 
while learning draping, pattern manipulation, garment construction and machine sewing. 
Apparel design serves both a utilitarian and aesthetic purpose. In the studio, design, self 
expression and functionality blend with cultural and period references to inspire and 
influence the students’ process. Sustainability, body positivity and gender acceptance are 
part of the ethos of this studio. In this class, students learn to frame their experiences that 
inform their learning through exploring and engaging these values in their projects. At the 
close of the semester, the students produce a fashion show of original student designs.  
 
APPAREL: DESIGN LAB 

In Apparel: Design Lab, students explore the intersection of art and functionality. This 
course introduces students to the principles of printed textiles and incorporates their 
original print designs into a wearable garment. 

Throughout the semester, students will engage with various design concepts, including 
printing original designs on fabric, learning about repeat patterns, exploring negative 
space, and testing pattern layouts for viability and balance before production. 



At the culmination of the course, students will have the opportunity to showcase their work 
in a fashion show.  This final project allows students to apply everything they have learned 
throughout the semester, demonstrating their creativity, technical skill, and understanding 
of how pattern relates to apparel design.  

 
CERAMICS 

Clay is a grounding medium. In Ceramics class students discover their own voice in this 
most elemental material.. They learn both functional and sculptural techniques including 
pinching, coiling, slab work, and wheel throwing while working from prompts which 
develop their conceptual thinking. They experiment with and learn diverse surface 
techniques, including glazes, underglazes, slips, oxides and cold finishes, and types of 
firings, including electric, saggar and smoke firing, to experience clay as a rich medium of 
personal expression, creating both functional ware and sculptural objects. Over the course 
of their ceramics education in a professional studio environment, students experience a 
multitude of ceramics techniques while also developing their own language and vision in 
clay. They gain knowledge of the depth of clay historically and the breadth of contemporary 
practice. By engaging with both intellectual and physical skills, they grow technically and 
conceptually. They deepen the connection between the eye and the hand, using this ancient 
medium to form contemporary work. 
 

SCULPTURE 

In Sculpture class students explore the elements of working in three-dimensional space 
using traditional and found materials. Students in this course will learn multiple 
techniques, applying them via prompts to create artwork that increases their technical 
ability, visual perception and conceptual power. Students review contemporary and 
historical art for inspiration and context. Concepts covered in the class include but are not 
limited to, the following elements of sculpture: color, form, mass, scale, movement, place, 
texture, volume, light and memory. Through creation, group critique and self-reflection, 
students grow in their ability to analyze the elements of sculpture and their ability to form 
and create meaning. They create work that incorporates their growing knowledge of 
three-dimensional art entwined with their developing personal vision 
 

DARK ROOM PHOTOGRAPHY (INTRO) 

In Introduction to Darkroom Photography, students are introduced to the use of light 
sensitive materials and the basic science and history of devices that capture light. They also 
build a foundation for using camera-related tools to create expressive imagery by learning 
to use a 35mm film camera, developing film and practicing the basics of darkroom black 
and white silver gelatin printing. 
 

 



DARK ROOM PHOTOGRAPHY (ADVANCED) 

The advanced photography class includes students across a range of photographic 
experience and skills. The aim of the course is to guide each of them in exploring 
photography as a means of expression while continuing to offer them opportunities to 
increase their understanding and control of the medium. As students work through a 
photography project or theme for the semester, they will be introduced to a variety of 
standard and alternative photographic processes. Depending on the theme, students may 
work with color film developing and printing, scanning negatives, Adobe photoshop and 
inkjet printing, developing slide transparencies, polaroid transfers and lifts, cyanotypes, lith 
printing, hand applied silver emulsions, medium format and large format cameras, pinhole 
photography, plastic cameras or mixed media. 
 

DIGITAL ILLUSTRATION 

In Digital Illustration students learn methods and approaches commonly used in 
commercial illustration and pop-culture-referencing fine art. Students primarily utilize 
Adobe Photoshop, but the focus is on big- picture art-making concepts and strategies, 
rather than photoshop-specific tips and tricks. Students do in-class skill-building exercises 
and larger take-home projects.  The large projects provide students with a lot of choice for 
subject matter, but have requirements designed to increase the students’ competencies in 
specific skills.  Because of its flexibility and ability to make quick revisions, Digital 
Illustration is an excellent context for exploring color theory and composition. 
 

ANIMATION 

In Animation students study skills and approaches that are key to character animation, as 
well as some more experimental approaches to creating animated sequences.  Students are 
taught and encouraged to use the “12 Principles of Animation” codified by Frank Thomas 
and Ollie Johnston in the Disney Studios. Throughout the course, students will learn to 
build an emotional response in the intended audience through dynamic animations. 
Additionally, students will learn to depict convincing movement and action.  The class uses 
Adobe Animate as a primary tool and heavy emphasis is placed on the principles of 
hand-drawn animation as a core skill set.  
 

SENIOR STUDIO 

Senior studio provides visual art seniors with an advanced, independent, experimental, 
project- driven art making experience. Students mostly work from given prompts but are 
also given opportunities to design and create assignments themselves. The purpose of this 
class is to stimulate independent critical and creative thinking, help seniors to establish a 
mature work ethic through self-reliance, cultivate the unique and specific descriptive 
language of the visual artist, and emulate the rigors of the art college studio environment. 
Assignments are typically due every three to four weeks. The end of each project 



culminates in a group critique as each senior presents and explains their project to the class 
and engages in a conversation with their peers about creative processes and outcomes.  

 



WRITING, FILM & MEDIA ARTS  
 
CURRICULUM OVERVIEW 
Each year, students are placed in WFMA classes that allow them to experience each 
discipline the department offers. They are grouped into classes designed for grades 9 and 
10, and classes designed for grades 11 and 12. This model supports their development and 
progression through a curricular sequence.  
 
WFMA students take five subjects per semester. One of these classes is an Open Studio—a 
time to work independently or in a group on WFMA projects and assignments. The 
department expectation is that students use Open Studio time to do programmatic work in 
the WFMA Building or, by permission, another public space on campus. 
 
Examples of classes offered include:  
 
Introduction to Darkroom Photography  

In this class, students learn the basics of analog photography: camera and lens functions, 
film processing, and darkroom printing. They have the opportunity to use 35mm cameras 
while learning techniques that are involved with black & white prints. The course is 
hands-on, with weekly image making and darkroom time.  
 
Advanced Darkroom Photography  
This class takes a deeper look into the possibilities of using black and white photography as 
an expressive, artistic medium. Students experiment with new methods of film exposure, 
development, and printing, and use small, medium, and large camera formats. This is a 
hands-on, wet-lab class, where students actively create photographs.  
 
Photography Practicum 

In this class, students in their Junior year return to analog photography and the darkroom 
with a focus on visual storytelling. They use 35mm and medium format cameras while 
expanding their printing skills in parallel with reflection based writing. Students look at the 
work of master and contemporary photographers, as well as their own written projects, 
while creating a conceptual body of work. 
 
Multimedia Photo Processes  

This class takes a deeper look into the possibilities of using lens based practices as an 
expressive, artistic medium. Students experiment with new methods of image exposure, 
development, and printing, and use large format and pinhole cameras. This is a hands-on, 
wet-lab class, where students actively experiment in their photographic printmaking.  
 
 



Introduction to Digital Photography  
This class introduces the fundamentals of digital photography, with an emphasis on image 
quality, creative use of color, and inkjet printing. Students use digital SLR cameras and 
Adobe Photoshop to create thematically based projects. While learning the components of 
color correction, students focus on the use of equipment to support their creative vision.  
 
Modern Media: Interactive Storytelling 
This class develops a foundational understanding of interactive storytelling using 
text-based media and explores how user interaction, choice, and game mechanics shape 
narrative meaning. Working with an HTML-based tool that creates interactivity through 
hypertext links, students engage in creative problem-solving to design immersive, 
participatory experiences. This course emphasizes both technical and creative skills, 
challenging students to think critically about coding, narrative design, and user 
engagement. 
 
Modern Media: Game Mechanics 
This is an interactive and hands-on course for students interested in physical game design. 
Students engage in the prototyping of games, focusing on experimenting with and 
understanding various game mechanics. The course develops students' technical skills in 
game design and emphasizes the process of creation and learning through experimentation 
and play.  
 
Modern Media: Audio  
This class focuses on how to use audio and sound design to tell a story. It explores 
techniques of recording, mixing, sampling, and editing of digital and live audio. Students 
build tension, create drama, suspense to bring a story to life in the listener's mind. While 
projects focus on audio without visuals, the techniques students encounter in this class 
strengthen their knowledge of sound design for video, film, and installation art.   
  
​​Modern Media: Podcasting  
This class explores the podcasting environment and walks students through the steps for 
creating a podcast. Elements covered include genre, format, target audience, and pacing. 
They also learn the technical aspects of sound recording and how to record and edit clean 
audio. As a final project, students generate multi-episode podcasts.  
 
Film Production: Camera Technique 
In this class, students develop a foundational understanding of using cameras as creative 
storytelling tools. Through hands-on filming exercises and in-class experiments, they 
explore how camera settings, lenses, shot scales, and movement shape visual meaning. This 
course emphasizes creative problem-solving with camera placement and technique, 
challenging students to think critically about their artistic choices while mastering essential 
technical skills. 



 
Film Production: Editing Technique 
In this hands-on course, students delve into the world of film editing and learn how to craft 
compelling narratives through the power of editing. Each class introduces a key editing 
concept, such as continuity editing, L-cuts, J-cuts, montage, match cuts, and more. Students 
apply these techniques in practical film exercises and projects, enhancing their 
understanding of how each edit shapes the story's flow and emotional impact. 
 
Film Production: Editing Through History  
This class focuses on the history of film editing aesthetics and technologies. Students 
discover how editing techniques have shifted as technological advancements, political 
environments, cultural influences, world wars and more have shaped the film world. This 
class teaches students the technical skills for editing films, while exposing them to the 
importance of past films and how those past films influence future productions.  
 
Film Practicum  
In this class, students create and film stories for their college portfolios. They research 
college portfolio requirements and generate stories that use those requirements to their 
advantage. Students workshop their stories with their peers and receive structure and 
feedback throughout the semester. This is a product-centered class where students are 
challenged to be thoughtful and intentional with their artistic choices. 
 
Unreal Engine: Unreal Landscapes 
In this class, students learn to design natural environments while building a strong 
foundation in the Unreal Game Engine. Through hands-on projects, they explore techniques 
like set blocking, lighting, and set dressings to create immersive landscapes that convey 
mood and story. Emphasis is placed on digital 3D environments as a storytelling tool, 
encouraging students to balance technical and artistic considerations. While Unreal Engine 
is widely used in gaming, this course highlights its versatility across industries, including 
film, virtual production, architecture visualization, and fashion. 
 
Unreal Engine: Virtual Production 
This class introduces students  to the world of virtual filmmaking. They learn to navigate 
the software, build digital environments, and operate virtual cameras. The course covers 
key techniques such as pre-visualization, dynamic lighting, animation, and green screen 
compositing. Students gain hands-on experience with Unreal Engine’s core functionality 
with an emphasis on artistic vision, storytelling, and experimentation, providing them with 
creative possibilities for standalone projects and real-world filmmaking. 
 
Screenwriting: 3 Lives of Character  
This class pinpoints “the public,” “the personal,” and “the private '' worlds of each character. 
In their screenplays, students  learn to build well-rounded characters that establish deeper 



relationships with the audience. The class screens Live Action Shorts, including both 
documentaries and animated shorts. Students mark out the three-act structure in each 
piece, noting the development of character while comparing visual storytelling with 
dialogue-driven narrative momentum. 
 
Screenwriting: Scene Structure  
This class explores a variety of genres in the Live Action Short. Students  pinpoint the value 
change in particular scenes and note the delineation of character. Students watch a recently 
released film while reading the working script to evaluate scene tension and forward 
motion. The students work on log lines, outlines and script mechanics as the semester 
unfolds. 
 
Playwriting: 6 Essential Elements  
In this class, students study how a writer can push the basic forward motion of "what's 
going to happen next" through a narrative scene. Students read a variety of contemporary 
plays and can expect to act in their peer's work and improvise set-ups that improve their 
understanding of the performance aspects of writing for the stage. The students complete a 
working draft of scenes from a play by the end of the semester.  
 
Playwriting: Dialogue  
In this class, students pinpoint the arc of conversation in individual scenes, explore the use 
of language and discuss the elements used to develop fully rounded characters. During the 
semester students work on exercises to improve their understanding of writing for the 
stage. 
 
Playwriting: Narrative Tension  
In this class, students measure characters' relationships and dynamics and how they 
contribute to moving the action through the script. Students pinpoint the 3 elements in 
every play: What the character wants? What is stopping the character from getting it? And 
why now? Students then explore these questions in their own work and learn how to utilize 
and thread all these elements to sustain the narrative tension. 
 
Script Workshop  
This class reignites students' passion in their past scripts and supports them in developing 
them further.  Students may begin a new script, outline, pitch or idea in both playwriting or 
screenwriting as students progress, but the class concentrates on revisiting previous work. 
This is a student-centric workshop class that depends on the students’ commitment to 
redrafting their work. It is a requirement that students bring at least two previous scripts in 
development to the first class.  
  
 
 



Fiction: 100 Word Stories 
How many words does it take to write a story? What needs to be there to communicate “a 
world?” In this class students learn how to say more by writing less and how to include 
details of a story without writing about them at all. Students study models and create their 
own work, focusing specifically on crafting stories that are 100 words or less. The class  
also explores how narratives in miniature can be used to build longer pieces.  
 
Fiction: Prose Seminar  
The Prose Seminar is an advanced reading and writing class. Students collectively read long 
and short format fiction and nonfiction. They work to identify aspects of these texts to 
emulate in their own writing. The class requires a daily writing habit where students 
generate short entries of at least 100 words with an eye towards craft and editing. Every 
three weeks, students prepare an excerpt of their writing for workshop and individual 
feedback. 
 
Nonfiction: Writing Through Experience  
This class focuses on the craft of writing about personal experiences, real or imagined, in 
artful ways. Modes include confessional, post-confessional, creative nonfiction, and 
persona. Assignments are not restricted to a particular genre. Students can respond with 
poems, fiction, monologues, short scripts, etc. They approach subjects thematically, 
examining subjectivity and the self through voice, point of view, and psychic or narrative 
distance.  
  
Poetry: Line & Structure 
As poets develop their voice, they also develop their relationship to language, syntax, and 
the line. In this class, students explore word order and line construction, recognizing these 
powerful tools as expressions of artistic choice. By experimenting with long lines, short 
lines, end-stopped and enjambed lines, and regular, inverted, metric, truncated syntax, they 
discover how line construction deeply affects the way a poem is read, heard, and 
understood. 
  
Poetry: Sonnets 
Can a 14-line poem ever not be a sonnet? Some theorize sonnets are inescapable, that 
within 14  lines there always remains the phantom form. This class is an exploration of that 
theory.  Students write traditional and nontraditional sonnets, and also spend time working 
with 14 lines trying not to write them. Students delve into the psychology of the sonnet, 
experiment with rebel sonnets, and eventually attempt to break free from the form 
altogether. 
  
Poetry: Experimental Processes 
Can a machine write a poem, and can you build that machine? This class explores poetry 
that utilizes found, automatic, chance, Surrealist, Oulipo, digital, and other generative 



techniques. Students also create generative prompts of their own design and consider 
whether these processes of invention help or hinder a poem’s voice, lyricism, and meaning.  
 
The Song Lyric: Form  
This class explores song lyric writing with a focus on song form and structure. Along the 
way, students study, analyze, and listen to a variety of songs. Students also discuss why 
songs take on different forms and how the building blocks of songs  - the verse, the chorus, 
the bridge - have changed over the years. A set of lyrics is due each week. If time allows, 
students end the quarter by setting lyrics to music. 
 
The Song Lyric: Genre  
This class explores the craft of song lyric writing within particular genres. It also delves into 
the relationship and distinctions between songwriting and poetry. Students study a range 
of genres and use them as models to create lyrics. Genres include Blues; Folk/Ballad; Jazz 
Standard; Funk & Soul; Pop; and Indie Rock. A song or poem is due each week.  A final 
project involves setting song lyrics to music and/or collaborating with a composer.  
  
Mutations in Genre & Form  
This class explores the process of transforming, translating, mutating work from one genre 
or form into another. How does a poem become a photograph, a photograph become a short 
story, and a short story become a film? Students begin by interpreting notable artists' work, 
then move on to their own work, and eventually exchange work with peers. This is a 
multi-disciplinary class that focuses on a variety of forms and genres.   
  
Collaborative Practices 
This class is a project-based is a project-based class that focuses on skills and strategies 
that support students becoming stronger collaborators. Areas of growth include 
communication, organization, empathy, and reflection. Some projects result in collaborative 
outcomes, some involve a collaborative process that results in individual outcomes. This 
class often includes excursions off campus and collaborations with guest artists and 
institutions.  
 
Book Arts: Text & Image 
This class is designed as a hands-on laboratory that explores the intersection of close 
observation, creative writing, and book arts. Projects begin with the binding of a simple 
book to use for prompts, sketches, and prototypes. Skills developed in this class include 
patience with process, willingness to take technical and conceptual risks without knowing 
the final outcome, and the ability to balance abstract thought with concrete technique. 
 
Portfolio Practicum 

Portfolio Practicum is designed to propel student professionalism which advances students 
in their college and career paths. Students learn to curate and showcase their work for an 



external audience. Different approaches to documenting their work sets students up for 
success when submitting to calls for work, awards, colleges, and other opportunities. They 
develop a clear understanding of their artistic identity in this class. 
 
Directed Study in Writing, Film & Media (Senior Studio)  
Senior Studio fosters an environment of collaborative and supportive work for mature 
artists. Seniors propose semester or year-long projects and work with faculty to design and 
shape projects that are both challenging and realizable. Students are asked to be flexible 
and open to adjustments to their proposals. As a group, students participate in exercises 
and discussions about their process. 
  
Open Studio  
In Open Studio, WFMA students work on departmental projects and assignments, 
independently or in a group, and seek out support from faculty. This is also designated time 
for them to receive guidance and feedback on pieces they are preparing to present or 
submit beyond the department. This class reinforces habits of organization, time 
management, and the ability to synthesize and incorporate feedback. 
  
Script to Screen  
Script to Screen is a department-wide collaborative project in which WFMA students work 
in small teams to write, shoot, and edit original films, all within a three-week period. These 
films are screened at an all-school event. The project is guided by the school’s motto, Non 
Nobis Solum, and the school’s Core Values: Creativity, Growth, Community, Respect & 
Excellence. 
 
 

 
 
 

ACADEMIC PROGRAM 
The academic program at Walnut Hill School for the Arts is designed to leverage and foster 
the habits of a young artist’s mind—careful observation, critical thinking, and a desire for 
deep and enduring understanding. Through a process-oriented approach that emphasizes 
hands-on and project-based learning, our comprehensive curriculum encourages students 
to recognize and value multiple perspectives and embrace complex challenges while 
gaining valuable context for their art-making and their growing appreciation of the world 
around them. 
 
In accordance with the School’s mission, the academic program teaches student-artists to 
observe closely, engage, persist, solve, create, and find their voices in the world. Core to our 
mission is building in our graduates: 
 



HABITS OF ATTENTION AND PERCEPTION 

Critical perception / reading / seeing 
 

SKILLS OF ANALYSIS AND PROBLEM-SOLVING  

Curiosity, pursuit, analysis, truth-seeking, problem-solving, drive, process 
 

VOICE AND TOOLS OF EXPRESSION 

Development of a strong and distinctive voice, and the skills of written and spoken 
expression—analytical, personal, and artistic 
 

UNDERSTANDING OF THE WORLD 

Natural systems and dynamics, and the history and culture of its people 

 

All students commit to a full-time, college-preparatory curriculum, in addition to studies in 
their arts major. The academic schedule allows students to focus on fewer courses at a time, 
resulting in meaningful engagement with subject matter, promoting natural curiosity, and 
solidifying learning. Students master both the subject matter and the skills necessary for 
future academic success. 
 

 



HUMANITIES 
The mission of the Humanities Department is to teach skills and habits of attention, critical 
thinking, intellectual persistence, and reflection through careful reading and writing in the 
study of history and literature. In teaching these skills and habits, the department plays a 
central role in students’ education as artists, as intellectuals, and as engaged citizens. 
 
ENGLISH 
ENGLISH 9—FRESHMAN WRITING & THINKING  

We come to Walnut Hill to be meaning-makers. Creating art is one powerful way to make 
meaning. Just as important, we make meaning when we think critically about literature, art, 
and history. Doing this allows us to look within ourselves and beyond ourselves. This course 
aims to guide students in the patient crafting of precise observations on which to build 
inferences and arguable claims for fresh, persuasive analytical prose. 

This course is for all 9th graders not enrolled in ELL INTERMEDIATE. 
 

ELL WRITING & THINKING  

This course helps English Language Learners develop their skills as readers, writers, and 
critical thinkers while they build English language proficiency. Students read and discuss 
stories, poems, and a play, learn to use OIA (observation, inference, analysis) to think more 
deeply about texts, and practice writing narratives and analytical essays. By the end of this 
course, students have a foundation in the skills and practices that will be used in future 
Humanities classes. 
This course is for students enrolled in ELL INTERMEDIATE. 
 

ENGLISH 10—CREATIVITY, COMMUNITY & PLACE 

We all come from different places. Whether these places are urban or rural, near Walnut 
Hill or far away, the places in which we’ve lived influence our identities, our thinking, and 
our art. In this course, students will read and write  in a variety of genres including fiction, 
poetry, and creative nonfiction. As we study literature and develop our writing skills, we’ll 
pay close attention to the ways in which place influences who we are, and who we will 
become. Along the way, we’ll ask questions such as: How do the places in which we live 
shape our lives and our art? What does it mean to be displaced, and how does displacement 
impact experience? What types of places “delight” us, and how can we help create, sustain, 
and maintain those kinds of spaces? 
 
ENGLISH 11—WRITING & EXPERIENCE 

Stories are a way we present characters—real or imagined—to the world. And they are a 
way for readers to see the world through someone else’s eyes. Students in this course will 
explore texts that present a self. We’ll read and write nonfiction essays to explore how we 
can artfully tell our own stories. We’ll examine poems that present an experience (and 
create an experience for the reader). And we’ll encounter fiction to puzzle out the ways 



authors make imagined characters real. In this course, students will also gain more 
experience in applying the skills that lead to accomplished reading and writing: patient 
observation, careful drawing of inferences from observations, and thoughtful development 
of claims. We’ll end the semester by curating and revising collections of student writing.  
 

SENIOR ENGLISH COURSES 
The goal for Senior English is to support students’ continued growth as readers, writers, 
and thinkers. To fulfill their senior English requirement, students have two pathways: 
 

English 12 Courses: Open to all seniors, these courses are designed to support 
students in developing and refining their skills in reading comprehension, literary 
analysis, critical thinking, and creative expression.  

 
Senior Seminar: This advanced course is available by application only and is 
tailored for students who have demonstrated a high level of proficiency and 
independence in reading, literary analysis, critical thinking, and creative expression.  
  

Placement decisions for Senior Seminar are made by the Humanities Department faculty 
who evaluate: The student’s performance and engagement in English 11, including input 
from their English 11 teacher, and a writing sample submitted as part of the application.  
​  

English 12: Art Stories​ ​ ​  
Why are fiction writers compelled to write about other art forms, like the visual and 
performing arts? What can the experience of artists in literature teach us about the 
role of art in our own lives? In this class, we will explore the role of art in literature. 
We will read novels and short stories to deepen our understanding of both fiction 
writing and art. Course texts may include works such as Lan Samantha Chang's 
Hunger, Kazuo Ishiguro's Never Let Me Go, Ling Ma's Severance, or Emily St. John 
Mandel's Station Eleven. At least one book will be voted on by the class. We will write 
frequently in class as a way to stretch ourselves creatively, reflect on our readings, 
and prepare for discussions. 
 
English 12: The Lyric in Poetry, Essay, & Song​ ​ ​ ​ ​  
The word "lyric" originates from Ancient Greek poetry, which was performed with 
musical accompaniment on the lyre. So what do we mean today when we call writing 
lyrical? This course explores traditions of lyrical writing in poetry, lyric essays, and 
songs, featuring works by Sylvia Plath, Anne Carson, Claudia Rankine, and Hanif 
Abdurraqib. Students will create poems, essays, and song lyrics and analyze how 
lyrical techniques shape meaning. The lyric is both a form and a way of being, 
attuned to rhythm, resonance, and feeling. 
 
English 12: Translation and Transformation 



One story can live many lives: old tales are retold and reinvented, books become 
films, and artists take inspiration from other works of art. How can we more fully 
understand these translations and transformations we so often encounter? And how 
can we transform existing art into something that honors the original piece but also 
expresses our unique vision? This course will explore art and literature that 
reimagines and reinterprets existing ideas. Works studied will include classic texts, 
mythology, fairy tales, ekphrastic poetry, and modern adaptations. Students will 
write journal entries, essays, and poetry, and the class will culminate with students 
translating a story into a piece of their own art in a genre of their choice. 
 
English 12: Modern Media Through the New Yorker Magazine 

How do we get our art, our news, our opinions, our knowledge of the world around 
us? In large part, through media. Over the past 100 years, media has changed 
considerably,  in response to social, artistic, and technological forces. Throughout it 
all, the New Yorker magazine has reflected national and international culture 
through a variety of artistic forms. In this class, the primary text is the New Yorker 
magazine. Each week, the magazine will arrive at Walnut Hill, and we’ll read it. As a 
group, we’ll plan out the syllabus for the week, delving into reviews, research-based 
essays, fiction, poetry, art and/or cartoons. In addition to the print magazine, we’ll 
explore the New Yorker’s website, podcasts, and archives. These works will serve as 
models for our own writing across genres. Each student will produce a portfolio that 
may include reviews, research-based articles, profiles, and a work of fiction, poetry, 
or creative nonfiction. Together, we will work as a team of readers, writers, artists, 
and editors. 
 
Senior Seminar: Makers and Monsters (By Application) 
Senior Seminar brings together students who have demonstrated an advanced level 
of engagement and ability as literary thinkers. Texts will include a classic novel, such 
as Mary Shelley’s Frankenstein, Toni Morrison’s Jazz, or H.D. Thoreau’s Walden. We’ll 
also engage with a diverse selection of contemporary poetry, drama, fiction and 
nonfiction, such as Ishiguro’s Klara and the Sun, as well as nonliterary works like the 
sculptures of Andy Goldsworthy or the music of Brian Eno and Philip Glass. We’ll 
ask: how can art provide us with opportunities for presence and connection? How 
have artists – past and present – imagined ways to exist in an imperfect, 
ever-changing world? How can technology aid – or disrupt – connections with 
ourselves and one another? As we study, we’ll engage in practices such as 
meditation, mindful walking, and writing, with the goal of finding more presence 
and intention in our own lives. 
 
Please note: Students are selected for Senior Seminar by an application process. This 
class includes summer reading.  

 



ENGLISH ELECTIVE 
INTRODUCTION TO CREATIVE WRITING (ELECTIVE) 

In this course, students will explore techniques for writing poetry, fiction, and dramatic 
writing. Creative assignments will encourage students to expand their imaginations, 
discover a process of invention, shape an original voice, and engage in the practice of 
revision. Through individual conferences and group discussion, students will learn to 
respond with openness and respect to the work of others, while learning how to 
consider feedback on their own work in a healthy and productive way. Additional 
coursework will include assigned readings, reflections, and informal collaborations. A 
commitment to active and thoughtful participation is essential for success in this course. No 
previous creative writing experience is necessary!  
This course is open to non-WFMA seniors. Juniors may be allowed by permission of the 
Humanities Department. This course is limited to 14 students. 
 

HISTORY 

THE EARLY MODERN WORLD: ENCOUNTER & REVOLUTION, 1500–1800  

Our contemporary challenges have roots in the encounters and revolutions of the early 
modern era. This course offers students an understanding of this era, including the origins, 
nature, and consequences of colonialism, mercantilism, ecological exchange, and political 
revolution. Writing is central to the work of the course, and students will practice historical 
writing, traditional historical research, and the skills of close textual observation and 
analysis. 

Required for all grade 9 students 

 

THE MODERN WORLD: INDUSTRIALIZATION & THE RISE OF NATIONS, 1800–2000 

We live in a world where governments and powerful corporations shape the lives of billions 
of people. Everyday items that we’ve come to rely on could be made on the other side of the 
globe. But how did this world come to be? In this course, students will explore the effects of 
colonialism, industrialization, globalism, nationalism, and socialism throughout the 19th 
and 20th centuries in order to better understand the forces that shape the world we live in. 
Our work includes examining primary sources in context, critiquing secondary sources, and 
collaborating on group presentations.  

Recommended for all grade 10 students and open to grade 11 students by permission. 

 

U.S. HISTORY: THE EVOLUTION OF CULTURE & IDENTITY IN AMERICA 
What are the ideals and the contradictions upon which the United States was founded? How 
has the United States sometimes achieved and sometimes failed to achieve its highest 
ideals? In this course, students will explore these questions through the many dimensions 
of American experience and identity, with attention to the ways in which changes in 
politics, the economy, technology, the arts, and the media have affected the lived 



experiences of Americans over time. Our work focuses on analyzing primary and secondary 
sources in order to evaluate and develop historical arguments.  
This course is most often taken in grade 11. This course fulfills the graduation requirement for 
U.S. History. 

 

US HISTORY: CREATING AMERICA 

This course is designed for international students who are taking, or who have recently 
completed, ELL Advanced. Exploring essential questions, students will examine a range of 
factors that shaped America’s economy, politics, and culture. In addition to providing a rich 
introduction to America’s past, this course focuses on developing skills of reading 
comprehension, academic writing, and classroom participation that will support students 
as they pursue further study in mainstream English-speaking settings. This course fulfills 
the graduation requirement for U.S. History.  
 
HISTORY ELECTIVES 
History Electives are open to all seniors and juniors by department permission. They offer 
students an opportunity to continue their growth as historians and researchers and are 
designed to deepen students' understanding of historical events, systems, and movements 
while fostering critical thinking, research, and analysis skills. 
 
History Lab: Research Seminar is an advanced course available to Juniors with a U.S. 
History credit and Seniors by application only and is tailored for students who have 
demonstrated a high level of proficiency, interest, and the ability to work independently as 
historical thinkers. 
 
Placement decisions for History Lab are made by the Humanities Department faculty, who 
evaluate: the student’s performance and engagement in prior history courses, input from 
their history teacher, and their application.  
 
Politics, Art & Activism in a Divided America​
We live in a world that is constantly changing—one where we are both more connected and 
disconnected than ever before. With that reality, we also face political upheaval and 
uncertainty about how the U.S. government is supposed to function on paper versus how it 
operates in practice. This course provides students with an understanding of the blueprint 
of the American political system and its current complexities. It also offers opportunities to 
engage with stakeholders in politics, activism, and art, empowering students to use their 
creativity to drive social change. 

 
Power, Poverty & Global Justice​
Why is there so much inequality in our world? What systems create and sustain these 
inequalities? Disease, migration, climate change, institutional racism, ethnic violence, and 



labor exploitation are just some of the interconnected issues that define our global reality. 
This course empowers students to examine global justice issues through an economic and 
historical lens. Students will select a global issue as their focus, exploring its origins, 
current dynamics, and potential solutions while reflecting on the systemic patterns that 
perpetuate injustice. 

 
Gender, Culture & Power​
What is gender, and how does it shape culture, history, and power structures? How does 
gender influence the stories we remember and the narratives we tell? This course works 
backward in time, exploring the histories of feminist and LGBTQ movements in the United 
States and the gendered and queer histories that underpin those movements. Students will 
also analyze questions of gender in media, art, and mythology, culminating in an 
exploration of how feminist and queer reinterpretations can reshape cultural narratives. 

 
Art, Myth & the Foundations of Human Belief 
Art, myth, and religion shape civilizations, influencing how people understand the world. 
This course explores their dynamic relationship from ancient times through the medieval 
period, examining how artistic traditions emerge from and transform religious experiences. 
We will explore questions such as: How do artistic practices shape belief and society? How 
do religion, geography, technology, and government influence the arts? Why have cultures 
viewed art as a path to spirituality and magic? Through case studies from around the globe, 
we’ll analyze how myth and art construct meaning, bridging the human and the divine 
across centuries. 

 
History Lab: Research Seminar (Open to Juniors and Seniors by Application)​
History Lab is an advanced course that brings together students with a demonstrated 
passion for historical inquiry. In this class, students will explore the skills of 
historiography—the art and science of interpreting and writing history. By developing an 
understanding of historical methodologies and evaluating diverse perspectives, students 
will apply these tools in their own independent research. Each student will complete a 
micro-history project focused on a topic of personal interest, with an emphasis on 
amplifying voices and perspectives often absent from mainstream historical narratives. 
Please note: Students are selected for History Lab by an application process. 

 



MATHEMATICS 
The Mathematics Department empowers young artists with the analytical and quantitative 
skills necessary to navigate an increasingly complex world. Through problem-solving, 
collaboration, and communication, students develop mathematical reasoning and learn to 
apply their knowledge to real-world situations. Courses are designed to foster the five 
strands of mathematical proficiency: conceptual understanding (grasping mathematical 
ideas and relationships), procedural fluency (applying procedures accurately and 
efficiently), strategic competence (formulating and solving problems), adaptive reasoning 
(logical thinking and justification), and productive disposition (seeing math as useful and 
worthwhile). Technology, including graphing calculators and computer-based tools, is 
integrated throughout the curriculum to enhance exploration and deepen understanding of 
mathematical concepts. 

To preserve curricular coherence and ensure the long-term availability of the mathematics 
sequence, students may enroll in only one level of core mathematics per academic year. 
Sequential enrollment in core math courses within the same year is not permitted (e.g., 
Integrated Math 1 and Integrated Math 2, Integrated Math 2 and Integrated Math 3, 
Integrated Math 3 and Precalculus). 

Students seeking additional mathematical challenge may choose from approved 
quantitative electives in place of a second core math course. 

This policy applies to all students and is not subject to exception. 

 
 
  
INTEGRATED MATH 1 

This course integrates algebra, geometry, and foundational mathematical concepts to build 
the skills necessary for success in high school mathematics. Students will develop a strong 
understanding of the real number system and its properties, operations with real numbers, 
and essential algebraic principles. Topics include solving equations and inequalities, 
working with functions, proportions, percents, right triangle geometry, and an introduction 
to trigonometry. Students will explore linear functions, systems of equations and 
inequalities, properties of exponents, and exponential functions. Emphasis is placed on 
mathematical reasoning, problem-solving, and symbolic manipulation to strengthen 
students' conceptual understanding and computational fluency. 
 

INTEGRATED MATH 2 

This course builds on the algebraic and geometric foundations established in Integrated 
Math 1, further developing students' problem-solving skills and mathematical reasoning. 
Students will expand their algebraic knowledge with topics such as transformations, linear 



systems, quadratic functions and equations and polynomials. Key geometric concepts - 
including quadrilaterals, circles, area, volume, and angle relationships - are introduced and 
applied to real-world contexts.  
 
Emphasis is placed on making effective and convincing mathematical arguments including 
an exploration of deductive and inductive reasoning. Additionally, essential algebraic skills 
are reinforced, supporting students’ ability to reason quantitatively and symbolically. 

Prerequisite: Successful completion of Integrated Math 1 or equivalent. 
 

FINANCIAL LITERACY 

This bridge course is intended for students who have completed Integrated Math 2 and 
seek to reinforce their foundational skills prior to advancing to Integrated Math 3 or a math 
elective. This course is for students who are interested in applying mathematics to 
real-world financial decisions while continuing to build their quantitative reasoning skills. 
By exploring how math plays a vital role in personal finance and economic 
decision-making, students will strengthen their analytical abilities in practical, meaningful, 
and engaging ways ensuring continued progress in their mathematical literacy. 
 
Students will explore topics such as budgeting, investing, accounting, credit, loans, interest 
rates, and financial planning. Through hands-on activities, real-world scenarios, and the use 
of technology, students will develop the skills necessary to make informed financial 
decisions, analyze risks and rewards, and understand the long-term impacts of their 
choices. This course emphasizes problem-solving, critical thinking, and financial 
responsibility, preparing students to navigate personal and professional financial situations 
with confidence. 

Prerequisite: Successful completion of Integrated Math 2 or equivalent. 
 

INTEGRATED MATH 3  

This course strengthens students' technical skills in algebra and geometry while deepening 
their understanding of the fundamental principles that underpin algebraic reasoning. 
Students will explore the language, notation, and methodologies necessary for constructing 
convincing mathematical arguments and developing algebraic models. Particular emphasis 
is placed on the reasoning behind algebraic methods and their applications and the study of 
functions.  
 
Key topics include algebraic expressions, equations, and inequalities, as well as linear, 
quadratic, exponential, and power functions. Students may also work with polynomials and 
polynomial functions, radical functions and rational exponents, exponential and logarithmic 
functions, rational functions, and sequences and series.  

Prerequisite: Successful completion of Integrated Math 2 or equivalent and department 
placement. 



 

CONCEPTUAL PRECALCULUS  

This course is designed for students who have completed Integrated Math 3 and want to 
strengthen their algebraic reasoning skills and fluency. With a focus on conceptual 
understanding and real-world applications, the course provides a strong mathematical 
foundation for future studies. 
 
Students will engage with elementary functions—including linear, quadratic, polynomial, 
rational, power, exponential, trigonometric and logarithmic functions—by making 
connections between numbers (data tables), images (graphs), words (descriptions), and 
symbols (equations). Emphasis is placed on understanding function properties and 
relationships, analyzing graph transformations, and applying functions to model real-world 
scenarios. 

Prerequisite: Successful completion of Integrated Math 3 or equivalent and department 
placement. 
 

PRECALCULUS  

This course is designed for students who have excelled in Integrated Math 3 and provides 
the foundational skills necessary for success in calculus. Building on prior knowledge of 
algebraic and transcendental functions, students will explore their behavior in greater 
depth than in previous courses, developing a more rigorous understanding of mathematical 
relationships and structures. 
 
A comprehensive study of trigonometry is a key component of the curriculum, including 
circular functions, inverse trigonometric functions, trigonometric identities, vectors, and 
polar graphing. Additionally, students will take an in-depth look at rational functions and 
examine limits, parametric functions and continuity as tools for analyzing different families 
of functions. 

Prerequisite: Successful completion of Integrated Math 3 or equivalent and department 
placement. 
 
CONCEPTUAL CALCULUS  

This course is designed for students who have completed Conceptual Precalculus and want 
to explore the fundamental ideas of calculus in an accessible and intuitive way. With an 
emphasis on conceptual understanding and real-world applications, the course focuses on 
how calculus helps us describe and analyze change—the only constant in the world around 
us. 
 
Students will be introduced to key calculus concepts, including limits, derivatives, and 
integrals, through multiple representations—numerical, graphical, verbal, and symbolic. 
Emphasis is placed on understanding the behavior of functions, rates of change, and 



accumulation in real-world contexts. Beyond computation, students will explore the deeper 
mathematical ideas of change, uncertainty, and infinity, revealing that math is not just about 
numbers, but about understanding the patterns and structures that shape our world. 
Prerequisite: Successful completion of Conceptual Precalculus and department 
placement. 

 

CALCULUS  

This course covers the foundations for calculus, which include studying the rate of change 
of quantities (which can be interpreted as slopes of curves) and the length, area, and 
volume of objects. This applied course includes a study of the limit as it pertains to 
functions, as well as the continuity theorems, and leads to the study of differentiation. The 
derivative is presented algebraically, geometrically, and numerically so that students can 
see how the various differentiation formulae are derived. These are then applied to 
polynomial, rational, implicit, exponential, trigonometric, and logarithmic functions in an 
effort to more deeply address their behavior. Application topics include using extrema to 
form accurate graphs, as well as numerous examples from science, business, and 
economics.  
Students will also study integration and the area under a curve through the Fundamental 
Theorem of Calculus starting with Riemann sums. They may compute the antiderivatives of 
functions previously studied in differentiation and apply antidifferentiation to their study 
of areas of irregular regions, volume of solids of revolution, finding the average value of a 
function, and observing many applications to real-world phenomena.  
Prerequisite: Successful completion of Precalculus and department placement. 

 
ADVANCED TOPICS in MATHEMATICS 
This course is designed for students who are interested in working with high level math 
concepts that extend beyond Calculus.  Some topics that may be covered are matrices, 
discrete math, numerical analysis, analytical techniques, set theory, advanced integration, 
and Euclidean Geometry.  In addition, students will have the opportunity to research and 
present on various topics such as linear algebra, number theory, mathematics of economics, 
and others. This course runs each year contingent on enrollment. 
Prerequisite: Successful completion of Calculus and department placement. 

 

STATISTICS  

This course takes a practical, hands-on approach to the study of statistics and probability, 
introducing students to key concepts and tools for collecting, analyzing, and drawing 
conclusions from data. Through the use of technology, students will construct and interpret 
visual representations of data, including histograms, box plots, and scatter plots. They will 
use statistical measures such as mean, median, standard deviation, and distributions 
(normal, binomial, and others) to describe and evaluate data sets. 
 



Students will investigate probability to answer critical questions about chance and 
uncertainty, applying these concepts to real-world scenarios. They will also study 
hypothesis testing, confidence intervals, and tests of significance, learning to evaluate the 
validity of statistical claims found in published reports. By engaging in well-designed 
studies, students will develop skills in both descriptive and inferential statistics, mastering 
the art and science of making data-driven decisions.   

Prerequisite: Successful completion of Integrated Math 2 or equivalent. 
 

 
SCIENCE 
Science classes at Walnut Hill instill in students a genuine curiosity for the natural world 
and the way scientists go about studying it.  Our lab intensive courses challenge students to 
perform authentic experiments where they have the opportunity to make observations and 
analyze data sets they gathered themselves.  Students hone their knowledge of science by 
communicating their findings in formal lab reports and class presentations.  While the 
standard sequence of classes encompasses the major disciplines of Biology, Chemistry and 
Physics, the main goal of Science classes is to develop a deeper understanding of how 
quality science is performed and communicated.    
 
BIOLOGY  

Biology is an introductory laboratory science course exploring life and living systems. 
Although the course may be organized into discrete units of study such as cell biology, 
genetics, evolution, energy, and ecology, the overall goal of the course is to impart upon 
students an appreciation for the techniques and methods scientists use to observe and 
describe the natural world.  
This course is in the standard sequence for students in grade 9. 
 

CHEMISTRY  

This course offers students a basic introduction to the study of matter. Major topics covered 
include the classification of matter, atomic structure, bonding, and chemical reactions. 
Students will perform approximately 30 laboratory experiments during the semester. They 
will also have the opportunity to collect and analyze the data for at least one experiment 
they design and implement.  
This course is in the standard science sequence and most often taken in grade 10.  Completion 
of Integrated Math 1 or equivalent and completion or concurrent enrollment in Integrated 
Math 2 are recommended. 

 
PHYSICS 

This course introduces fundamental concepts in physics while developing in students the 
reasoning skills required to apply these concepts. Emphasis is placed on “discovering” the 
laws of physics using a hands-on approach. Physics will also introduce various forms of 



science writing, and enrolled students should feel comfortable composing a lab report. 
Course materials may cover the basics of Newtonian mechanics, work, energy, electricity 
and magnetism, and wave phenomena (including sound and light).  

This course is in the standard science sequence and most often taken in grade 11. The 
concurrent enrollment in or prior completion of Integrated Math 2 or equivalent is 
recommended. 

 
BIOLOGY 2: ANATOMY AND PHYSIOLOGY  

This elective course expands students’ knowledge and appreciation of the natural world 
through focus on the structures and functions of human physiology. Using the scientific 
method, lab activities, and dissection, we cover the structure and function of major systems 
of the body. In addition to a college-level approach to traditional topics, students research 
and discuss current medical topics, disease processes, and disorders.  

Prerequisites: Completion of BIOLOGY and CHEMISTRY. It is recommended that 
students complete the standard sequence in science (BIOLOGY, CHEMISTRY, PHYSICS) 
before electing this class. 
 

BIOLOGY 2: ENVIRONMENTAL SCIENCE  

This elective course draws on students’ prior knowledge of biology and chemistry to build a 
refined understanding of the Earth and its systems, including the geosphere, hydrosphere, 
atmosphere, and biosphere. Additional topics include ecology, energy, cycles, natural 
resources, global change, and our environmental future. The course links key social, 
political, and policy issues to the science that informs them. Students will be expected to 
perform labs, write papers, present projects, and read articles for this class, as well as 
journal, collaborate, and discuss environmental issues.  

Prerequisites: Completion of BIOLOGY and CHEMISTRY. It is recommended that 
students complete the standard sequence in science (BIOLOGY, CHEMISTRY, PHYSICS) 
before electing this class.  
 

BIOLOGY 2: FOOD SCIENCE  

In this elective course, students explore the entire food cycle from the creation of food to its 
terminal state, building an understanding of how we perceive and interact with food as well 
as how it interacts with our bodies. The overall goal of the course is to empower students to 
be informed food consumers in both senses of the word—as buyers and as eaters.  

Prerequisites: Completion of BIOLOGY and CHEMISTRY. It is recommended that 
students complete the standard sequence in science (BIOLOGY, CHEMISTRY, PHYSICS) 
before electing this class. 

 
 

CHEMISTRY 2  



This course offers students the opportunity for further study in chemistry beyond what is 
typically covered in the first-year course. Students in this class will explore topics from both 
a mathematical and a theoretical approach. The development and execution of experiments 
are central to the work of the course, as is the composition of comprehensive laboratory 
reports.  

Prerequisites: Completion of CHEMISTRY and MATH 2 or equivalent. It is recommended 
that students complete the standard sequence in science (BIOLOGY, CHEMISTRY, 
PHYSICS) before electing this class. 
 

 



WORLD LANGUAGES 
The World Languages Department encourages communication and cross-cultural 
exploration by celebrating language, culture, and personal growth. Through creative and 
rigorous instruction in a full-immersion environment, we prepare students to be 
empathetic and curious citizens of an increasingly small global community. The ELL 
program has the additional goal of providing a strong foundation of English language skills 
for the students’ successful participation in the academic and arts programs. 

 
FRENCH AND SPANISH 
 
FRENCH 1 / SPANISH 1 

This introductory course is the first step into the world of language immersion classes at 
Walnut Hill. It is designed for students who have had little or no previous language 
experience. Upon completion of this course, students can hold basic conversations in the 
present tense on a wide variety of topics. Targeted readings and grammar exercises cement 
students’ understanding of basic sentence structures and vocabulary. 

 

FRENCH 2 / SPANISH 2 

In this course, students continue to develop the four communication skills of speaking, 
listening, reading, and writing in the target language as they learn new verb tenses and 
begin expressing themselves in paragraphs. Students widen their vocabulary and 
knowledge of basic grammar structures through film and discussions. Students are 
encouraged to speak in greater detail using short narratives in the present and past tenses. 
Students also begin to explore authentic materials highlighting Francophone and Hispanic 
culture, simultaneously growing their linguistic skills. 
 

FRENCH 3 / SPANISH 3 

This course completes the study of the basics of the language and begins to focus on the 
more advanced study of the target language with particular attention to grammar, 
vocabulary growth, conversation, and reading comprehension. Students continue to read 
authentic materials and begin to work on their literary analysis skills. Students will be able 
to communicate effectively and creatively about the past, present, and future. Upon 
completion of this course, students will have fulfilled the Walnut Hill requirement in World 
Languages. 
 
FRENCH 4: Representing Social Justice through Comic Books (Représenter la justice sociale 
à travers la bande dessinée)  
 
This elective course solidifies the basics of the language and ushers students towards more 
advanced aspects of contemporary Francophone culture, using graphic novels and comics 
as a window into social issues. Today, one in four books sold in France are comic books, and 



a growing number of these are nonfiction works created by journalists and historians. Each 
of the course's four units approach contemporary social topics: structural racism in 
France's multicultural society, gender-just languaging in the Francophone world, religious 
freedom, and police violence. This course asks students to consider: How do comic books 
and graphic novels represent and raise issues of social justice in the Francophone world 
differently than texts that use only prose? To prepare students to engage with this question 
and critically analyze social and cultural subtexts, the course introduces more advanced 
linguistic constructions while also targeting a broader vocabulary. Students will grow their 
comprehension skills and develop techniques for richer and more idiomatic self-expression 
in writing, debate, and public speaking. By growing their ability to understand and analyze 
comic books in the target language, students will emerge with a more nuanced 
understanding of how this unique art form speaks powerfully to the questions and 
challenges characterizing today's Francophone world. 
 

SPANISH 4: Power Relations and Social Borders in Hispanic Cultures (Relaciones de poder 
y fronteras sociales en las culturas hispánicas) 

 

This is an advanced Spanish course designed to increase student’s language proficiency in all 
communicative skills (talking, listening comprehension, speaking, reading, writing) and enhancing 
critical cultural awareness by engaging students with an ample texts and media (e.g. literature, 
music, films, journalistic and opinion pieces, visual and performance art, tv commercials) from 
different Spanish speaking countries. Through critical analyses of these texts and media, as well as 
through class discussions, oral presentations, and creative projects, this course equips students 
with an insider's perspective of some of the acute cultural, social, and political issues in the 
contemporary Spanish-speaking world. This course is organized into the following 4 thematic 
units: how social borders emerge; the origin of Spanish and Latin American cities and societies; 
social, cultural and spatial borders and how they persevere; and how social powers are disputed. 
Students review basic grammar, focus on advanced points of Spanish grammar and vocabulary 
enrichment, and learn how to write a variety of types of texts (narrative, expository, argumentative, 
poetry, report, and review) and engage in longer conversations and discussions to express their 
personal opinions and perspectives.  
 

ADVANCED ELECTIVE FRENCH: Women Who Say “No”: (Les Femmes qui disent "non") 

 
This advanced elective is for students who have completed French 4 or higher. This course 
further develops students' ability to hone their critical thinking skills in the target language, 
asking them to consider the various shapes that women’s resistance has taken (and is still 
taking) in the Francophone world. In mosaic-like form, the course introduces a variety of 
texts – poems, interviews, films, plays, novels – across different time periods and literary 
traditions, where gender-based norms or expectations are called into question. In order to 
understand and articulate the conventions that women are challenging in these texts, 



students will undergo a review of foundational French grammar before advancing to more 
advanced constructions. This course emphasizes in-class discussion, writing, and reading to 
help students develop greater fluency, access more persuasive registers, and discern 
subtexts. Students work on their presentation skills by engaging with current events 
through presentations and debate. This course explores women’s voices as part of an 
authentically global language connected to diverse cultures and communities. Sub-themes 
may include but are not limited to post-colonial history, gender roles, religion, and the 
relationship between non-European and European literature and thinking.   
 

ADVANCED ELECTIVE FRENCH: Food and Identity in Modern Francophone Cultures (A 
chacun son goût)  
 
This course is designed for students who have completed French 4 or higher. In this 
advanced French-language elective course, students will analyze the role of food as it 
pertains to the consolidation of culture, the formation of community, and the negotiation of 
identity. This course introduces texts from across the Francophone world that interrogate 
the notion of “taste” – good or bad – as it relates to power, pedigree, and cultural 
centeredness. After a thorough grammar review, more nuanced tenses and constructions 
are introduced, giving students the tools to understand and engage meaningfully with each 
other’s opinions, as well as with writers’ subjective stances on culinary traditions in 
Europe, Africa, and the French Caribbean. Students develop their own ideas in writing 
through the creation of a recipe booklet and a Wikipedia page, and finesse their speaking 
abilities through debate, family oral histories, and frequent in-class peer feedback. By 
expanding students’ understanding of idiomatic expressions, slang, and rhetorical 
strategies, this course prepares them to engage critically with the idea of food as going far 
beyond physical sustenance alone. 
 
ADVANCED ELECTIVE FRENCH: What does it mean to be French? (Qu’est-ce que cela veut 
dire d’être français?) 
 
This advanced elective immersion course is designed for students who have completed 
French 4 or higher. This course takes on the question of what being French means during a 
time of changing demographics, cultural trends, human migration, and globalisation. While 
some groups have celebrated societal change, others have grown powerful by promoting 
intolerance. Politics in France have become increasingly polarized and social issues have 
become weaponized by opposing parties. Students will analyze issues of social contention 
and make comparisons to the social and political situations in other multi-ethnic societies, 
such as the United States and other European countries, through the use of new articles, 
texts and media from a variety of sources. Using these topics as cultural context, students 
will continue to expand their understanding and expression of the French language. 
 



ADVANCED ELECTIVE SPANISH: Portraits of cultures, art and society in the 
Spanish-speaking world (Retratos de las culturas, el Arte y la Sociedad en el mundo hispano 
hablante) 
 
This advanced elective immersion course is designed for students who have completed 
Spanish 4 or higher. Through authentic sources, students will discover some unique themes 
of Spain, Equatorial Guinea, some Latin American countries, and the USA through the eyes 
of its literary authors, visual artists, film and music makers, scientists, and journalists.  
Students will appreciate the Spanish language as a changing social system that has traveled 
through time and space to gain a particular cultural richness. With this approach, students 
will gain a more detailed perspective around the current events surrounding the language 
and its people in the world. Additionally, students will develop methods for intellectual 
interpretation through close reading of those texts. They will practice formulating critical 
opinions in spoken and written Spanish and will be asked to participate in interactive and 
presentational dynamics on literary, artistic and socio-cultural topics. 
 
ARTS IN SPANISH (ARTES EN ESPAÑOL)/ ARTS IN FRENCH (LES ARTS EN FRANÇAIS): 
 
These elective courses are designed for students who have completed level 3 coursework in 
the Spanish or French language program. In these classes, students will dive into learning 
about art from different Spanish or Francophone countries, examining the impact of 
language and culture on various artforms. They will answer questions such as, “What are 
the main artistic influences of the country, geographic area, or culture, and how are they 
similar to or different from those in other places?” and “How does art reflect the history and 
the people of the country?” Students will strengthen the language skills they developed in 
French 3 and Spanish 3 by expanding on grammar and vocabulary to help them both 
describe the various artforms of these countries, and compare and contrast them as well. 
This is a non-immersive, terminal course option in the language.  
 
BEGINNING JAPANESE: An introduction to the language, art, and culture of Japan 
 
This language course is for those seeking an introduction to the language and culture of 
Japan through an artistic lens. Students will focus on both written and spoken Japanese, 
with an emphasis on communicating about themselves, their life, and their own art. 
Students will encounter a variety of Japanese art forms, including but not limited to anime, 
manga, Noh theater, Kintsugi pottery, and more. This non-immersive course option is open 
to anyone who has completed their Walnut Hill language requirement, and may be taken 
alone, or concurrently with another French or Spanish language course.  
 
ENGLISH LANGUAGE LEARNING 
 
ELL INTERMEDIATE  



This two-semester course focuses on building a strong foundation in grammar in order to 
improve overall English language skills, in addition to helping students understand and 
adapt to US culture. Through a series of intensive grammar exercises, vocabulary 
development, and writing practice, the students will become more proficient at producing a 
wider variety of language in both their speaking and their writing. Classroom tasks are 
designed to promote active language use through group work that requires collaboration 
and participation. Course materials include news articles, short stories, novels, and a 
variety of listening materials to promote better reading and aural comprehension. Cultural 
topics are chosen by the students, but can include friends and family, seasonal traditions 
and holidays, school life, music, fashion, etc.  
 

ELL READING AND WRITING  

Taken in conjunction with the ELL Intermediate course, this one-semester course is 
designed to build a strong foundation of English reading and writing skills necessary for 
future academic classes. Students will expand vocabulary use and progress from writing 
grammatically correct sentences to crafting structured paragraphs and essays. Additionally, 
they will read a variety of fiction and nonfiction from a wide array of authors. The goal of 
the class is to provide students with opportunities to further develop their reading and 
writing skills needed to comprehend texts in higher-level courses. 
 

ELL ADVANCED A 

This one-semester course is designed to expand upon the skills and language proficiency 
acquired in previous studies and to further develop skills for academic expression in oral 
and written presentations. Topics such as social media, education, climate change, and 
psychology are examined, with students encouraged to compare cultural aspects of these 
topics with their own experiences. A particular emphasis is on academic writing and 
analysis, focusing on mastery of different types of essay genres including comparative, 
narrative, descriptive and expository. Students also hone comprehension strategies through 
the use of a variety of texts, including novels, news articles, films, audio recordings, images, 
and personal interviews. Classroom tasks are designed to promote active use of the English 
language in small and large groups where students are expected to expand on their ideas at 
length, and defend and challenge ideas meaningfully.  
 

ELL ADVANCED B 

This one-semester course is designed to continue the development of the reading and 
writing skills necessary for future mainstream academic classes. Students will choose 
cultural topics of interest to them and, using these topics as context, will practice reading, 
writing, listening and speaking in English with greater facility and nuance, through 
intensive practice in all areas. Students will acquire and be required to employ a wider 
array of grammatical concepts and vocabulary in order to broaden their expression. 
Students will read English literature and hone close reading and analytical skills in order to 



be able to interpret increasingly complex texts and write about them. This is the final 
course in the ELL Program at Walnut Hill. 
 
 
LANGUAGE REQUIREMENTS (GRADE-SPECIFIC) 
 
FOR INCOMING STUDENTS IN GRADES 9 AND 10:  

●​ Complete 3 consecutive credits in the same world language through at least French 
or Spanish III.  

●​ Students placed in ELL Intermediate do not need any additional language credits. 
●​ Grade 9 students placed in ELL Advanced must complete 1 additional credit of either 

French or Spanish after completing their ELL Advanced credits.  
●​ Grade 10 students placed in ELL Advanced may take a course in the French or Spanish 

program, or Beginning Japanese but are not required to do so. These students are 
encouraged to consult with college counseling to determine the best course of action.  

 
FOR INCOMING STUDENTS IN GRADE 11:  

●​ Students with no credits in French or Spanish must complete 2 consecutive credits 
in French or Spanish. 

●​ Students with one credit in French or Spanish must complete 1 additional credit in 
French or Spanish.  

●​ Students with two or more language credits in any language may take a course in the 
French or Spanish program, or Beginning Japanese, as elective but are not required to 
do so.  

●​ Grade 11 students placed in either ELL Intermediate or ELL Advanced do not need 
any additional language credits. 
 

FOR INCOMING STUDENTS IN GRADES 12 OR PG:  
●​ Students with one credit in French or Spanish must complete 1 additional credit in 

French or Spanish.  
●​ Students with two or more language credits in any language may take a course in the 

French or Spanish program, or Beginning Japanese as elective but are not required to 
do so.  

●​ Students with no language credits or one credit in a language other than French or 
Spanish may reach out to the Director of Teaching and Learning for special consideration.  

 
NON-CREDIT-BEARING COURSES 
 

FOUNDATIONS 

During the fall semester, all freshmen are enrolled in a weekly workshop designed to 
support the transition to high school and acclimate first-year students to the Walnut Hill 
culture and intensive arts experience. The focus is on developing social and emotional 



skills, promoting personal well-being and responsibility, as well as making connections 
within the freshman class and the larger Walnut Hill community.  
 

BRIDGE TO THE HILL 

This seminar series provides an extended orientation program for all new international 
students. Students will meet weekly in small groups during their first semester to get to 
know the School and the local community better and to discuss issues of cultural 
adjustment. Topics will include practical information such as checking a bank account, 
setting up and checking voicemail, traveling alone safely, and completing a request to leave 
campus. Students will also discuss culturally specific information such as classroom and 
community expectations, approaches to health and wellness, navigating friendships, time 
management, self-care, and communication. 
 
 

 



SPECIAL PROGRAMS 
 
GLOBAL ONLINE ACADEMY  
 
Walnut Hill is a member of Global Online Academy (GOA), a consortium of more than 120 
independent schools from around the world dedicated to creating and sharing high-quality 
online courses.  

 

Through our membership with GOA, we are able to expand academic elective offerings for 
our students. GOA courses are included on the Walnut Hill student transcript, but are not 
factored into their GPA. GOA courses are taken as supplemental electives alongside Walnut 
Hill’s academic courses. Each online class is limited to 20 students, and the courses are 
predominantly taught by the faculty at GOA member schools. 

 

GOA courses emphasize engagement, interaction, and collaboration among students and 
faculty. These electives create opportunities for students to share their local and personal 
perspectives on global issues through stimulating discussions, ongoing feedback, and 
thought-provoking coursework. Throughout each 15-week course, students can expect to 
commit an average of 5-12 hours of study per week. For a list of GOA course offerings, 
please review the GOA Course Catalog. 

 

For students seeking to establish a particular area of academic focus, GOA offers Pathway 
Certification along nine Learning Pathways, or areas of study: 

●​ Art, Media & Design 
●​ Business, Economics & Finance 
●​ Computer Science & Engineering 
●​ Global Studies 
●​ Health Science 
●​ Justice, Ethics & Human Rights 
●​ Mathematics & Quantitative Reasoning 
●​ Psychology & Neuroscience 
●​ World Language & Culture 

 

To earn a Pathway Certification, a student must complete a minimum of three (3) classes 
within any one of the nine Learning Pathways. Their Pathway Certificate will not be 
included on the student’s Walnut Hill transcript, but rather attached to it in the package of 
supporting materials provided to admissions offices along with college and university 
applications. The courses taken to achieve certification will be included on the Walnut Hill 
transcript, as described in the policies below. To learn more about the courses offered 
within each GOA Learning Pathway, please visit their Learning Pathways page.  

https://globalonlineacademy.org/student-program/student-courses
https://globalonlineacademy.org/student-program/learning-pathways


 

Students who take any three (3) GOA courses across a variety of Learning Pathways will 
receive a Global Learning Certificate. As with Pathway Certificates, Global Learning 
Certificates will not be included on a student’s transcript, but will be attached to it for 
application purposes.  

 

Walnut Hill will cover the cost of each student’s first fall or spring semester GOA course. For 
each additional semester-based GOA course a student takes, their family will be charged 
home the GOA member rate of $682 per course. 

 

GOA is accredited by the New England Association of Schools and Colleges (NEASC) and the 
Western Association of Schools and Colleges (WASC). Please note that additional costs may 
apply for GOA coursework as outlined in the Student Handbook. 
 
WALNUT HILL OFFICIAL POLICIES FOR GLOBAL ONLINE ACADEMY 
Walnut Hill offers GOA courses to extend and enrich the offerings of the academic program. 
As such, they are available to students as follows: 
 

●​ GOA courses are open to students in grades 10, 11, 12 and PG. 
●​ Students may take a maximum of five (5) GOA courses in their time at Walnut Hill, 

and no more than two (2) courses in any one school year (Summer-Spring). 
●​ GOA courses may only be taken in addition to the standard sequences or after a 

sequence is complete, not in place of Walnut Hill courses. Students are expected to 
maintain the standard course sequences through courses at Walnut Hill. 

●​ Students must have demonstrated a consistent record of attendance and work 
completion to qualify for GOA courses. 

●​ At Walnut Hill, a full course load for a year consists of five academic courses. 
Students may not take fewer than four academic courses at Walnut Hill each year. 
Students may request GOA courses in addition to this minimum requirement. If 
requesting as a sixth academic course for the school year, the student must submit a 
sixth-course petition to the Walnut Hill registrar and receive approval before 
enrolling in the GOA course.  

●​ GOA courses and course grades appear on Walnut Hill’s official transcript identified 
as GOA courses, including summer GOA courses. However, GOA course grades are 
not included in calculating student academic GPAs. 

●​ Students should expect to spend between 5-12 hours per week on their GOA course. 
Because most GOA work is asynchronous, students must schedule this work so as 
not to conflict with their obligations at Walnut Hill. 

●​ GOA now offers AP course options. Per GOA policy, only students at member schools 
who offer AP courses are eligible to enroll in GOA AP courses. As Walnut Hill does 
not offer AP courses, our students are not eligible to enroll in GOA’s AP courses.  



 
Please see the Student Handbook for complete GOA policies. 
 
 
JANUARY TERM (J-TERM)  
 
Immediately following Winter Break, J-Term is Walnut Hill’s annual student-centered 
January term during which time our entire student and faculty communities engage in 
classes and activities that encourage all to: 

●​ EXPLORE unfamiliar and intriguing subjects, concepts or art forms; 

●​ EXPERIMENT within a space where it is safe to fail and make mistakes; 

●​ INNOVATE by creatively considering and applying alternative thinking or 
approaches to 

●​ familiar practices; and 

●​ NURTURE OUR COMMUNITY through personal self-care, collaborative creation, and 

●​ community service. 

With student agency placed at the forefront of J-Term programming, students are provided 
with a variety of ways in which to contribute to the school community and development of 
the educational program in a leadership capacity, including as a Student Teacher or 
Teaching Assistant, or by joining the J-Term Planning Team. Likewise, faculty and staff are 
invited to propose and pilot courses in any subject, including those outside of their main 
area of instruction or work, giving them the space and support in which to explore their 
interests alongside our students in a laidback learning environment. 

For students, J-Term is a time to enjoy no academic homework and a more relaxed class 
schedule and grading expectations, see and hear guest artists and speakers, go on field 
trips, work collaboratively with friends, take on a more active role in the development of 
their educational program, and take advantage of opportunities for global travel through 
Global Discovery Programs. 
 

The J-Term schedule consists of three key components, with additional time for academic 
support (Flex) sessions in Math and World Languages, visits from inspiring guest artists 
and prominent alumni, field trips to local museums and professional performances, and 
other community activities. 
 

●​ Project courses: Courses designed to nurture students’ creativity, problem solving 
abilities, input and agency. Project courses are primarily action-oriented, with 
activity and “doing” at the center. With a focus on process over product, failure and 
mistakes are expected along the way! Classes are taught by faculty and/or students. 
 



●​ Explore classes: Explore classes are opportunities for students to - you guessed it - 
explore! Try something new! Explore classes have a single subject focus that is most 
often an entry level pathway to a new area of study, allowing students to test out arts 
skills outside of their major, explore academic subjects new to them, or learn skills 
that will help them establish healthy lifestyles and good citizenship. Classes are 
taught by faculty, staff and/or students. 
 

●​ Arts classes: Afternoon arts class activities are determined by each arts 
department, and vary from discipline to discipline. These activities offer students an 
intensive-style opportunity to focus on developing particular skills and exploring 
new areas within their major, and may range from enhanced training to 
collaborative, department-wide projects. Some projects may continue beyond 
January, culminating in performances or showcases taking place in the spring 
semester. 

 
Student Teachers: Rising 11th and 12th-grade students are given the opportunity each 
spring to directly contribute to the Walnut Hill educational program by proposing Project 
courses or Explore classes in partnership with supporting faculty for the following J-Term. 
These peer-taught classes allow teaching students to utilize the shared or hidden talents 
they have as members of a diverse school community, grow their leadership skills, expand 
their understanding of the field of education and teaching methods, and guide their peers. 
Student Teachers are required to complete monthly training sessions throughout the fall 
semester to support them in preparing for their time in front of the classroom.  
 
Teaching Assistants: In the fall, students in grades 10-PG may apply to be J-Term Teaching 
Assistants, supporting faculty-led courses while learning leadership skills within the 
classroom, as well as the behind-the-scenes work of being an educator. Teaching Assistants 
are valuable representatives of the student body who faculty rely on to provide direct and 
honest feedback regarding the student experience.  
 
Some J-Term courses may be offered in the form of Global Discovery Programs. These 
courses are memorable, immersive educational experiences that take students on learning 
journeys to locations abroad, such as Italy, Finland or Spain. Students interested in 
participating in the Global Discovery Program must be accepted into the program following 
an application process. 
 
Student participation in J-Term is required. All classes throughout J-Term are graded on a 
Pass/Fail basis, and are included on students’ transcripts. Student Teachers and Teaching 
Assistants will receive a note on their transcript indicating their leadership and dedication 
to the class they have led.  



J-Term course offerings differ from year to year, depending on student and faculty needs 
and interests. Below are examples of courses that have been offered over the past four 
years. 

Offered Project Courses (examples): 

●​ Art in Stride: 10 Winter Walks 
●​ Arts & Community* 
●​ Collaborative Storytelling Challenge 
●​ Creative Collaboration Through Dungeons & Dragons* 
●​ Dishing It Out: Cooking for the Community 
●​ Environmental Structures: LEED & Digital Design 
●​ Escape From This Project! Designing an Escape Room 
●​ Film Scoring* 
●​ Games & Variations 
●​ Herstory in Heels: Drag Heritage & Persona Crafting* 
●​ Introduction to Darkroom Photography for Non-Majors* 
●​ Movement for Wellness 
●​ (Re)Telling Your Story: Turning Oral History Into Performance 
●​ Science Fiction & Science Fact 
●​ Sneaker Design 
●​ Songwriting 
●​ Song Lyric Analysis* 
●​ Stuff It!: Fascinating Filled Foods From Around the World 
●​ The Art of Field Notes (Global Discovery Program in Siena, Italy) 
●​ Walnut Hill Read-a-thon 
●​ What Matters? Experiments in Happiness & Wellbeing 
●​ Yoga & Mindfulness for Artists 

Offered Explore Classes (examples): 

●​ 10 Poems in 10 Days 
●​ Active Bystander Training* 
●​ Adulting 101 
●​ Athletic Conditioning: TRX & HIIT 
●​ Beginner Crochet & Knitting* 
●​ Chinese Arts* 
●​ CPR & First Aid Certification 
●​ Cumbia: A History of Music, Dance & Culture* 
●​ Environmental Awareness* 
●​ Fiber Arts Studio 
●​ Film History & Analysis* 
●​ Financial Literacy 



● Getting Into the Writing Habit
● Improv Workshop
● Leadership 101
● Mindfulness & Yoga*
● Philosophy & Ethics*
● Social Psychology
● SAT Prep
● Strength & Conditioning
● Tarot 101 & The Art of Divination*
● The Art of Discussion*
● Understanding Your Vote: American Politics*
● Zine Making:

*Student-taught or student-guided

GLOBAL DISCOVERY PROGRAMS 

Walnut Hill’s Global Discovery Programs provide students with the chance to learn through 
immersive experiences in unfamiliar environments, make cross-cultural connections, 
expand their communication skills, and develop a greater understanding of the world in 
which they live and the humans with whom they share it. By embarking on shared, 
life-changing travels with their fellow Walnuts and under the guidance of Walnut Hill 
faculty, student participants in Global Discovery Programs have the opportunity to 
strengthen bonds with their peers and expand their community both at school and across 
the globe. 

Launched in 2023, the Global Discovery Program has, to date, brought students to Siena, 
Italy, where they studied The Art of Field Notes, and to Tampere, Finland through a cultural 
exchange program with public arts high school Tampereen yhteiskoulun lukio, or TYK. Int 
he 2026-2027 school year, Walnut Hill is excited to launch a third year of our partnership 
with TYK, and bring the Arts of Field Notes program to Tenerife, Spain. We are also 
continuing to work towards developing programs to take students to other areas of the 
world. 

Student eligibility for Global Discovery Programs varies depending on the time of year and 
nature of the program being offered. Program information is shared with all eligible 
students and families in the spring semester for programs occurring the following school 
year. Students are accepted into the program through an application process, based on the 
strength of their application and their history of attendance, academic and disciplinary 
standing. To ensure the safety of the travel group, student applicants must have the 



emotional, social and behavioral maturity required for the intense group and international 
experience in order to be accepted into a Global Discovery Program.  

All Global Discovery Programs are tuition based. Some affordability grants may be available 
for students already receiving tuition assistance. Pricing varies depending on the location 
and length of the program. Program details are provided in an information package that is 
released along with the student application in the spring.  



EDUCATIONAL PROGRAM CONTACTS 

ASSISTANT HEAD OF SCHOOL 

Po-Wei Weng 

pweng@walnuthillarts.org 

DIRECTOR, DANCE 
Cynthia Lucas 
clucas@walnuthillarts.org 

DIRECTOR, MUSIC 
Jennifer Elowitch 
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DIRECTOR, VISUAL ART 
Ken Tighe  
ktighe@walnuthillarts.org 

DIRECTOR, WRITING, FILM & MEDIA 
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HEAD, HUMANITIES DEPARTMENT Ben 
Gregg
bgregg@walnuthillarts.org 

HEAD, MATH & SCIENCE DEPARTMENT 
Thomas Keenan 
tkeenan@walnuthillarts.org 

HEAD, WORLD LANGUAGES 
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epicciotto@walnuthillarts.org 

LEARNING SUPPORT SPECIALIST 
Anne Zernicke 
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ASSOCIATE DIRECTOR OF EDUCATIONAL PROGRAMS 
Erin Young 
eyoung@walnuthillarts.org 
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Jennifer Donabed 
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	MEN’S WORK  
	Designed to focus on the physical strength, power, and brilliance of male dancing with particular attention on elevation, pirouettes, and beats. There is a concentrated focus on preparing the dancer for male variations. This involves using all the technical and artistic elements learned in Technique class while combining them with the stamina and endurance required to complete the variation. 
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