
CHARACTERS
P E N E L O P E   S Y C A M O R E   -  U s u a l l y  g o e s
b y  P e n n y ,  m o t h e r  o f  E s s i e  a n d  A l i c e ,
w i f e  o f  P a u l ,  a n d  d a u g h t e r  o f  M a r t i n .
S h e  w r i t e s  p l a y s  a n d  p a i n t s  a s
h o b b i e s ,  b u t  i s  t e r r i b l e  a t  b o t h .

M A R T I N  VA N D E R H O F  –  M o s t l y  c a l l e d
“ G r a n d p a , ”  f a t h e r - i n - l a w  t o  P a u l ,
f a t h e r  o f  P e n n y .  H e  i s  a n  e c c e n t r i c ,
h a p p y  o l d  m a n  w h o  h a s  n e v e r  p a i d  h i s
i n c o m e  t a x . . .  b e c a u s e  h e  d o e s n ' t
b e l i e v e  i n  i t .

A L I C E  S Y C A M O R E    -  F i a n c é  o f  To n y
K i r b y ,  t h e  o n l y  “ n o r m a l ”  f a m i l y
m e m b e r .  S h e  h a s  a n  o f f i c e  j o b ,  a n d  i s
r a t h e r  e m b a r r a s s e d  b y  h e r  f a m i l y .

T O N Y  K I R B Y    –  F i a n c é  o f  A l i c e ,  S o n  o f
M r .  a n d  M r s .  K i r b y ,  a  p r o p e r  f a m i l y
w i t h  h i d d e n  i s s u e s  o f  t h e i r  o w n .  H e
h a s  a  h e a r t  o f  g o l d .

You Can't Take It With You (1936) is one of America's most beloved classic comedies, filled with 
unforgettable characters, quick-witted humor, and heart. Themes of family, love, individuality, and the 
pursuit of happiness take center stage as two very different families are brought together.

When Alice Sycamore falls in love with Tony Kirby, their engagement seems perfect—until their 
families meet. The wealthy, proper Kirbys are completely bewildered by the delightfully eccentric Sycamores, 
whose household is filled with fireworks, ballet lessons, snakes, and wonderfully unconventional hobbies.

As dinner plans unravel into hilarious chaos, both families are challenged to rethink what truly matters. At its heart, You Can't
Take It With You celebrates embracing who you are, finding joy in life's simple pleasures, and remembering that the richest life
isn't always the wealthiest one.

ABOUT THE PLAY

A N T H O N Y  W .  K I R B Y   -  H u s b a n d  o f
M r s .  K i r b y ,  f a t h e r  o f  To n y .  H e  i s  a
v e r y  p r o p e r  m a n  w h o  i s  t h e  p r e s i d e n t
o f  K i r b y  a n d  C o .  a n d  s e c r e t l y  d e s p i s e s
h i s  j o b .  H i s  h o b b y  i s  r a i s i n g
e x p e n s i v e  o r c h i d s .

E S S I E  C A R M I C H A E L  –  W i f e  o f  E d ,
d a u g h t e r  o f  P e n n y  a n d  P a u l  S y c a m o r e ,
G r a n d d a u g h t e r  o f  M a r t i n ,  s i s t e r  o f
A l i c e .  A s  a  h o b b y  s h e  m a k e s  c a n d y
t h a t  E d  s e l l s .  E s s i e  d r e a m s  o f  b e i n g  a
b a l l e r i n a  a n d  d a n c e s . . .  a  l o t .

B O R I S  K O L E N K H O V  -  E s s i e ’ s  R u s s i a n
b a l l e t  i n s t r u c t o r  w h o  e s c a p e d  t o
A m e r i c a  s h o r t l y  a f t e r  t h e  R u s s i a n
R e v o u t i o n .  M u s t  b e  a b l e  t o  l i f t  E s s i e .

PA U L  S Y C A M O R E  –  F a t h e r  o f  E s s i e  a n d
A l i c e ,  h u s b a n d  o f  P e n n y ,  s o n - i n - l a w  o f
M a r t i n .  H e  i s  a n  a m a t e u r  i n v e n t o r
w h o  m a k e s  f i r e w o r k s  i n  t h e  b a s e m e n t .

E D  C A R M I C H A E L   -  H u s b a n d  o f  M r s .
K i r b y ,  f a t h e r  o f  To n y .  H e  i s  a  v e r y
p r o p e r  m a n  w h o  i s  t h e  p r e s i d e n t  o f
K i r b y  a n d  C o .  a n d  s e c r e t l y  d e s p i s e s
h i s  j o b .  H i s  h o b b y  i s  r a i s i n g
e x p e n s i v e  o r c h i d s .

M R .  D E  P I N N A  –  T h e  i c e m a n  w h o  c a m e
i n s i d e  t o  s p e a k  t o  P a u l  f i v e  y e a r s  a g o ,
a n d  n e v e r  l e f t .  H e  h e l p s  M r .  S y c a m o r e
b u i l d  f i r e w o r k s ,  a n d  m o o n l i g h t s  a s  a
m o d e l  i n  M r s .  S y c a m o r e ' s  p a i n t i n g s .

D O N A L D  -  T h e  b o y f r i e n d  o f  R h e b a ,
w h o  s e e m s  t o  s e r v e  a s  a  v o l u n t e e r
h a n d y m a n  f o r  t h e  S y c a m o r e s .

R H E B A  –  T h e  m a i d  a n d  c o o k  t o  t h e
S y c a m o r e  f a m i l y .  S h e  i s  d a t i n g
D o n a l d .  S h e  i s  o n s t a g e  a  l o t ,  b u t
d o e s n ’ t  n e c e s s a r i l y  s a y  a n y t h i n g .



CHARACTERS CONT.
W I L B U R  C .  H E N D E R S O N   -  A n
e m p l o y e e  o f  t h e  I R S ,  h e  c o m e s  t o
c o l l e c t  t h e  t a x  m o n e y  o w e d  b y
G r a n d p a .  T h i s  i s  a  o n e - s c e n e  s h o w -
s t e a l i n g  r o l e ,  i d e a l  f o r  c h a r a c t e r
a c t o r s  w h o  m a y  n o t  h a v e  a  t o n  o f  t i m e
t o  c o m m i t .

M I R I A M  K I R B Y  –  W i f e  o f  M r .  K i r b y ,
m o t h e r  o f  To n y .  S h e  i s  a n  e x t r e m e l y
p r i m  w o m a n  a n d  i s  h o r r i f i e d  b y  t h e
g o i n g s - o n  i n  t h e  S y c a m o r e  h o u s e h o l d .
H e r  h o b b y  i s  s p i r i t u a l i s m .  A  s m a l l ,
f e m a l e  r o l e ,  b u t  o n e  t h a t  s h o w s  a
g r e a t  d e a l  o f  e m o t i o n .  

“ T H E  M A N ”  /  “ J I M ”  /  “ M AC ”   –  T h r e e
a g e n t s  w h o  c o m e  t o  i n v e s t i g a t e  E d
o v e r  t h e  c o m m u n i s t  p a m p h l e t s  h e
p r i n t s .  T h e s e  a c t o r s  m u s t  b e  o k a y  w i t h
a  s m a l l  s u p p o r t i n g   r o l e  i n  t h e  s h o w .   

T H E  G R A N D  D U C H E S S  O L G A  K AT R I N A   -  S h e
w a s  o n e  o f  t h e  G r a n d  D u c h e s s e s  o f  R u s s i a
b e f o r e  t h e  R e v o l u t i o n ,  a n o t h e r  b e i n g  h e r
s i s t e r ,  t h e  G r a n d  D u c h e s s  Na t a s h a .  S i n c e
t h e n  s h e  h a s  b e e n  f o r c e d  t o  f l e e  t o
A m e r i c a  w h e r e  s h e  h a s  f o u n d  w o r k  a s  a
w a i t r e s s .  T h i s  c h a r a c t e r  w i l l  a p p e a r  l a t e r
i n  t h e  p l a y ,  a n d  t h e  a c t r e s s  n e e d s  t o  b e
a b l e  t o  b e  c o m e d i c  a n d  a  b i t  o v e r - t h e - t o p .

G AY  W E L L I N G T O N  –  A n  a c t r e s s  w h o m  M r s .
S y c a m o r e  m e e t s  o n  a  b u s  a n d  i n v i t e s  h o m e
t o  r e a d  o n e  o f  h e r  p l a y s .  S h e  i s  a n
a l c o h o l i c ,  g e t s  v e r y  d r u n k  a n d  p a s s e s  o u t
s h o r t l y  a f t e r  a r r i v i n g  a t  t h e  S y c a m o r e
h o m e .  A  v e r y  s m a l l  r o l e ,  b u t  o n s t a g e  f o r
s e v e r a l  s c e n e s .  T h e  a c t r e s s  m u s t n ’ t  b e
a f r a i d  t o  b e  p h y s i c a l l y  c a r r i e d  b y  a n o t h e r
a c t o r ,  a n d  c a n  a c t  “ p a s s e d  o u t ” ,  i n
h i l a r i o u s  p o s i t i o n s  f o r  l o n g  p e r i o d s ,
w i t h o u t  b r e a k i n g  c h a r a c t e r .

Yo u  C a n ' t  Ta k e  I t  W i t h  Yo u  p r e m i e r e d  o n
B r o a d w a y  o n  D e c e m b e r  1 4 ,  1 9 3 6 .
D i r e c t e d  b y  t h e  w r i t e r ,  G e o r g e  S .
K a u f m a n ,  i t  b e c a m e  a n  e n o r m o u s  h i t ,
r u n n i n g  f o r  8 3 8  p e r f o r m a n c e s  a n d
w i n n i n g  t h e  1 9 3 7  P u l i t z e r  P r i z e  f o r
D r a m a .

I n  1 9 3 8 ,  l e g e n d a r y  d i r e c t o r  F r a n k  C a p r a  a d a p t e d  t h e
p l a y  i n t o  a  f i l m  s t a r r i n g  J a m e s  S t e w a r t ,  J e a n  A r t h u r ,
a n d  L i o n e l  B a r r y m o r e .  W h i l e  i s  c h a n g e d  s o m e  p l o t
p o i n t s ,  t h e  f i l m  c a p t u r e d  t h e  p l a y ' s  w a r m t h  a n d
h u m o r  a n d  w e n t  o n  t o  w i n  t h e  Ac a d e m y  Aw a r d s  f o r
B e s t  P i c t u r e  a n d  B e s t  D i r e c t o r ,  i n t r o d u c i n g  t h e  s t o r y
t o  a n  e v e n  w i d e r  a u d i e n c e .

A  r e v i v a l  o p e n e d  S e p t e m b e r  2 8 ,  2 0 1 4  a n d
s t a r r e d  J a m e s  E a r l  J o n e s  a s  G r a n d p a
Va n d e r h o f .  A n n a l e i g h  A s h f o r d  w o n  t h e
To n y  Aw a r d  f o r  B e s t  F e a t u r e d  Ac t r e s s  i n
a  P l a y  f o r  h e r  h i l a r i o u s  p e r f o r m a n c e  a s
E s s i e .  T h e  r e v i v a l  r e m i n d e d  a  n e w
g e n e r a t i o n  w h y  t h i s  h e a r t f e l t  c o m e d y
h a s  r e m a i n e d  a  c l a s s i c  f o r  d e c a d e s .

A n  I m p o r t a n t  N o t e  A b o u t  C a s t i n g :
O n e  o f  t h e  g r e a t e s t  s t r e n g t h s  o f

t h i s  s h o w  i s  i t s  e n s e m b l e  v i b e .
E v e r y  c h a r a c t e r  h a s  m e m o r a b l e

m o m e n t s ,  p o t e n t i a l  f o r  b i g  l a u g h s ,
a n d  a n  i m p o r t a n t  r o l e  i n  b r i n g i n g

t h i s  w o n d e r f u l l y  e c c e n t r i c  w o r l d  t o
l i f e .  D o n ' t  b e c o m e  s o  f o c u s e d  o n

o n e  s p e c i f i c  p a r t  t h a t  y o u  m i s s  t h e
o p p o r t u n i t y  t o  s h i n e  i n  a n o t h e r .

Ke e p  a n  o p e n  m i n d ,  g i v e  y o u r  b e s t
e f f o r t  i n  e v e r y  r e a d ,  a n d  r e m e m b e r

t h a t  t h e r e  a r e  n o  " s m a l l "  r o l e s  i n
t h i s  s h o w ,  o n l y  g r e a t  o p p o r t u n i t i e s
t o  t e l l  a  f u n ,  w e i r d  s t o r y ,  t o g e t h e r .



Day One - Monday, September 14th, 3:00 - 6:00 (Cold Reads & Monologues)
All students will begin in the PAC for introductions, instructions, and a warm-up. Please be in the PAC by 3:00 and plan to remain for

the entire time. Be prepared—bring snacks, a water bottle, and a positive attitude!

Individual Monologues - 3:00 - 4:30 p.m.
We'll begin with a full-group warm-up before moving into individual auditions. After the warm-up, students will wait in the lobby,

where you'll have time to review and practice the provided audition sides while actors are called in one at a time for their

monologue.

Please prepare one of the character monologues included in this packet. Choose the character that interests you most—you'll have

plenty of opportunities to read for other roles during the cold read portion of the audition. Memorization of monologues is not

required, but it is strongly encouraged. We are primarily looking at your:

Acting choices - are you making clear, specific decisions about what your characters wants?

Commitment - are you willing to take emotional risks for the bit? 

Ability to take direction - can you listen carefully to notes, and try something new?

Cold Reads - 4:30 - 6:00 p.m.
Actors will participate in a series of cold reads (scenes performed with little preparation) using provided material from the play. You

will be paired with a variety of different partners and have the opportunity to read for multiple roles.

The goal is not to deliver a perfect performance—it's to show your instincts as an actor. I'm looking for actors who make smart, big

choices, listen and respond to their scene partners, stay committed to the moment, and are willing to “go there.” Most importantly,

have fun! This is a wonderfully quirky comedy, and I want to see your creativity, personality, and willingness to play.

AUDIT ION
INFORMAT ION



Individual
Monologue
Selections

AUDIT ION
INFORMAT ION CONT.
Day Two - Tuesday, September 15th, 3:00 - 6:00
Callbacks are by invitation only and will take place after school on Tuesday. If I need to see something more from you, I will
notify you by 8:00 a.m. Tuesday morning.

Please remember that not receiving a callback does not mean you are no longer being considered for the show or even for a
specific part. In many cases, I may have already seen everything I need for a particular role. Callbacks are simply an
opportunity for me to gather additional information before making final casting decisions.

Read
The Full

Script



MONOLOGUE
SELECT IONS

FEMALE CHARACTERS
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FEMALE CHARACTERS
AL ICE
( A l i c e  i s  e x p l a i n i n g  t o  h e r  f i a n c é  w h y  t h e i r  r e l a t i o n s h i p  c a n  n e v e r  w o r k . )
 
L o o k ,  To n y ,  t h i s  i s  s o m e t h i n g  I  s h o u l d  h a v e  s a i d  a  l o n g  t i m e  a g o ,  b u t  I
d i d n ’ t  h a v e  t h e  c o u r a g e .  I  l e t  m y s e l f  b e  s w e p t  a w a y  b e c a u s e  .  .  .  I
l o v e d  y o u  s o .   N o ,  w a i t ,  To n y .   I  w a n t  t o  m a k e  i t  c l e a r  t o  y o u .   L i s t e n ,
y o u ’ r e  o f  a  d i f f e r e n t  w o r l d  .  .  .  a  w h o l e  d i f f e r e n t  k i n d  o f  p e o p l e .  O h ,  I
d o n ’ t  m e a n  m o n e y  o r  s o c i a l l y  .  .  .  t h a t ’ s  t o o  s i l l y .  B u t  y o u r  f a m i l y  a n d
m i n e  .  .  .  i t  j u s t  w o u l d n ’ t  w o r k ,  To n y .   I t  j u s t  w o u l d n ’ t  w o r k .  Yo u r
m o t h e r  b e l i e v e s  i n  s p i r i t u a l i s m  b e c a u s e  i t ’ s  f a s h i o n a b l e ,  a n d  y o u r
f a t h e r  r a i s e s  o r c h i d s  b e c a u s e  h e  c a n  a f f o r d  t o .  M y  m o t h e r  w r i t e s
p l a y s  b e c a u s e  e i g h t  y e a r s  a g o  a  t y p e w r i t e r  w a s  d e l i v e r e d  h e r e  b y
m i s t a k e .  

PENNY
( S h e  i s  t h e  m i d d l e - a g e d  m o t h e r  o f  A l i c e  w h o  i s  s c r a m b l i n g  t o  g e t  d i n n e r
r e a d y  f o r  t h e  p a r e n t s  o f  h e r  d a u g h t e r ’ s  f i a n c é ,  w h o  h a v e  u n e x p e c t e d l y
a r r i v e d  o n  t h e  w r o n g  n i g h t . )  
 
O h ,  n o w ,  a n y b o d y  c a n  g e t  m i x e d  u p ,  M r s .  K i r b y .   I t ’ s  n o t  a  b i t  o f  a
b o t h e r .  E d ,  t e l l  D o n a l d  t o  r u n  d o w n  t h e  s t o r e  a n d  g e t  h a l f  a  d o z e n
b o t t l e s  o f  b e e r ,  a n d — a h — s o m e  c a n n e d  s a l m o n .  D o  y o u  l i k e  c a n n e d
s a l m o n ,  M r s .  K i r b y ?   Yo u  c a n  h a v e  f r a n k f u r t e r s  i f  y o u ’ d  r a t h e r .   We l l ,
m a k e  i t  f r a n k f u r t e r s  a n d  s o m e  c a n n e d  c o r n ,  a n d  C a m p b e l l ’ s  s o u p .  G o t
t h a t ,  E d ?  A n d  t e l l  h i m  t o  h u r r y .  A l r i g h t ,  t h a t ’ l l  b e  f i n e  n o w .  ( T h e r e  i s
a  l o u d  e x p l o s i o n  o f  f i r e w o r k s . )  O h !  T h i s  i s  M r .  S y c a m o r e ’ s  b u s i e s t
t i m e  o f  t h e  y e a r .   J u s t  b e f o r e  t h e  F o u r t h  o f  J u l y .   

ESS I E
( S h e  i s  A l i c e ’ s  s i s t e r ,  a  d e l u s i o n a l  y o u n g  w o m a n  w h o  d r e a m s  o f  b e i n g  a
d a n c e r  e v e n  t h o u g h  s h e  i s  q u i t e  b a d  a t  i t . )  
 
T h a t  k i t c h e n  i s  a w f u l l y  h o t .   I  j u s t  c a n ’ t  s t a y  i n  t h e r e  a n y m o r e
c o o k i n g  c a n d i e s .   E d  w a n t s  m e  t o  o p e n  u p  a  c a n d y  s t o r e ,  b u t  I  s a i d ,
“ N o , ”  I  w a n t  t o  b e  a  d a n c e r ,  d a r l i n g !  ( S h e  e x e c u t e s  s e v e r a l   t e r r i b l e
d a n c e  m o v e s . )  I ’ v e  o n l y  b e e n  s t u d y i n g  f o r  e i g h t  y e a r s .  T h a t ’ s  t h e  s a m e
a m o u n t  t i m e  t h a t  y o u  h a v e  b e e n  w r i t i n g  p l a y s .  W h a t  i s  t h e  n e w  p l a y
t h a t  y o u  a r e  w o r k i n g  o n ,  m o t h e r ?  A r e  y o u  g o i n g  b a c k  t o  t h e  w a r  p l a y
o r  a r e  y o u  s t i l l  w o r k i n g  o n  t h e  o n e  s e t  i n  t h e  m o n a s t e r y ?   Yo u ’ d  t h i n k
w i t h  f o r t y  m o n k s  a n d  o n e  g i r l  t h a t  s o m e t h i n g  w o u l d  h a p p e n .  I  k n o w
t h e  e n d  w i l l  c o m e  t o  y o u  t h i s  t i m e .   Yo u  k n o w ,  M r .  Ko l e n k h o v  s a y s
t h a t  I  a m  h i s  m o s t  p r o m i s i n g  p u p i l ?  ( S h e  h i t s  a  f i n a l  d r a m a t i c  p o s e . )  
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FEMALE CHARACTERS
G R A N D  D U C H E S S
( A n  o l d e r  f o r m e r  m e m b e r  o f  t h e  R u s s i a n  m o n a r c h y  w h o s e  f a m i l y  h a s  f a l l e n
o n  h a r d  t i m e s  a n d  i s  n o w  a  w a i t r e s s .  S h e  s p e a k s  w i t h  a  R u s s i a n  a c c e n t . )  
 
M a n y  o f  m y  r e l a t i v e s  a r e  i n  t h i s  c o u n t r y .  T h e n  t h e r e  i s  m y  c o u s i n ,
P r i n c e  A l e x i s .   H e  w i l l  n o t  s p e a k  t o  t h e  r e s t  o f  u s  b e c a u s e  h e  w o r k s  a t
H a t t i e  C a r n e g i e .   H e  i s  i n  l a d i e s ’  u n d e r w e a r .  A h ,  Ko l e n k h o v ,  o u r  t i m e
i s  c o m i n g .  M y  s i s t e r ,  Na t a s h a ,  i s  s t u d y i n g  t o  b e  a  m a n i c u r i s t ,  U n c l e
S e r g e i  t h e y  h a v e  p r o m i s e d  t o  m a k e  f l o o r w a l k e r ,  a n d  n e x t  m o n t h  I  g e t
t r a n s f e r r e d  t o  t h e  F i f t h  Av e n u e  C h i l d s ’ .  F r o m  t h e r e  i t  i s  o n l y  a  s t e p  t o
S c h r a f f t s ’ ,  a n d  t h e n  w e  w i l l  s e e  w h a t  P r i n c e  A l e x i s  s a y s !   

M R S .  K I R B Y
( S h e  i s  t h e  m i d d l e - a g e d  m o t h e r  o f  A l i c e  w h o  i s  s c r a m b l i n g  t o  g e t  d i n n e r
r e a d y  f o r  t h e  p a r e n t s  o f  h e r  d a u g h t e r ’ s  f i a n c é ,  w h o  h a v e  u n e x p e c t e d l y
a r r i v e d  o n  t h e  w r o n g  n i g h t . )  
 
I  d o n ’ t  k n o w — I  j u s t  t h o u g h t  o f  y o u  i n  c o n n e c t i o n  w i t h  t h e  b a t h r o o m .
A f t e r  a l l ,  y o u  a r e  i n  t h e r e  a  g o o d  d e a l ,  A n t h o n y .  B a t h i n g ,  a n d  s h a v i n g
— w e l l  y o u  d o  t a k e  a  l o n g  t i m e .   A n d  I  d i d  t h i n k  o f  “ d u l l ”  i n
c o n n e c t i o n  w i t h  t h e  w o r d  “ h o n e y m o o n ”  b e c a u s e  i t  w a s n ’ t  m u c h  f u n
d o w n  t h e r e  i n  H o t  S p r i n g s  t h a t  s e a s o n .   A l l  t h o s e  o l d  p e o p l e  s i t t i n g
o n  t h e  p o r c h  a l l  a f t e r n o o n ,  a n d — n o t h i n g  t o  d o  a t  n i g h t .   O h ,  w e l l ,
w o u l d  y o u  m i n d  t e r r i b l y ,  A l i c e ,  i f  w e  d i d n ’ t  s t a y  f o r  d i n n e r ?   I ’ m
a f r a i d  t h i s  g a m e  h a s  g i v e n  m e  a  h e a d a c h e .

CONT.
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MALE CHARACTERS
PAUL
( H e  i s  t h e  m i d d l e - a g e d  f a t h e r  o f  A l i c e  w h o  g e t s  r e a l l y  e x c i t e d  a b o u t
f i r e w o r k s  h e  m a k e s  i n  t h e  b a s e m e n t . )  
 
M r .  D e P i n n a !  M r .  D e P i n n a ,  w i l l  y o u  b r i n g  u p  o n e  o f  t h o s e  n e w
s k y r o c k e t s ,  p l e a s e ?  I  w a n t  t o  s h o w  t h e m  t o  M r s .  S y c a m o r e .  L o o k ,
P e n n y — w h a t  d o  y o u  t h i n k  o f  t h e s e  l i t t l e  f i r e c r a c k e r s  w e  j u s t  m a d e ?  We
c a n  s e l l  t h e m  t e n  s t r i n g s  f o r  a  c e n t .   O h ,  w a i t  t i l l  y o u  s e e  t h e  n e w
r o c k e t s .  G o l d  s t a r s ,  t h e n  b l u e  s t a r s ,  a n d  t h e n  b o m b s ,  a n d  t h e n  a
b a l l o o n !  U h ,  M r .  D e  P i n n a  t h o u g h t  o f  t h e  b a l l o o n .   

GRANDPA
( H e  i s  a n  o l d e r  m a n  a n d  t h e  g r a n d f a t h e r  o f  A l i c e ,  w h o  n e v e r  d o e s
a n y t h i n g  u n l e s s  i t  i s  f u n .  H e  e x p l a i n s  w h y . )  
 
We l l ,  i f  t h e y ’ d  r e l a x  t h e r e  w o u l d n ’ t  b e  t i m e s  l i k e  t h e s e .   T h a t ’ s  j u s t
m y  p o i n t .   L i f e  i s  k i n d  o f  b e a u t i f u l  i f  y o u  l e t  i t  c o m e  t o  y o u .   B u t  t h e
t r o u b l e  i s ,  p e o p l e  f o r g e t  t h a t .  I  k n o w  I  d i d .  I  w a s  r i g h t  i n  t h e  t h i c k  o f
i t :    f i g h t i n g  a n d  s c r a t c h i n g  a n d  c l a w i n g .  R e g u l a r  j u n g l e .  O n e  d a y  i t
j u s t  k i n d  o f  s t r u c k  m e :  I  w a s n ’ t  h a v i n g  a n y  f u n .  J u s t  r e l a x e d .  T h i r t y -
f i v e  y e a r s  a g o ,  t h a t  w a s .  A n d  I ’ v e  b e e n  a  h a p p y  m a n  e v e r  s i n c e .  

TONY
( H e  i s  y o u n g e r  m a n  w h o  i s  f i a n c é  o f  A l i c e  e x p l a i n s  t h a t  j u s t  b e c a u s e
t h e i r  f a m i l i e s  a r e  d i f f e r e n t ,  t h e y  c a n  s t i l l  b e  m a r r i e d . )  
 
B u t ,  d a r l i n g ,  d o n ’ t  y o u  t h i n k  o t h e r  p e o p l e  h a v e  h a d  t h e  s a m e  p r o b l e m ?
E v e r y b o d y ’ s  g o t  a  f a m i l y .  T h a t  d o e s n ’ t  s t o p  p e o p l e  w h o  l o v e  e a c h  o t h e r
.  .  .  w o n ’ t  y o u  t r u s t  m e  a n d  g o  o n  l o v i n g  m e ,  a n d  f o r g e t  e v e r y t h i n g
e l s e ?   N o t h i n g  c a n  k e e p  u s  a p a r t .  Yo u  k n o w  t h a t .  Yo u  m u s t  k n o w  i t .
T h e y  w a n t  y o u  t o  b e  h a p p y ,  d o n ’ t  t h e y ?  T h e y  m u s t .   Yo u  d o n ’ t  t h i n k  t h e y
w i l l  c h a n g e ?  F i n e .  T h e y  w o n ’ t  h a v e  t o  c h a n g e .  T h e y ’ r e  c h a r m i n g ,
l o v a b l e  p e o p l e ,  j u s t  a s  t h e y  a r e .  E v e r y t h i n g  w i l l  w o r k  o u t  .  .  y o u ’ r e
w o r r y i n g  a b o u t  s o m e t h i n g  t h a t  m a y  n e v e r  c o m e  u p .  
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MALE CHARACTERS CONT.
M R .  K I R B Y
( H e  i s  t h e  m i d d l e - a g e d  f a t h e r  o f  A l i c e ’ s  f i a n c é ,  To n y ,  w h o  i s  u p t i g h t
a n d  v e r y  c o n c e r n e d  w i t h  b u s i n e s s . )  
 
T h a t ’ s  a  v e r y  e a s y  t h i n g  t o  s a y ,  M r .  Va n d e r h o f .  B u t  I  h a v e  s p e n t  m y
e n t i r e  l i f e  b u i l d i n g  u p  m y  b u s i n e s s .  W h a t  d o  y o u  e x p e c t  m e  t o  d o ?
L i v e  t h e  w a y  y o u  d o ?  D o  n o t h i n g ?  W h a t ’ s  t h e  m a t t e r  w i t h  t h a t ?
S u p p o s e  w e  a l l  d i d  i t ?  A  f i n e  w o r l d  w e ’ d  h a v e ,  e v e r y b o d y  g o e s  t o  z o o s .
D o n ’ t  b e  r i d i c u l o u s ,  M r .  Va n d e r h o f .  W h o  w o u l d  d o  t h e  w o r k ?   

K O L E N C H O V
( H e  i s  E s s i e ’ s  b a l l e t  t e a c h e r  w h o  t r i e s  t o  n o  a v a i l  t o  t e a c h  h e r  t o
d a n c e .  H e  s p e a k s  w i t h  a  R u s s i a n  a c c e n t . )  

We  h a v e  a  h o t  n i g h t  f o r  i t ,  m y  d a r l i n g ,  b u t  a r t  i s  o n l y  a c h i e v e d
t h r o u g h  p e r s p i r a t i o n !  Yo u  a r e  r e a d y ?  We  b e g i n !  N o w !  P i r o u e t t e !
P i r o u e t t e !  ( S h e  h e s i t a t e s . )  C o m e ,  c o m e !  Yo u  c a n  d o  t h a t .  I t ’ s  b e e n
e i g h t  y e a r s  n o w !  A  l i t t l e  f r e e r .  A  l i t t l e  f r e e r  w i t h  t h e  h a n d s .  T h e  w h o l e
b o d y  m u s t  b e  f r e e !  I  a m  s o r r y ,  b u t  I  c a n n o t  r e l a x !  T h e  C z a r  r e l a x e d
a n d  l o o k  w h a t  h a p p e n e d  t o  h i m ?   I f  h e  h a d  n o t  r e l a x e d  t h e  G r a n d
D u c h e s s  O l g a  K a t r i n a  w o u l d  n o t  b e  s e l l i n g  b a k e d  b e a n s  t o d a y !  I ’ m
s o r r y .   We  g o  b a c k  t o  t h e  p i r o u e t t e !   
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	ABOUT THE PLAY
	You Can't Take It With You (1936) is one of America's most beloved classic comedies, filled with  unforgettable characters, quick-witted humor, and heart. Themes of family, love, individuality, and the  pursuit of happiness take center stage as two very different families are brought together.
	When Alice Sycamore falls in love with Tony Kirby, their engagement seems perfect—until their  families meet. The wealthy, proper Kirbys are completely bewildered by the delightfully eccentric Sycamores,  whose household is filled with fireworks, ballet lessons, snakes, and wonderfully unconventional hobbies.
	As dinner plans unravel into hilarious chaos, both families are challenged to rethink what truly matters. At its heart, You Can't Take It With You celebrates embracing who you are, finding joy in life's simple pleasures, and remembering that the richest life isn't always the wealthiest one.
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