2026-2027 AP Literature and Composition Summer Reading -

We recommend that you begin the work detailed in this summer assignment early in the summer so that you
can enjoy it rather than rushing through it as we start school. The most important thing is that the work
you do is authentically yours. Our class discussions will be far more enlightening if we come together and
share original ideas — even if we sometimes take risks in analysis that don’t pay off — than if we regurgitate the
information found in online sources. AP students think for themselves, question what they read, and
present their own ideas to their peers with confidence and conviction.

[J Part 1: You will need to read AND annotate (notes in the margins, questions, connections, things
you thought of while reading — really show that you interacted with the text!)) How to Read Literature
Like a Professor Revised Edition by Thomas Foster during the summer. This text will serve as the
backbone of our course, and we will continue to reference it throughout the year — it’s crucial to your
deeper understanding of literature! You will need to purchase a copy. (Please note: you can find
this book at many used bookstores as well as Goodwill. If you are not able to access the book, please let
Ms. Balsamides know ASAP.)

[J Part 2: Create an engaging slideshow connecting How to Read Literature Like a
Professor to any text/work of literature (this includes: novels, poems, movies, TV shows,
and songs). Please read over each component carefully and be sure to answer all parts of
the question. Each chapter response should have its own slide with relevant images and
answer the following questions:

e Chapter 1: “Every Trip is a Quest (Except When It’s Not)”

o Name a text that has a quest that follows all 5 characteristics. Explain how each

characteristic is seen in the text. What was the REAL reason for the quest?
e Chapter 2: “Nice to Eat With You: Acts of Communion”

o Choose a meal scene from a work of literature and explain its symbolism. Describe the
scene, the relationship between the characters, and how the mood or progression of the
meal impacts the plot of the story.

e Chapter 3: “Nice to Eat You” Acts of Vampires”

o Choose a vampire-like character from a text and explain how they fit the profile laid out
by Foster.

e Chapter 4: “Now, Where Have I Seen Her Before?”

o Give an example of intertextuality between two texts that gave you an “aha” moment. Be
sure to include the names of the two texts you are connecting and explain how the two
texts relate to one another, acknowledging how the author of the later text uses the
audience's understanding of the earlier text to build depth in their own work.

e Chapter 5: “When in Doubt, It’s from Shakespeare...”

o Give an example of intertextuality between one of Shakespeare’s poems or plays and a
modern or contemporary work. Be sure to include the title of whatever Shakespeare work
you are using and the title of the modern work and explain how the two stories relate to
one another, acknowledging how the author of the later text uses the audience's
understanding of Shakespeare’s work to build depth in their own work.

e Chapter 6: “...Or the Bible”

o Give an example of intertextuality between the Bible or another holy book or religious
story and a modern/contemporary text. Be sure to include the title of both texts (or
provide brief descriptions) and explain how the two stories relate to one another,
acknowledging how the author of the latter text uses the audience's understanding of the
religious story to build depth in their own work.

e Chapter 7: “Hanseldee and Greteldum”

o What is a book that you have read outside of school that you think deserves a spot in the
literary canon? Be sure to include the title and author and provide a brief summary of the
plot. Then, explain what about the book makes it so powerful and universally important.

Chapter 8: “It’s Greek To Me”

o For each of the four great struggles of the human being, give an example from a work of
literature. Name the text and the characters involved, and explain how the example links
to Foster’s definition of the struggle.
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Chapter g: “It’s More Than Just Rain or Snow”
o Pick an element of weather from a text you have read and explain what it represents and

what it adds to the mood and meaning of the scene
Chapter 10: “Never Stand Next to the Hero”

o Pick a poem, play, or novel in which a character who “stands next to the hero” suffers
repercussions. Explain the relationship between the character and the hero and what
happened to them.

Interlude: “Does He Mean That?”

o Yes...that question is meant to be rhetorical...but this one is not: What is the function of a
rhetorical question? How does Foster’s use of rhetorical questions throughout this book
guide the reader?

Chapter 11: “...More Than It’s Gonna Hurt You: Concerning Violence”

o Think of an example of violence from a work of literature. Explain the circumstances,
labeling the type of violence, and then analyze the author’s purpose in using that violence
in the text in terms of Foster’s theories.

Chapter 12: “Is That a Symbol?”

o Think of a symbol in pop culture today (school appropriate). What is it? What does it
represent? Who is the target audience? Would others outside of that audience interpret it
the same way?

Chapter 13: “It’s All Political”

o Think of a poem or song that is “political”. Be sure to include the title and artist/author.
What is the poem/about? How does it seem political? Does it meet the criteria for the
type of “political” writing that Foster loves? Why or why not?

Chapter 14: “Yes, She’s a Christ Figure, Too”

o Think of a Christ figure you have encountered in a work. What was the work? What
characteristics of this character lead you to think they are a Christ figure? Reference the
list given by Foster.

Chapter 15: “Flights of Fancy”

o Think about a time a character “flew” in a work of literature. Explain both how this

worked as a function of the plot and how it worked on a metaphorical or symbolic level.
Chapter 16: “It’s All About Sex...” and Chapter 17: “...Except Sex”

o You don’t have to answer anything for these two chapters - just consider the points

Foster makes about the use of sex in works of literature.
Chapter 18: “If She Comes Up, It’s Baptism”

o Think of an example from a text in which there is either a baptism OR a drowning.
Explain both how this worked as a function of the plot and how it worked on a
metaphorical or symbolic level.

Chapter 19: “Geography Matters...”

o Think of a story in which geography mattered. What is the significance of the geography

and how does it impact the plot of the story?
Chapter 20: “...So Does Season”

o Think of a story in which a change of seasons occurs. How does the change of seasons

impact the plot of the story? What is the symbolic meaning of that change?
Interlude: “One Story”

o This chapter generally functions as a philosophical interlude, linking chapters 1-20
together. Take a moment to go on your own philosophical interlude: What truths about
life are on your mind these days?
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o Think of an example of a work of literature that is “marked for greatness”. What is their
mark, what is the significance of that mark, and how does that character function within
the story?

Chapter 22: “He’s Blind for a Reason, You Know”

o Think of a character from a story who is blind or becomes blind. How does this blindness

impact the plot of the story? What other type of “sight” does the character have or gain?

Chapter 23: “It’s Never Just Heart Disease...And Rarely Just Illness



o Think of a work of literature in which a character or group of people suffer from an
illness. What is the illness and how does it impact the plot of the story? What is the
metaphorical or symbolic meaning of the illness?

Chapter 24: “Don’t Read With Your Eyes”

o In this chapter Foster warns us both about the “deconstruction” of a work, and,
conversely, the blind acceptance of an author’s viewpoint. Which do you think can be
more harmful, and why? How can we approach literature in a way that avoids both?

Chapter 25: “It’s My Symbol and I'll Cry If I Want To”

o Pick a novel or series of novels that have a recurring symbol aka a motif. Explain the
motif and how it builds depth of meaning as it appears throughout the story. Please note
the difference between a motif and a theme.

Chapter 26: “Is He Serious? And Other Ironies”

o Think of an original example (not mentioned by Foster) of each type of irony and explain

its impact on the audience: verbal, situational/structural, and dramatic.
Postlude: “Who’s in Charge Here?”

o How can you “own the books you read” this year? What would make this year in AP

Literature the most meaningful to you?

This assignment PLUS your annotated Foster book will be due when we get back to school.
Please engage your mind and don’t procrastinate! If you have any questions, feel free to email

us at kaitlyn.balsamides@gcpski2.org or tahira.jenkins@gcpski2.org

Happy Reading! &'
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