Board Approval Date:8/23/2022

Course Title: Studio Art

Course Description: A broad overview, study, and application of various two-dimensional mediums, utilizing artist and art history as
inspiration and inroads into study.

Course Sequence & Pacing

Week Marking Period 1
Unit 1 (Introduction and Interplay: Elements, Principles, Materials) & Unit 2 (Surface Application and Mixed
Media)
1 Unit 1: Into and Investigation: Elements and Principles 6 Unit 2: Exploring Composition, Layout, and Subject
2 Unit 1:Exploring Color through Medium 7 Unit 2: Exploring Mixed Media and Collage
3 Unit 1: Minimalism and Color Field Studies 8 Unit 2: Exploring Mixed Media and Collage
4 Unit 1: Color and Text 9 Unit 3: Surface Application and Mixed Media
5 Unit 1: Color and Text 10 Unit 3: Surface Application and Mixed Media
Week Marking Period 2
Unit 3 (Portraiture and Drawing From Life) & Unit 4 (Layering and Building Form)
11 Unit 3: Investigating Mark Making 16 Unit 4: Exploring Dimension
12 Unit 3: Building from with Mark and Pattern 17 Unit 4: Dimensional Techniques
13 Unit 3: Portraiture 18 Unit 4: Building Dimensionally
14 Unit 3: Portraiture 19 Unit 4: Building Dimensionally




15 Unit 3: Portraiture 20 Unit 4: Building Dimensionally

Unit 1 (Introduction and Interplay: Elements, Principles, Materials)

Stage 1 Desired Results

Unit Title #: Unit 1: Introduction and Interplay: Elements, Principles, Materials

Unit Summary: Students will explore the elements and principles of art and design and utilize a variety of materials in the creation of
projects which will act as basic building blocks while giving room for experimentation.

Unit Learning Targets

NJSLS Standards:

e [.5.8.Crla Conceptualize early stages of the creative process, including applying methods to overcome creative blocks or take creative risks, and
document the processes in traditional or new media.

e 1.5.8.Cr2a Demonstrate persistence and willingness to experiment and take risks during the artistic process.

e 1.5.8.Cr2c Apply, organize and strategize methods for design and redesign of objects, places, systems, images and words to clearly
communicate information to a diverse audience.

e [.5.8.Pr5a Individually or collaboratively prepare and present theme-based artwork for display and formulate exhibition narratives.

e [.5.8.Re8a: Interpret art by analyzing how the interaction of subject matter, characteristics of form and structure, use of media, art making
approaches, and relevant contextual information contributes to understanding messages or ideas and mood conveyed

e 1.5.8.Cnlla Analyze and contrast how art forms are used to represent, establish, reinforce and reflect group identity and culture.

e 1.2.8.Cr3a: Experiment with and implement multiple approaches that integrate content and stylistic conventions.

e 1.2.8.Prd4a: Experiment with and integrate multiple forms, approaches and content to coordinate, produce and implement media
artworks that convey purpose and meaning (e.g., narratives, video games, interdisciplinary projects, multimedia theatre).

Visual Art Practices:
Developing a r for tools and materials:

In developing an understanding for the classroom environment and rules and through better understanding technique and process, students learn to better
respect and care for the tools and materials allowing them to better work collaboratively, take risks, and assess their process of working.

Developing craftsmanship:




In developing an understanding for material and tools and working over time, students will be able to better develop craftsmanship in their work and
working habits. Through working to critique their work, the work of others, and that of master artists, students will better understand what well crafted
objects look like.

Taking risks
Part of the artistic process involves a healthy amount of risk taking. In initial class experiments in this unit and beyond, students will have the
opportunity to practice and explore so that the risks they take can be informed and feel well grounded.

Understanding and interpreting artists work:
Using art history as an inroad into lessons, students will work to better understand and interpret the work of other artists which will act not only as a way
to give inspiration and help students to better understand the projects at hand but also to develop craftsmanship and work to critique.

Developing critique methodologies:

Students will begin to utilize critique methodologies for the work of master artists which will help them to better understand critique as it relates to their
work and the work of their peers. Self reflection exercises, teacher conference check ins, and peer to peer and class discussion will develop this skill.

Interdisciplinary Connections

Career Readiness, Life Literacies, & Key SKkills (CLKS):

e 9.4.8.CI.2: Repurpose an existing resource in an innovative way

e 0.4.8.CI.3: Examine challenges that may exist in the adoption of new ideas

e 9.4.8.CT.2: Develop multiple solutions to a problem and evaluate short- and long-term effects to determine the most plausible option
e 9.4.8.IML.6: Identify subtle and overt messages based on the method of communication.

e 9.48.IML.15: Explain ways that individuals may experience the same media message differently.

Computer Science & Design Thinking (CS & DT):
e 8.1.8.CS.3: Justify design decisions and explain potential system trade-offs.

Interdisciplinary Connections
e RL.8.4. Determine the meaning of words and phrases as they are used in a text, including figurative and connotative meanings;
analyze the impact of specific word choices on meaning and tone, including analogies
or allusions to other texts.

e NIJSLSA.W4. Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose,
and audience.




e NJSLSA.L6. Acquire and use accurately a range of general academic and domain-specific words and phrases sufficient for reading,
writing, speaking, and listening at the college and career readiness level; demonstrate independence in gathering vocabulary
knowledge when encountering an unknown term important to comprehension or expression.

Climate Change: (Science, CS, CLKS, VPA, SS, WL) Embedded in learning activities or leave here

1.5.8.Cnl1b Analyze and contrast how art forms are used to reflect global issues, including climate change.

Unit Essential Questions:

How does knowing the contexts, histories and traditions
of art forms help us create works of art and design?
What conditions, attitudes and behaviors support
creativity and innovative thinking?

How do artists and designers learn from trial and error?

Unit Enduring Understandings:

Artists and designers balance experimentation and safety,
freedom and responsibility, while developing and creating
artworks.

Artists and designers shape artistic investigations,
following or breaking with traditions in pursuit of
creative art-making goals.

Artists and designers develop excellence through practice
and constructive critique, reflecting on, revising and
refining work over time.

Students will know:

Elements and Principles of Art and Design
Color Theory and color schemes

Cutting techniques

Medium application and care

Safety techniques

Tool use and care

Students will be able to:

Develop a respect for the care of tools, equipment,
supplies, through known safety and cleaning practices.
Explore the use of mediums and make informed
decisions about their use.

Create introductory projects that model different
techniques and skills.

Demonstrate the reasonable amount of time in
completion of an artwork.

Design and create color field practices and minor projects.
Better understand drawing tools (ie: rulers, compass) and
technique.

Evaluate the craftsmanship and intent of an artwork.
Design, modify, and redesign ideas.




Stage 2 Assessment Evidence

Summative Assessments:

e Pop Art Word Pop:This major assessment project will ask students to combine several techniques and elements and principles of
design to craft a paper sculpture project which has primary roots in shape, color, and text. Utilizing the work of Pop Artist Roy
Lichtenstein and other artists who use text as a primary resource in their artwork will be the student’s inroad into this project.

e Minimalist/ Color Field Painting Studies: Using the work of artists like Frank Stella and Sonia Dalauney as inspiration, students will
work with multiple mediums to work with line, shape, and color to create a variety of experiment based projects that will help them
to better understand how color works and how it may be utilized in a way that is aesthetically pleasing and fun.

Formative Assessments:
e Vocabulary and Technique Quizzes
e Teacher Observation
e Project Book Sketches and Questions
e Peer to Peer critique
e Self critique

Common Benchmark Assessments:

e Color Theory Practice: As a lead into one of the projects of this unit, students will work to test their working knowledge of color
and color terminology. Because it is so widely used within the class in a variety of different mediums, having a good base layer of
understanding is important as the class unfolds. This may also be used as a data point in assessing student knowledge.

e Terms and Techniques Quiz: This quiz/survey will help the teacher understand the base level of knowledge that students have when
it comes to working with a variety of mediums. This will give the teacher a helpful understanding of understanding and ability level.

Alternative Assessments:

e Mail Art Postcard: The mail art postcard can act as an initial assignment that would allow students to explore multiple mediums that
will be used within the course unguided. This project would allow the teacher to observe working habits and time management and
also can be used as an assignment that serves functional purpose.

e Challenge Packet: The challenge packet is a grouping of assignments and extras that stretch the student knowledge of what is going
on in the course. The assignments may be short readings, test technique, or offer an opportunity to work in the style of an artist
learned about in the duration of the course.




*Other projects related to units of study as needed. Projects within the curriculum may be altered, adjusted or changed based on levels of
success, interest, or in an effort to explore something more cutting edge or new within the unit that may not have been developed at the time
of curriculum writing.

Stage 3 Learning Plan

Standard Skill Learning Activities & Differentiation Timeframe
(Days or
Weeks)
(Number Only)
NISLSA.LG. Understand and develop a robust * Learn academic vocabulgry.
RL.8.4 : e Learn process and techniques. 5
vocabulary of terms and techniques. o ) )

e Be able to utilize technical language in the classroom.
1.5.8.Crla Work to cut with precision. e Reinforce Scissor skills through practice
1.5.8.Cr2a e Work with an xacto knife to cut objects. 1

e Transfer information from cutting with scissors and

xacto knives.
e Utilize alternate tools and materials for cutting where
appropriate to meet accommodations/disabilities.

1.5.8.Re8a Critically assess works of art. e Critique the work of famous artists. 1
1.5.8.Cnlla Critique the work of past students and peers
1.5.8.Cnl1b e Self critique their work in an effort to better
9.4.8.IML.6 understand their craft and what is important as they
9.4.8.IML.15 continue to make work.
8.1.8.CS.3
NJSLSA.W4.
NJSLSA.L6.
1.5.8.Cr2a Understand and utilize drawing tools and Reinforce basic drawing skill. 2.5-3
1.5.8.Cr2c techniques e Introduce drawing methods and techniques.
9.4.8.CL3 e Utilize drawing tools and understand how to best
9.48.CT.2 utilize them.

e Redefine the parameters of what it means to draw




1.5.8.Cr2a Explore and experiment with various e Examine and explore with different media 5
1.5.8.Cnl1b media e Practice known techniques and explore new ones
9.4.8.CL2 e Utilize material that may be deemed as trash or

“recycled material”
9.4.8.CL2 Understand and utilize the elements and e Understand and learn the elements of art and 5
9.4.8.CL3 principles of art principles of design
1.5.8.Cr2¢c e Explore known and unknown elements of art in

projects and practices.

_____ Corelnstructional & Supplemental Materials

Supplies Notes

Direction Sheets
YouTube Videos

Art 21 Videos

Scholastic Art Articles
Recyclable Items, Pencils

Accommodations and Modifications:

Students with Disabilities, English Language Learners,
Students at Risk of Failure, Students with 504s, Gifted & Talented Students

Specific Strategies and Practices that Support Students with Disabilities:

e Presentation: Provide multi-sensory instruction (visual, verbal, tactile, digital). Use high-contrast visuals, slideshows, and
enlarged reference images. Break down demonstrations into clear, sequential steps with opportunities to repeat/watch
again (e.g., short video clips).

e Content: Focus on a few key artistic principles or techniques per lesson (e.g., perspective and shading, not all elements of
art). Simplify written instructions with bullet points or icons.




Materials & Tools: Provide adaptive tools (soft pencil grips, ergonomic paintbrushes, easy-grip clay tools). Offer heavier
paper or textured surfaces for better control.

Process: Allow alternative media or application tools (roller, sponge, digital drawing tablet) if fine motor skills limit success.
Offer choice between 2D and 3D work when possible.

Environment: Use easels or angled drawing boards for posture support. Place non-slip mats under materials to prevent
spills. Reduce visual/auditory distractions with defined workspaces.

Specific Strategies and Practices that Support English Language Learners:

Visuals: Provide step-by-step illustrated handouts or digital slides for every process. Label classroom tools and materials in
English with images (and native language if possible).

Content: Prioritize lesson-specific vocabulary (e.g., “blend,” “shade,” “carve”). Offer a short glossary with visuals for each
unit. Accept visual work and demonstration as evidence of understanding before requiring written reflection.
Communication: Model techniques slowly, using gestures and pointing to emphasize key steps. Use translation apps for
quick clarification of essential words. Pair students with supportive peers for collaborative projects.

Assessment: Focus grading on process and final artwork rather than extended writing. Allow students to record verbal
reflections or short videos instead of lengthy artist statements.
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Support: Provide a consistent, structured routine and visual project timeline. Check in frequently to offer encouragement
and redirection.

Product/Criteria: Reduce required complexity (e.g., one-point perspective drawing instead of two-point). Offer shorter
projects or allow partial completion with credit for effort.

Focus: Provide pre-measured paper or templates to reduce frustration. Allow more time for creative exploration rather than
technical mastery if needed.

Motivation: Use positive reinforcement (verbal praise, display of artwork, leadership roles in setup/cleanup). Connect
projects to student interests (e.g., sports logos, favorite music themes).

Specific Strategies and Practices that Support Students with 504s:




e Time/Pace: Offer extended deadlines or break projects into checkpoints. Allow flexible pacing and opportunities to revisit
unfinished work during study hall or art club.
Output/Requirements: Accept alternative media or formats (e.g., digital collage, photography instead of physical painting).
Sensory/Motor: Provide gloves, aprons, or barrier creams for students with sensory sensitivities. Offer pre-rolled clay or
pre-mixed paints to minimize handling.

e Organization: Use labeled bins and trays to keep materials ready. Provide step-by-step checklists or digital reminders for
multi-day projects.

e Curriculum Compacting: Allow quick demonstration of skill mastery, then offer enrichment projects.
Depth/Complexity: Increase challenge by incorporating higher-level concepts (e.g., chiaroscuro, linear perspective with
multiple vanishing points). Ask students to analyze or critique artwork in writing or discussion.
Enrichment/Challenge: Offer advanced media choices (ink wash, screen printing, digital design software). Encourage
independent or portfolio-based projects.

e C(Creative Problem Solving: Provide open-ended design prompts (e.g., “Create a mixed-media piece that represents a social
issue”).
e Leadership: Let them lead a mini-demo or mentor peers on a technique they have mastered.

e Mentorship: Connect with local artists, museums, or online master classes for further growth.

neral Art Classroom Accomm ions for All n

e Design for Learning: Plan projects with multiple entry points — allow students to sketch, build, paint, or collage to show
understanding. Offer both independent and collaborative options.

e Visual Schedules/Posters: Display project steps on a whiteboard or slide deck. Post images of completed examples at
different stages.

e Choice: Offer limited but meaningful choices (medium, color scheme, subject matter) to support student ownership.

e Flexible Seating: Provide stools, standing easels, or quiet areas for focused work.

e Clean-Up Support: Assign rotating clean-up roles and use clear visual charts for each job (brush washer, paint collector,

table wiper).




Unit 2 (Surface Application and Mixed Media)

Stage 1 Desired Results

Unit Title #: Unit 2: Surface Application and Mixed Media

Unit Summary: In this unit students will work to explore the use of mixed media on a surface and how to craft artworks utilizing
compositional elements while exploring found subject matter.

Unit Learning Targets

NJSLS Standards:

e 1.5.8.Cr2a Demonstrate persistence and willingness to experiment and take risks during the artistic process.

e 1.5.8.Cr2b Demonstrate an awareness of ethical responsibility as applied to artmaking including environmental implications, responsibility in
sharing images online, appropriation, and intellectual property ethics.

e 1.5.8.Cr3a Use criteria to examine, reflect on and plan revisions for a work of art, and create an artistic statement.

e 1.5.8.Prda Investigate and analyze ways artwork is presented, preserved and experienced, including use of evolving technology. Evaluate a
collection or presentation based on this criterion.

e 1.5.8.Re7a: Explain how a person's aesthetic choices are influenced by culture and environment, and how they impact the way in which
visual messages are perceived and conveyed.

e 1.5.8.Re8a: Interpret art by analyzing how the interaction of subject matter, characteristics of form and structure, use of media, art making
approaches, and relevant contextual information contributes to understanding messages or ideas and mood conveyed

e 1.2.8.Crlb: Organize and design artistic ideas for media arts productions.

e 1.2.8.Crlc: Critique plans, prototypes and production processes considering purposeful and expressive intent.

Visual Art Practices:

Experimenting with materials:
Experimenting with materials and tools is an important step in the process of making art. Through working and practicing with media, more skill can be

built and therefore more confidence when it comes to working with materials, some new and some tried and true.

Mixing media to create artwork:




The creation of mixed media or multimedia artworks allows for a greater range of expression and visual complexity. A mixed media artwork will allow
students to incorporate texture and balance into their work and give them an opportunity to more succinctly plan and justify their motives.

Utilizing visual resources and artistic license:

Utilizing reference and visual resources is a part of being an artist, however not directly copying from imagery that isn’t yours or “free use” is
problematic. Finding reference is important as an artist but working to change or alter it in a way that is yours, utilizing your artistic license, is an
important ethical skill to develop.

Evaluate, challenge and justify work:
In progressing with the coursework, students will need to be able to evaluate their work, challenge where it is at or the direction it is going in, and justify
those choices. These steps may be done mentally, orally, or in a written format allowing for a better sense of the progression of the work.

Interdisciplinary Connections

Career Readiness, Life Literacies, & Key SKkills (CLKS):

e 0.4.8.CIL2: Repurpose an existing resource in an innovative way

9.4.8.CI.3: Examine challenges that may exist in the adoption of new ideas

9.4.8.CT.2: Develop multiple solutions to a problem and evaluate short- and long-term effects to determine the most plausible option
9.4.8.IML.1: Critically curate multiple resources to assess the credibility of sources when searching for information.

9.4.8.IML.7: Use information from a variety of sources, contexts, disciplines, and cultures for a specific purpose

e 9.4.8.IML.10: Examine the consequences of the uses of media

Computer Science & Design Thinking (CS & DT):
e §8.1.8.CS.3: Justify design decisions and explain potential system trade-offs.

Interdisciplinary Connections

e NIJSLSA.W2. Write informative/explanatory texts to examine and convey complex ideas and information
clearly and accurately through the effective selection, organization, and analysis of content.

e NIJSLSA.W4. Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose,
and audience.

e NJSLSA.L6. Acquire and use accurately a range of general academic and domain-specific words and phrases sufficient for reading,
writing, speaking, and listening at the college and career readiness level; demonstrate independence in gathering vocabulary
knowledge when encountering an unknown term important to comprehension or expression.

e NIJSLSA.SL2. Integrate and evaluate information presented in diverse media and formats, including visually, quantitatively, and
orally.




Climate Change:

e 1.5.8.Cnllb Analyze and contrast how art forms are used to reflect global issues, including climate change.

Unit Essential Questions: Unit Enduring Understandings:
e What factors prevent or encourage people to take e People gain insights into meanings of artworks by
creative risks? engaging in the process of art criticism.
e How do artists determine what resources and criteria e Artists and designers develop excellence through practice

and constructive critique, reflecting on, revising and
refining work over time.
e Artists and designers experiment with forms, structures,

are needed to formulate artistic investigations?
e What is the value of engaging in the process of art

criticism? materials, concepts, media, and art-making approaches.
Students will know: Students will be able to:
Critique Methodologies e Develop a respect for the care of tools, equipment,
e Composition and Compositional Layout supplies, through known safety and cleaning practices.
e Fair use of resources e Explore the use of mediums and make informed
e Collage elements and technique decisions about their use.
e Mixing Medias e Practice technique and mixing or blending of techniques.
e Medium application and care e Demonstrate the reasonable amount of time in
e Safety techniques completion of an artwork.
e Tool use and care e Experiment with and create works of art with

incorporated collage elements.

Explore layering in art.

Justify artistic choices throughout the process.

Utilize artistic license in developing ideas from reference.

Stage 2 Assessment Evidence

Summative Assessments:




e Cereal Box Artwork: Using the work of the pop artists Rauchenberg and Johns as inspiration, students will work to understand
drawing techniques to enlarge and alter their artwork. Working with paint, drawing mediums, and collage elements, students will
work to craft an artwork that is inspired by but is an altered version of the original designed item.

Formative Assessments:

e Vocabulary and Technique Quizzes

e Teacher Observation

e Project Book Sketches and Questions
e Peer to Peer critique

e Self critique

Common Benchmark Assessments:

e Painting Skills Quiz: This quiz will measure craftsmanship but also teach technique. Along with painting inside the lines and
ensuring proper coverage, students will also be shown how to blend and add detail. This will be used as a reference and jumping off
point for students.

e C(Collage Practice and Experimentation: Utilizing an existing image or resource, students will work to cut it apart and collage it like a
mosaic, repurposing the original design. This will help students better understand the process of utilizing collage and how a
reference can be altered in order to be utilized without infringing on the rights of the original creator.

e Grid Drawing Quiz: This quiz will test student knowledge of drawing techniques and composition. This quiz will be demonstration
based as students will be learning by doing. The grid drawing technique will help them with future projects in the course and at this
initial juncture will be an important part of the process.

Alternative Assessments:

e Mixed Media Flower: This assignment will allow students the opportunity to utilize some prescribed subject matter in an effort to
explore collage and mixed media, allowing for a better understanding of the process.

e Picture vs. Drawing: This assignment will have students utilize a portion of a photo or an image collaged to a paper with open space
in which the students will then imagine/ create the other half of the image through a variety of mediums. This assignment can be
utilized as either introductory or summative as multiple factors can be added in to make it more dynamic.

*Other projects related to units of study as needed. Projects within the curriculum may be altered, adjusted or changed based on levels of
success, interest, or in an effort to explore something more cutting edge or new within the unit that may not have been developed at the time
of curriculum writing.

Stage 3 Learning Plan

Standard Skill Learning Activities & Differentiation Timeframe




(Days or

Weeks)
(Number Only)
e Learn academic vocabulary.
NJSLSA.L6. Understand and develop a robust ¢ Leamp rocess 'and techplques. ,
vocabulary of terms and techniques. e Be able to utTl%ze technlca}l language in -the c.lailssroom. 5
e Be able to utilize academic vocabulary in critique and
self assessment
1.5.8.Cr2a Explore and utilize collage e Reinforce scissor skill
9.4.8.CL.2 e Reinforce gluing and gluing skills 3-4
9.4.8.CT.2 e Examine how existing material may be altered and
8.1.8.CS.3 adjusted through cutting or tearing
1.5.8.Cnllb e Utilize material that may be deemed as trash or
“recycled material”
1.5.8.Cr3a Critically assess works of art e (Critique the work of famous artists. 1
1.5.8.Prda o Critique the work of past students and peers
1.5.8.Re7a e Self critique their work in an effort to better
1.5.8.Re8a understand their craft and what is important as they
NJSLSA.W2 continue to make work.
NJSLSA.W4. e Justify artistic choices
1.5.8.Cr2a Understand and utilize drawing e Reinforce basic drawing skills while exploring 2.5-3
9.4.8.CL3 techniques and composition additional skills.
e Introduce grid drawing technique.
e Utilize compositional elements and better understand
how to create a dynamic layout in an artwork.
e Combine drawing techniques to aid in the creation of
works of art.
1.5.8.Cr2a Understand and develop painting skills e Examine and explore painting and paint mixing. 3
9.4.8.CL3 e Practice known techniques and explore new ones.

Synthesize painting practice into larger works of art.




1.5.8.Cr2b Utilize reference appropriately e Understand how to appropriately use reference 5

9.4.8.IML.1 material.

9.4.8.IML.7 e Explore how to alter reference and utilize artistic
9.4.8.IML.10 license so that finished artwork remains original.
NJSLSA.SL2.

Core Instructional & Supplemental Materials

Supplies Notes

Direction Sheets

YouTube Videos

Art 21 Videos

Scholastic Art Articles

Scissors, Glue, Paint, Paintbrush

Accommodations and Modifications:

Students with Disabilities, English Language Learners,
Students at Risk of Failure, Students with 504s, Gifted & Talented Students
Specific Strategies and Practices that Support Students with Disabilities:

e Presentation: Provide multi-sensory instruction (visual, verbal, tactile, digital). Use high-contrast visuals, slideshows, and
enlarged reference images. Break down demonstrations into clear, sequential steps with opportunities to repeat/watch
again (e.g., short video clips).

e Content: Focus on a few key artistic principles or techniques per lesson (e.g., perspective and shading, not all elements of
art). Simplify written instructions with bullet points or icons.

e Materials & Tools: Provide adaptive tools (soft pencil grips, ergonomic paintbrushes, easy-grip clay tools). Offer heavier
paper or textured surfaces for better control.




Process: Allow alternative media or application tools (roller, sponge, digital drawing tablet) if fine motor skills limit success.
Offer choice between 2D and 3D work when possible.

Environment: Use easels or angled drawing boards for posture support. Place non-slip mats under materials to prevent
spills. Reduce visual/auditory distractions with defined workspaces.

Specific Strategies and Practices that Support English Language Learners:

Visuals: Provide step-by-step illustrated handouts or digital slides for every process. Label classroom tools and materials in
English with images (and native language if possible).

Content: Prioritize lesson-specific vocabulary (e.g., “blend,” “shade,” “carve”). Offer a short glossary with visuals for each
unit. Accept visual work and demonstration as evidence of understanding before requiring written reflection.
Communication: Model techniques slowly, using gestures and pointing to emphasize key steps. Use translation apps for
quick clarification of essential words. Pair students with supportive peers for collaborative projects.

Assessment: Focus grading on process and final artwork rather than extended writing. Allow students to record verbal
reflections or short videos instead of lengthy artist statements.
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Support: Provide a consistent, structured routine and visual project timeline. Check in frequently to offer encouragement
and redirection.

Product/Criteria: Reduce required complexity (e.g., one-point perspective drawing instead of two-point). Offer shorter
projects or allow partial completion with credit for effort.

Focus: Provide pre-measured paper or templates to reduce frustration. Allow more time for creative exploration rather than
technical mastery if needed.

Motivation: Use positive reinforcement (verbal praise, display of artwork, leadership roles in setup/cleanup). Connect
projects to student interests (e.g., sports logos, favorite music themes).

Specific Strategies and Practices that Support Students with 504s:

Time/Pace: Offer extended deadlines or break projects into checkpoints. Allow flexible pacing and opportunities to revisit
unfinished work during study hall or art club.
Output/Requirements: Accept alternative media or formats (e.g., digital collage, photography instead of physical painting).




e Sensory/Motor: Provide gloves, aprons, or barrier creams for students with sensory sensitivities. Offer pre-rolled clay or
pre-mixed paints to minimize handling.

e Organization: Use labeled bins and trays to keep materials ready. Provide step-by-step checklists or digital reminders for
multi-day projects.

Specific Strategies and Practices that Support Gifted & Talented Students:

Curriculum Compacting: Allow quick demonstration of skill mastery, then offer enrichment projects.
Depth/Complexity: Increase challenge by incorporating higher-level concepts (e.g., chiaroscuro, linear perspective with
multiple vanishing points). Ask students to analyze or critique artwork in writing or discussion.

e Enrichment/Challenge: Offer advanced media choices (ink wash, screen printing, digital design software). Encourage
independent or portfolio-based projects.

e C(Creative Problem Solving: Provide open-ended design prompts (e.g., “Create a mixed-media piece that represents a social
issue”).
Leadership: Let them lead a mini-demo or mentor peers on a technique they have mastered.
Mentorship: Connect with local artists, museums, or online master classes for further growth.

General Art Classroom Accommodations for All Students:

e Design for Learning: Plan projects with multiple entry points — allow students to sketch, build, paint, or collage to show
understanding. Offer both independent and collaborative options.

e Visual Schedules/Posters: Display project steps on a whiteboard or slide deck. Post images of completed examples at
different stages.
Choice: Offer limited but meaningful choices (medium, color scheme, subject matter) to support student ownership.
Flexible Seating: Provide stools, standing easels, or quiet areas for focused work.
Clean-Up Support: Assign rotating clean-up roles and use clear visual charts for each job (brush washer, paint collector,
table wiper).

Unit 3 (Portraiture and Drawing from Life)



Stage 1 Desired Results

Unit Title #: Unit 3: Portraiture and Drawing from Life

Unit Summary: In this unit students will work to explore portraiture and drawing from life while exploring different ways to build
value and form through mark making.

Unit Learning Targets

NJSLS Standards:

® [.5.8.Crla Conceptualize early stages of the creative process, including applying methods to overcome creative blocks or take creative risks, and
document the processes in traditional or new media.

e 1.5.8.Crlb Develop criteria, identify goals, and collaboratively investigate an aspect of present-day life, using contemporary practice of art or
design.

e 1.5.8.Cr2a Demonstrate persistence and willingness to experiment and take risks during the artistic process.

e 1.5.8.Re7a: Explain how a person's aesthetic choices are influenced by culture and environment, and how they impact the way in which
visual messages are perceived and conveyed.

e [.5.8.Re7b: Compare and contrast cultural and social contexts of visual arts and how they influence ideas and emotions.

e 1.2.8.Re7b: Compare, contrast and analyze how various forms, methods and styles in media artworks affect and manage audience
experience and create intention when addressing global issues including climate change.

e 1.2.8.Re%a: Evaluate media art works and production processes at decisive stages, using identified criteria, and considering context and
artistic goals.

e 1.5.8.Cnlla Analyze and contrast how art forms are used to represent, establish, reinforce and reflect group identity and culture.

Visual Art Practices:

I ine from Life:

Drawing from life, or photographs from life is an important part of artistic development. Rather than drawing what is thought to be there, artists must
work to examine and have a visual dialog with the object they are drawing as they draw it. This is an invaluable skill to have.

Building form and value:

Building value in an image is typically done through a smooth continuous shading. This also helps to establish form and give dimension in a work of art.

Building form can be achieved in manners other than a smooth continuous tone, but one thing that will remain constant to establish form is the accurate
distribution of value.

Create studies/ croques/ small sketches:




Small studies and sketches are an important part of developing ideas and compositions for larger images. Small sketches allow artists to work out
logistical elements of a piece prior to spending too much time within the piece itself. This is an invaluable practice to take part in.

Evaluate and alter course while working:
The ability to critically reflect on work as it is being produced and work to alter the course is an important step for all artists. Stepping back, seeking
feedback, and examining the work at many critical junctures can assist in charting a successful course throughout the project.

Interdisciplinary Connections

Career Readiness, Life Literacies, & Key Skills (CLKS):

e 9.4.8.CIL.2: Repurpose an existing resource in an innovative way
e 0.4.8.CIL3: Examine challenges that may exist in the adoption of new ideas
e 9.4.8.CT.2: Develop multiple solutions to a problem and evaluate short- and long-term effects to determine the most plausible option

Computer Science & Design Thinking (CS & DT):
o 8.1.8.CS.3: Justify design decisions and explain potential system trade-offs.

Interdisciplinary Connections ELA, Math, VPA, etc:

e NJSLSA.W4. Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose,
and audience.

e NIJSLSA.L6. Acquire and use accurately a range of general academic and domain-specific words and phrases sufficient for reading,
writing, speaking, and listening at the college and career readiness level; demonstrate independence in gathering vocabulary
knowledge when encountering an unknown term important to comprehension or expression.

e NJSLSA.SL2. Integrate and evaluate information presented in diverse media and formats, including visually, quantitatively, and
orally.

Climate Change: (Science, CS, CLKS, VPA, SS, WL) Embedded in learning activities or leave here
e 1.5.8.Cnllb Analyze and contrast how art forms are used to reflect global issues, including climate change.

Unit Essential Questions: Unit Enduring Understandings:
e How does knowing the contexts, histories and traditions e Artists and designers experiment with forms, structures,
of art forms help us create works of art and design? materials, concepts, media, and art-making approaches.

e Artists and designers shape artistic investigations,
following or breaking with traditions in pursuit of
creative art-making goals.

e Why do artists follow or break from established
traditions?




e What is the value of engaging in the process of art e People gain insights into meanings of artworks by

criticism? engaging in the process of art criticism.
Students will know: Students will be able to:
e Sketches and croques e Develop a respect for the care of tools, equipment,
Mark making to build value supplies, through known safety and cleaning practices.
Value to build form e Explore mark making to create value and value to create
Life drawing techniques form.

Portraiture and history of the portrait in art
Medium application and care

Safety techniques

Tool use and care

Practice life drawing techniques.

Utilize the sketch process to work out ideas and practice.
Craft a project based in portraiture

Demonstrate the reasonable amount of time in
completion of an artwork.

e Evaluate artistic choices throughout the process and alter
course as needed.

Stage 2 Assessment Evidence

Summative Assessments:

e Patterned Portrait:Utilizing the work of Chuck Close as a jumping off point, students will work to explore working with mark
marking to create a portrait project which utilizes mark to build value and form. This will help students develop important life
drawing skills and also help them to better understand how to work with value and form. This project can be scaled to adjust for
time.

e Feature Studies: Students will create a series of feature studies (eyes, mouth, nose, ears) that are based in life drawing and mark
making. These small studies will assist students as they transition from sketching into their larger project and will be a great
stepping stone when it comes to working with life drawing.

Formative Assessments:

e Vocabulary and Technique Quizzes
e Teacher Observation




e Project Book Sketches and Questions
e Peer to Peer critique
e Self critique

Common Benchmark Assessments:

e Mark Making Practice: Students will be exposed to shading, value and mark making through this assignment. This will allow the
teacher to assess students' understanding of value and also act as initial exposure for students to working with mark making and
patterning to create value.

Alternative Assessments:

e Value Portrait Project: Utilizing Chuck Close’s hyper realistic portraiture as a jumping point, students will work to create a project
that is based on four distinct values. Utilizing a posterized photo and grid drawing to create the image, students will first draw box
by box and then work to “paint by number” their portrait.

e Surrealist Portrait: Working with Frida Khalo and Kehinde Wiley as inspiration points, students will work to create a portrait that is
based in surrealism. While their visage will be drawn realistically, symbolic elements that relate to the student will be incorporated
either in background spaces or as a part of their body. Because of the detail nature of this project, it may be approached in pencil,
colored pencil, or a mix of drawing based mediums.

*Other projects related to units of study as needed. Projects within the curriculum may be altered, adjusted or changed based on levels of
success, interest, or in an effort to explore something more cutting edge or new within the unit that may not have been developed at the time
of curriculum writing.

Stage 3 Learning Plan

Standard Skill Learning Activities & Differentiation Timeframe
(Days or
Weeks)
(Number Only)
e [earn academic vocabulary.
NJSLSA.L6. Understand and develop a robust ® Leamp rocess .and techplques. _
vocabulary of terms and techniques e Be able to utilize technical language in the classroom. 5
e Be able to utilize academic vocabulary in critique and
self assessment
1.5.8.Crla Explore and utilize mark making to e Practice mark making teChniqueS
1.5.8.Crlb create works of art e Explore mark making to build value and form 4

1.5.8.Cr2a




9.4.8.CI1.2

9.4.8.CL.3
9.48.CT.2
8.1.8.CS.3
1.5.5.Re7a Evaluate works of art in process e C(ritically assess works of art in process
1.5.5.Re%a e Justify artistic choices
NJSLSA.W4. e Alter the course of an artwork as needed
NJSLSA.SL2. e Offer feedback and constructive criticism to peers
1.5.5.Re7a Critique mater works of art e C(ritically assess finished works of art to gain insight
1.5.5.Re7b and experience.
1.5.5.Re9a e Examine craftsmanship, intent and symbolism in
1.5.8.Cnlla works of art.

e Utilize critique exercises as opportunities to better

understand process and intent

1.5.8.Crlb Understand and utilize drawing e Utilize simple shapes to craft images
1.5.8.Cr2a techniques and composition e Utilize compositional elements and better understand
9.4.8.CL3 how to create a dynamic layout in an artwork.

e Combine drawing techniques to aid in the creation of

works of art.

1.5.8.Cr2a Understand how to build value and form e Investigate value to create form
9.4.8.CL3 e Utilize continuous tone and broken tone value

e Practice known techniques and explore new ones.

e Synthesize practice into larger works of art.
9.4.8.CL.3 Draw from life in a variety of ways e Draw from life
1.5.8.Crla e Explore portraiture and portraiture based drawing.
1.5.8.Crlb e Explore how to alter reference and utilize artistic

license so that finished artwork remains original.




Core Instructional & Supplemental Materials

Supplies Notes

Direction Sheets

YouTube Videos

Art 21 Videos

Scholastic Art Articles

Pencils, Colored Pencils, Paper

Accommodations and Modifications:

Students with Disabilities, English Language Learners,
Students at Risk of Failure, Students with 504s, Gifted & Talented Students

pecific Strategies and Practices that Support Students with Disabilities:

e Presentation: Provide multi-sensory instruction (visual, verbal, tactile, digital). Use high-contrast visuals, slideshows, and
enlarged reference images. Break down demonstrations into clear, sequential steps with opportunities to repeat/watch
again (e.g., short video clips).

e Content: Focus on a few key artistic principles or techniques per lesson (e.g., perspective and shading, not all elements of
art). Simplify written instructions with bullet points or icons.

e Materials & Tools: Provide adaptive tools (soft pencil grips, ergonomic paintbrushes, easy-grip clay tools). Offer heavier
paper or textured surfaces for better control.

e Process: Allow alternative media or application tools (roller, sponge, digital drawing tablet) if fine motor skills limit success.
Offer choice between 2D and 3D work when possible.

e Environment: Use easels or angled drawing boards for posture support. Place non-slip mats under materials to prevent
spills. Reduce visual/auditory distractions with defined workspaces.

Specific Strategies and Practices that Support English Language Learners:




e Visuals: Provide step-by-step illustrated handouts or digital slides for every process. Label classroom tools and materials in
English with images (and native language if possible).

e Content: Prioritize lesson-specific vocabulary (e.g., “blend,” “shade,” “carve”). Offer a short glossary with visuals for each
unit. Accept visual work and demonstration as evidence of understanding before requiring written reflection.

e Communication: Model techniques slowly, using gestures and pointing to emphasize key steps. Use translation apps for
quick clarification of essential words. Pair students with supportive peers for collaborative projects.

e Assessment: Focus grading on process and final artwork rather than extended writing. Allow students to record verbal
reflections or short videos instead of lengthy artist statements.

” «

Specific Strategies and Practices that Support Students at Risk of Failure:

e Support: Provide a consistent, structured routine and visual project timeline. Check in frequently to offer encouragement
and redirection.

e Product/Criteria: Reduce required complexity (e.g., one-point perspective drawing instead of two-point). Offer shorter
projects or allow partial completion with credit for effort.

e Focus: Provide pre-measured paper or templates to reduce frustration. Allow more time for creative exploration rather than
technical mastery if needed.

e Motivation: Use positive reinforcement (verbal praise, display of artwork, leadership roles in setup/cleanup). Connect
projects to student interests (e.g., sports logos, favorite music themes).
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e Time/Pace: Offer extended deadlines or break projects into checkpoints. Allow flexible pacing and opportunities to revisit
unfinished work during study hall or art club.
Output/Requirements: Accept alternative media or formats (e.g., digital collage, photography instead of physical painting).
Sensory/Motor: Provide gloves, aprons, or barrier creams for students with sensory sensitivities. Offer pre-rolled clay or
pre-mixed paints to minimize handling.

e Organization: Use labeled bins and trays to keep materials ready. Provide step-by-step checklists or digital reminders for
multi-day projects.

Specific Strategies and Practices that Support Gifted & Talented Students:




Curriculum Compacting: Allow quick demonstration of skill mastery, then offer enrichment projects.
Depth/Complexity: Increase challenge by incorporating higher-level concepts (e.g., chiaroscuro, linear perspective with
multiple vanishing points). Ask students to analyze or critique artwork in writing or discussion.

e Enrichment/Challenge: Offer advanced media choices (ink wash, screen printing, digital design software). Encourage
independent or portfolio-based projects.

e (Creative Problem Solving: Provide open-ended design prompts (e.g., “Create a mixed-media piece that represents a social
issue”).
Leadership: Let them lead a mini-demo or mentor peers on a technique they have mastered.
Mentorship: Connect with local artists, museums, or online master classes for further growth.

General Art Classroom Accommodations for All Students:

e Design for Learning: Plan projects with multiple entry points — allow students to sketch, build, paint, or collage to show
understanding. Offer both independent and collaborative options.

e Visual Schedules/Posters: Display project steps on a whiteboard or slide deck. Post images of completed examples at
different stages.
Choice: Offer limited but meaningful choices (medium, color scheme, subject matter) to support student ownership.
Flexible Seating: Provide stools, standing easels, or quiet areas for focused work.
Clean-Up Support: Assign rotating clean-up roles and use clear visual charts for each job (brush washer, paint collector,
table wiper).

Unit 4 (Layering and Building Form)

Stage 1 Desired Results

Unit Title #: Unit 3: Layering and Building Form




Unit Summary: In this unit students will work to explore making their work more dimensional through a variety of methods and
exploratory exercises.

Unit Learning Targets

NJSLS Standards:

e 1.5.8.Crla Conceptualize carly stages of the creative process, including applying methods to overcome creative blocks or take creative risks, and
document the processes in traditional or new media.

e 1.5.8.Cr2a Demonstrate persistence and willingness to experiment and take risks during the artistic process.

e 1.5.8.Cr2b Demonstrate an awareness of ethical responsibility as applied to artmaking including environmental implications, responsibility in
sharing images online, appropriation, and intellectual property ethics.

e 1.5.8.Pr5a Individually or collaboratively prepare and present theme-based artwork for display and formulate exhibition narratives.

e [.5.8.Re7a: Explain how a person's aesthetic choices are influenced by culture and environment, and how they impact the way in which
visual messages are perceived and conveyed.

e 1.5.8.Re7b: Compare and contrast cultural and social contexts of visual arts and how they influence ideas and emotions.

e 1.5.8.Re8a: Interpret art by analyzing how the interaction of subject matter, characteristics of form and structure, use of media, art making
approaches, and relevant contextual information contributes to understanding messages or ideas and mood conveyed.

e [.2.8.Re7a: Compare, contrast and analyze the qualities of and relationships between the components and style in media artworks.

e 1.2.8.Re7b: Compare, contrast and analyze how various forms, methods and styles in media artworks affect and manage audience
experience and create intention when addressing global issues including climate change.

e 1.2.8.Re8a: Analyze the intent and meanings and context of a variety of media artworks, focusing on intentions, forms, and detect bias,
opinion, and stereotypes.

Visual Art Practices:

- catine Dimension with Value:

The ability to create dimension by utilizing value is an important step in learning to craft more realistic artworks. Along with working with highlights
and shadows, effectively creating dimension with value means working to blend effectively.

Develop and Plan;

Working to plan an idea, whether it is straight-forward or theme based, allows students to be able to chart the course in their creative process. While
planning has been a part of past units, in this unit, students will be stepping into their own more and taking given information and utilizing it to move
forward in a meaningful way.

ilize Choi If direct:




Whether it is the choice of subject matter, theme of the project, or medium to use, student choice and self direction is an important part of students'
development into confident artists. Students will be presented with a broad array of choices in this unit and their will be more opportunity for choice
than there previously has been.

Interdisciplinary Connections

Career Readiness, Life Literacies, & Key Skills (CLKS):

e 9.4.8.CIL.2: Repurpose an existing resource in an innovative way

e 9.4.8.CI.3: Examine challenges that may exist in the adoption of new ideas

e 9.4.8.CT.2: Develop multiple solutions to a problem and evaluate short- and long-term effects to determine the most plausible option
e 0.4.8.IML.7: Use information from a variety of sources, contexts, disciplines, and cultures for a specific purpose

e 9.4.8.IML.10: Examine the consequences of the uses of media

Computer Science & Design Thinking (CS & DT):

e 8.1.8.CS.3: Justify design decisions and explain potential system trade-offs.

Interdisciplinary Connections

e NIJSLSA.W2. Write informative/explanatory texts to examine and convey complex ideas and information
clearly and accurately through the effective selection, organization, and analysis of content.

e NJSLSA.W4. Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose,
and audience.

e NJSLSA.L6. Acquire and use accurately a range of general academic and domain-specific words and phrases sufficient for reading,
writing, speaking, and listening at the college and career readiness level; demonstrate independence in gathering vocabulary
knowledge when encountering an unknown term important to comprehension or expression.

e NJSLSA.SL2. Integrate and evaluate information presented in diverse media and formats, including visually, quantitatively, and

orally.
Climate Change:
e 1.5.8.Cnllb Analyze and contrast how art forms are used to reflect global issues, including climate change.
Unit Essential Questions: Unit Enduring Understandings:
e How do artists determine what resources and criteria e Artists and designers experiment with forms, structures,
are needed to formulate artistic investigations? materials, concepts, media, and art-making approaches.

e People create and interact with objects, places and design

e What responsibilities come with the freedom to create? : -
that define, shape, enhance, and empower their lives.




e Why do people value objects, artifacts and artworks, and e Artists and other presenters consider various techniques,

select them for presentation? methods, venues, and criteria when analyzing, selecting
and curating objects artifacts, and artworks for
preservation and presentation.

Students will know: Students will be able to:
Value scales, broken and continuous e Develop a respect for the care of tools, equipment,
e Value to build dimension supplies, through known safety and cleaning practices.
e Trompe l'oeil and photo realistic art e Explore value scales with pencil, colored pencil, charcoal
e Life Drawing and other soft grip mediums.
e Blending techniques e Practice and utilize blending techniques.
e Medium application and care e Utilize drawing methods from the entirety of the course.
e Safety techniques e (reate realistic imagery utilizing highlights, shading, and
e Tool use and care blending.

e Demonstrate the reasonable amount of time in
completion of an artwork.

e Evaluate artistic choices throughout the process and alter
course as needed.

Stage 2 Assessment Evidence

Summative Assessments:

e Candy Wrapper Still Life: This life drawing project asks students to pick a favorite wrapper, candy or otherwise, and create an
interesting still life from it. Utilizing drawing techniques from the entirety of the course, along with blending and shading
techniques, the students will recreate the wrapper in a life-like fashion.

e Contour Line Drawing Studies: In an effort to further expand drawing techniques and knowledge, students will create a sketchbook
of contour line studies. The teacher will guide students through most of these drawings but will also ask students to create a set
number of sketches on their own.

Formative Assessments:




Vocabulary and Technique Quizzes
Teacher Observation

Project Book Sketches and Questions
Peer to Peer critique

e Self critique

Common Benchmark Assessments:

e Blending Practice Sheets: Students will be exposed to shading, value and blending through this assignment with a variety of soft
grip mediums. This practice will build upon the mark making practice from the previous unit while also exploring student
understanding of consistent, continuous value and creating believable dimensions on the page.

Alternative Assessments:

e Candywrapper Collage: This project would involve multiple wrappers and paper items, collaged down to a paper surface, allowing
for a much larger and grander finished work. The same principles of the Candywrapper Still Life assignment would hold true here,
but more would be involved in regards to composition, drawing, and shading.

e Trompe 1’oeil Self Portrait: Utilizing objects from the students life, or reference images of items they are passionate about/ enjoy,
students will first create a collage that doesn’t involve all the objects lying flat on the page. Items may be crumpled, folded, or may
in fact be three dimensional. When the collage work is complete, students will utilize their skills to draw the collage and then using
the blending techniques they have learned work to create an artwork that realistic jumps from the page.

*Other projects related to units of study as needed. Projects within the curriculum may be altered, adjusted or changed based on levels of
success, interest, or in an effort to explore something more cutting edge or new within the unit that may not have been developed at the time
of curriculum writing.

Stage 3 Learning Plan

Standard Skill Learning Activities & Differentiation Timeframe
(Days or
Weeks)
(Number Only)
e Learn academic vocabulary.
NJSLSA.L6. Understand and develop a robust ¢ Leamp rocess ‘and techmques. )
vocabulary of terms and techniques e Be able to utilize technical language in the classroom. 5
e Be able to utilize academic vocabulary in critique and
self assessment




1.5.8.Crla Explore and utilize shading techniques e Practice blending techniques
1.5.8.Cr2a in a variety of mediums e Explore broken and continuous tone. 4
9.4.8.C1.2 e Compare and contrast how blending differs across
9.48.CL3 different mediums.
9.4.8.CT.2 e Work to add highlights and shading to create more
8.1.8.CS.3 realistic works.
1.5.8.Re7a Evaluate works of art throughout the e Utilize planning and refer back to planning while 4
1.5.8.Re7b duration of the creative process working.
1.5.8.Re8a e C(ritically assess works of art in process
NJSLSA.W4. e Justify artistic choices
NJSLSA.SL2. e Alter the course of an artwork as needed
NJSLSA.W2. e Offer feedback and constructive criticism to peers
1.5.8.Pr5a e Self Asses and write artistic statements
1.5.8.Crla Create compositions and arrangements e Create still life arrangements. 2.5-3
1.5.8.Cr2a for drawing e Examine view point, cropping, and zoom in a
1.5.8.Cr2b composition
9.48.CL2 e Utilize compositional elements and better understand
9.4.8.CT.2 how to create a dynamic layout in an artwork
9.4.8.IML.7 e Combine drawing techniques to aid in the creation of
9.4.8.IML.10 works of art
8.1.8.CS.3
1.5.8.Crla Strengthen shading and blending e Utilize value to create form 4
1.5.8.Cr2a techniques e Practice known techniques with new mediums
e Synthesize practice into larger works of art

9.4.8.CL3 Utilize drawing practice and sketches to e Draw from life 5
1.5.8.Crla help prepare for larger, more e Explore drawing practice

complicated works e Strengthen drawing ability through wide use of

techniques and by drawing frequently




Core Instructional & Supplemental Materials

Suuplies Notes

Direction Sheets

YouTube Videos

Art 21 Videos

Scholastic Art Articles

Pencils, Colored Pencils, Erasers, Art Paper

Accommodations and Modifications:

Students with Disabilities, English Language Learners,
Students at Risk of Failure, Students with 504s, Gifted & Talented Students

pecific Strategies and Practices that Support Students with Disabilities:

e Presentation: Provide multi-sensory instruction (visual, verbal, tactile, digital). Use high-contrast visuals, slideshows, and
enlarged reference images. Break down demonstrations into clear, sequential steps with opportunities to repeat/watch
again (e.g., short video clips).

e Content: Focus on a few key artistic principles or techniques per lesson (e.g., perspective and shading, not all elements of
art). Simplify written instructions with bullet points or icons.

e Materials & Tools: Provide adaptive tools (soft pencil grips, ergonomic paintbrushes, easy-grip clay tools). Offer heavier
paper or textured surfaces for better control.

e Process: Allow alternative media or application tools (roller, sponge, digital drawing tablet) if fine motor skills limit success.
Offer choice between 2D and 3D work when possible.

e Environment: Use easels or angled drawing boards for posture support. Place non-slip mats under materials to prevent
spills. Reduce visual/auditory distractions with defined workspaces.

Specific Strategies and Practices that Support English Language Learners:




e Visuals: Provide step-by-step illustrated handouts or digital slides for every process. Label classroom tools and materials in
English with images (and native language if possible).

e Content: Prioritize lesson-specific vocabulary (e.g., “blend,” “shade,” “carve”). Offer a short glossary with visuals for each
unit. Accept visual work and demonstration as evidence of understanding before requiring written reflection.

e Communication: Model techniques slowly, using gestures and pointing to emphasize key steps. Use translation apps for
quick clarification of essential words. Pair students with supportive peers for collaborative projects.

e Assessment: Focus grading on process and final artwork rather than extended writing. Allow students to record verbal
reflections or short videos instead of lengthy artist statements.
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Specific Strategies and Practices that Support Students at Risk of Failure:

e Support: Provide a consistent, structured routine and visual project timeline. Check in frequently to offer encouragement
and redirection.

e Product/Criteria: Reduce required complexity (e.g., one-point perspective drawing instead of two-point). Offer shorter
projects or allow partial completion with credit for effort.

e Focus: Provide pre-measured paper or templates to reduce frustration. Allow more time for creative exploration rather than
technical mastery if needed.

e Motivation: Use positive reinforcement (verbal praise, display of artwork, leadership roles in setup/cleanup). Connect
projects to student interests (e.g., sports logos, favorite music themes).
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e Time/Pace: Offer extended deadlines or break projects into checkpoints. Allow flexible pacing and opportunities to revisit
unfinished work during study hall or art club.
Output/Requirements: Accept alternative media or formats (e.g., digital collage, photography instead of physical painting).
Sensory/Motor: Provide gloves, aprons, or barrier creams for students with sensory sensitivities. Offer pre-rolled clay or
pre-mixed paints to minimize handling.

e Organization: Use labeled bins and trays to keep materials ready. Provide step-by-step checklists or digital reminders for
multi-day projects.

Specific Strategies and Practices that Support Gifted & Talented Students:




Curriculum Compacting: Allow quick demonstration of skill mastery, then offer enrichment projects.
Depth/Complexity: Increase challenge by incorporating higher-level concepts (e.g., chiaroscuro, linear perspective with
multiple vanishing points). Ask students to analyze or critique artwork in writing or discussion.

e Enrichment/Challenge: Offer advanced media choices (ink wash, screen printing, digital design software). Encourage
independent or portfolio-based projects.

e (Creative Problem Solving: Provide open-ended design prompts (e.g., “Create a mixed-media piece that represents a social
issue”).
Leadership: Let them lead a mini-demo or mentor peers on a technique they have mastered.
Mentorship: Connect with local artists, museums, or online master classes for further growth.

General Art Classroom Accommodations for All Students:

e Design for Learning: Plan projects with multiple entry points — allow students to sketch, build, paint, or collage to show
understanding. Offer both independent and collaborative options.

e Visual Schedules/Posters: Display project steps on a whiteboard or slide deck. Post images of completed examples at
different stages.
Choice: Offer limited but meaningful choices (medium, color scheme, subject matter) to support student ownership.
Flexible Seating: Provide stools, standing easels, or quiet areas for focused work.
Clean-Up Support: Assign rotating clean-up roles and use clear visual charts for each job (brush washer, paint collector,
table wiper).
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