
 Riverwood Theater 
Spring Musical Audition Packet 

Audition Dates: 

Tuesday, Dec 2nd | 3:45-6:30 
Wednesday, Dec 3rd | 3:45-6:30 
 
Potential Callbacks: Thursday, Dec 4th 
 
Performances: 
March 26-28, 2026 
6:30 pm 

 

In “Roaring Twenties” Chicago, chorine Roxie Hart murders a faithless lover and 
convinces her hapless husband, Amos, to take the rap... until he finds out he's been 
duped and turns on Roxie. Convicted and sent to death row, Roxie and another "Merry 
Murderess," Velma Kelly, vie for the spotlight and the headlines, ultimately joining forces 
in search of the "American Dream": fame, fortune, and acquittal. 

Velma Kelly (Alto) 
Sarcastic, Sexy, tough, 
funny. Velma is a former 
vaudeville performer who 
also serves as the hostess. 
She often talks directly to 
the audience. She killed 
her husband and sister 
after finding them 
together. 

Roxie Hart (Mezzo) 
Innocent, sexy, desperate, 
selfish. Roxie is not very 
bright and never thinks 
about the consequences 
of her actions. All Roxie 
cares about is Vaudeville, 
and she will do anything to 
get there.  

Billy Flynn (Baritone/Tenor) 
Sexy, persuasive, 
manipulative, masculine. 
Billy is a suave, educated 
lawyer who can persuade 
anyone to do anything. 
Billy will take any case as 
long as it puts money in his 
pocket. Billy is similar to a 
Hollywood agent.  

Amos Hart (Baritone) 
Charming, funny, 
vulnerable, timid. Amos is 
an all-around average 
guy. He is easily 
manipulated and is the 
only character whose 
motives are entirely pure 
and unselfish.  

Matron “Mama” Morton 
(Alto) 
Sexy, funny, powerful, and 
tough. The Matron of the 
Cook County Jail who 
believes that all favors 
should be reciprocated or 
paid for. If Billy is the agent, 
Mama is the manager.  

Mary Sunshine (Soprano) 
Funny, Smart, Camera 
Ready. She is a high-
powered gossip columnist 
who comes off as a good-
natured talk show host.  

Cell Block Tango Soloists 
Liz 
Annie 
June 
Hunyak (Hungarian) 
Mona 

 
Dance Ensemble 
 

Ensemble With Lines 
Narrator Roles 
Fred Casely 
Judge 
Reporters 
Kitty 
Harry 
Clerk 
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What to Expect at Auditions: 

All students will sign up for ONE audition day. At auditions all students will perform one 
monologue, one musical cut, and a dance audition. Please come prepared with your 
monologue (chosen from below), your music rehearsed (chosen from below) and 
appropriate clothing for a dance audition within school dress code.  

There are many roles to fill in Chicago. Some are dancing only, some are singing only, 
some are both. The Production team wants to see all that you can do to cast you in the 
show correctly.  

CHICAGO MONOLOGUES: 
Ensemble: Ladies and Gentlemen, the McVickers Theater, Chicago’s finest home for 
family entertainment, is proud to announce a first. The first time, anywhere, there has 
been an act of this nature. Not only one little lady, but two! You’ve read about them in 
the papers, and now here they are – a double header! Chicago’s own killer dillers – 
those two scintillating sinners – Roxie Hat and Velma Kelly! 

Velma Kelly: My sister, Veronica and I did this double act and my husband, Charlie, 
traveled around with us. Now, for the last number in our act we did these twenty 
acrobatic tricks in a row – one, two, three, four, five – splits, spread eagles, flip-flops, 
back flips, one right after the other. Will this one night we were in Cicero, the three s us, 
sittin’ up in a hotel room, havin’ a few laughs and we ran out of ice, so I went out to get 
some. I came back, opened the door and there’s Veronica and Charlie doing number 
seventeen… Well, I was in such a state of shock, I completely blacked out. I can’t 
remember a thing. It wasn’t until later, when I was washing the blood off my hands, I 
even knew they were dead.  

Roxie Hart: Oh, Amos, I knew you’d come. I’ve been sinful-but I want to make up to you 
for what I’ve done. And I will, just as soon as I get out of here. And I can, too. You see, 
there’s this lawyer, and he costs five thousand dollars. I know I lied to you. I know I’ve 
cheated on you. I’ve even stolen money from your pants pocket while you were 
sleeping. But I never stopped loving you, not my Amos – so manly, so attractive, so … 
I’m embarrassed … so sexy. It’s my hour of need.  

Billy Flynn: Hey, and pipe down on the swearin’. From here on it, you say nothin’ 
rougher than “Oh, dead.” Get it? Now the first thing we go to do is go after sympathy 
from the Press. They’re not all pushovers like that Mary Sunshine. Chicago is a tough 
room. It’s gotten so tough that they shoot the girls right out from under you. But there’s 
one thing that they can never resist and that’s a reformed sinner – so I’ve decided to 
rewrite the story of your life. “From Convent to Jail.” Get This.  Beautiful Southern Home. 
Every luxury and refinement. Parents dead, educated at the Sacred Heart, fortune 
swept away – a runaway marriage, a lovely, innocent girl, bewildered by what’s 
happened – young full of life, lonely, you were caught up by the mad whirl of a great 
city –  
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Amos: I’m the father! Pap! Dada! Did you hear me? Did you? No, you didn’t hear me. 
That's the story of my life. Nobody ever listens to me. Have you noticed that? Am I 
making it up? Nobody ever knows I’m around. Nobody, Ever, not even my parents 
noticed me. One day I went to school and when I came home … they’d moved.  

Matron “Mama” Morton: Well, your name hasn’t been in the papers for a long time. I've 
been getting calls from the boys at William Morris all day. “We’ve lost interest.” “We 
don’t want her.” “She’s washed up.” “She’s a bum.” Do you know how it hurts Mama to 
hear that about someone she cares for? All you read about today is the Hart kid. Ladies 
and Gentlemen, Miss Velma Kelly in an act of desperation.  

 

CHICAGO MUSIC CUTS: 
If you are auditioning for an ensemble or soloist role, pick any of the below to sing. If you 
are auditioning for a specific role, please pick the song that matches your selection.  

Velma Kelly All That Jazz 
Roxie Hart Funny Honey 
Billy Flynn Razzle Dazzle 
Amos Hart Cellophane 
Matron “Mama” Morton When Your Good to Mama 
Ensemble Cell Block Tango 

 

CHICAGO AUDITION MATERIALS 

 

 

 

 

 

 

 

 

https://fultonk12-my.sharepoint.com/:f:/g/personal/lopezs2_fultonschools_org/EmbfGseFgoZBq0XEPxlXpMcB6y02fcsKxxvC6qnwpLnWNQ?e=jTKn1U
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DRAFT REHEARSAL SCHEDULE: 
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