
             Bilton School Planning for Progress over Time 
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  Term 1    Term 2   Term 3   Term 4   Term 5   Term 6 

  

Teacher 1 
Timeline and Pre-1900 
Poetry (Paper 1: Love 
Through the Ages)  

  

Teacher 1 
Pre – 1900 Poetry (Paper 
1) 

  

Teacher 1 Timeline and 
Unseen Prose (Paper 2: 
Modern Times) 

  

 
 
 
Teacher 1 Unseen Pose 
(Paper 2) 
 
  

  

Teacher 1 The 
Handmaid’s Tale (Paper 
2) 

  

Teacher 1 The 
Handmaid’s Tale (Paper 

2) 

Year 12 English 
Literature 

Teacher 2 Othello   Teacher 2 
Othello 

  

Teacher 2 
The Great Gatsby (Paper 
1) 

  

Teacher 2 The Great 
Gatsby (Paper 1) 
 
PPE1:  
P1 Othello  
Pre1900 (AS que) 
P2 Unseen Prose 

  

Teacher 2 
The Great Gatsby V Pre - 
1900 Poetry (Paper 1) 

  

Teacher 2 
The Great Gatsby V Pre-
1900 Poetry (Paper 1) + 
NEA Prep 
 
PPE2: 
P1 Othello and Pre1900 + 
TGG 
P2 Unseen Prose 

 
                 

Progress and Achievement 

Pre 1900 Poetry:  
FAR: Timeline Understanding 
FAR: Examine the view that 
Shakespeare presents love as 
precious but hard to achieve 
MA: Examine the view that Marval 
presents the speaker as witty yet 
manipulative in love 
FA: Examine the view that Blake 
presents a Romantic view of love as 
something spoiled by restriction 
 
Othello:  
First FAR: How effective is act 1 
scene 1? 
Mid-assessment: “Othello and 
Desdemona’s marriage is shown to 
be a terrible mistake from the start.” 
Discuss in relation to this extract 
from Act One, Scene Three and the 
rest of Act One of Othello.  
Final assessment: “Iago is an 
attractive character; it is easy to see 
why Othello is drawn in by him.” 
Discuss in relation to Act Two, Scene 
Three and the rest of the play.  
 

 

Pre-1900 Poetry: 
FAR: Examine the view that Rosetti 
presents a selfless view of love 
MA: Examine the view that Hardy 
presents a female-voiced view of 
love 
FA: Examine the view that Dowson 
presents a destructive view of love 
 
Othello:  
FAR/MA: Consider this extract from 
Act Three, scene three in light of 
Othello’s statement in Act Five that 
he loved ‘not wisely, but too well’. To 
what extent do you agree his 
statement? 
MA: ‘In Othello, Desdemona and 
Emilia represent opposing views of 
marriage’.   
To what extent do you agree with 
this view?  Consider this in relation 
to the extract below and the rest of 
the play. 
FA: ‘Othello needed very little 
persuasion from Iago to believe in 
Desdemona’s infidelity.’ 
In the light of this view, discuss how 
Shakespeare presents the 
development of Othello in this extract 
from Act Three, Scene Three and 
elsewhere in the play.  
 

 

Unseen Prose:  
FAR Examine the view that Hardy 
presents Troy as an idealised hero 
in this extract.  
MA: Unseen Prose Booklet Extract 
10 Examine how Nicholls presents 
Dexter’s grief in this extract and 
how his father supports him.  
FA: Unseen 3 Examine the view 
that Austen presents marriage only 
as an economic arrangement in 
this extract. 
 
The Great Gatsby:  
FAR: Timeline Understanding 
FAR: How is Nick Carraway 
presented as a character and 
narrator? (Ch 1) 
MA: Explore how Fitzgerald 
presents the Valley of Ashes. (Ch 
2) 
FA: Explore how love has been 
presented so far in the novel – to 
what extent is Gatsby a ‘romantic 
hero’? (Ch5) 
 

 

Unseen Prose: 
FAR: Unseen Prose Booklet 
Extract 8 Examine how Eliot 
presents Will’s love for Dorothea 
and the observations readers can 
make about her marriage.  
MA: Unseen 4 Examine the view 
that Chopin presents Edna’s 
rebellion against society’s 
expectations of marriage as futile in 
this extract.  
FA: Unseen 5 Examine the view 
that McEwan presents social class 
as a barrier to love in this extract. 
 
The Great Gatsby: 
FAR: Is Daisy capable of love? 
Compare her presentation to Myrtle 
and Jordan. (Ch 7) 
MA: Explore how far you agree 
with the statement ‘love is always 
tragic’. (Ch 8) 
FA: Gatsby’s death had to occur, 
but who is to blame for his demise? 
In light of this statement, explore! 
(End) 
 

 

The Handmaid’s Tale: 
FAR: How does Atwood present 
the idea of a dystopia in the 
opening chapters of the 
Handmaid’s Tale? 
MA: How does Atwood present the 
idea of time in the Handmaid’s 
Tale? 
FA: How does Atwood present the 
character of Serena Joy in the 
Handmaid’s Tale? 
 
The Great Gatsby V Pre-1900 
Poetry 
FAR: Compare how desire is 
presented in two texts you have 
studied 
MA: Compare how the authors of 
two texts you have studied present 
enduring love. 
FA: Compare how the author of 
two texts you have studied the 
significance of time and the past 

 

The Handmaid’s Tale:  
FAR: How does Atwood present 
the Commander in the Handmaid’s 
Tale? 
MA: How does Atwood present 
ideas about surveillance and 
control in the Handmaid’s Tale? 
FA: How does Atwood present 
Feminist Views in the Handmaid’s 
Tale? 
 
The Great Gatsby V Pre-1900 
Poetry 
FA: Compare how the author of 
two texts you have studied present 
barriers to love. 
 
NEA: 
Decision and Submission of titles 

Homework 

Set every week (essay or research) and a 

wider reader project 
  

 Set every week (essay or research) and 
a wider reader project 

  
Set every week (essay or research) 
and a wider reader project 

  
Set every week (essay or research) and 
a wider reader project 

  
 Set every week (essay or research) 
and a wider reader project 

  
 Set every week (essay or research) 
and a wider reader project 

                       

Literacy (including reading) Reading    Reading    Reading    Reading    Reading    Reading  

  
Vocabulary: 2/2 and 3/3 words per 
lesson 

  
Vocabulary: 2/2 and 3/3 words per 
lesson 

  
Vocabulary: 2/2 and 3/3 words per 
lesson 

  
Vocabulary: 2/2 and 3/3 words per 
lesson 

  
Vocabulary: 2/2 and 3/3 words per 
lesson 

  
Vocabulary: 2/2 and 3/3 words per 
lesson 

  
Wider Reading Project to be handed in 
at the end of every half term. 

  
Wider Reading Project to be handed in 
at the end of every half term. 

  
Wider Reading Project to be handed 
in at the end of every half term. 

  
Wider Reading Project to be handed in 
at the end of every half term. 

  
Wider Reading Project to be handed in 
at the end of every half term. 

  
Wider Reading Project to be handed 
in at the end of every half term. 

Cultural Capital  

Medieval Literature – Post Modern 
Literature 
Classics 

  
Medieval Literature – Post Modern 
Literature 
Classics 

  
Medieval Literature – Post Modern 
Literature 
Classics 

  
Medieval Literature – Post Modern 
Literature 
Classics 

  
Medieval Literature – Post Modern 
Literature 
Classics 

  
Medieval Literature – Post Modern 
Literature 
Classics 

                       

INTENT To meet:: 

• AO1: Articulate informed, personal and creative responses to literary texts, using associated concepts and terminology, 
and coherent, accurate written expression. Gain confidence is expressing own Lines of Argument. 

• AO2: Analyse ways in which meanings are shaped in literary texts. Become confident to forensically analyse texts in LSF. 

• AO3: Demonstrate understanding of the significance and influence of the contexts in which literary texts are written and 
received. To develop understanding and evaluation of the ‘typicality’ of texts. 

• AO4: Explore connections across literary texts. To ensure wider reading supplements a timeline understanding and 
evaluative comparison. 

• AO5: Explore literary texts informed by different interpretations. To develop critical thinking and ensure looking at texts 
from different viewpoints. 
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The bigger picture: 
“All the skills of language are essential to participating fully as a member of society; pupils, therefore, who do not learn to speak, read 
and write fluently and confidently are effectively disenfranchised.” National curriculum in England September 2013 
The English Curriculum is built around a love of literature and creativity. We aim to deliver a broad spectrum of texts and authors to 
our students to enable students to appreciate how texts from the past influence 21st century to give them a grounding for the 
demands of the 21st century.  We introduce and embed critical reading and sophisticated vocabulary to make our students confident 
and articulate readers and writers in order to fully participate in society and communicate their ideas and feelings so that they are 
well understood.  
 



Social, Moral, Spiritual and 
Cultural Development  

Wider reading: Romeo and Juliet/ Titus 
Andronicus 

  
Wider Reading: Pride and Prejudice/ 
Wuthering Heights 

  
Wider Reading: A Woman of No 
Importance/ A Doll’s House 

  
Wider Reading: Of Mice and Men/ To 
Kill a Mockingbird  

  
Wider Reading: Captain Corelli’s 
Mandolin/ Atonement  

  Wider Reading: Vox/ The Power 

                        

Fundamental British Values  
Equality, the Rule of (social) Law, 
Individual Liberty, Democracy 

  
Equality, Democracy 

  
Mutual respect and tolerance, 
Equality, Democracy 

  Individual Liberty   
Mutual respect and tolerance, 
Equality, Individual Liberty 

  Equality, the Rule of Law, Democracy 

            

End Points for each unit:  

Othello (Paper 1) To develop: an 
understanding of: 
Historical influences including Cinthio 
original story 
Social, cultural and literary influences 
Narrative structure 
Language use, symbolism and motifs 
Themes 
Typicality of form, structure and 
language 
Different critical interpretations over 
time 
Time management and planning a 
response 
Meeting the AOs effectively across 
an answer 
Key terminology 
  

  

 Pre-1900 Poetry (Paper 1) To 
develop an understanding of: 
Contextual influences on writers  
Contextual influences on reception 
How meaning is shaped for AO2 
Themes and symbolism 
Time management and planning 
answers 
Writing in an academic, critical 
register 
Different interpretations by readers 
over time 
Typicality of form, structure or 
language features 
Key terminology  

  

 Unseen Prose (Paper 2) To 
develop an understanding of: 
Examine a range of extracts from 
unseen prose Identify best practice 
methods of approaching the paper/ 
extract How to answer the question 
meeting the AOs appropriately and 
to a high level   

  

 The Great Gatsby (Paper 1) To 
develop and understanding of: 
Unreliable narrator, narrative arc, 
flashback, characterisation, 
juxtaposition and binary opposites, 
symbolism of names, Greek 
mythology (Midas), Byronic/ 
Romantic hero, tragedy, tragic 
conventions 
Symbolism and motifs of time, 
colour, weather, light, setting etc 
Critical analysis and interpretations, 
other views and readings.  

  

 The Handmaid’s Tale (Paper 2) 
To develop and understanding 
of: 
Historical influences – Religious 
Conservativism, McCarthyism, 
Puritanism, 2nd Wave Feminism 
Social, cultural and literary 
influences – Foucault, Friedan, 
Orwell, Miller 
Narrative structure – fragmented 
narrative 
Language use, symbolism and 
motifs – Doubling, Time, 
Palimpsests, Sexual Imagery, 
Religious Imagery 
Themes - Time, Violence, Control, 
Surveillance, Fiction vs Reality 
Typicality of form, structure and 
language 
Different  critical interpretations 
over time – Malik, Atwood (The 
Female Body) 
Time management and planning a 
response 
Meeting the AOs effectively across 
an answer  

  

 The Great Gatsby V Pre1900 
Poetry (Paper 1) To develop an 
understanding of: 
How to write and plan comparative 
essays. 
Features of different time period on 
subject matter and reception – 
typicality (A03,4) 
Contextual influence on writers 
How meaning is shaped (A02) – 
Form, structure and language 
Symbolism, extended metaphors 
and conceits (A02) 
Writing in an academic register 
and using connectives for 
comparison (AO1) 
Writing in an academic, critical 
register and dealing with (AO5) 
Key terminology (AO2) 
Time management  

IMPACT: 

To ensure students think freely and critically, engaging and entertaining others’ views and interpretations. 

 


