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OVERVIEW STATEMENT

This course is designed to continue to teach students the techniques in drawing and acrylic
painting, color theory, and value studies. Advanced drawings and paintings will include exercises in still
life, landscape and figure studies, with an emphasis on advanced composition. Students will have
successfully completed Drawing & Painting I before beginning this course, and have begun to take the
initial steps in regards to their portfolio in order to meet the AP College Board guidelines. This course is
the prerequisite course for Drawing & Painting III or AP Drawing.

Units of Study, Suggested Timeline

Unit Title Time Frame*

Unit 1 Graphite Still Life 4 weeks

Unit 2 Pen and Ink 4 weeks

Unit 3 Colored Pencil 5 weeks

Unit 4 Oil Pastel 4 weeks
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Unit 5 Advanced Acrylic Painting 5 weeks

Unit 6 Watercolor with Pen and Ink 4 weeks

Unit 7 Complex Still Life 5 weeks

Unit 8 Charcoal Reductions 4 weeks

*estimated time frame
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Unit #1: Graphite Still Life Pacing: 4 Weeks

Essential Questions:

Why is value so important
in creating two
dimensional art?

Compelling Questions:

How can value and form
add depth to artwork?

Supporting Questions:

How can we take previous
knowledge of graphite
techniques and create an
innovative drawing?

Core Student Understanding

Students will understand how
to create form by using value
and shading.

Students will understand the
importance of value and form
within any piece of artwork.

Students will understand how
famous artists used value and
form to create their artwork
successfully.

Targeted Outcomes
Students will create an advanced
large-scale observational
drawing using graphite on white
paper.

Students will be able to
demonstrate their advanced
drawing ability and
understanding by creating a
graphite value scale.

Students will be able to
demonstrate their sophisticated
understanding of value and form
through the completion of their
rendering.

Essential Vocabulary

● Value
● Form
● Shading
● Depth
● Space
● Background
● Foreground
● Value Scale
● Composition
● Proportion
● Reflective Light
● Highlight
● Midtone
● Contrast
● Core Shadow
● Cast Shadow
● Gradation
● Unity
● Variety
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Assessment

● Dialogue & Class

Discussion

● Class Critique

● Project-Specific

Rubric

● Completion of

Project

Technology Used

● Digital Presentations

○ PowerPoint

○ Google Slides

● Interactive Smartboard

● Artistic Websites

● Chromebooks

Activities

● Teacher Demo: Value

Scale, Creating Value and

Form

● Project Introduction

○ Students will create a

value scale using

graphite.

○ Students will create

multiple

sophisticated

observational

compositions using

value and form as

their guide.

● Thumbnail sketches
● Student Work Time
● Sketches
● Final composition

Additional Resources
https://liannewilliams.co
m/blog/2016/3/2/my-ess
ential-graphite-pencil-te
chniques

http://www.thisiscolossal.
com/2017/03/arinze-stan
ley-hyperrealistic-portrai
ts/
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Unit #2: Pen and Ink                                                                          Pacing: 4 Weeks

Essential Questions:

How can we utilize line to
create texture and value?

Compelling Questions:

How does an artist create
harmony with multiple
variables within a
composition?

Supporting Questions:

How do artist use problem
solving when the mark
made is permanent?

Core Student Understanding

Students will review how to
create form by using line,
value, texture and shading.

Students will review the
importance of value and form
within any piece of artwork.

Students will review how
famous artists used line, value
and form to create their
artwork successfully.

Targeted Outcomes
Students will create an a pen and
ink drawing using line, value,
and texture.

Students will learn to refine
drawing ability and techniques
such as hatching, cross hatching,
scumbling, and stippling.

Students will understand the
permanence of mark marking
using pen and ink.

Students will be able to
demonstrate their advanced
understanding of  line, value, and
texture through the completion of
their project and a group critique.

Essential Vocabulary

● Value
● Form
● Shape
● Line
● Texture
● Positive Space
● Negative Space
● Value Scale
● Composition
● Proportion
● Unity
● Reflective Light
● Highlight
● Midtone
● Core Shadow
● Cast Shadow
● Chiaroscuro
● Variety
● Cross Hatching
● Hatching
● Stippling
● Pattern
● Repetition
● Movement
● Rhythm

6 | Page



Assessment

● Dialogue & Class

Discussion

● Class Critique

● Project-Specific

Rubric

● Completion of

Project

Technology Used

● Digital Presentations

○ PowerPoint

○ Google Slides

● Interactive Smartboard

● Artistic Websites

● Chromebooks

Activities

● Teacher Demo: Pen and

ink techniques and value

scale.

● Project Introduction

○ Students will create a

pen and ink value

scale using each

technique.

○ Students will create a

pen and ink drawing

using line, texture

and values.

● Practice pen and ink

techniques.

● Student Work Time

● Sketches

● Final composition

Additional Resources

https://www.youtube.com
/watch?v=wGoDnBksT
YE

https://www.metmuseum.
org/toah/hd/gogh_d/hd_
gogh_d.htm

https://thevirtualinstructo
r.com/penandink.html

http://www.thisiscolossal.
com/2015/06/new-york-
patrick-vale/
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Unit #3: Colored Pencil                                                                      Pacing: 5 Weeks

Essential Questions:
How does color affect a
design?

Compelling Questions:

How do artists utilize
color in developing art?

Supporting Questions:

What are different colored
pencil techniques artists
use to create a more
realistic rendering of an
object?

Core Student Understanding

Students will understand how
various colored pencil
techniques can aid in creating a
realistic drawing.

Students will understand the
importance of color theory
through any artistic medium,
and how color often affects the
mood/feeling of a piece of
artwork.

Students will understand how
famous artists have used color
to create dynamic and
impressive pieces of art.

Targeted Outcomes

Students will create an advanced
large-scale project utilizing
colored pencil techniques like
blending, over-laying, burnishing
and mixing colors.

Students will be able to
demonstrate their advanced
ability to draw, blend, overlay,
burnish and mix colored pencils
through the completion of their
project and paritication in a
group critique.

Essential Vocabulary

● Value
● Color
● Primary Colors
● Secondary Colors
● Tertiary Colors
● Analogous Colors
● Warm Colors
● Cool Colors
● Complimentary Colors
● Form
● Positive Space
● Negative Space
● Background
● Foreground
● Composition
● Proportion
● Reflective Light
● Highlight
● Midtone
● Core Shadow
● Cast Shadow
● Blending
● Shading
● Tint
● Tone
● Shade
● Focal Point
● Emphasis
● Cropping
● Color Theory
● Hue
● Burnishing
● Layering
● Overlay
● Unity
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Assessment

● Dialogue & Class

Discussion

● Class Critique

● Project-Specific

Rubric

● Completion of

Project

Technology Used

● Digital Presentations

○ PowerPoint

○ Google Slides

● Interactive Smartboard

● Artistic Websites

● Chromebooks

○ Color Apps

○ Digital Color

Wheel

Activities (FY)

● Teacher Demo: Color

Pencil techniques and

sample exercise.

● Project Review

○ The Color Wheel

○ Students will use
colored pencils to
create an exercise.

○ Students will use
colored pencil
techniques to create
a final drawing.

● Thumbnail sketches

● Student Work Time

● Sketches

● Final composition

Additional Resources

http://www.thisiscolossal.
com/2014/03/hyperrealist
ic-eyes-drawn-with-color
ed-pencils/

http://www.thisiscolossal.
com/2013/07/colorful-roc
ks-drawn-with-pencil-by-
ester-roi/

https://www.youtube.com
/watch?v=SzCgioeNKbo
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Unit #4: Oil Pastel                                                                                  Pacing: 4 Weeks

Essential Questions:

What makes a piece of
artwork successful?

Compelling Questions:

How do artist utilize
layers in developing art?

Supporting Questions:
How do artists achieve
various textures while
using oil pastels?

Core Student Understanding

Students will understand the
Elements of Art used to created
texture.

Students will understand the
importance of color theory
through any artistic medium,
and how color often affects the
mood/feeling of a piece of
artwork.

Students will understand how
famous artists have used color
and texture to create dynamic
and impressive pieces of art.

Targeted Outcomes

Students will create an advanced
large-scale project utilizing oil
pastel techniques such as
blending, layering and mixing
colors.

Students will be able to
demonstrate advanced techniques
such as blending, and mixing oil
pastels through the completion of
a final project and participation
in a group critique

Essential Vocabulary

● Value
● Color
● Primary Colors
● Secondary Colors
● Tertiary Colors
● Analogous Colors
● Warm Colors
● Cool Colors
● Complimentary Colors
● Form
● Texture
● Variety
● Unity
● Positive Space
● Negative Space
● Background
● Foreground
● Composition
● Proportion
● Reflective Light
● Highlight
● Midtone
● Core Shadow
● Cast Shadow
● Blending
● Focal Point
● Emphasis
● Color Theory
● Hue
● Layering
● Stroke
● Hatching
● Cross Hatching
● Stippling
● Feathering
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Assessment

● Dialogue & Class

Discussion

● Class Critique

● Project-Specific

Rubric

● Completion of

Project

Technology Used
● Digital Presentations

○ PowerPoint

○ Google Slides

● Interactive Smartboard

● Artistic Websites

● Chromebooks

○ Color Apps

○ Digital Color

Wheel

Activities
● Teacher Demo: Oil Pastel

techniques and exercise

sample.

● Project Review

○ The Color Wheel

○ Students will use oil
pastel to create a
exercise.

○ Students will use oil
pastel techniques to
create a final
drawing.

● Thumbnail sketches

● Student Work Time

● Sketches

● Final composition

Additional Resources

https://thevirtualinstructo
r.com/oilpastelapple1.htm
l

https://www.youtube.com
/watch?v=jm6wo-8rJD0
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Unit #5: Advanced Acrylic Paint                                                            Pacing: 5 Weeks

Essential Questions:

What is color?

Compelling Questions:

How do artists utilize color
in developing art?

Supporting Questions:

How do artists use
advanced techniques such
as underpainting, to create
a refined painting?

Core Student Understanding

Students will understand how
advanced painting techniques
can change the final outcome
of artwork.

Students will understand
advanced color theory through
any artistic medium, and how
color often affects the
mood/feeling of a piece of
artwork.

Students will understand how
famous artists have used color
to create dynamic and
impressive pieces of art.

Targeted Outcomes

Students will create a large-scale
project utilizing advanced acrylic
paint techniques such as,
underpainting, washes, color
mixing and blending.

Students will create a color value
scale using tints and shades.

Students will be able to mix,
blend and apply sophisticated
acrylic paint techniques to
canvas.

Students will demonstrate their
knowledge by creating a
dynamic composition including
Elements and Principles of Art.

Essential Vocabulary

● Value
● Color
● Monochromatic
● Primary Colors
● Secondary Colors
● Tertiary Colors
● Analogous Colors
● Warm Colors
● Cool Colors
● Complimentary Colors
● Form
● Positive Space
● Negative Space
● Background
● Foreground
● Value Scale
● Composition
● Proportion
● Reflective Light
● Highlight
● Midtone
● Core Shadow
● Cast Shadow
● Blending
● Color Mixing
● Tint
● Tone
● Shade
● Focal Point
● Emphasis
● Cropping
● Wash
● Color Blocking
● Underpainting
● Color Theory
● Hue
● Unity
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Assessment
● Dialogue & Class

Discussion

● Class Critique

● Project-Specific

Rubric

● Completion of

Project

Technology Used
● Digital Presentations

○ PowerPoint

○ Google Slides

● Interactive Smartboard

● Artistic Websites

● Chromebooks

○ Color Apps

○ Digital Color

Wheel

Activities
● Teacher Demo: Color

theory, Color value scale

and acrylic techniques.

● Project Introduction

○ The Color Wheel

○ Students will use
paint to create a
color value scale

○ Students will use
acrylic techniques to
create their final
composition.

● Thumbnail sketches

● Student Work Time

● Sketches

● Final composition

Additional Resources

https://www.colormatters.
com/color-and-design/bas
ic-color-theory

http://www.tigercolor.co
m/color-lab/color-theory
/color-theory-intro.htm
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Unit #6: Watercolor with Pen and Ink                                                 Pacing: 4 Weeks

Essential Questions:

How do artists use mixed
media to create a
dynamic artwork?

Compelling Questions:

How do artist use problem
solving when the mark
made is permanent?

Supporting Questions:

How do artists use various
mediums in a unified
manner to create a
successful artwork?

Core Student Understanding

Students will review how to
create form by using line,
value, texture and shading with
pen and ink.

Students will review
watercolor techniques such as
wet on wet, dry bush, and
layering.

Students will review how
famous artists use mixed media
to create their artwork
successfully.

Targeted Outcomes

Students will create a mixed
media piece using pen, ink and
watercolor.

Students will use techniques such
as hatching, cross hatching,
scumbling, stippling with pen
and ink. Also, wet on wet, dry
bush, and layering with
watercolor.

Students will be able to
demonstrate how the Elements
and Principles are used in mixed
media through the completion of
their project and a group critique.

Essential Vocabulary

● Value
● Color
● Primary Colors
● Secondary Colors
● Tertiary Colors
● Analogous Colors
● Warm Colors
● Cool Colors
● Complimentary Colors
● Form
● Shape
● Texture
● Unity
● Positive Space
● Negative Space
● Background
● Foreground
● Composition
● Reflective Light
● Highlight
● Midtone
● Core Shadow
● Cast Shadow
● Color Theory
● Focal Point
● Emphasis
● Hue
● Layering
● Stroke
● Wet on Wet
● Dry Brush
● Wash
● Resist
● Transparency
● Opacity
● Variety
● Chiaroscuro
● Cross Hatching
● Hatching
● Stippling
● Pattern
● Repetition
● Movement
● Rhythm
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Assessment

● Dialogue & Class

Discussion

● Class Critique

● Project-Specific

Rubric

● Completion of

Project

Technology Used

● Digital Presentations

○ PowerPoint

○ Google Slides

● Interactive Smartboard

● Artistic Websites

● Chromebooks

Activities
● Teacher Demo: watercolor,

pen and ink techniques and

value scale.

● Project Introduction

○ Students will create a

value scale using pen

and ink.

○ Students will create a

mixed media piece

using pen, ink and

watercolor.

● Practice pen, ink and

watercolor techniques.

● Student Work Time

● Sketches

● Final composition

Additional Resources

https://www.google.com/search?sa
fe=strict&ei=IjhPW5X8OtCIggf1r
7SACQ&q=watercolor+techniques
&oq=watercolor+techniques&gs_l
=psy-ab.3..0l10.22167.23907..239
52...0.0...65.577.10......0....1..gws-
wiz.......0i71j0i67j0i131j0i10.nW9
YSXmTJdg#kpvalbx=1

http://adventures-in-making.com/to
olbox-8-watercolor-techniques-for-
beginners/

https://www.artistsnetwork.com/art
-mediums/watercolor/watermedia-
paintings-top-artists/

https://www.youtube.com/watch?v
=wGoDnBksTYE

https://www.metmuseum.org/toah/
hd/gogh_d/hd_gogh_d.htm

https://thevirtualinstructor.com/pen
andink.html

http://www.thisiscolossal.com/201
5/06/new-york-patrick-vale/
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Unit #7: Complex Still Life in Any Selected Medium                                   Pacing: 5 Weeks

Essential Questions:

What makes a piece of
artwork successful?

Compelling Questions:

How does an artist create
a dynamic composition?

Supporting Questions:

What tools can an artist
use to organize and
render a still life?

Core Student Understanding

Students will understand how
to organize a still life by using
composition techniques such as
rule of thirds, asymmetry and
symmetry.

Students will understand how
cropping compositions are
effective in creating dynamic
pieces of artwork.

Students will understand how
effectively rendering an object
assists with scale, proportion
and accuracy in creating a
correct composition.

Targeted Outcomes

Students will create a complex
still life using composition
techniques such as rule of thirds,
asymmetry and symmetry.

Students will be able to create a
dynamic composition using a
selected medium.

Students will be able to
demonstrate how the Elements
and Principles are used in still
life composition through the
completion of their project and a
group critique

Essential Vocabulary

● Value
● Color
● Primary Colors
● Secondary Colors
● Tertiary Colors
● Analogous Colors
● Warm Colors
● Cool Colors
● Complimentary Colors
● Form
● Texture
● Variety
● Unity
● Positive Space
● Negative Space
● Background
● Foreground
● Proportion
● Composition
● Cropping
● Rule of Thirds
● Proportion
● Reflective Light
● Highlight
● Midtone
● Core Shadow
● Cast Shadow
● Blending
● Focal Point
● Emphasis
● Color Theory
● Hue
● Layering
● Stroke
● Hatching
● Cross Hatching
● Stippling
● Feathering
● Asymmetry
● Symmetry

16 | Page



Assessment
● Dialogue & Class

Discussion

● Class Critique

● Project-Specific

Rubric

● Completion of

Project

Technology Used

● Digital Presentations

○ PowerPoint

○ Google Slides

● Interactive Smartboard

● Artistic Websites

● Chromebooks

Activities (FY)
● Teacher Demo:

Demonstrating scale,

proportion, cropping,

composition techniques.

● Project Introduction

○ Students will create a

complex still life

using a selected

medium  that focuses

on composition and

cropping.

● Thumbnail sketches

● Student Work Time

● Sketches

● Final composition

Additional Resources

https://thevirtualinstructo
r.com/oilpastelapple1.htm
l

https://www.youtube.com
/watch?v=jm6wo-8rJD0

https://feltmagnet.com/pa
inting/Simple-Still-Life-P
ainting-for-Beginners
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Unit #8:  Charcoal Reductions                                                              Pacing: 4 Weeks

Essential Questions:
Why is value important in
creating two dimensional
art?

Compelling Questions:

Why would an artist
choose to work in the
inverse?

Supporting Questions:

What benefits or
disadvantages  does an
artist experience when
choosing the method in
which he/she works?

Core Student Understanding

Students will review how to
create form by using value and
shading.

Students will be
knowledgeable in advanced
charcoal methods.

Students will review how
famous artists used value and
form to create their artwork
successfully.

Targeted Outcomes (FY)

Students will create an advanced
observational drawing using
various charcoal techniques.

Students will use a range of
charcoals on white, grey or black
paper.

Students will be able to
demonstrate their understanding
of value and form through
sophisticated charcoal techniques
and the completion of their
project with a group critique.

Essential Vocabulary

● Value
● Line
● Form
● Shading
● Depth
● Positive Space
● Negative Space
● Background
● Foreground
● Value Scale
● Variety
● Composition
● Proportion
● Reflective Light
● Highlight
● Midtone
● Core Shadow
● Cast Shadow
● Contrast
● Blending
● Vine Charcoal
● Compressed Charcoal
● Chiaroscuro
● Gradation
● Kneaded Eraser
● Unity
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Assessment

● Dialogue & Class

Discussion

● Class Critique

● Project-Specific

Rubric

● Completion of

Project

Technology Used

● Digital Presentations

○ PowerPoint

○ Google Slides

● Interactive Smartboard

● Artistic Websites

● Chromebooks

Activities (FY)

● Teacher Demo: Value and

Form using a ranges of

Charcoals.

● Project Introduction

○ Students will create

multiple

observational

compositions using

value and form as

their guide.

● Thumbnail sketches

● Student Work Time

● Sketches

● Final composition

Additional Resources

https://www.artistsnetwor
k.com/art-history/master
s-10-great-drawers-and-
what-they-teach-us/

http://nitramcharcoal.com
/the-drawings-of-degas/

https://www.moma.org/ar
tists/3201
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https://www.artistsnetwork.com/art-history/masters-10-great-drawers-and-what-they-teach-us/
https://www.artistsnetwork.com/art-history/masters-10-great-drawers-and-what-they-teach-us/
https://www.artistsnetwork.com/art-history/masters-10-great-drawers-and-what-they-teach-us/
https://www.artistsnetwork.com/art-history/masters-10-great-drawers-and-what-they-teach-us/
http://nitramcharcoal.com/the-drawings-of-degas/
http://nitramcharcoal.com/the-drawings-of-degas/
https://www.moma.org/artists/3201
https://www.moma.org/artists/3201
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Drawing and Painting II Rubric Name_______________________Project: ____________________________

Category Highly Effective Effective Developing Ineffective

Composition and

Design ���$�U�H���\�R�X���X�V�L�Q�J���W�K�H
�(�O�H�P�H�Q�W�V���R�I���$�U�W���D�Q�G���3�U�L�Q�F�L�S�O�H�V
�R�I���G�H�V�L�J�Q���V�X�F�F�H�V�V�I�X�O�O�\�"�' �L�G���\�R�X
�F�U�H�D�W�H���D�Q���D�F�F�X�U�D�W�H���G�U�D�Z�L�Q�J���R�I
�\�R�X�U���V�H�O�H�F�W�H�G���F�R�P�S�R�V�L�W�L�R�Q�"��

�6�W�X�G�H�Q�W���L�V���K�L�J�K�O�\���Hff�H�F�W�L�Y�H���L�Q
�F�U�H�D�W�L�Q�J���D���G�\�Q�D�P�L�F���F�R�P�S�R�V�L�W�L�R�Q
�X�V�L�Q�J���W�K�H���S�U�L�Q�F�L�S�O�H�V���R�I���G�H�V�L�J�Q���D�Q�G
�W�K�H���H�O�H�P�H�Q�W�V���R�I���D�U�W��

�6�W�X�G�H�Q�W���L�V���Hff�H�F�W�L�Y�H���L�Q���F�U�H�D�W�L�Q�J���D
�G�\�Q�D�P�L�F���F�R�P�S�R�V�L�W�L�R�Q���X�V�L�Q�J���W�K�H
�S�U�L�Q�F�L�S�O�H�V���R�I���G�H�V�L�J�Q���D�Q�G���W�K�H
�H�O�H�P�H�Q�W�V���R�I���D�U�W��

�6�W�X�G�H�Q�W���L�V���G�H�Y�H�O�R�S�L�Q�J���L�Q���F�U�H�D�W�L�Q�J���D
�G�\�Q�D�P�L�F���F�R�P�S�R�V�L�W�L�R�Q���X�V�L�Q�J���W�K�H
�S�U�L�Q�F�L�S�O�H�V���R�I���G�H�V�L�J�Q���D�Q�G���W�K�H���H�O�H�P�H�Q�W�V
�R�I���D�U�W��

�6�W�X�G�H�Q�W���L�V���L�Q�Hff�H�F�W�L�Y�H���L�Q���F�U�H�D�W�L�Q�J���D
�G�\�Q�D�P�L�F���F�R�P�S�R�V�L�W�L�R�Q���X�V�L�Q�J���W�K�H
�S�U�L�Q�F�L�S�O�H�V���R�I���G�H�V�L�J�Q���D�Q�G���W�K�H���H�O�H�P�H�Q�W�V
�R�I���D�U�W��

Originality and

Creativity ���' �L�G���\�R�X
�H�[�S�H�U�L�P�H�Q�W���Z�L�W�K���P�D�W�H�U�L�D�O�V

�G�H�P�R�Q�V�W�U�D�W�H�G�����W�H�F�K�Q�L�T�X�H�V�"��

�6�W�X�G�H�Q�W���L�V���K�L�J�K�O�\���Hff�H�F�W�L�Y�H���L�Q
�F�U�H�D�W�L�Q�J���D���S�L�H�F�H���W�K�D�W���F�O�H�D�U�O�\
�V�K�R�Z�V���W�K�H�L�U���F�U�H�D�W�L�Y�L�W�\���D�Q�G
�Z�L�O�O�L�Q�J�Q�H�V�V���W�R���H�[�S�H�U�L�P�H�Q�W���Z�L�W�K
�P�D�W�H�U�L�D�O�V��

�6�W�X�G�H�Q�W���L�V���Hff�H�F�W�L�Y�H���L�Q���F�U�H�D�W�L�Q�J���D
�S�L�H�F�H���W�K�D�W���F�O�H�D�U�O�\���V�K�R�Z�V���W�K�H�L�U
�F�U�H�D�W�L�Y�L�W�\���D�Q�G���Z�L�O�O�L�Q�J�Q�H�V�V���W�R
�H�[�S�H�U�L�P�H�Q�W���Z�L�W�K���P�D�W�H�U�L�D�O�V��

�6�W�X�G�H�Q�W���L�V���G�H�Y�H�O�R�S�L�Q�J���L�Q���F�U�H�D�W�L�Q�J���D
�S�L�H�F�H���W�K�D�W���F�O�H�D�U�O�\���V�K�R�Z�V���W�K�H�L�U
�F�U�H�D�W�L�Y�L�W�\���D�Q�G���Z�L�O�O�L�Q�J�Q�H�V�V���W�R
�H�[�S�H�U�L�P�H�Q�W���Z�L�W�K���P�D�W�H�U�L�D�O�V��

�6�W�X�G�H�Q�W���L�V���L�Q�Hff�H�F�W�L�Y�H���L�Q���F�U�H�D�W�L�Q�J���D
�S�L�H�F�H���W�K�D�W���F�O�H�D�U�O�\���V�K�R�Z�V���W�K�H�L�U
�F�U�H�D�W�L�Y�L�W�\���D�Q�G���Z�L�O�O�L�Q�J�Q�H�V�V���W�R
�H�[�S�H�U�L�P�H�Q�W���Z�L�W�K���P�D�W�H�U�L�D�O�V��

Use of Technique

���<�R�X�U���N�Q�R�Z�O�H�G�J�H���D�Q�G���H�[�H�F�X�W�L�R�Q
�R�I���G�H�P�R�Q�V�W�U�D�W�H�G�����W�H�F�K�Q�L�T�X�H�V����

�6�W�X�G�H�Q�W���L�V���K�L�J�K�O�\���Hff�H�F�W�L�Y�H���L�Q
�X�V�L�Q�J���J�L�Y�H�Q���P�D�W�H�U�L�D�O�V�����W�R�R�O�V��

�6�W�X�G�H�Q�W���L�V���Hff�H�F�W�L�Y�H���L�Q���X�V�L�Q�J���J�L�Y�H�Q
�P�D�W�H�U�L�D�O�V�����W�R�R�O�V��

�6�W�X�G�H�Q�W���L�V���G�H�Y�H�O�R�S�L�Q�J���L�Q���X�V�L�Q�J���J�L�Y�H�Q
�P�D�W�H�U�L�D�O�V���W�R�R�O�V��

�6�W�X�G�H�Q�W���L�V���L�Q�Hff�H�F�W�L�Y�H���L�Q���X�V�L�Q�J���J�L�Y�H�Q
�P�D�W�H�U�L�D�O�V���W�R�R�O�V��

Understanding of

Goal/Effort���' �L�G���\�R�X
�P�H�H�W���W�K�H���J�R�D�O�V���R�I���W�K�L�V���X�Q�L�W�"���' �L�G

�\�R�X���V�S�H�Q�G���W�L�P�H���R�Q���\�R�X�U
�S�U�R�M�H�F�W�"��

�6�W�X�G�H�Q�W���L�V���K�L�J�K�O�\���Hff�H�F�W�L�Y�H���L�Q
�F�R�P�P�X�Q�L�F�D�W�L�Q�J���W�K�H���J�R�D�O���R�I���W�K�H
�S�U�R�M�H�F�W�����6�W�X�G�H�Q�W���L�V���X�V�L�Q�J���W�L�P�H���L�Q
�F�O�D�V�V�U�R�R�P���Hffi�F�L�H�Q�W�O�\�����6�H�O�I
�(�Y�D�O�X�D�W�L�R�Q���V�K�H�H�W���L�V���F�R�P�S�O�H�W�H��

�6�W�X�G�H�Q�W���L�V���Hff�H�F�W�L�Y�H���L�Q
�F�R�P�P�X�Q�L�F�D�W�L�Q�J���W�K�H���J�R�D�O���R�I���W�K�H
�S�U�R�M�H�F�W�����6�W�X�G�H�Q�W���L�V���X�V�L�Q�J���W�L�P�H���L�Q
�F�O�D�V�V�U�R�R�P���Z�H�O�O�����6�H�O�I���(�Y�D�O�X�D�W�L�R�Q
�V�K�H�H�W���L�V���S�D�U�W�L�D�O�O�\���F�R�P�S�O�H�W�H��

�6�W�X�G�H�Q�W���L�V���G�H�Y�H�O�R�S�L�Q�J���L�Q
�F�R�P�P�X�Q�L�F�D�W�L�Q�J���W�K�H���J�R�D�O���R�I���W�K�H
�S�U�R�M�H�F�W�����6�W�X�G�H�Q�W���L�V���V�H�O�G�R�P���L�Q���X�V�L�Q�J
�W�L�P�H���Hffi�F�L�H�Q�W�O�\���L�Q���F�O�D�V�V�U�R�R�P�����6�H�O�I
�(�Y�D�O�X�D�W�L�R�Q���V�K�H�H�W���L�V���Q�R�W���F�R�P�S�O�H�W�H��

�6�W�X�G�H�Q�W���L�V���L�Q�Hff�H�F�W�L�Y�H���L�Q
�F�R�P�P�X�Q�L�F�D�W�L�Q�J���W�K�H���J�R�D�O���R�I���W�K�H
�S�U�R�M�H�F�W�����6�W�X�G�H�Q�W���G�R�H�V���Q�R�W���X�V�H���W�L�P�H���L�Q
�F�O�D�V�V�U�R�R�P���Hffi�F�L�H�Q�W�O�\�����6�H�O�I���(�Y�D�O�X�D�W�L�R�Q
�V�K�H�H�W���L�V���Q�R�W���K�D�Q�G�H�G���L�Q��

Deadline

�6�W�X�G�H�Q�W���K�D�V���P�H�W���W�K�H���G�H�D�G�O�L�Q�H���R�I
�W�K�L�V���S�U�R�M�H�F�W��

�6�W�X�G�H�Q�W���Z�D�V���O�D�W�H���L�Q���K�D�Q�G�L�Q�J���L�Q���W�K�L�V
�S�U�R�M�H�F�W��

�6�W�X�G�H�Q�W���Z�D�V���O�D�W�H���L�Q���K�D�Q�G�L�Q�J���W�K�H�L�U
�S�U�R�M�H�F�W���������Z�H�H�N��

�6�W�X�G�H�Q�W���K�D�V���\�H�W���W�R���K�D�Q�G���L�Q���S�U�R�M�H�F�W��

Composition and Design ________

Originality and Creativity ________

Technique �B�B�B�B�B�B�B�B

Understanding of Goal/Effort ________

Deadline ________

�) �L�Q�D�O���* �U�D�G�H��_________
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Key Vocabulary Definitions:
���' ���2�5���7�: �2�����' �,�0�(�1�6�,�2�1�$�/�� things that look flat. For example, a square is a 2-D shape.

���' ���2�5���7�+�5�(�(�����' �,�0�(�1�6�,�2�1�$�/�� things that look (or are) solid. For example, a cube is a 3-D shape.

�$�%�6�7�5�$�&�7�� art that does not attempt to represent the appearance of objects, real or imaginary. The artist takes an image or object and changes its appearance by

leaving out details, simplifying or rearranging its parts to express his or her idea or feeling. Abstraction can occur in varying degrees, perhaps to the extent where

you may not recognize the subject in the final product. Abstract work with no recognizable subject matter is called non-objective art.

�$�%�6�7�5�$�&�7���( �; �3�5�(�6�6�,�2�1�,�6�7�6�� a group of New York artists of the 1940's-50's, including Jackson Pollock. They made abstract works meant to express their

feelings.

�$�&�5�<�/�,�&�� pigment in a plastic binder medium; water-based paint that adheres to most surfaces.

�$�&�7�,�2�1���3�$�,�1�7�,�1�* �� a way of painting by splashing and dripping paint with energetic movements. It was made famous by Jackson Pollock.

�$�(�5�,�$�/���3�(�5�6�3�(�&�7�,�9�(�� the effect of distance or atmosphere shown through haziness or changes in color.

�$�(�6�7�+�(�7�,�&: the science of the beautiful in art; defined by visual, moral, social, and contemporary standards.

�$�/�/ �( �* �2�5�<�� something which has a hidden symbolic meaning.

�$�5�&�+�,�7�(�&�7�8�5�(�� the art of making plans for buildings or a style of building

�$�5�7�� things made to be looked at, especially paintings and sculptures. It can also be used to describe anything creative, including music and poetry.

�$�5�7���&�5�,�7�,�&�,�6�0�� describing and evaluating the media, processes, and meanings of works of visual arts, and making comparative judgments

�$�5�7���( �/ �( �0�(�1�7�6�� visual arts components such as line, texture, color, form, value, and space

�$�5�7���+�,�6�7�2�5�<�� a record of the visual arts, incorporating information, interpretations, and judgments about art objects, artists, and conceptual influences on

developments in the visual arts

�$�5�7�,�)�$�&�7��hand-made object that represents a particular culture or period.

�$�5�7���0�2�9�(�0�(�1�7�� a group of artists who work together and share ideas, and often hold joint exhibitions

�$�5�7���1�2�8�9�(�$�8�� an art and design movement of the 1890's, known for flowery, decorative patterns as in the work of Gustav Klimt

�$�6�<�0�0�(�7�5�,�&�$�/�� different on either side of a central axis

�%�$�&�. �* �5�2�8�1�' �� the part of a picture that appears to be farthest away from the viewer

�%�$�/�$�1�&�(�� equilibrium in a composition, either symmetrical or asymmetrical

�%�/�(�( �' �,�1�* �� the tendency for some colors to show through a second layer of paint

�%�/�(�1�' �,�1�* �� the transition of color from one tone to another; for example, in a sky
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�%�5�8�6�+���6�7�5�2�. �( �6�� marks in paint made by a brush

�%�8�6�7�� sculpture of head, neck, and sometimes shoulders

�&�$�1�9�$�6�� a strong cloth which, since the Renaissance, many artists have used as a surface for painting

�&�+�$�/�. �� calcium carbonate, used in gesso, mixed with colored pigment to make pastels

�&�+�,�$�5�2�6�&�8�5�2�� the use of light and shadow to create a focal point or mood

�&�/�$�6�6�,�&�$�/�� originating in Greece and Rome; represents unadorned beauty

�&�2�/�/ �$�* �(�� a work of art created by arranging and gluing assorted materials onto a flat surface

�&�2�/�2�5���: �+�(�(�/ �� an arrangement of colors that shows how to mix the primary colors to create new colors

�&�2�/�2�5�6��

�$�Q�D�O�R�J�R�X�V-colors closely related on a color wheel. Example: red, red-orange, yellow

�&�R�P�S�O�H�P�H�Q�W�D�U�\ - colors which fall directly opposite each other on the color wheel. Example: blue/orange

�3�U�L�P�D�U�\ - Blue, yellow, red. Colors from which all other colors are derived. Primary colors cannot be mixed from other colors

�6�H�F�R�Q�G�D�U�\ colors - colors made by mixing equal proportions of any two primary colors. Example: red + blue = violet

�&�R�R�O-blues, greens

�: �D�U�P - reds, yellows

�0�R�Q�R�F�K�U�R�P�D�W�L�F-a color scheme that involves different values of a single color

�+�D�U�P�R�Q�L�R�X�V-colors, such as red and orange, that come next to each other on the color wheel. Seen side by side, they seem to blend together

�1�H�X�W�U�D�O-complementary colors mixed to produce a dull, subdued color (variations of gray); the non-colors of black and white

�5�H�F�H�G�L�Q�J-cool colors which we generally perceive to be moving away in a field of color

�$�G�Y�D�Q�F�L�Q�J-warm colors which we generally perceive to be coming forward in a field of color

�&�2�0�0�,�6�6�,�2�1�� the hiring of one or more artists to create a work of art

�&�2�0�3�2�6�,�7�,�2�1�� the placement of forms, shapes, colors, and light and dark areas in a work of art. Artists use composition to direct the viewer's eye to the most
important elements of a work of art.

�&�2�1�7�(�0�3�2�5�$�5�<���$�5�7�� generally defined as art produced during the second half of the 20th century.

�&�2�1�7�(�; �7�� a set of interrelated conditions (such as social, economic, political) in the visual arts that influence and give meaning to the development and reception
of thoughts, ideas, or concepts and that define specific cultures and eras.

�&�2�1�7�2�8�5���/ �,�1�(�6�� outside and inside lines defining an image or shape
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�&�2�1�7�5�$�6�7�� to set in opposition for the purpose of comparison

�&�5�$�)�7�0�$�1�6�+�,�3�� having skill at a particular skill

�&�5�$�<�2�1�� a stick of wax used for coloring or drawing

�&�5�$�<���3�$�6�� an oily crayon used for coloring, drawing, and blending

�&�5�2�6�6�+�$�7�&�+�� to create differences in value through a crossed series of parallel lines

�' �( �3�7�+�� the illusion of space in a picture plane.

�' �( �6�,�* �1�� the organization of line, form, color, value, texture and space in an eye-pleasing arrangement

�' �( �7�$�,�/ �6�� dealing with some item by showing all of the particulars

�' �,�3�7�<�&�+�� two painted panels that are usually hinged together.

�' �5�$�: �,�1�* �� usually a work in pen, pencil, or charcoal on

�' �5�<�%�5�8�6�+�� a technique used with wet media applied with an almost-empty brush

�( �$�6�(�/ �� a support for an artist's canvas during painting

�( �/ �( �0�(�1�7�6���2�)���$�5�7�� the visual "tools" artists use to create art. The categories include line, color, shape, space, light and texture

�( �0�3�+�$�6�,�6�� a design principle that gives dominance to a particular area through color, size, or repetition

�( �; �3�5�(�6�6�,�2�1�,�6�0�� the painting of feelings, sometimes with recognizable images, often totally abstract

�)�$�&�(�0�$�3�� a proportional map of the human features

�)�$�1�7�$�6�<�� product of the imagination

�)�$�8�9�(�6�� the name given to a group of young painters around 1905-10 who used vibrant, unnatural colors. Matisse and Derain were leading members. The name
means "wild beasts" in French

�)�,�* �8�5�(�� the human or animal form used in creating art

�)�2�&�$�/���3�2�,�1�7�� an area of an artwork that first attracts and usually sustains the viewer's attention

�)�2�5�(�* �5�2�8�1�' �� in a scene or artwork, the part that seems closest to the viewer
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�)�2�5�(�6�+�2�5�7�(�1�,�1�* �� the technique of distortion in perspective in order for the subject to appear 3-dimensional

�)�2�5�0�� a three-dimensional shape, such as the human form or an abstract form

�)�2�8�1�' ���2�%�-�(�&�7�� an object which an artist has not made, but has chosen to exhibit as a work of art. It can be a natural object, such as driftwood, or a man-made
object such as a bottle

�)�5�(�(���)�2�5�0�� irregular shapes or forms; shapes that are not geometric

�)�5�(�6�&�2�6�� wall paintings made by painting onto wet plaster

�)�8�1�&�7�,�2�1�$�/�� having a special purpose

�* �(�2�0�(�7�5�,�&�� shapes and forms related to mathematical principles. Geometric shapes include circles, squares, rectangles, triangles and ellipses. Geometric forms
include cones, cubes, cylinders, slabs, pyramids and spheres

�* �(�1�5�(�� subjects and scenes depicting everyday life. Or, a particular kind of paintings, such as portraits, landscapes, and still lifes

�* �(�6�6�2�� an underpainting medium made of glue, plaster of Paris or chalk and water

�* �(�6�7�8�5�(�� the implication of motion in a shape

�* �2�8�$�&�+�(�� thick, water-based paints

�* �5�,�' �� network of crossing lines used to create a regular pattern

�* �8�,�' �( �/ �,�1�(�6�� lines an artist makes that help "guide" the drawing. Usually these are not seen in the final piece.

�+�,�* �+�/�,�* �+�7�� a light area that represents the reflection of light

�+�2�5�,�=�2�1���/ �,�1�(�� a level line where water or land seems to end and the sky begins. It is usually on the eye level of the observer. If the horizon cannot be seen, its
placement may be imagined based on the placement of trees, grasses, mountains and the like.

�+�2�5�,�=�2�1�7�$�/�� side to side and parallel to the horizon

�+�8�(�� refers to the common name of the color such as red or green

�,�/ �/ �8�6�7�5�$�7�,�2�1�� work of art created to accompany a story or other literary work in print. Illustrations usually appear in reproduced form in books, magazines and
newspapers

�,�0�3�$�6�7�2�� thick, opaque paint applied with a brush, knife or fingers, creating various textural features on the surface of the painting
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�,�0�3�5�(�6�6�,�2�1�,�6�0�� a style of painting that seeks to represent the momentary effects of sunlight on color. The main interest was in depicting contemporary life in a
new objective manner by rendering an "impression" of what the eye sees in one particular moment rather than what the mind knows to be there

�,�1�. �� usually a liquid colored material used in printmaking.

�,�1�7�(�1�6�,�7�<�� color used in its purest hue without mixing can be said to have its purest intensity

�,�7�$�/�,�$�1���5�(�1�$�,�6�6�$�1�&�(�� revival of classical art, literature, and learning based on humanism

�. �,�7�6�&�+�� artwork, often mass produced, that goes beyond good taste

�/ �$�1�' �6�&�$�3�(�� the scenery of an inland area, a painting or drawing of the land or natural environment

�/ �$�<�(�5�� lying over or under another

�/ �,�1�(�� the path traced by a moving point

�0�(�' �,�8�0�� the material used to make a work of art. Examples include oil, watercolor, pencil, pen and ink, tempera, and pastel

�0�,�' �' �/ �( �* �5�2�8�1�' �� the part of the painting that lies between the background and the foreground

�0�,�; �( �' ���0�(�' �,�$�� used to describe art made from more than one material or medium

�0�2�' �( �/ ��one who poses for an artist

�0�8�5�$�/�� a large painting or artwork, generally designed for and created on the wall or ceiling of a public building

�0�8�6�(�8�0���* �$�/�/ �( �5�<�� A place where collections of objects, artifacts, and art are on display and are protected

�1�2�1�2�%�-�(�&�7�,�9�(�� an abstract artwork not based on anything in reality

�1�(�* �$�7�,�9�(���6�3�$�&�(�� the area surrounding a shape, often seen as a void

�2�/�' ���0�$�6�7�(�5�� one of many celebrated European painters from about 1500-1800, or a painting by one of them

�2�3�$�4�8�(�� ability of paint to cover over a surface. Not seen through

�2�3�7�,�&�$�/���,�/ �/ �8�6�,�2�1�� image that appears different than it actually is

�2�5�* �$�1�,�&�� having a quality that resembles living things, also referred to as biomorphic, free flowing, non-geometric
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�3�$�,�1�7�� apply liquid color to a surface

�3�$�,�1�7���%�5�8�6�+�� a brush tool for applying paint

�3�$�/�( �7�7�(�� a tray or board on which colors of paint are mixed. Also, the set of colors used by an artist in a painting

�3�$�7�5�2�1�6�� people who pay artists to produce work for them

�3�$�7�7�(�5�1�� a design made by repeating a motif at regular intervals

�3�(�5�6�3�(�&�7�,�9�(�� a technique for creating the illusion of depth on a 2-D surface

�3�+�2�7�2�* �5�$�3�+�(�5�� a person who takes photographs

�3�+�2�7�2�5�(�$�/�,�6�0�� an incredibly detailed, almost photographic style, such as in paintings by Close

�3�/�$�1�(�� something that is flat or level.

�3�/�( �,�1���$�,�5�� French for "in the open air," in art, it means sketching and/or painting out-of- doors.

�3�2�,�1�7�,�/ �/ �,�6�0�� the application of pure color in small dots, allowing the eye to mix (such as red and blue dots side by side, which the eye sees as violet). It was
developed in 1855 by Georges Seurat.

�3�2�/�<�* �2�1�� a closed plane figure made with three or more lines

�3�2�3���$�5�7�� a mid-20th-century British and American art movement which used images from popular culture, such as comic strips and advertisements. Andy Warhol
was a famous Pop artist.

�3�2�5�7�5�$�,�7�� a picture of a person or images that portray a person

�3�2�6�(�� to sit or stand still for an artist

�3�2�6�7���,�0�3�5�(�6�6�,�2�1�,�6�0�� a term used to describe the variety of styles that developed in the 1880's-90's following Impressionism. It includes the work of Cezanne,
Gauguin, and van Gogh.

�3�5�2�3�2�5�7�,�2�1�� the relationship of one object to another in size, shape, number or degree

�5�(�$�/�,�6�0�� (1850-1900) a style in which an artist tries to create an image that resembles the natural world

�5�(�3�(�7�,�7�,�2�1�� recurring again and again

�5�(�6�,�6�7�� something that opposes a particular action
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�5�+�<�7�+�0�� the controlled movements found in all good design, they can be established through the use of any of the elements of design--lines, areas of light and
shade, spots of color, repetitions of shapes and spaces, or textures surfaces

�6�(�$�6�&�$�3�(�� artwork that shows a scene of the sea, ocean, large lake or coastline

�6�)�8�0�$�7�2�� a smoky, hazy effect with soft edges

�6�+�$�' �( ��any color mixed with black

�6�+�$�3�(�� the outline of a figure or form. Shapes can be geometric (rectangles, triangles, and circles, etc.) or organic (irregular)

�6�,�/ �+�2�8�(�7�7�(�� portrait or picture cut from black paper or done in solid black upon a light background

�6�. �( �7�&�+�� a rough outline or drawing showing the main features of something

�6�3�$�&�(��

Actual: 2D space as in drawings, paintings or prints on flat surfaces, or 3D as in sculptures, architecture or ceramics

Pictorial: the flat surface of the paper, canvas, or other material and is also known as the picture plane

�6�3�(�&�7�5�8�0�� the group of different colors including red, orange, yellow, green, blue, indigo and violet seen when light passes through a prism and falls on a
surface or when sunlight is affected by drops of water

�6�7�,�/ �/���/ �,�)�( �� an arrangement of fruit, flowers, food or assorted unmoving objects. The plural is "still lifes" (not "lives").

�6�7�8�' �<�� a drawing that may be used to try out an idea or plan out another work

�6�8�%�7�5�$�&�7�,�9�(���7�(�&�+�1�,�4�8�(�� an example: carving is typically a subtractive process, in which the material, such as wood or plaster or clay is chipped or carved
away until the desired sculptural form emerges

�6�8�5�5�(�$�/�,�6�0�� a 20th-century art movement which used bizarre, dream-like images. Rene Magritte and Salvador Dali were famous Surrealists.

�6�<�0�%�2�/�� something that stands for something else; especially a letter, figure or sign that represents a real object or idea

�6�<�0�0�(�7�5�<�� the placement of the same elements on either side of a dividing line in such a way that they form a mirror image of each other

�7�(�0�3�(�5�$�� a type of paint made from a mixture of powdered pigments (colors), egg yolk, and distilled water. Tempera paintings are usually done on wooden
boards

�7�(�0�3�/�$�7�(�� a contour such as one made out of cardboard in which an artist can form a piece of clay
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�7�(�; �7�8�5�(�� the way something feels to the touch. Texture can be real, as in the smoothness of a bronze sculpture, or the bumpiness of thick oil paint on a canvas.
Texture can also be implied or imagined, as in painted illusions of the softness of a kitten's fur, or the prickly quality of hay

�7�+�(�0�(�� the main idea underlying the subject in a work of art

�7�+�8�0�%�1�$�,�/���6�. �( �7�&�+�(�6�� small sketches.

�7�,�/ �( �� a repeating design that covers and entire surface

�7�,�1�7��any color mixed with white

�7�2�1�(�� harmony in colors and values in an artwork

�7�5�$�1�6�/�8�&�(�1�7�� clear enough to allow light to pass through

�7�5�$�1�6�3�$�5�(�1�7��see through

�7�5�2�0�3�(���/ �
�2�(�,�/ �� French phrase meaning, "fool the eye." Trompe l'oeil artists paint images designed to trick people into thinking that they are real.

�9�$�/�8�(�� the measurement of light and darkness in a work of art

�9�$�1�,�6�+�,�1�* ���3�2�,�1�7�� term used in perspective; all lines lead to this point which may be on or off the canvas

�9�,�6�8�$�/���7�(�; �7�8�5�(�� texture that you can see or that an artist will decorate a surface with. You can not feel visual texture

�: �$�6�+�� pigment diluted with water and applied to a painting surface to give a translucent effect

�: �$�7�(�5�&�2�/�2�5�� a type of paint made from a mixture of powdered pigments (colors) with a binder and water. Watercolor painting usually transparent, meaning that
you can see through it to the surface beneath. Opaque paints (paints that you cannot see through) that are mixed with water are called gouache

�: �$�7�(�5�&�2�/�2�5���: �$�6�+�� a thin or watery coating of paint

�: �( �7���,�1���: �( �7�� the action of spreading paint when new pigment is added to a wet paper
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http://www.schoolofvisualarts.edu/sa/index.jsp?sid0=5
http://gonyc.about.com/cs/attractions/p/siferry.htm
http://www.yu.edu/museum/
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http://www.centralpark.com/
http://www.centralpark.com/pages/attractions/balto.html
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http://www.miyjcc.org/
http://www.plantingfields.org
http://www.artreach.com/galleryaddresses.html

