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OVERVIEW STATEMENT

This course is designed to introduce students to techniques in drawing and acrylic painting, color
theory and value studies. Experimentation and the use and care of equipment will be stressed.
Fundamental paintings will include exercises in still life, landscape and figure studies, with an emphasis
on composition. Students who have successfully completed Accelerated Art in the middle school are
expected to be programmed to take this course instead of Studio Art or Studio in Media Art, in order to
begin a portfolio designed to meet the AP College Board guidelines. This course satisfies the New York
State graduation requirement of one year (1 credit) of Art, Music or Technology.

Units of Study, Suggested Timeline

Unit Title Time Frame*

Unit 1 Creating Line with Contour Drawing 2 weeks

Unit 2 Creating Value with Graphite 4 weeks

Unit 3 Creating Value with Charcoal 4 weeks

Unit 4 Using Line, Texture and Value with 3 weeks
Scratchboard




Unit 5 Using Color and Value with Acrylic 5 weeks
Paint

Unit 6 Colored Pencil and Color Theory 5 weeks

Unit 7 0il Pastels Studies 3 weeks

Unit 8 Chalk Pastel 4 weeks

*estimated time frame




Unit #1: Creating Line with Contour Drawing

Pacing: 2 Weeks

Essential Questions:
How do artists utilize the
Elements of Art and
Principles of Design within
their work?

Compellin uestions:
How does contour allow an
artist to observe and draw
an object?

uestions:

Supportin

What is contour line?

Core Student Understanding

Students will understand

the different types of lines and
how they function within an
artwork.

Students will understand how
famous artists used line and
shape successfully throughout
their work.

Targeted Outcomes (FY)

Students will create a contour
line drawing composition using
graphite on white paper.

Students will create a
composition using the Principles
and Elements of Art: Unity, Line,
Space, Shape, and Movement.

Students will be able to
demonstrates their knowledge of
contour line by completing their
drawings and participating in a
critique.

Essential Vocabulary

e Line

e Shape

e Geometric

e Organic

e Design

e Composition

e Blind Contour

e Cross-Contour Lines

e Volume

e Continuous Line
Drawing

e (ontrast

e Outline

e Mark

e Contour line

® Space

e Unity




Assessment

Dialogue & Class
Discussion

Class Critique
Project-Specific
Rubric
Completion of

Project

Technology Used

Digital Presentations

o PowerPoint

o Google Slides
Interactive Smartboard
Artistic Websites

Chromebooks

Activities

Teacher Demo: Contour
Line Drawing

Project Introduction
Contour Exercises
Student Work Time

Final Composition

Additional Resources

http://www.artnet.com/art
ists/egon-schiele/

https://youtu.be/Eu9sUW
LfGng

https://youtu.be/fsSIOTB
nXbU



http://www.artnet.com/artists/egon-schiele/
http://www.artnet.com/artists/egon-schiele/
https://youtu.be/Eu9sUWLfGng
https://youtu.be/Eu9sUWLfGng
https://youtu.be/fsS1OTBnXbU
https://youtu.be/fsS1OTBnXbU

Unit #2: Creating Value with Graphite

Pacing: 4 Weeks

Essential Questions:

Why is value so important in
creating two dimensional art?

Compelling Questions:

How can value and form add
depth to artwork?

Supporting Questions:

What techniques can be used
to create value and/or form
within an artwork?

Core Student
Understanding

Students will understand how
to create form by using value
and shading.

Students will understand the
importance of value and form
within any piece of artwork.

Students will understand how
famous artists used value and
form to create their artwork
successfully.

Targeted Outcomes

Students will create a
large-scale observational
drawing using graphite on
white paper.

Students will be able to
demonstrate their
understanding by creating a
graphite value scale.

Students will be able to
demonstrate their
understanding of value and
form through the completion
of their rendering.

Essential Vocabulary

Value

Form
Shading
Depth

Space
Background
Foreground
Value Scale
Composition
Proportion
Reflective Light
Highlight
Midtone
Contrast
Core Shadow
Cast Shadow
Gradation




Assessment

Dialogue & Class
Discussion

Class Critique
Project-Specific Rubric

Completion of Project

Technology Used
Digital Presentations

o PowerPoint

o Google Slides
Interactive Smartboard
Artistic Websites
Chromebooks

Activities

Teacher Demo: Value
Scale, Creating Value
and Form

Project Introduction

o Students will
create a value
scale using
graphite.

o Students will
create multiple
observational
compositions
using value and
form as their
guide.

Thumbnail sketches
Student Work Time
Sketches

Final composition

Additional Resources

https://liannewilliams.com/bl
09/2016/3/2/my-essential-gr
aphite-pencil-techniques

http://www.thisiscolossal.co
m/2017/03/arinze-stanley-hy
perrealistic-portraits/



https://liannewilliams.com/blog/2016/3/2/my-essential-graphite-pencil-techniques
https://liannewilliams.com/blog/2016/3/2/my-essential-graphite-pencil-techniques
https://liannewilliams.com/blog/2016/3/2/my-essential-graphite-pencil-techniques
http://www.thisiscolossal.com/2017/03/arinze-stanley-hyperrealistic-portraits/
http://www.thisiscolossal.com/2017/03/arinze-stanley-hyperrealistic-portraits/
http://www.thisiscolossal.com/2017/03/arinze-stanley-hyperrealistic-portraits/

Unit #3: Creating Value with Charcoal Pacing: 4 Weeks

Vine Charcoal
Compressed Charcoal
Chiaroscuro
Gradation

Essential Questions: Core Student Targeted Outcomes Essential Vocabulary
Why is value so important Understanding
in creating two dimensional Students will create an o Value
art? Students will review how to | observational drawing using ® Line
create form by using value | white objects in a still life. ¢ Form
Compelling Questions: | and shading. ® Shading
. e Depth
Students will use a range of .
. . e Positive Space
How can value and form Students will review the charcoals on grey or black o Negative Space
add depth to artwork? importance of value and paper. e Background
form within any piece of e Foreground
Supporting Questions: artwork. Students will be able to e Value Scale
demonstrate their e Variety
What similarities and Students will review how understanding of value and e Composition
differences between famous artists used value form through the ® Proportion
charcoal and graphite? and form to create their completion of their project * Reflective Light
artwork successfully. and a group critique. e Highlight
e Midtone
e (Core Shadow
e (Cast Shadow
e C(Contrast
e Blending
[ ]
[ ]
[ ]
[ ]
[ ]

Kneaded Eraser




Assessment
Dialogue & Class

Discussion
Class Critique
Project-Specific
Rubric

Completion of Project

Technology Used

Digital Presentations
o PowerPoint
o Google Slides
Interactive
Smartboard
Artistic Websites

Chromebooks

Activities

Teacher Demo: Value
and Form using a
ranges of Charcoals.
Project Introduction
o Students will
create multiple
observational
compositions
using value and
form as their

guide.

Thumbnail sketches
Student Work Time
Sketches

Final composition

Additional Resources

https://www.artistsnetwork.
com/art-history/masters-10
-great-drawers-and-what-th
ey-teach-us/

http://nitramcharcoal.com/t
he-drawings-of-degas/

https://www.moma.org/artis
ts/3201



https://www.artistsnetwork.com/art-history/masters-10-great-drawers-and-what-they-teach-us/
https://www.artistsnetwork.com/art-history/masters-10-great-drawers-and-what-they-teach-us/
https://www.artistsnetwork.com/art-history/masters-10-great-drawers-and-what-they-teach-us/
https://www.artistsnetwork.com/art-history/masters-10-great-drawers-and-what-they-teach-us/
http://nitramcharcoal.com/the-drawings-of-degas/
http://nitramcharcoal.com/the-drawings-of-degas/
https://www.moma.org/artists/3201
https://www.moma.org/artists/3201
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Unit #4: Using Line, Texture and Value with Scratchboard

Pacing: 3 Weeks

Essential Questions:
How can we utilize line to
create texture and value?

Compelling Questions:
How do artist use problem
solving when the mark
made is permanent?

Supporting Questions:
What techniques can be
used to create value and
texture within a
scratchboard drawing?

Core Student Understanding

Students will review how to
create form by using line,
value, texture and shading.

Students will review the
importance of value and form
within any piece of artwork.

Students will review how
famous artists used line, value
and form to create their
artwork successfully.

Targeted Outcomes

Students will create an a
scratchboard drawing using line,
value, and texture.

Students will use techniques such
as hatching, cross hatching,
scumbling, and stippling.

Students will understand the
permanence of mark marking
using scratchboard.

Students will be able to
demonstrate their understanding
of line, value, and texture
through the completion of their
project and a group critique.

Essential Vocabulary

Value

Form

Line

Texture
Positive Space
Negative Space
Value Scale
Composition
Proportion
Reflective Light
Highlight
Midtone

Core Shadow
Cast Shadow
Chiaroscuro
Cross Hatching
Hatching
Stippling
Pattern
Repetition
Movement
Rhythm
Contrast
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Assessment

Dialogue & Class
Discussion

Class Critique
Project-Specific
Rubric
Completion of

Project

Technology Used

Digital Presentations

o PowerPoint

o Google Slides
Interactive Smartboard
Artistic Websites

Chromebooks

Activities

Teacher Demo:
Scratchboard techniques
and value scale.

Project Introduction

o Students will create a
scratchboard value
scale using each
technique.

o Students will create a
scratchboard
drawing using line,
texture and values.

Practice scratchboard
techniques.

Student Work Time
Sketches

Final composition

Additional Resources

https://www.youtube.com
[watch?v=0mvwkiA_Y

10

http://www.cathysheeter.c
om/scratchboard.html

https://www.artistsnetwor
k.com/art-mediums/draw

ing/scratchboard-strokes
-12-critical-effects/



https://www.youtube.com/watch?v=QmvwkiA_Y1Q
https://www.youtube.com/watch?v=QmvwkiA_Y1Q
https://www.youtube.com/watch?v=QmvwkiA_Y1Q
http://www.cathysheeter.com/scratchboard.html
http://www.cathysheeter.com/scratchboard.html
https://www.artistsnetwork.com/art-mediums/drawing/scratchboard-strokes-12-critical-effects/
https://www.artistsnetwork.com/art-mediums/drawing/scratchboard-strokes-12-critical-effects/
https://www.artistsnetwork.com/art-mediums/drawing/scratchboard-strokes-12-critical-effects/
https://www.artistsnetwork.com/art-mediums/drawing/scratchboard-strokes-12-critical-effects/
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Unit #5: Using Color and Value with Acrylic Paint

Pacing: 5 Weeks

Essential Questions:

What is color?

Compellin uestions:

How do artists utilize color

in developing art?
Supporting Questions:

How does black and white

value translate into color
values?

Core Student Understanding

Students will understand how
color theory pertains to value.

Students will understand the
importance of color theory
through any artistic medium,
and how color often affects the
mood/feeling of a piece of
artwork.

Students will understand how
famous artists have used color
to create dynamic and
impressive pieces of art.

Targeted Outcomes

Students will create a dynamic
large-scale project utilizing color
by mixing and blending.

Students will create a color value
scale using tints and shades.

Students will be able to mix,
blend and apply acrylic paint
techniques to canvas.

Students will demonstrate their
knowledge by creating a

dynamic composition including
Elements and Principles of Art.

Essential Vocabulary

Value

Color
Monochromatic
Primary Colors
Secondary Colors
Tertiary Colors
Analogous Colors
Warm Colors
Cool Colors
Complimentary Colors
Form

Positive Space
Negative Space
Background
Foreground
Value Scale
Composition
Proportion
Reflective Light
Highlight
Midtone

Core Shadow
Cast Shadow
Blending

Color Mixing
Tint

Tone

Shade

Focal Point
Emphasis
Cropping

Wash

Color Blocking
Underpainting
Color Theory
Hue

Unity
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Assessment

Dialogue & Class
Discussion

Class Critique
Project-Specific
Rubric
Completion of

Project

Technology Used

Digital Presentations

o PowerPoint

o Google Slides
Interactive Smartboard
Artistic Websites
Chromebooks

o Color Apps

o Digital Color

Wheel

Activities

Teacher Demo: Color
theory, Color value scale
and acrylic techniques.
Project Introduction

o The Color Wheel

o Students will use
paint to create a
color value scale

o Students will use
acrylic techniques to
create their final
composition.

Thumbnail sketches
Student Work Time
Sketches

Final composition

Additional Resources

https://www.colormatters.

com/color-and-design/bas
1c-color-theory

http://www.tigercolor.co

m/color-lab/color-theory
[color-theory-intro.htm



https://www.colormatters.com/color-and-design/basic-color-theory
https://www.colormatters.com/color-and-design/basic-color-theory
https://www.colormatters.com/color-and-design/basic-color-theory
http://www.tigercolor.com/color-lab/color-theory/color-theory-intro.htm
http://www.tigercolor.com/color-lab/color-theory/color-theory-intro.htm
http://www.tigercolor.com/color-lab/color-theory/color-theory-intro.htm

Unit #6: Colored Pencil and Color Theory

Pacing: 5 Weeks

Essential Questions:
How does color affect a
design?

Compellin uestions:
How do artists utilize
color in developing art?

Supporting Questions:
What are the similarities
and differences between
applying acrylic paint and
colored pencil?

Core Student Understanding

Students will understand how
color theory pertains to value.

Students will understand the
importance of color theory
through any artistic medium,
and how color often affects the
mood/feeling of a piece of
artwork.

Students will understand how
famous artists have used color
to create dynamic and
impressive pieces of art.

Targeted Outcomes

Students will create a dynamic
large-scale project utilizing
colored pencil techniques like
blending, over-laying, burnishing
and mixing colors.

Students will be able to
demonstrate their ability to
blend, overlay, burnish and mix
colored pencils through the
completion of their project and
paritication in a group critique.

Essential Vocabulary

Value

Color

Primary Colors
Secondary Colors
Tertiary Colors
Analogous Colors
Warm Colors
Cool Colors
Complimentary Colors
Form

Positive Space
Negative Space
Background
Foreground
Composition
Proportion
Reflective Light
Highlight
Midtone

Core Shadow




Assessment

e Dialogue & Class
Discussion

e (lass Critique

e Project-Specific
Rubric

e Completion of

Project

Technology Used

Digital Presentations

o PowerPoint

o Google Slides
Interactive Smartboard
Artistic Websites
Chromebooks

o Color Apps

o Digital Color

Wheel

Activities

Teacher Demo: Color
Pencil techniques and
sample exercise.
Project Review

o The Color Wheel

o Students will use
colored pencils to
create an exercise.

o Students will use
colored pencil
techniques to create
a final drawing.

Thumbnail sketches
Student Work Time
Sketches

Final composition

Additional Resources

http://www.thisiscolossal.
com/2014/03/hyperrealist
ic-eyes-drawn-with-color
ed-pencils/

http://www.thisiscolossal.
com/2013/07/colorful-roc

ks-drawn-with-pencil-by-
ester-roi/

https://www.youtube.com
/watch?v=SzCgioeNKbo

15



http://www.thisiscolossal.com/2014/03/hyperrealistic-eyes-drawn-with-colored-pencils/
http://www.thisiscolossal.com/2014/03/hyperrealistic-eyes-drawn-with-colored-pencils/
http://www.thisiscolossal.com/2014/03/hyperrealistic-eyes-drawn-with-colored-pencils/
http://www.thisiscolossal.com/2014/03/hyperrealistic-eyes-drawn-with-colored-pencils/
http://www.thisiscolossal.com/2013/07/colorful-rocks-drawn-with-pencil-by-ester-roi/
http://www.thisiscolossal.com/2013/07/colorful-rocks-drawn-with-pencil-by-ester-roi/
http://www.thisiscolossal.com/2013/07/colorful-rocks-drawn-with-pencil-by-ester-roi/
http://www.thisiscolossal.com/2013/07/colorful-rocks-drawn-with-pencil-by-ester-roi/
https://www.youtube.com/watch?v=SzCgioeNKbo
https://www.youtube.com/watch?v=SzCgioeNKbo
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Unit #7: Oil Pastels Studies

Pacing: 3 Weeks

Essential Questions:
What makes a piece of
artwork successful?

Compellin uestions:

How do artist utilize
layers in developing art?

Supporting Questions:
What are the similarities
and differences between
applying oil pastels and
colored pencil?

Core Student Understanding

Students will understand how
color theory pertains to value.

Students will understand the
importance of color theory
through any artistic medium,
and how color often affects the
mood/feeling of a piece of
artwork.

Students will understand how
famous artists have used color
to create dynamic and
impressive pieces of art.

Targeted Outcomes

Students will create a dynamic
large-scale project utilizing oil
pastel techniques by blending,
mixing colors.

Students will be able to
demonstrate techniques such as
blending, and mixing oil pastels

through the completion of a final

project and participation in a
group critique.

Essential Vocabulary

Value

Color

Primary Colors
Secondary Colors
Tertiary Colors
Analogous Colors
Warm Colors
Cool Colors
Complimentary Colors
Form

Texture

Variety

Unity

Positive Space
Negative Space
Background
Foreground
Composition
Proportion
Reflective Light
Highlight
Midtone

Core Shadow
Cast Shadow
Blending

Focal Point
Emphasis

Color Theory
Hue

Layering
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Assessment

Dialogue & Class
Discussion

Class Critique
Project-Specific
Rubric
Completion of

Project

Technology Used

Digital Presentations

o PowerPoint

o Google Slides
Interactive Smartboard
Artistic Websites
Chromebooks

o Color Apps

o Digital Color

Wheel

Activities
Teacher Demo: Oil Pastel

techniques and exercise
sample.
Project Review

o The Color Wheel

o Students will use oil
pastel to create a
exercise.

o Students will use oil
pastel techniques to
create a final
drawing.

Thumbnail sketches
Student Work Time
Sketches

Final composition

Additional Resources

https://thevirtualinstructo
r.com/oilpastelapplel.htm

1

https://www.youtube.com
/watch?v=1m6éwo-8rJD0



https://thevirtualinstructor.com/oilpastelapple1.html
https://thevirtualinstructor.com/oilpastelapple1.html
https://thevirtualinstructor.com/oilpastelapple1.html
https://www.youtube.com/watch?v=jm6wo-8rJD0
https://www.youtube.com/watch?v=jm6wo-8rJD0
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Unit #8: Chalk Pastel

Pacing: 4 Weeks

Essential Questions:

e How does art change
the way we think
about a particular
topic?

Compelling Questions:

How are oil pastels and
chalk pastels the same
and how are they
different?

Supporting Questions:
How does an artist make
creative decision making
when choosing a medium
or style?

Core Student Understanding

Students will understand how
chalk pastels and oil pastels are
similar and how they are
different.

Students will understand the
importance of color theory
through any artistic medium,
and how color often affects the
mood/feeling of a piece of
artwork.

Students will understand how
famous artists have used color
to create dynamic and
impressive pieces of art.

Targeted Outcomes (FY)

Students will create a dynamic
large-scale project utilizing chalk
pastel techniques such as
blending and mixing colors.

Students will be able to
demonstrate techniques such as
blending, and mixing chalk
pastels through the completion of
a final project and participation
in a group critique.

Essential Vocabulary

Value

Color

Primary Colors
Secondary Colors
Tertiary Colors
Analogous Colors
Warm Colors
Cool Colors
Complimentary Colors
Form

Texture

Unity

Variety

Positive Space
Negative Space
Background
Foreground
Composition
Proportion
Reflective Light
Highlight
Midtone

Core Shadow
Cast Shadow
Blending

Focal Point
Emphasis

Color Theory
Hue

Layering

Stroke

Hatching

Cross Hatching
Stippling
Feathering
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Assessment

Dialogue & Class
Discussion

Class Critique
Project-Specific
Rubric
Completion of

Project

Technology Used
Digital Presentations

o PowerPoint

o Google Slides
Interactive Smartboard
Artistic Websites
Chromebooks

o Color Apps

o Digital Color

Wheel

Activities (FY

Teacher Demo: Chalk
Pastel techniques and
exercise sample.
Project Review

o The Color Wheel

o Students will use
chalk pastel to create
a exercise.

o Students will use
chalk pastel
techniques to create
a final drawing.

Thumbnail sketches
Student Work Time
Sketches

Final composition

Additional Resources

https://www.voutube.com

[watch?v=0]2sEXs4 X7,
Y

https://www.wikiart.org/e

n/jean-francois-millet/all
-works#!#filterName:Me

dia_pastel.resultType:ma
sonry



https://www.youtube.com/watch?v=oj2sEXs4XZY
https://www.youtube.com/watch?v=oj2sEXs4XZY
https://www.youtube.com/watch?v=oj2sEXs4XZY
https://www.wikiart.org/en/jean-francois-millet/all-works#!#filterName:Media_pastel,resultType:masonry
https://www.wikiart.org/en/jean-francois-millet/all-works#!#filterName:Media_pastel,resultType:masonry
https://www.wikiart.org/en/jean-francois-millet/all-works#!#filterName:Media_pastel,resultType:masonry
https://www.wikiart.org/en/jean-francois-millet/all-works#!#filterName:Media_pastel,resultType:masonry
https://www.wikiart.org/en/jean-francois-millet/all-works#!#filterName:Media_pastel,resultType:masonry
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New York State Learning Standards for the

RESENY
itrot « RESPOND + CONNECT

At-Glance Standards
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Each discipline is assigned an alphabetic abbreviation using uppercase letters
DA=Dance MA=MediaArts MU=Music TH=Theatre VA=Visual Arts

Each artistic process is assigned an alphabetic abbreviation using an upper and lower case
letter

Cr  Creating

Pr  Performing/Presenting/Preducing

Re Responding

Cn Connecting

Each anchor standard is assigned a number
Creating

1. Generate and conceptualize artistic ideas and work

2. Organize and develop artistic ideas and work

3. Refine and complete artistic ideas and work.

Performing/Presenting/Producing
4. Analyze, interpret and select artistic work for presentation
5. Develop and refine artistic techniques and work for presentation.
6. Convey meaning through the presentation of artistic work

Responding
7. Perceive and analyze artistic work
8. Interpret intent and meaning in artistic work
9. Apply criteria to evaluate artistic work.

Connecting
10. Synthesize and relate knowledge and personal experiences to make art
11. Relate artistic ideas and works with societal, cultural and historical context to deepen understanding

NOTE: The Anchor Standards (AS) are the same across all arts disciplines. However, each discipline’s standards have discipline-

specificinterpretations of the AS, called Enduring Understandings (EU). EUs guide the content of the Performance Indicators.
Some Anchor Standards in some of the arts disciplines have more than ene EU

To create code alignment between all standards and disciplines, AS numbers are always followed by *.17,* 2", like this: 1.1,
1.2. 1% follows the AS number even when there is anly one Enduring Understanding.

Each grade level is indicated by a letter, number, or HS+Roman numeral
PK=Pre-Kindergarten ~ K=Kindergarten 1,2,3,4,5,6,7.8 for grades 1-8
HSI for HS Proficient  HSI for HS Accomplished  HSIII for HS Advanced

Each Performance Indicator (Pl) is assigned a lower case letter even when there is only one. The first
performance indicator is “a”, the next °b”, and 50 on.

Ordering
First position indicates the discipline. It is always followed bya colon ( :).
Second position (following the colon) indicates the Artistic Process
Third position indicates the Anchor Standard number and Enduring Understanding number, which are separated bya **
Fourth position indicates the Grade Level
Fifth position indicates the Performance Indicator.

Anchor Standard e Artistic Process * Process Components
Anchor Standard 1 ® Creating ® Investigate, Plan, Make

Anchor Standard 2 # Creating ® Investigate, Consider, Respect, Make
Anchor Standard 3 ® Creating ® Reflect, Refine, Continue

Anchor Standard 4 ® Presenting ® Select, Preserve

Anchor Standard 5 ® Presenting ® Curate

Anchor Standard 6 ® Presenting ® Share, Relate

Anchor Standard 7  Responding ® Perceive, Analyze

Anchor Standard 8 ¢ Responding ® Interpret

Anchor Standard 9 ® Responding ® Evaluate

Anchor Standard 10 ® Connecting ® Synthesize

Anchor Standard 11 ® Connecting ® Interrelate, Extend

6th
Performance Indicators are coded with a lower case alpha I VA:Cr1.2.6
{a, b, ) even when there is only one in a column
o
Bold vords indicate discipline specific vocabulary. brainstorming to
Definitions can be found in the HYS Arts Standards perTaTe amatistic
Glassary (separate publication). .

PorseRatyrete
content for creating

[ Artistic Process “Creating” I Grade level 6"
Discipline v Performance
Visual Arts” VA‘g1 :2-@8_—* Indicator 3"

Anchor Standard *1°
Enduring Understanding "2 |

10
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VISUAL ARTS ~ Creati

Anchor Standard 1 Generate and conceptualize artistic ideas and work.

Enduring Understanding  Creativity and innovative thinking are essential life skills that can be

1.1 developed.

Pre-K Kindergarten 1st 2nd

VA:Cr1.1.PK VA:Cr1.1.K VA:Cr1.1.1 VA:Cr1.1.2

a. Engage in self- a.Engagein a. Engage a. Collaboratively
directed exploration and collaboratively in  brainstorm
imaginative play  imaginative play  exploration and multiple artmaking
with materials, with materials. imaginative play  approachesto an

with materials. arter design

problem.

3rd
VA:Cr1.1.3

a.Elaborateona
selected imaginative
idea.

Enduring Understanding  Artists and designers shape artistic investigations, following or breaking

1.2 with traditions in pursuit of creative artmaking goals.

Pre-K Kindergarten 1st 2nd
VA:Cr1.2.PK VA:Cr1.2.K VA:Cr1.2.1 VA:Cr1.2.2
a. Engage in self- a. Engage a. Use observation a Createartor

directed, creative
making

collaboratively in
creative artmaking in
response to an
artistic problem.

and exploration in
preparation for
making a work of art

design with various
materials and tools

to explore personal

interests, questions,
and curiosity

3rd
VA:Cr1.2.3

a. Apply knowledge
of available
resolirces, tools, and
technologiesto

Essential
Questions

ath
VA:Cr1.1.4

a. Brainstorm
multiple artmaking
approachestoa
creative art or design
problem

Essential -
Questions

5th
VA:Cr1.1.5

a. Combine ideasto
generate an
innovative idea for
artmaking.

6&th
VA:Cr1.1.6

a. Collaboratively
exchange concepts

and different points of

view to generate
innovative ideas for
creating art

7th
VA:Cr1.1.7

a. Apply strategies to
overcome creative
blocks

+ What conditions, attitudes, and behaviors support creative risk taking and innovative thinking?
+  How does collaboration expand the creative process?

8th
VA:Cr1.1.8

a. Document and
reflact on early stages
of the creative
process, visually
and’or verbally in
traditional or new
media.

How does knowing the contexts, histories, and traditions of art forms help us create works
ofartand design?
+ Why do artists and designers follow or break from established traditions?

+ How do artists and designers determine what resources and criteria are needed to formulate
artistic investigations?

4th
VA:Cr1.2.4

a. Work individually
and collaboratively
tosetgoals and
create artworkthat is

personarJdeas
through the
artmaking
process.

ingful and has
purpose to the makers.

5th
VA:Cr1.2.5

a. ldentify and
demonstrate diverse
strategies for
artistic
investigation to
choose an approach
for beginning a work
ofart

6th
VA:Cr1.2.6

a. Use
brainstorming to
formulate an artistic
investigation of
personally relevant
content for creating
art

7th
VA:Cr1.2.7

a Develop criteria
toguide making a
work of art or design
to meet an identified
goal.

8th
VA:Cr1.2.8

a. Collaboratively
shape an artistic
investigation of an
aspect of present-day
life by using a
contemporary
practice of art and
design

g ~ Conceiving and developing new artistic ideas and work ~ 1

Artistic Process ¢ CREATING

Process Components e

HS Proficient
VA:Cr1.1.HS1

a. Use multiple
artmaking
approaches to
begin creative
endeavors

INVESTIGATE, PLAN, MAKE

HS Accomplished HS Advanced

VA:Cr1.1.HslI VA:Cr1.1.HsIII

a. Formulate, a. Visualize and

individually or hypothesize to
llaboratively, g te ideas and

new creative plans for creating art

problems, based on
student's existing
artwork.

Artistic Process ¢ CREATING

Process Components ¢

HS Proficient
VA:Cr1.2.HSI

a. Consider a range
of materials and
methods of
traditional and

HS Accomplished
VA:Cr1.2.HsII

a Choosefroma
range of materials
and methods of
traditional and

and design that can
affect social change.

INVESTIGATE, PLAN, MAKE

HS Advanced
VA:Cr1.2.HSI1I

a Choose froma
range of materials
and methods of
traditional and

o Ll |l B
artistic pra:ti{es to  artistic practiius to  artistic practiicsj
planworksofarttand  plan works ofartand  following or
design design thatfollow or  breaking established

break established conventions, to
artistic plan the making of
conventions. multiple works of art

and design
connected by a
theme, idea, or
concept.

Note: throughout the 11 NYS Visual Arts Standards, the terms art, artwork(s} and design appear over and over again as the distinct results of different kinds of visual thinking. Thaugh unbolded in this document, their definitions

are located in the NYS Visual Arts Glossary.

ANEES
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VISUAL ARTS ~ Creating ~ Conceiving and developing new artistic ideas and work ~ 2

Anchor Standard 2 Organize and develop artistic ideas and work.

Enduring Understanding  Artists and designers experiment with forms, structures, Essential « How do artists work? Artistic Process ¢ CREATING
2.1 materials, concepts, media, and artmaking approaches. Questions + How do artists and designers find a particular direction that is effective for their work? Process Component  [INVESTIGATE
+ How do artists and designers learn from trial and error?

Pre-K Kindergarten 1st 2nd 3rd 4th 5th 6th 7th 8th HS Proficient HS Accomplished HS Advanced
VA:Cr2.1.PK VA:Cr2.1.K VA:Cr2.1.1 VA:Cr2.1.2 VA:Cr2.1.3 VA:Cr2.1.4 VA:Cr2.1.5 VA:Cr2.1.6 VA:Cr2.1.7 VA:Cr2.1.8 VA:Cr2.1.HSI VA:Cr2.1.Hsll VA:Cr2.1.HsIl
a. Use a variety of a. Through a. Explore uses of a. Experiment with a. Create artwork a. Exploreand invent  a.Experiment and a Demonstrate a Demonstrate a. Experiment, a Generate and a. Through a. Experiment, plan,
artmaking tools experimentation, materials and tools various materials using a variety of artmaking develop skills in openness in trying persistence in i . and take develop artisticwork  experimentation, and make multiple
build skills in various  tocreateworksofart  andtools to explore artistic processes techniques and multiple artmaking  new ideas, developing skills with  risks to pursue ideas,  in a self-directed practice, and wiorks of art and
media and or design personal interestsina  and materials. approaches. techniquesand materials, methods,  various materials, forms, and manner. persistence, design that explore a
artmaking workof art or design approachesthiough  and artmaking methods, and meanings that demonstrate personally
approaches. practice approaches in artmaking emergein the process acquisition of skills meaningful theme,
making works of art approachesin of artmaking or and knowledge ina idea, or concept.
and design. creating worksofart  designing. chasen art form.
ordesign
Enduring Understanding  Artists and designers balance experimentation and freedom with Essential + How do artists and designers care for and maintain materials, tools, and equipment? Artistic Process = CREATING
2.2 safetyand responsibility while developing and creating artwork, Questions + Why s itimportant for safety and health to understand and follow correct procedures in handling materials, Process Components e CONSIDER, RESPECT

tools, and equipment?
+ Whatethical considerations arise when artists use existing images in their work?
+ What responsibilities come with the freedom to create and share artistic work?

Pre-K Kindergarten 1st 2nd 3rd 4th 5th 6&th 7th 8th HS Proficient HS Accomplished HS Advanced
VA:Cr2.2.PK VA:Cr2.2.K VA:Cr2.2.1 VA:Cr2.2.2 VA:Cr2.2.3 VA:Cr2.2.4 VA:Cr2.2.5 VA:Cr2.2.6 VA:Cr2.2.7 VA:Cr2.2.8 VA:Cr2.2.Hsl VA:Cr2.2.Hs1l VA:Cr2.2.Hslll
a. Share materials a. |dentify cafe art a. Demonstrate safe a. Demonstrate safe a. Demonstrate an a Utilizeand carefor & Demonstrate quality ~ a. Practice a. Demonstrate a. Explain a. Demonstrate an a. Explain how a. Demonstrate
with others. materials, tools, and  and proper procedures  procedures forusing  understandingofthe  materials, tocls,and  craftsmanship conservation, care conservation care,  envitonmental environmentally traditional andnon-  understanding of the
equipment. for using materials,  andcleaningarttools,  safe and proficientuse  equipmentina safe through care for and safety.and clean-upof  and clean-up of art implications of conscious approachto  traditional materials  importance of
tools, and equipment.  equipment, and of materials, tools, manner use of materials, art materials, tools, materials, tools,and  conservation, care, conservation, care, may affect human balancing freedom
studio spaces and equipment for a tools, and equipment.  and equipment equipment and clean-up of art and dean-upofart health and the and responsibility in
variety of artistic materials, tools,and ~ materials. tools,and  environmentand the use of images,
processes. equipment; and equipment in the art demonstrate safe materials, fools, and
demonstrate self- classroom handling and disposal ~ equipment inthe
regulation in applying of materials, tools, creation and
the understandings in and equipment. circulation of creative
the art classroom. work.
---------- b. Consider b. Explain and practice b, Demonstrate b. Demonstrate b. Demonstrate b. Consistently apply
responsible and responsible use of ethical responsibility  ethical responsibility  awareness of the ethical standards
respectful practices sharing images when using, posting when appropriating,  ethical implications ~ when making and
when using other online. andsharing images  posting, and sharing of making and distributing creative
artists' work for and materials through ~ images. distributing creative work
inspiration, and when technology. work.
sharing artistic work
via technology.
PRESENT Page 4 of 11, VISUAL ARTS
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Anchor Standard 2 {cont'd)

Enduring Understanding People create, respond to, and interact with objects and places Essential + How do objects and places shape lives and communities? Artistic Process + CREATING
2.3 inways that define, shape, enhance, and empower their lives. Questions * How do artists and designers determine goals for designing or redesigning objects, places, orsystems? Process Component ¢ MAKE
+ How do artists and designers create works that effectively commu nicate ideas or influence people's lives?
Pre-K Kindergarten 1st 2nd 3rd 4th 5th 6th 7th 8th HS Proficient HS Accomplished HS Advanced
VA:Cr2.3.PK VA:Cr2.3.K VA:Cr2.3.1 VA(Cr2.3.2 VA:Cr2.3.3 VA:Cr2.3.4 VA:Cr2.3.5 VA:Cr2.3.6 VA:Cr2.3.7 VA:Cr2.3.8 VA:Cr2.3.Hsl VA:Cr2.3.Hsll VA:Cr2.3.Hslll
a. Create and tell a. Note similarities a.Create art that a. Repurpose a. Individually or a. |dentify, describe,  a Document, a. Design or redesign  a. Apply visual a. Select, organize, a, Develop aproposal  a Redesign an a Demenstrate in
about art that and differences of represents natural  objects or materials  collaboratively and visually describe, and objects, places, or organizational and design images  and create sketches  object, system, place,  works of art or design
communicates astory  objectsthrough and constructed to make something construct document placesor  represent systems that meet strategiesto design  and text to make oramodelforan ordesign in response  how visual culture
aboutafamiliarplace  drawings, diagrams,  environments. new. representations, objects of personal constructed theidentified needs  and produceawork  visually clear and installation, to contemporary and material
orobject sculptures, or other diagrams, or mapsof  significance environments of of diverse users. of atordesign that ~ compelling artistic ~ artwork, or space issues. culture define
visual means. placesthat are part of regional or historical clearly communicates  work. design that shape, enhance,
everyday life significance information or ideas transforms the inhibit, andfor
perception and empouer people's
experience of a lives

particular place.

VISUAL ARTS ~ Creating ~ Conceiving and developing new artistic ideas and work ~ 3

Anchor Standard 3  Refine and complete artistic work.
Enduring Understanding Artists and designers develop excellence through practice and Essential + What role does persistence play in revising, refining, and developing work? Artistic Process ¢ CREATING
3.1  constructive critique; and reflecting on, revising, and refining Questions * How do artists grow and become accomplished in art forms? Process Components ¢ REFLECT, REFINE, CONTINUE
work over ime. + How do personal reflection and group critique help us to develop more effective artistic work?
Pre-K Kindergarten 1st 2nd 3rd 4th 5th 6th 7th 8th HS Proficient HS Accomplished HS Advanced
VA:Cr3.1.PK VA:Cr3.1.K VA:Cr3.1.1 VACr3.1.2 VA:Cr3.1.3 VA:Cr3.1.4 VA:Cr3.1.5 VACr3.1.6 VA:Cr3.1.7 VA:Cr3.1.8 VA:Cr3.1.Hsl VA:Cr3.1.HsH VA:Cr3.1.Hslll
a. Share and talk a. Reflecton and a.Useartvocabulary  a. Discussand a. Elaborate by a. Revise artwork in a. Create artist a. Reflect on a. Reflecton and a. Apply rel a. Apply rel t a.Engagein a. Reflecton, re-
about personal explain the process of  to describe choices. reflect with peers adding detailstoan  progresson the basis ~ statements by whether personal explain important criteriato examine,  eriteriaand the constructive critique  engage, revise, and
artwork making art about choices made  artwork to enhance of insights gained using artvocabulary  artwork effectively information about reflecton, andplan  feedback of othersto  with peers; then refine works of art or
in creating artwork. emerging meaning.  through peer todescribe personal  communicates personal artwork, in  revisions for aworkof  revise and refine reflect on, re- design considering
discussion. choicesin atmaking.  meaningand revise  an artist statement  artor design in works of art and engage, revise, and  relevant
accordingly orinanother format.  progress. design in progress. refine works of art traditional and
and design in contemporary
response to personal  criteria aswell as
artistic vision personal artistic
vision.
PRESENT Page 5 of 11, VISUAL ARTS
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Anchor Standard 4

Enduring Understanding

Pre-K
VA:Pra.1.PK

a. Select art objects
for saving and

display, explaining
why they are chosen

Artists, collectors, curators, and other arts protessionals consider a variety

4.1  ofcriteria when analyzing and selecting objects, artifacts, and artwork for
presentation and preservation.

Kindergarten
VA:Pra.1.K

a. Identify reasons for
saving and
displaying objects,
artifacts, and artwork

1st
VA:Pr4.1.1

a. Categorize
artwork, based on a
theme or concept,
foran exhibit

2nd
VA:Prd.1.2

a. Explain why some
objects, artifacts, and
artwork are valued
over others

3rd
VA:Pra.1.3

a. Investigate and
discuss possibilities
and limitations of
spaces, including
electronic, for
exhibiting artwork

Select, analyze and interpret artistic work for presentation.

Essential
Questions -«

4th
VA:Prd.n.4

a. Analyze how
technologies have
affected the
preservation and
presentation of
artwork

Anchor Standard 5 Develop and refine artistic techniques and work for presentation.

Enduring Understanding  Artists, curators, and other arts professionals engage appropriate methods
5.1 and resources when preparing artwork for presentation and preservation.

Pre-K
VA:Pr5.1.PK

a. |dentify places
where art may be
displayed or saved

Kindergarten
VA:Pr5.1.K

a. Explain the
purpose ofa

portfolio or
collection

1st
VA:Pr5.1.1

a. Explore questions
such as whetre, when,
why, and how
artwork should be
prepared for
presentation or
preservation.

2nd
VA:Pr5.1.2

a. Distinguish
between different
materials or artistic
techniques for
preparing artwork for
presentation

3rd
VA:Pr5.1.3

a. Identify exhibit
space and prepare
works of art,
including artists'
statements, for
presentation.

Essential
Questions -+

4th
VA:Pr5.1.4

a. Analyze various
environments for
presentation and
protection of art both
in physical or digital
formats.

How are artworks cared for and by whom?
What criteria and methods are used to select wark for presentation or preservation?
Why do people value objects, artifacts, and artwork, and select them for presentation or preservation?

Sth
VA'Prd.1.5

a. Define the roles
and responsibilities
of a curator,
explaining the skills
and knowledge
needed in
preserving,
maintaining, and
presenting objects,
antifacts, and artwork

5th
VA'Pr5.1.5

a. Develop a logical
argument for safe
and effective use of
materials and
techniques for
preparing and
presenting artwork

&th
VA:Pra.1.6

a. Analyze
similarities and
differences
associated with
preserving and
presenting two-
dimensional, three-
dimensional, and
digital artwork

&th
VA:Pr5.1.6

a. Analyze and
evaluate the
reasons and ways
that an exhibition is
presented.

7th
VA:Pr4.1.7

a. Compare and
contrast how
technologies have
changed the way that
artworkis
preserved,
presented, and
experienced.

7th
VA:Pr5.1.7

a. Individually or
collaboratively
develop avisual
plan for displaying
works of art
analyzing exhibit
space, the needs of
the viewer, and the
layout of the exhibit

8th
VA:Pr4.1.8

a. Develop and apply
criteria for
evaluating a
collection of artwork
for presentation

+ Whatfactors and methods are considered when preparing artwork for presentation or preservation?
How does the presentation of artwork affect how the viewer perceives and interacts with the work?

8th
VA:Pr5.1.8

a. Collaboratively
prepare and present
selected theme-
based artwork for
display, and
formulate exhibition
narratives for the
viewer.

Artistic Process o

PRESENTING

Process Components e« SELECT, PRESERVE

HS Proficient
VA:Pr4.1.Hsl

a. Analyze, select,
and curate art and
artifacts for
presentation and
preservation.

HS Proficient
VA:Pr5.1.HSI

a. Analyze and
evaluate how
decisions made in
the preparation and
presentation of
artwork affect a
viewer's perception
of meaning.

Artistic Process o
Process Component < CURATE

HS Accomplished
VA:Pra.1.Hsll

a. Analyze, select,
and critique
personal artwork for a
collection or
portfolio
presentation

HS Accomplished
VA:Pr5.1.HSII

a. Evaluate, select
and apply methods
of processes
appropriate to
display artworkin a
specific place

HS Advanced
VA:Pr4.1.HSII

a. Critique, justify,
and present choices
inthe process of
analyzing
selecting, curating,
and presenting
artwork for a specific
exhibit or event.

PRESENTING

HS Advanced
VA:Pr5.1.HSIII

a. Investigate,
compare, and
contrast methods for
preserving and
protecting art.

Page 6 of 11, VISUAL ARTS
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Anchor Standard 6

Enduring Understanding

Pre-K
VA:Pr6.1.PK

a_ldentify where art
is displayed both
insicde and outside of
school

Objects, artifacts, and artworks collected, preserved, or
6.1 presented communicate meaning and function as a record

of social, cultural, and political experiences; resulting in the
cultivating of appreciation and understanding.

Kindergarten
VA:Pré.1.K

a. Explain what an art
museum is and
distinguish how an
art museum is
different from other
buildings

1st
VA:Pré.1.1

a.ldentify the roles
and responsibilities
of people who work
in and visit museums
and other art
venues.

2nd
VA:Pré.1.2

a. Analyze how artis
exhibited inside and
autside of schools
and how it
contributesto
communities.

Convey meaning through the presentation of artistic work.

Essential + ‘Whatis the function of art museums, galleries, and other venues that display artwork? Artistic Process ¢ PRESENTING
Questions + How does the presenting and sharing of objects, artifacts, and artworks influence and shape ideas, beliefs, Process Components * SHARE, RELATE
and experiences?
+ How do objects, artifacts and artwork col lected, preserved, or presented, cultivate appreciation and understanding?
3rd 4th 5th 6th 7th 8th HS Proficient HS Accomplished HS Advanced
VA:Pré.1.3 VA:Pré.1.4 VA:Pré.1.5 VA:Pré.1.6 VA:Pré.1.7 VA:Pré.1.8 VA:Pré.1.Hsl VA:Pré.1.Hsll VA:Pré.1.HSIII
a. ldentify and a. Compare and a. Cite evidence a. Assess, explain, a. Compare and a Analyzewhyand & Analyzeand a. Make, explain, and  a Curatea
explain how and contrast purposes of  about how an and provide evidence  contrastviewingand  howan exhibition o describe theeffect  justify connections  collection of objects,
where different art musaums, art exhibition in a of how museums or ~ experiencing collection may that an exhibitionor  between artists or artifacts, ot artwork to
culturesrecordand  galleries, and other ~ museum or other othervenuesreflect  collections and influence ideas, collection has on artwork and social affect the viewer's
illustrate stories and ~ venues, as well as venue presents the history and exhibitionsin beliefs, and personal awareness  cultural, and underctanding of
history of life through  the types of personal  ideas and provides valuesofa different venues. experiences of social, cultural, or  political history. sacial, cultural,
art experiences they information about a community political beliefs and and/or political
provide. specific concept or understandings. experiences
topic

Page 7 of 11, VISUAL ARTS
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VISUAL ARTS ~ Responding ~ Understanding and evaluating how the arts convey meaning ~ 7

Anchor Standard 7 Perceive and analyze artistic work.

Enduring Understanding

Pre-K
VA:Re7.1.PK

a. Recognize artin
one's environment

Individual aesthetic and empathetic awareness developed through engagement

7.1 with art can lead to understanding and appreciation of self, others, and the world.

Kindergarten
VA:Re7.1.K

a. Identify uses of art
within one's personal
envitonment

1st
VA:Re7.1.1

a Selectand
describe works of art
that illustrate daily
life experiences of
one's self and others

2nd
VA:Re7.1.2

a. Recognize and
describe visual
characteristics of
one's natural and
constructed
environments.

3rd
VA:Re?.1.3

a. Speculate about
the artistic
processes an artist
used to create a
work of art.

Enduring Understanding  Visual imagery influences understanding of and responses to the world

Pre-K
VA:Re7.2.PK

a. Distinguish
between images
and real objects.

7.2

Kindergarten
VA:Re7.2.K

a. Describe what an
image represents.

1st
VA:Re7.2.1

a. Compare images
that representthe
same subject.

2nd
VA:Re7.2.2

a. Categorize
images, based on
expressive
properties.

3rd
VA:Re7.2.3

a. Identify messages
communicated by
images.

ath
VA:Re7.1.4

a. Compare
responses to a work
of art before and after
working in similar
media.

4th
VA:Re7.2.4

a. Analyze
components of
visual imagery that
convey messages.

o CREATE = pesrorm » RESPOND » (I

Essential -

Questions

5th
VA:Re7.1.5

a. Compare one's
own interpretation
of awork of art with
the interpretation
of others.

How do life experiences influence the way we relate to art?

+ Howdoes learning about art affect how we perceive the world?

6th
VA:Re7.1.6

a. Identify and
interpret works of
artor design that
reveal how people
around the world live

and what they value.

What can we leam from our responses to art?

Tth
VA:Re7.1.7

a. Explain howa
person's arfistic
choices are
influenced by
culture and
environment, and
affect the visual
image that one
conveysto others,

8th
VA:Re7.1.8

a. Explain how the
method of display,
the location, and the
experience of an
artwork influence
hew it is perceived
and valued.

» Where and how do we encounterimages in our world?

» How do images influence our views of the world?

Essential + WWhatisanimage?
Questions
5th 6th
VA:Re7.2.5 VA:Re7.2.6

a. Identify and
analyze cultural
associations

suggested by visual

imagery.

PRESENT

PRODUCE

a. Analyze ways that

visual components
and cultural
associations
suggested by
imagesinfluence
ideas, emotions, and
actions.

7th
VA:Re7.2.7

a Analyze multiple
ways that images
influence specific
audiences.

8th
VA:Re7.2.8

a. Compare and
contrast contexts
and media in which
viewers encounter
images that
influence ideas,
emotions, and
actions,

Artistic Process * RESPONDING
Process Component * PERCEIVE

HS Proficient
VA:Re7.1.HSI

a. Recognize and
describe personal
aestheticand
empathetic
responses to the
natural world and
constructed
environments.

HS Accomplished
VA:Re7.1.HslI

a. Analyze how
responses to art
develop overtime,
based on knowledge
of and experience
with art and life

HS Advanced
VA:ReZ.1.HSIIl

a. Hypothesize ways
inwhich art
influences
perception and
understanding of
human experiences.

Artistic Process = RESPONDING
Process Component < ANALYZE

HS Proficient
VA:Re7.2.HSI

a Analyze the
reciprocal
relationship between
understanding the
world and
experiencing
imagery.

HS Accomplished
VA:Re7.2.HSII

a. Identify
commonalities
within a group of
artists or visual
images attributed to

HS Advanced
VA:ReZ7.2.HSII

a. Evaluate the
sffectiveness of
imagestoinfluence
ideas, feelings, and
behaviors of specific

a particular type of audiences
art, time frame, or
culture.
Page 8 of 11, VISUAL ARTS
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VISUAL ARTS ~ Responding ~ Understanding and evaluating how the arts convey meaning ~ 8

Anchor Standard 8 Interpret meaning in artistic work.

Enduring Understanding  People gain insight into meanings of artwork by engaging in a process

Pre-K
VA:Re8.1.PK

a. With guidance,
share reactions to
artwork.

8.1

Kindergarten
VA:Re8.1.K

a. With guidance,
share observations
comparing artworks.

of art criticism

1st
VA:Re8.1.1

a.With guidance,
compare and contrast
subject matter in
vierks of art.

2nd
VA:Re8.1.2

a. With guidance,
categorize subject
matter and identify
common themes in
works of art

3rd
VA:Re8.1.3

a. Interpret mocd in
artwork by analyzing
subject matter and
L istics of

Essential
Questions *

» Whatis the value of engaging in a process of art criticism?
How can the viewer "read" a work of art as text?

Artistic Process o
Process Component o

+ How does knowing and using visual art vocabularies help us understand and interpret works of art?

4th
VA:Re8.1.4

a. Interpretart by
analyzing relevant
subject matter,

. ke

form.

VISUAL ARTS ~ Responding ~

form, and use of
media.

Understanding and evaluating how the arts convey meaning ~ 9

Sth
VA:Re8.1.5

a. Interpretart by
referting to
contextual
information and
analyzing subject
matter,
characteristics of
form, and use of
media.

6th
VA:Re8.1.6

a. Interpret art by
distinguishing
between relevantand
non-relevant
contextual
information and
analyzing subject
matter,
characteristics of
form and structure,
and use of media.

7th
VA:Re8.1.7

a. Interpret ideas
and mood in art by
analyzing
artmaking
approaches,
characteristics of
form and structure,
relevant contextual
information, subject
matter, and use of
media.

8th
VA:Re8.1.8

a. Analyze how the
interaction of subject
matter,
characteristics of
form and structure,
use of media,
artmaking
approaches, and
relevant contextual
information
contributes to
understanding

messages or ideas and

mood conveyed.

HS Proficient
VA:Re8.1.HSI

a. Construct

HS Accomplished
VA:Re8.1.HSII

a. |dentify types of

RESPONDING
INTERPRET

HS Advanced
VA:Re8.1.HSIII

p of
artwork, supperted by
relevant and sufficient
evidence found both
in the work and in
surrounding
contexts.

information usefulin
the process of
constructing
interpretations of
anartwork or
collection of works

a. Analyze differing
interpretations of
anartwork or
collection of works in
order toselectand
defend a plausible
critical analysis.

Anchor Standard 9 Apply criteria to evaluate artistic work.

Enduring Understanding

Pre-K
VA:Re9.1.PK

a. Selecta preferred
artwork

9.1

Kindergarten
VA:Re9.1.K

a. Explain reasons for
selecting a preferred
artwork

4INEES

29

1st
VA:Re9.1.1

a. Categorize
artwork, based on
different reasons for
preferences,

Peaple evaluate art, based on various criteria.

2nd
VA:Re9.1.2

a. Use leaned art
vocabulary to express
preferences about
artwork,

3rd
VA:Re9.1.3

a. Evaluatean
artwork, based on
given criteria.

Essential
Questions

How does one determine criteria to evaluate a work of art?
= How and why might criteria vary?

= How s a personal preference different from an evaluation?

4th
VA:Re9.1.4

a. Apply one set of
criteria to evaluate
more than one work of
art

o CREATE = pexrokm o RESPOND « (C

5th
VA:Re9.1.5

a. Develop and apply
relevant criteria to
evaluate a work of
art

PRESENT

PRODUCE

6th
VA:Re9.1.6

a. Recoghize
differences in criteria
used to evaluate
works of art,
depending on styles,
genres, and media
as well as on historical
and cultural
contexts.

7th
VA:Re9.1.7

a. Compare and
explain the differences
betweena personal
criteria-based
evaluation of an
artwork and an
established criteria-
based eval uation of
an artwork.

8th
VA:Re9.1.8

a.Createa
convincing and logical
argument tosupport
an evaluation of art

ArtisticProcess + RESPONDING
Process Component ¢ EVALUATE

HS Proficient
VA:Re9.1.HSI

a. Establish relevant
criteriain order to
evaluate a workof art
or collection of works,

HS Accomplished HS Advanced
VA:Re9.1.HSII VA:Re9.1.HSIII
a. Determine the a. Construct

| of criteria luations of a
used by others to work of art or

evaluate a work of art
or collection of works

collection of works
based on differing sets
of criteria.
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VISUAL ARTS ~ Connecting ~ Relating artistic ideas and work with personal meaning and external context ~10

Anchor Standard 10 Relate and synthesize knowledge and personal experiences to inspire and inform artistic work.

Enduring Understanding  Through artmaking, people make meaning by investigating and Essential + How does creating art enrich people's lives? Artistic Process * CONNECTING
10.1  developing awareness of perceptions, knowledge, and experiences. Questions * How does making artattune people to theirsurroundings? Process Component ¢ SYNTHESIZE
+  How does artmaking contribute to awareness and understanding of one's lives and the lives of others in the
community?
Pre-K Kindergarten 1st 2nd 3rd 4th 5th &th 7th 8th HS Proficient HS Accomplished HS Advanced
VA:Cn10.1.PK VA:Cn10.1.K VA:Cn10.1.1 VA:Cn10.1.2 VA:Cn10.1.3 VA:Cn10.1.4 VA:Cn10.1.5 VA:Cn10.1.6 VA:Cn10.1.7 VA:Cn10.1.8 VA:Cn10.1.HSI VA:Cn10.1.Hsll VA:Cn10.1.HsIIl
a. Create art that a. Exploretheworld & Create works of a. Identify times, a. Create works of a.Developaworkof o Generatea a. fipply formal and 2. Design a work of a. Make art a. Document the a. Utilize inquiry a. Synthesize
tells astory abouta  using descriptive art about events in places, and reasons  artthat reflect art, based on collection of ideas conceptual artinspired bya collaborativelyto  process of methods of knowledge of social,
life experience. words and artistic home, school, or that students make community cultural  observations of reflecting current vocabularies of at  place where people reflect on and developing ideas; ohservation, cultural, historical,
work. community life. artoutside of school.  traditions. surroundings. interests and and design to view gather in the reinforce positive from early stagesto  research, and and personal life with
concerns that could surroundings in new  community aspects of group full elaboration. experimentation to artmaking
be investigatedin  waysthrough identity. explore unfamiliar approaches to
artistic work. artmaking. subjects through create meaningful
artmaking, works of art or
design.

PRESENT Page 10 of 11, VISUAL ARTS
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Anchor Standard 11 Investigate ways that artistic work is influenced by societal, cultural, and historical context and, in turn, how artistic ideas shape cultures past, present, and future.

Enduring Understanding Works of artand design embody and influence the needs, Essential - How do works of artand design help us understand the lives of people of different times, places, and cultures? Artistic Process « CONNECTING

32

111 desires, beliefs, traditions, and val ues of people within a culture. Questions * How doartanddesign enhance people's lives and influence culture? Process Component ¢ RELATE
Pre-K Kindergarten 1st 2nd 3rd 4th 5th 6th 7th 8th HS Proficient HS Accomplished HS Advanced
VA:Cn11.1.PK VA:Cn11.1K VA:Cn11.1.1 VA:Cn11.1.2 VA:Cn11.1.3 VA:Cn11.1.4 VACn11.1.5 VA:Cn11.1.6 VA:Cn11.1.7 VA:Cn11.1.8 VA:Cn11.1.Hsl VA:Cn11.1.Hsll VA:Cn11.1.HslIl
a. Recognize that a. dentify avariety of & Sertand a. Compare and a. Recognize visual a. Connect visual a. Explore how works  a. Analyze how a. Investigate a. Through a. Investigate ways  a. Compare uses of a. Assess the effect of
people make works ~ formsofartand categorize art contrast differently characteristics characteristics of of art and design works of artand different waysthatart  observation, infer that art and design artin a variety of an artist or a group of
of art and design design objects accordingto  designed objectsthat  commonlyfoundin  works of art and contribute to the design correlate with  and design can information about from one culture or  societal, cultural artists on the beliefs,

Enduring Understanding  Generating and solving artistic problems prepares people to
11.2  contribute to innovative solutions within a society or culture.

Pre-K
VA:Cn11.2.PK

a, Imagine and
invent through
quided play.

Kindergarten
VA:Cn11.2K

a. Describe what it
means to invent,
and imagine an
invention.

form and function.

st
VA:Cn11.2.1

a. Identify
inventions that

have helped people,
and brainstorm and

share ideas for new
inventions.

have asimilar
function.

2nd
VA:Cn11.2.2

a. Brainstorm and
share ideas that
would improve one's
personal or family
life

works of art and
design from a
particular culture.

3rd
VA:Cn11.2.3

a. Brainstorm ideas

forand experiment
with changes to

simple items used in

daily life; share
results

Essential
Questions -+

design to beliefs and
traditionsina
culture.

quality of life within a
culture.

the needs, desires,
beliefs, and
traditions of a
culture.

establish, reflect, and
reinforce group
identity.

= Whatis innovation and why is itimportant to the advancement of a society?
How do knowledge and skills in the arts broaden career opportunities?

the time, place, and
culture in whicha
work of art or design
was created.

time period can
influence artists and
desighers from a
different culture or
time period

and historical
contexts; and make
connectionsto uses
of artin
contemporary and
local contexts.

values, and behaviors
of a saciety.

Artistic Process + CONNECTING

Process Components e

»  Inwhatways do the ideas and creative approaches employed in the arts support innovation in other fields?

4th
VA:Cn11.2.4

a. Brainstorm ideas

for and experiment
with improvements
to simple items;
evaluate, and
present results

Sth
VA:Cn11.2.5

a, Apply design
thinking strategies
to identify a problem
within the
community, and
create and
document various
solutions.

6th
VA:Cn11.2.6

a. Compare and
contrast different
design solutionstoa
community planning
problem, based on
appeal, function,
and innovative
quality.

o 217014+ RESPOND

7th
VA:Cn11.2.7

a. Identify and
explore rolesand
responsibilities of
artists and designers
within a community
or culture.

8th
VA:Cn11.2.8

a. |dentify and
explore careets in
which innovation
and creative
problem-solving
skills are
fundamental to
slccess,

HS Proficient
VA:Cn11.2.HSI

a, Investigate how
skillsused in
developing artistic
solutions can be
applied to study in
other disciplines, and
explore how they are
sought-after work
force attributesin
other fields.

HS Accomplished
VA:Cn11.2.HSII

a, Explore past and
current examples of
artists working
together with other
professionals to
generate solutions
to ecological, social,
andfor economic
problems

INTERRELATE, EXTEND

HS Advanced
VA:Cn11.2.HSlII

a, Using adesign
thinking approach,
collaboratively
investigate an issue
in the greater
community and
develop an
interdisciplinary
solution
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Drawing and Painting 1 Rubric Name Project:
Category Highly Effective Effective Developing Ineffective
Composition and | VGQWKIKD BHAHIO 6WGHQWWHBHAYHIQFWDMY) D | 6\WGHQWGHYHBSLQ) IQFIDIMY D | 6\WGHQAVIGQHB HAHIQRIDIY D
FUDIY) DG @P LF FRP SRIMRY | G @P IFFRP SRIMRQXMQI WH | G @P LF FRP SRIMRQXMQ) \WH G @P IF FRP SRIMRQXMQ) \WH

Design (Are you using the
Elements of Art and Principles

XMQ) \WHSUCASBVR GALIQDEC

SUCASBVR GAMIQDG\WH

SUASBVR GALIQDGWHHDBP HOM

SUCASBVR GALIQDGWHHBP HQWV
R OW

of design successfully?Did you \WHHBP HOVR DW HBP HOVR DW R DW
create an accurate drawing of
your selected composition?)
6O KLIKO HBHARHLO 6\WWGE-QAV B HRWHLQRHDWNWY D G- QAWVGEYHRIQ) LORHDNY) D 6\WWGE-QAWV LB HAYHILQRBDINY D
Originality and | FUDIMY) DSHHWKDNGOO SIHHWDAFOO® \KRZ VWWHU SHHWDNFBO® \KRZ V\KHU SIHHWDNFBOD \KRZ V\WHU
Creativity (Did you \KRZ VARHURHDIW DG RIHDMNW DG Z LA HAMR RUHDINW DG Z LA HAR FUHDIMWY DG Z LA (HAR
experiment with materials Z 1@QIHMRH SHIP HAZ I\ H SHIP HOAZ W P DMIDY H SHIP HOWZ W P DMIDY H SHIP HZ W P DMIDY
demonstrated techniques?) P DMIDY
Use of Technique | C9GWVKIKD BBHAIHIQ | 6WGOWHBHAIHIQMQ) JIYH) | 6WGHOWGHHESQ) LQXIQ) IVH) | 6WGHWIGBHAIMHIQXIQ) JIYH)
q . XMQ) JLYHQP DMIDY \RRY P DMIDY \RRY P DMIDY \WRY P DMIDY\RRY
(Your knowledge and execution
of demonstrated techniques.)
. 6\WE-QAWVKLIK® FBHAWHLOQ WG FB HRYHLOQ G- QAVGYHBRIQ] 1O 6\WWGE-QAWVILCGHB HAWHLO
UnderStandlng of FRP P XQRDNY) WHIRDCR \WWH FRP P XQFDMY WHIRDCR \WH FRP P XQFDNY WHIRDCR \WH FRP P XQRDNY) WHIRDOR \WWH
Goal / Effortoid you SIRMPAG GO XMQI WP HIQ | SURMPAG\YG-ON XMQ) WP HIOQ SRR \WWE-OAMW\HTRP LOXMQ) SIRMPAG \WEHONERHY CRAXNVHWP HLOQ
meet the goalls of this unit? Did | FODWRRP H AHQ® 6HD FOWIRRP Z HD6HD ( YOODARQ WP HH AHQ® LQFDAMRRP 6HD FOWMRRP HI AHQ® 6HD ( YDOONRQY
you spend time on your
project?) ( YODONRQKHNY FARP S \KHHAY SO FRP SBIM ( YDOONRQWKHNWY CRVRP SBIM KHAAY QRWDEGLO
6\WHIWKDVP HWHGDBHR 6\ D/OMLIQKDAQ LIOWLV] 6\WG-QAZ DVDMLQKDIEAQ) \WWHU 6\WEQWDY\ HAR KOG LQ SURWRN
Deadline WLV SURWRV SRRV SIRMAW  ZHN

Composition and Design
Originality and Creativity
Technique

Understanding of Goal/Effort
Deadline

) LODO* UDGH

33




Key Vocabulary Definition

''257: 2 ',0(16,21%/ things thatlook flat. For example, a square is a 2-D shape.
"' 25 7+5(( ',0(16,21%/ things thatlook (or are) solid. For example, a cube is a 3-D shape.
$9%675%$&7 art that does not attempt to represent the appearance of objects, real or imaginary. The artist takes an image or object and changes its
appearance by leaving out details, simplifying or rearranging its parts to express his or her idea or feeling. Abstraction can occur in varying degrees,
perhaps to the extent where you may not recognize the subject in the final product. Abstract work with no recognizable subject matter is called
non-objective art.
$9675%$&7 (; 35(66,21,676 a group of New York artists of the 1940's-50's, including Jackson Pollock. They made abstract works meant to express
their feelings.
$&5</,& pigment in a plastic binder medium; water-based paint that adheres to most surfaces.
$&7,21 3%,17,1* a way of painting by splashing and dripping paint with energetic movements. It was made famous by Jackson Pollock.
$(5,$/ 3(563(&7,9( the effect of distance or atmosphere shown through haziness or changes in color.
$(67+(7,& the science of the beautiful in art; defined by visual, moral, social, and contemporary standards.
$// (* 25< something which has a hidden symbolic meaning.
$5&+,7(&785( the art of making plans for buildings or a style of building
$57 things made to be looked at, especially paintings and sculptures. It can also be used to describe anything creative, including music and poetry.
$57 &5,7,&,60 describing and evaluating the media, processes, and meanings of works of visual arts, and making comparative judgments
$57 (/ (0 (176 visual arts components such as line, texture, color, form, value, and space
$57 +,6725< arecord of the visual arts, incorporating information, interpretations, and judgments about art objects, artists, and conceptual influences on
developments in the visual arts
$57,) $&7 hand-made object that represents a particular culture or period.
$57029(0 (17 agroup of artists who work together and share ideas, and often hold joint exhibitions
$571289($8 an artand design movement of the 1890's, known for flowery, decorative patterns as in the work of Gustav Klimt
$6<00( 75,&%/ different on either side of a central axis
%$&. *5281"' the part of a picture that appears to be farthest away from the viewer
%5/ $1&( equilibrium in a composition, either symmetrical or asymmetrical

% ((',1* the tendency for some colors to show through a second layer of paint
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% (1',1* the transition of color from one tone to another; for example, in a sky

%686+ 6752. (6 marks in paint made by a brush

%867 sculpture of head, neck, and sometimes shoulders

&$19%$6 a strong cloth which, since the Renaissance, many artists have used as a surface for painting
&+$/ . calcium carbonate, used in gesso, mixed with colored pigment to make pastels

&+,$526&852 the use of light and shadow to create a focal point or mood

&/ $66,&%$/ originating in Greece and Rome; represents unadorned beauty

&2//%$* ( awork of art created by arranging and gluing assorted materials onto a flat surface

&2/25 : +((/ anarrangement of colors that shows how to mix the primary colors to create new colors

&2/256

$ QDRI RX\colors closely related on a color wheel. Example: red, red-orange, yellow

&RP SGP HQWU - colors which fall directly opposite each other on the color wheel. Example: blue/orange

3UP DU - Blue, yellow, red. Colors from which all other colors are derived. Primary colors cannot be mixed from other colors

6 HFRQGDU colors - colors made by mixing equal proportions of any two primary colors. Example: red + blue = violet

&RRGblues, greens

. DWP - reds, yellows

0 RQRFKLRP DWFa color scheme that involves different values of a single color

+DUWP RQIRXMcolors, such as red and orange, that come next to each other on the color wheel. Seen side by side, they seem to blend together
1 HXMD@omplementary colors mixed to produce a dull, subdued color (variations of gray); the non-colors of black and white

5 HFHAQJ-cool colors which we generally perceive to be moving away in a field of color

$ GYDQFLQIwarm colors which we generally perceive to be coming forward in a field of color

&200,66,21 the hiring of one or more artists to create a work of art

&20326,7,21 the placement of forms, shapes, colors, and light and dark areas in a work of art. Artists use composition to direct the viewer's eye to the
most important elements of a work of art.

&217(0325%$5<$57 generally defined as art produced during the second half of the 20th century.

&2 17(; 7 asetofinterrelated conditions (such as social, economic, political) in the visual arts that influence and give meaning to the development and
reception of thoughts, ideas, or concepts and that define specific cultures and eras.
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&217285 /,1(6 outside and inside lines defining an image or shape

&2175%$67 to setin opposition for the purpose of comparison

&5%) 70 $16+,3 having skill at a particular skill

&5%<21 a stick of wax used for coloring or drawing

&5%< 3%$6 an oily crayon used for coloring, drawing, and blending

&5266+$7&+ to create differences in value through a crossed series of parallel lines

' (37+ theillusion of space in a picture plane.

" (6,1 the organization of line, form, color, value, texture and space in an eye-pleasing arrangement

( 7%,/ 6 dealing with some item by showing all of the particulars
' ,37<&+ two painted panels that are usually hinged together.
'5%: ,1* usually a work in pen, pencil, or charcoal on

' 5<% 86+ a technique used with wet media applied with an almost-empty brush

($6(/ asupport for an artist's canvas during painting

(/(0(176 2) $57 the visual "tools" artists use to create art. The categories include line, color, shape, space, light and texture
(03+%$6,6 adesign principle that gives dominance to a particular area through color, size, or repetition

(;35(66,21,60 the painting of feelings, sometimes with recognizable images, often totally abstract

)$&( 0$3 a proportional map of the human features

)$17%$6< product of the imagination

)$89( 6 the name given to a group of young painters around 1905-10 who used vibrant, unnatural colors. Matisse and Derain were leading members.
The name means "wild beasts" in French

) ,* 85( the human or animal form used in creating art

)2&$/ 32,17 an area of an artwork that first attracts and usually sustains the viewer's attention


http://www.seymour.k12.wi.us/faculty/rliart/vocab.cfm#Top
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)25(*5281"' ina scene or artwork, the part that seems closest to the viewer
)25(6+257(1,1* the technique of distortion in perspective in order for the subject to appear 3-dimensional
) 250 a three-dimensional shape, such as the human form or an abstract form

)281" 2% ( &7 an object which an artist has not made, but has chosen to exhibit as a work of art. It can be a natural object, such as driftwood, or a
man-made object such as a bottle

)5(( )250 irregular shapes or forms; shapes that are not geometric
)5(6&26 wall paintings made by painting onto wet plaster
)81&7,21%/ having a special purpose

*(20(75,& shapes and forms related to mathematical principles. Geometric shapes include circles, squares, rectangles, triangles and ellipses.
Geometric forms include cones, cubes, cylinders, slabs, pyramids and spheres

* (15( subjects and scenes depicting everyday life. Or, a particular kind of paintings, such as portraits, landscapes, and still lifes
* (662 an underpainting medium made of glue, plaster of Paris or chalk and water

* (6785( the implication of motion in a shape

* 283$&+( thick, water-based paints

* 5, network of crossing lines used to create a regular pattern

*8, (/,1(6 lines an artist makes that help "guide" the drawing. Usually these are not seen in the final piece.

+,* +/ * +7 alight area that represents the reflection of light

+25,=21/,1( alevel line where water or land seems to end and the sky begins. It is usually on the eye level of the observer. If the horizon cannot be
seen, its placement may be imagined based on the placement of trees, grasses, mountains and the like.

+25,=217%/ side to side and parallel to the horizon
+8( refers to the common name of the color such as red or green

J18675%$7,21 work of art created to accompany a story or other literary work in print. lllustrations usually appear in reproduced form in books,
magazines and newspapers

,03%$672 thick, opaque paint applied with a brush, knife or fingers, creating various textural features on the surface of the painting
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,035(66,21,60 a style of painting that seeks to represent the momentary effects of sunlight on color. The main interest was in depicting contemporary
life in a new objective manner by rendering an "impression" of what the eye sees in one particular moment rather than what the mind knows to be there

,1. usually a liquid colored material used in printmaking.
,17(16,7< color used in its purest hue without mixing can be said to have its purest intensity

7%/ ,$15(1%,6651&( revival of classical art, literature, and learning based on humanism

. ,76&+ artwork, often mass produced, that goes beyond good taste

/$1' 6&$3( the scenery of an inland area, a painting or drawing of the land or natural environment

/ $<( 5 lying over or under another

/,1( the path traced by a moving point

0 (' ,80 the material used to make a work of art. Examples include oil, watercolor, pencil, pen and ink, tempera, and pastel
0,)"'/(*5281" the partof the painting that lies between the background and the foreground

0,;(" 0(',$ used todescribe art made from more than one material or medium

02' (/ one who poses for an artist

085%/ alarge painting or artwork, generally designed for and created on the wall or ceiling of a public building
086(80 *$//(5< Aplace where collections of objects, artifacts, and art are on display and are protected
1212% ( &7,9( an abstract artwork not based on anything in reality

1(*$7,9( 63%&( the area surrounding a shape, often seen as a void

2/' 0%$67(5 one of many celebrated European painters from about 1500-1800, or a painting by one of them
23%48( ability of paint to cover over a surface. Not seen through

237,&%$/ ,/186,21 image that appears different than it actually is

25* $1,& having a quality that resembles living things, also referred to as biomorphic, free flowing, non-geometric
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3%$,17 apply liquid color to a surface

3%,17 %686+ a brush tool for applying paint

3%/ (77( atray or board on which colors of paint are mixed. Also, the set of colors used by an artist in a painting
3$75216 people who pay artists to produce work for them

3$77(51 adesign made by repeating a motif at regular intervals

3(563(&7,9( atechnique for creating the illusion of depth on a 2-D surface

3+272*5%$3+(5 aperson who takes photographs

3+2725(%/,60 anincredibly detailed, almost photographic style, such as in paintings by Close

3/$1( something that is flat or level.

3/(,1%$,5 French for "in the open air," in art, it means sketching and/or painting out-of- doors.

32,17,//,60 the application of pure color in small dots, allowing the eye to mix (such as red and blue dots side by side, which the eye sees as violet). It
was developed in 1855 by Georges Seurat.

32/<* 21 aclosed plane figure made with three or more lines

323 $57 a mid-20th-century British and American art movement which used images from popular culture, such as comic strips and advertisements. Andy
Warhol was a famous Pop artist.

32575%,7 a picture of a person or images that portray a person
326( to sitor stand still for an artist

3267 ,035(66,21,60 aterm used to describe the variety of styles that developed in the 1880's-90's following Impressionism. It includes the work of
Cezanne, Gauguin, and van Gogh.

3523257,21 the relationship of one object to another in size, shape, number or degree
5(%/,60 (1850-1900) a style in which an artist tries to create an image that resembles the natural world
5(3(7,7,21 recurring again and again

5( 6,67 something that opposes a particular action
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5+<7+0 the controlled movements found in all good design, they can be established through the use of any of the elements of design--lines, areas of
light and shade, spots of color, repetitions of shapes and spaces, or textures surfaces

6($6&$3( artwork that shows a scene of the sea, ocean, large lake or coastline

6) 80 $72 a smoky, hazy effect with soft edges

6+3$' ( any color mixed with black

6+$3( the outline of a figure or form. Shapes can be geometric (rectangles, triangles, and circles, etc.) or organic (irregular)
6,/ +28( 77( portrait or picture cut from black paper or done in solid black upon a light background

6. ( 7&+ arough outline or drawing showing the main features of something

635 &(

Actual: 2D space as in drawings, paintings or prints on flat surfaces, or 3D as in sculptures, architecture or ceramics

Pictorial: the flat surface of the paper, canvas, or other material and is also known as the picture plane

63( &7580 the group of different colors including red, orange, yellow, green, blue, indigo and violet seen when light passes through a prism and falls on
a surface or when sunlight is affected by drops of water

67,// 1)) ( anarrangement of fruit, flowers, food or assorted unmoving objects. The plural is "still lifes" (not "lives").
678" < adrawing that may be used to try out an idea or plan out another work

68%/5%$&7,9( 7(&+1,48( an example: carving is typically a subtractive process, in which the material, such as wood or plaster or clay is chipped or
carved away until the desired sculptural form emerges

6855($/,60 a 20th-century art movement which used bizarre, dream-like images. Rene Magritte and Salvador Dali were famous Surrealists.
6<09%2/ something that stands for something else; especially a letter, figure or sign that represents a real object or idea
6<0 0 ( 75< the placement of the same elements on either side of a dividing line in such a way that they form a mirror image of each other

7(03(5% atype of paint made from a mixture of powdered pigments (colors), egg yolk, and distilled water. Tempera paintings are usually done on
wooden boards

7(03/%$7( acontour such as one made out of cardboard in which an artist can form a piece of clay
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7(; 785( the way something feels to the touch. Texture can be real, as in the smoothness of a bronze sculpture, or the bumpiness of thick oil paint on a
canvas. Texture can also be implied or imagined, as in painted illusions of the softness of a kitten's fur, or the prickly quality of hay

7+( 0 ( the main idea underlying the subject in a work of art

7+809%1%,/ 6. (7&+( 6 small sketches.

7,/ ( arepeating design that covers and entire surface

7,17 any color mixed with white

721 ( harmony in colors and values in an artwork

75$16/8&( 17 clear enough to allow light to pass through

75%$163%$5( 17 see through

75203( / 2(,/ French phrase meaning, "fool the eye." Trompe l'ceil artists paint images designed to trick people into thinking that they are real.
9%/ 8( the measurement of light and darkness in a work of art

9%1,6+,1* 32,17 term used in perspective; all lines lead to this point which may be on or off the canvas

9,68%/ 7(; 785( texture that you can see or that an artist will decorate a surface with. You can not feel visual texture
. $6+ pigment diluted with water and applied to a painting surface to give a translucent effect

: $7(5&2/ 25 atype of paint made from a mixture of powdered pigments (colors) with a binder and water. Watercolor painting usually transparent,
meaning that you can see through it to the surface beneath. Opaque paints (paints that you cannot see through) that are mixed with water are called
gouache

: $7(5&2/25 : $6+ a thin or watery coating of paint

: (7,1 : (7 the action of spreading paint when new pigment is added to a wet paper


http://www.seymour.k12.wi.us/faculty/rliart/vocab.cfm#Top
http://www.seymour.k12.wi.us/faculty/rliart/vocab.cfm#Top
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Suggested Field Trips:

lg s[/jkGQ] Q[ ¢j EYk QDX GDNjREIh <[G Q@OHIN PikiEjhe 7QjPQ[<gEPY¥sg[G ZkhlkZhl EF
jP1QggmP4[EPIQDQjQM <gj®lgZkhlkZk¥ ®IgQIh<Q[Gh YIEQ BEFG kgY NOINY]Rgidfk&zGQ] Q[ gjIE¥g<hh:
hkOHIG YJ&8][h qP QEEBFAQO<h][<YYs

gjh 'khlkZhoQ®99™ Qjs
Pjde@[sE<D]KAs]JEEs<gjZkhlkANS!khlkZh¢ QEDYIX ¢ «FPYs

gj 'khlkzh @BYX Qjs

AGGYlhh NP igPis dilg [EjlZd]gg <gj* J[EQGMEIE]Q][h JRAHZIQIIDPIjPIQhIhkD! <g'BgX <gj ZkhlkZ
hkQkeg<jiie 1@ jPI §3d]Y<Qj'khikz IN] j@lj'khlkZ IN ']GIg[ gp FI[°jQVI<ddY!l qQjP]kj h<zZdYQ[O
NDKkY]kh gj 'khikZhs

ZI1gQE <dNj 'khlkZz

'kh1kZ hd&hQ[OgGQP<[G NK[EjQ]gxv* O®jlq Z[ g®E 'kh Ik BdNhgXP i ][ EIZQE hjt gl ]§ [ Gy IWsh Z < XQ£D
qIYY [« 4rPQDQjh &[G Z]g

ZI1gQE]JYX qgj 'khlkZz

OPI D[ §IDKQYGQRO/E AAAP G I1EI1ZDIg ARPIKAAAIhWQAY X QYJYEEjQ][ jPl ZkhdkZ2sQh X][]

ZIgQE kQg 'khlkZ

JEIG Qq"1G I <gX ¥ ][O hY<[GL[[PHQZIEDIKZ QIGYBE[QIYsNNPI ][O hYhkp& rdg

ZIgQE'khlkZ IN jPOID 1Z<O

OPI ZIgREhIkZ IN jPQID IZN@hIh J[ NYPQAQj][ <K& GQEIN+ <[G Qjh QZJ&EhHj|H PRE)Kj]g <-
~kIl[he jPI ZkhlkZ Qh 1<hQX 5§ RIElKDKQ® YAhN]jYs < JZPIg[PiQ[G| Ng

d[r 'khikZ IN jPI gjh

0qI[JQP EjKg <[G[jEZd]gg <gj ZkhIKZGY[E<g[® /§GQkZ Q[[RI0ORI ZkhikZ QhGIdhESHPIGOP /k¢G <

dlXYs[ 'khikZ ]N gj

OPI H[B YMg<gj ZkhIkZ «QYJBS ][<fg[ <gXxs [I<g<[G §Z+¥<Q[JHY]IKYs[s YI]HOdIEFgXes jPIIXY¥gs][
]ISIQEGK[@ <[G jJPII7TQ)N& YQN

PQM®6ly 'khlkZ IN jPI gjh



http://gonyc.about.com/od/artmuseums/Art_Museums_in_New_York_City.htm
http://www.americancraftmuseum.org/
http://www.folkartmuseum.org/
http://www.americanguitarmuseum.com/
http://www.movingimage.us
http://www.bxma.org/
http://www.brooklynart.org/
http://www.cmany.org/
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6Qhk<Y JUZ @ION<gjh ZIGHIXDOjA IKARYS X QG lilx EjlQPRj QpRQjROM [Bd[ ! <[Pjj[ ZkhlkZe.
0PI YI®HBQhQKkQGI

JEIG Q[ 1ddIgji{FRIgY]IXQ[O jPI kesDHI.QhQKkoh <[jl[h Q@EYYIEjQ][ 1pZIGR INdgll- OP1 jQF
HYYIE|Q][ QIEXKEIhdtQ ZI¥s AAAA Y AEAEPIQ[EY KGR0 GFEKIG Q[P DkQ GO <IB QjQI[<Y
dQIEIh INpZYGQ ][s6QhdY<

11d1¥ §Q¢ "j©l[<Y 1hQOJ 'khikZ

OPQh Qh jPI J[Ys IEYXKMYPZHERIEP QOQE {[j6ZE]gg GIhQO[4 jPdYkly <[G QZd<Ej ]N GIHQ®ld[ ]k

VIEP jlijg "d Pg X

'I'][[\;q_glf?&][g%i\@]l]ﬂ\khlG IE[QvQ[O<EXNMhkeg [GCkF h [P ]jl K[GHg[GQ[O INEPIdkDY Q&G [FE 1Q[G]
I<[PH<[*

<PlhP 'khIkZ IN gj

JEIG ][ '<GQpiJk! Q[ jPl ZQGYAA°he jPI <PJiBRhIkHKEI ENQ [EAPR[X®QIQ[O AEjPY <[@gl<hdis[AA
<EGIZQE <gj-

Q< jlp]N jPI gjh

Q<capRlkhl hd<EINAA[GIj@h dgQ[EQHSTWRAGKFQEhQ[Q g «Ejh YhlhhdlEhkgdld IxGQ[Oh <
PQGI] h<Y][e

Y 'khil] GIY <ggQ]

$dI[1G Q[ AECEQ[]PZkin IkZ G ARk 19} GE* <gQDDIYRE[GIQEYjs EM K PI@GQMNN d@gyzh Q[ D]jP
/d<[QhP <[G [OYQhP-

lgDlh @[l <YYIgQlh

1E1G ][ ApRk]l 2 AAjPIjFfgPIgDIh V@[l <YNJROP KDY <fig I®h <[ Yglis Djke ZQHRK]YBQIg
dghQGQ<Y Z<[WhEP®RMNQ[I <gje*

JQEX JYYIEjQI[

1kh1G Q[ j®19gX Z<[hQ][sDH(HY¥B gQEXYMER][ PRQDPHNMROEINHIN[7<g] Q[ QINIAQID-

0s  <YsYIN gj

OPQMl BgX 1[RAQRjs <YF@PQODQjIh«[BRIEjQ][JNjKINDN Ighe JIE&5 QII[gQEP 6QMM<®h] hd]{NPOQ]
ilk@p» NQYZhe KNG YIEjkg


http://gonyc.about.com/od/museums/p/the_cloisters.htm
http://www.si.edu/ndm/
http://www.czechcenter.com/
http://www.daheshmuseum.org/
http://www.diacenter.org/index.html
http://www.elmuseo.org
http://www.forbes.com/forbescollection/
http://gonyc.about.com/od/museumsinnyc/p/frick_museum.htm
http://www.nyu.edu/greyart/
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KA@[PIQZ 'khlkZ
1kh1G Q[<jP]lkN DkQYGQ[G Q[XQWB|ER®RAPI KE®I1QZ 'khlkERE@j§gQh <h HRONQGRQEIgZBIVIEjQ]
<[G hdIERQDQjhlkg WhQ] <[G EPIBXPIKQZAH[hKA[Y Q[I [¥MIEjQ][ J[IPPhEg g

(la[RQI[<YjId[IN 1+Cd®

+<gj ZkhlkZ+ d<gj hEP]]Yg{iGdIBEgIE K[G dOgdPhy +°h dOFHR][[ PHh< @RI ]MPIQD Q| @QNO¥ kg
IN dPQigd P QEP[Qfkl <[G hkDWIE]je

h<Zk "JOKE®RID !kiylkZ
JEIG Q[ -klI[h< WRhGS[EQEGPI !$!-"/+ jPQh ZkhIkZ Qh KjRIZVQ@EX [N h<Zk "]OKZRDgrg [ Qjh
YIEQI[ ¥aPQMIQd[hl €8 d YIG ][ jPI Z<QQ]Y]EIPQh [] hDk&@ I[

<Efklh BEPgQh 'khlkZ IN gj
OPQh ZkhIkZj4N <®Q BIGYQEI[] hY<[Ge A I<@@I]N Z4®RQ[ <[GjRPA[]dd]gjk[QjQIhe

OP1 g@QhP 'khilkZ
JIYYIEJQHRDRQ Q][04 BohI1G ][ hPgO@OQPOBKYjk@h Ol QM P ZkhlkZ QHIgPIPTZQhdPIg

1 idd]Y<Qj'khlkZ IN gj

$dg A ZOYYRINaJFj MG jPlgy G <I&QPkjjlEsQhgP IkhIGiRI §¢ QGxIPQI& $11G@ Y Jkg pQh@j Pl
QIEYKGQEP INI¥Y IE Q][ <[E[FIhKPQg

lkhikZj<<hPOQIJfOflkjNIBP[]Y]Os

JEIG ][ AEjPpfjP pl[kle jPI ZkhikZ P]YGh ][jl Q& dFljEXMIEjQIIkN E[BjQYlhe qQjP d&[ghR BXY <¢
AAIPYES[MNPQ][. GZIQIPHEARPQjQJFh Qh Ng

lkhikZ]&N NO[Qj

IEIG Q[ ][O h¥<kGI[MjsPQh ZkinkZQ®]@jh 4[ YOgQE <GCRMIIgGZEMYIEjQ]["

lkhlkZ JN !']Glg[ 9]

Ik[GIG Q[ AEAH] ZkhPKZNGUGQHIY Y Elj1Zd]gg <gj+ !$! QH RIhQEZdQEY YIEjQ][ IN Z]i@IBiY ko Qt
71°b GPIG GHIQ][h]p @O[G d@BEWIGP ! 'khikZ IN !]Glg[s gj Plg

0Pl 'khIkZIMP@DhQ][ <[G .<GQ]



http://gonyc.about.com/cs/attractions/p/guggenheim.htm
http://www.icp.org
http://www.noguchi.org/
http://www.tibetanmuseum.com/
http://www.jewishmuseum.org
http://gonyc.about.com/cs/attractions/p/metropolitan.htm
http://www.fitnyc.edu/aspx/Content.aspx?menu=FutureGlobal:Museum
http://www.africanart.org/
http://gonyc.about.com/library/101_pages/bl_moma.htm
http://www.mtr.org/
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1EIG ][ £ANG gl I[ £jP 2 @fRIhe [Pl Zkh1kZ P6]EEGQE|Q[Ah4PR [OIWQhQ][<FQ]1Gigz h PIEX ]
jPI hEPIGEYIPOBQjQJ[R[OEK[GIEZ]® I QL @]

"JOIJ[<¥GEZ IN 1hQO]
JkhQ[O ][I INOjP I NBEYEIE Q][h IN AEjjRg AAFIEQLjs jPl ZkhYRZAEjI@EHh gih < IhQ p<gg]Nsklh <[G
hEP]]Yh INjsPRIRPEI[<¥GEZ IN hQOJI@H[YEhIKZ 'QYI P [RQINGPG EEljipe/jg

"lq 'khlkZ INjlZ0]d8 gj
IIG Q[ /] jIPQh ZkhlkhZ tigi < OY]D<IVIN(FEJKi¢gg <gj* [ <GGRI@YIjgQlhe jPI 'IGQR sVjtyoO
<[GBKkhIh J[ i PRDQjQIEIYKRI[ IN GQORQ pQGI] JMeIBjktG dg

+/e A jllAdlgg aj jlb
[ ][O hY<[EGPANsZkhlIkZJIE G REQEQ[Q FI[GEIQjQ[AQZ<§[jINd]gg <dpQhBPPjh<g@I]NPIQDQjh <[G
Ipi[jh jFKOP]kj |RGQ[EYKGQ[O hkZZlg @G &PFEIh 2 Z]

-klI[h 'khikZ ]N g]

OPQh YXRRIQ[OZkh Nz |GG Q[ ¥giRM <HYady <hjl{hQ@mIgZ<[IEYYIEjQ][pK{BQIPQIDQjh+ OPI Zkhik
PlkhIG Q[ gPPgX Qjs kQRGRI¥G ZeNEikdH<Q[QID jRYy AEAE>AA <[G A BNV A< Qg

/jkGQ] 'khlkZ Q[ <gYIZ
161G J[ I AAZE[R]YjPQh Zkh|ikEZhQHh N hkdd]gsQ [ gPHVEN K QP ERN[O jhojRPARQDQjhe
<gjQMONRGI[El- <f&BIIN ]]PllQyd

6Qhk<Y gjh 'khlkZ

d<gj IN jPI /EP]]Y IN 6Qhk<Y gjh QpEFmINhiREXFQhhDON@OWF]EZd]gg <[G <ddYQIG <gjhe
Nig -

7PQi§llkhikZ N ZlgQE )
1<hQ[O jPi EAdYIl oo @I N ljdQPYEkE ZIgQEg] NZkhlIkZ Q[]gFIGa jPI §FQG[Ig Zj<EY[Y I E | hi@h
INpg AA-AAR [MXIQ[kBhkeYdh@{GQ[Oh <[[®gdHh-

AhPQA[IPQjs 'khlkZ
OPQh PIYhI< AighIkZ<][N0RQ® QjjEPEKDgP| EWXddA QDY YIEjk<Y Q6 <BAQYNh 1M g A«AlkAl BN
IgQhPdIgQI[EI-e


http://www.nationalacademy.org/
http://www.newmuseum.org/
http://www.ps1.org/
http://www.queensmuseum.org/
http://www.studiomuseuminharlem.org/
http://www.schoolofvisualarts.edu/sa/index.jsp?sid0=5
http://gonyc.about.com/cs/attractions/p/siferry.htm
http://www.yu.edu/museum/

I[jrY<g Xe

Fjde>qqeE jrYd<]d%eE

I[igY<gXpEh EAAh<EQPQEP Qh GY[{N !<[P< )
0T|<?[X¢FYEE7IIHQZEI?IUQ<Y<QX ITkjP ¥ AEAR AP fiPI<[]gjPIlg[ I[GZ <AGBNGI[ jP4h/QGI l[xY<gXIly ¥E|P
ple| JPIh .

OPl<gX 1gQp EY]hP® FkY Q@ Fig¥Gehe AA*AA <Z A<AA dZ <[G E<AA dZ E<AA <Z-.

_<YK[ DJkNGj<<h CEjRI]jpl<g jRh gQp
YOEIIQGIaYS[Gh EA[PI/MKHgIN ]J[tpkddes Hlig
OPI<btkhIQh NE ZQ@W+€AjRAl]jg

GGOQjiQl[<Y !'khlkZh <[G <YYIgQlhe

OPI $YPJAKGQY YK Q][
$YGjPId€Olk[GagkZd]<G ¥ rQj AE IN jPI Jhd<sHY<[G rdg

de> *[<hh B SOEQlRak 7 P1j

OPI +Y<sOg]&PG® 9
Fide>0opnZQOsWEE-]g
QG hY<[G 9

AZ£E 4]l QYY .G

+YpQ@F "9 AAEAA

+P][I £#ACYEAAYAEAE

< EFACYEAAYAAEE

<d<[lhl <gGI[H

Rjde>qgmpe Y] EERNYSYEZ>W<d<[IhjPAALRARIQIEZ Y
JP[++ kZIh <d<[INN/Gg§

+YEQ[O QIYGh
Bjde>xnedYjQONQOYGhe]g
+YRQ[O QIYGkRZ g]gQ]lyg QEgX

$YGIHFDlg <gGl[h
qqqe]YGHD GG 1 [h Qg

QAN !<[Rdj <YY|GQddveame <diE BZECY 3@ Chch | HZFY


http://www.centralpark.com/
http://www.centralpark.com/pages/attractions/balto.html
http://www.centralpark.com/pages/attractions/alice-in-wonderland.html
http://www.centralpark.com/pages/attractions/carousel.html
http://www.nassaucountyny.gov/agencies/Parks/Wheretogo/museums/central_nass_museum/old_bethpage_rest.html
http://www.miyjcc.org/
http://www.plantingfields.org
http://www.artreach.com/galleryaddresses.html

