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Introduction to the Course

Course Overview: Ceramics 1-2 is a two semester, introductory course in the fundamental skills of
ceramics, both hand building and on the potter’s wheel. Through projects designed to build technical
ability as well as creative solutions to design challenges, students learn wheel throwing techniques,
and entry level mastery in pinch, coil, slab and modeling hand building techniques. Several surface
decoration techniques with glazes and underglazes will be explored.

While mastering the process of ceramics, students develop the Studio Habits of the Mind: Develop
Craft, Engage & Persist, Envision, Express, Observe, Reflect, Stretch & Explore, and Understand Art
Worlds. These habits along with project outcomes help build our Graduate Profile Characteristics:
Critical Thinking, Intercultural Competence, Communication, Creative and Independent Learning and
Character.

https://admission.universityofcalifornia.edu/admission-requirements/freshman-requirements/subject-requirement-a-g.html


Lessons that encompass a wide array of ceramic traditions inclusive of contemporary and historical
artists and cultures from around the world help students see themselves reflected in the arts and help
them form the basis of expression, conceptual development and the rich genre of ceramics in art and
society. Projects are designed to allow individual voice and choice, while demonstrating proficiency in
techniques.

Unit Title: Introduction to the Potter’s Wheel

Unit Summary:
Students are introduced to the potter’s wheel. Scaffolding lessons ascertain that the foundational
skills acquired will lead to successful use of this important tool. Historical development of the wheel
as well as wheels used in different cultures will be introduced. Presentations with discussion of
contemporary wheel based ceramic artists, such as Ehren Tool and Gerardo Monterrubio, help
students understand how artists use wheel thrown forms for personal, relevant, artistic expression.

Unit Outcomes: Students will become proficient at centering and throwing basic forms on the
potter’s wheel. While gaining knowledge of gravity, stability and centrifugal force on the wheel,
students deepen their understanding of the effects of water content, drying and workability with the
medium.
VAPA Standards: Prof.VA:Cr2.1 Engage in making a work of art or design without having a
preconceived plan. Prof.VA:Cr1.2 Shape an artistic investigation of an aspect of present day life using
a contemporary practice of art or design. Prof.VA:Cr3 Apply relevant criteria from traditional and
contemporary cultural contexts to examine, reflect on, and plan revisions for works of art and design
in progress.

Sample Unit Assignments: Cylinder practice to achieve proficiency throwing a cylinder that is twice
as tall as wide, has evenly thick walls, a level and smooth lip with equal wall and bottom thickness.
After an initial pretest, scaffolded instruction includes:

● Verbal/ written description with sketches
● Explicit Demonstration
● Practice 6-10 cylinders which are cut in half for assessment.
● Assessment: Cylinder assessment below with scores of 3 or 4 on all criteria.

Assessment: Cylinder

Cylinder is cut in half & assessed: score comments

Aspect ratio: the cylinder is 2x as tall as it is
wide

4 3 2 1

Walls are evenly thick, top to bottom 4 3 2 1

Cylinder is centered 4 3 2 1

Thickness of walls and bottom are equal 4 3 2 1

Internal corner is square 4 3 2 1

Lip friendly rim 4 3 2 1



Scoring: 4 - Exceeds expectations 2 - Approaches expectations
3 - Meets expectations 1 - Far below expectations

Unit Title: Handbuiling: Slab Construction

Unit Summary: Students learn to create evenly thick slabs of clay, control their drying and learn the
appropriate methods for connecting, supporting and securing slab construction work. Students
choose and apply glazes that work with the form, function and surface qualities of slab technique.

Unit Outcomes: Students successfully create and apply appropriate surface decoration to slab
constructed, handbuilt ceramic work. They learn to control the moisture content in the clay to work
with various approaches to slab work, i.e. stiff slab, mold forming and soft slab construction.

VAPA Standards: Prof.VA:Cr2.1 Engage in making a work of art or design without having a
preconceived plan. Prof.VA:Cr1.2 Shape an artistic investigation of an aspect of present day life using
a contemporary practice of art or design. Prof.VA:Re9 Establish relevant criteria in order to evaluate
a work of art or collection of works.

Sample Unit Assignments: Textured Slab Mug
Students create a drinking mug using evenly rolled slabs, with well-connected, invisible seams. They
will become proficient using and caring for templates. Students will use texture mats and stamps to
impress the surface with texture and designs of their choosing. Their decisions with glazes will
enhance the textural design of the surface of the mug.

Assessment: Textured Slab Mug

Textured Slab Mug - expectations score comments

Construction: slabs are evenly thick 4 3 2 1

Construction: slabs are connected cleanly
and completely, without visible score marks.

4 3 2 1

Textural surface design is applied to at least
75% of the surface.

4 3 2 1

Glaze choices enhance the surface design 4 3 2 1

Glazing is even, without bare spots and none
on the bottom or⅛” up from it

4 3 2 1

Craftsmanship-clay: effort and care is
evident, clay is free of crumbles, stray marks

4 3 2 1

Scoring: 4 - Exceeds expectations 2 - Approaches expectations
3 - Meets expectations 1 - Far below expectations



Unit Title: Handbuilding: Pinch pot technique

Unit Summary:
Pinch construction or pinch pot technique is a foundational technique used throughout the world and
across ages. It is evident in the earliest pottery and used extensively by contemporary artists for its
versatility with clay.

Unit Outcomes:
Students acquire proficiency in some of the many uses of pinch construction. They demonstrate the
ability to create even and appropriately thick pinch forms, as well as correctly attaching forms to one
another.

Vapa Standards: Prof.VA:Re9 Establish relevant criteria in order to evaluate a work of art or
collection of works. Prof.VA:Re7.1 Hypothesize ways in which art influences perception and
understanding of human experiences. Prof.VA:Cr3 Apply relevant criteria from traditional and
contemporary cultural contexts to examine, reflect on, and plan revisions for works of art and design
in progress.

Sample Unit Assignment: Fat Animal Project
Students will create a clay Fat Animal by joining 2 or more pinch pot forms. Luting is introduced as
connectionStudents add personal expression through developing the character of their animal with
props, attire and facial expression. Prior to sketching ideas, we look at the animal forms created in
Pre-Columbian Latin American cultures, such as Aztec and Huatec of Mexico and Chancay forms from
Peru. Contemporary artists such as Beth Cavener and Alessandro Gallo inform students of the
possibilities in this art form.

Assessment: Fat Animal Project

Fat Animal - expectations score comments

Pinch Construction: 2 or more pinch forms
are securely connected with the seam
disguised with luting.

4 3 2 1

Pinch Construction: hollow forms are evenly
thick with an air escape hole

4 3 2 1

Character is developed with added props and
facial expression.

4 3 2 1

Character is enhanced through surface
decoration choices.

4 3 2 1

Glazing is even, without bare spots and none
on the bottom or⅛” up from it

4 3 2 1

Craftsmanship-clay: effort and care is
evident, clay is free of crumbles, stray marks

4 3 2 1

Studio Habits - appropriate use of time,
equipment and materials. Complete cleanup. 4 3 2 1

Evidence of reflection, reworking and/or
revision (sketchbook, peer critique,
formative assessment, etc).

4 3 2 1



Scoring: 4 - Exceeds expectations 2 - Approaches expectations
3 - Meets expectations 1 - Far below expectations

Unit Title: Handbuilding: Coil Construction

Unit Summary:
Students explore the various, related styles of smooth coil pots with applied surface patterns and
motifs found all over the world. For example these are found in Southwest Native American, Minoan,
Polynesian and Mexican pottery traditions. They also study contemporary ceramics artists' use of
these techniques.

Unit Outcomes: Students will be able to effectively roll evenly thick coils, securely connect the coils
and be able to control the shape of the vessel they are building with coils. Students learn how to
control the moisture content of the clay while engaged in this construction process with its specific
needs. Students will develop through research and sketching and then be able to apply symbolic
motifs that are relevant to themselves using underglazes or oxides as stains.

VAPA Standards: Acc.VA:Cr2.1Through experimentation, practice, and persistence, demonstrate
acquisition of skills and knowledge in a chosen art form. Prof.VA:Cr3 Apply relevant criteria from
traditional and contemporary cultural contexts to examine, reflect on, and plan revisions for works of
art and design in progress. Prof.VA:Pr6 Analyze and describe the impact that an exhibition or
collection has on personal awareness of social, cultural, or political beliefs and
understandings.Prof.VA:Re7.1 Hypothesize ways in which art influences perception and
understanding of human experiences. Prof.VA:Re8 Interpret an artwork or collection of works,

supported by relevant and sufficient evidence found in the work and its various contexts.
Prof.VA:Cn10 Document the process of idea development, form early-stage ideas to fully elaborated
ideas. Prof.VA:Cn11 Describe how knowledge of culture, traditions, and history may influence
personal responses to art.

Sample Unit Assignment: Coil pot with motif
Students will create a coil pot that demonstrates the ability to control the curved form using coils that
are then smoothed over. The surface will be covered with personally relevant symbolism expressed as
motif and executed using underglazes and oxides. Sketched ideas from analyzing Pre-Columbian
Mexican, Minoan, Native American and Polynesian will help them develop their motifs. Students will
also gain insight into artistic expression and narrative by exploring the contemporary artwork of
Diego Romero.

Assessment: Coil Pot with motif

Coil Pot - expectations score comments

Craftsmanship - water content is controlled
throughout the process resulting in solid,
even coil construction, and an asymmetrical
and balanced overall form. External coils are
smooth.

4 3 2 1



Coil Form - the overall form of the vessel is
curved, demonstrating control with the coil
construction.

4 3 2 1

Surface Treatment - intense application and
placement of patterns and motif unifies the
surface and relates aesthetically to the form.

4 3 2 1

Studio Habits - appropriate use of time,
equipment and materials.Complete cleanup

4 3 2 1

Evidence of reflection, reworking and/or
revision (sketchbook, peer critique,
formative assessment, etc).

4 3 2 1

Prepared for and engaged participation
during the critique, both presenting own
artwork and offering feedback to peers.

4 3 2 1

Scoring: 4 - Exceeds expectations 2 - Approaches expectations
3 - Meets expectations 1 - Far below expectations

Unit Title: Handbuilding: Modeling

Unit Summary: Students will learn modeling skills to model a multiple of forms and vessels from
pinch, coil, and slab methods. Students will become proficient in attaching clay features,
understanding moisture levels, so artwork does not break as it dries. Students will learn to make even
walled forms with details of surface treatments and sculpting on vessels. Students will learn a
multiple of glazing methods from using underglazes, bucket glazes, mid, low, and high fire techniques
and brush work applications.

Unit Outcomes: Students will learn how to refine details, execute realism, investigate expression, and
find an individual voice through the content of their artwork. They will learn multiple glazes
techniques from underglaze and mid to high fire techniques that emphasize modeling features on the
vessel. Show a proficiency in understanding the process of hand building with clay to prevent
cracking and breaking.

VAPA Standards: Acc.VA:Cr2.1 Through experimentation, practice, and persistence, demonstrate
acquisition of skills and knowledge in a chosen art Prof.VA:Cr3 Apply relevant criteria from
traditional and contemporary cultural contexts to examine, reflect on, and plan revisions for works of
art and design in Prof.VA:Re7.1 Hypothesize ways in which art influences perception and
understanding of human experiences.

Sample Unit Assignments: Pinch Heads
Students will use handbuilding skills to learn how to model anthropomorphic and zoomorphic
features, beginning with a pinch pot. Students will sculpt a pinch pot and turn the vessel into a human
or animal head that will hang on the wall. Using the pinch method, slipping and scoring features,
staining with underglaze, and then using brush work with underglaze to finish the glazing of the
sculpture. Students will think about what kind of head they will make by critically thinking what they
care about and want to express. Originality, individuality, and personal expression will contribute to



the concepts behind the work of art.

Unit Assessment: Pinch Heads

Modeling - expectations score comments

Sketchbook plan 5-10 drawings of ideas and
concepts for your pinch head. Quality of
drawings based on time and effort.

4 3 2 1

Quality in craftsmanship of form. Even walls,
refined/realistic features, can hang on the
wall.

4 3 2 1

Quality of craftsmanship with glazing.
Execution of stain and brush work

4 3 2 1

Studio Habits - appropriate use of time,
equipment and materials.Complete cleanup

4 3 2 1

Evidence of reflection, reworking and/or
revision (sketchbook, peer critique,
formative assessment, etc).

4 3 2 1

Prepared for and engaged participation
during the critique, both presenting own
artwork and offering feedback to peers.

4 3 2 1

Scoring: 4 - Exceeds expectations 2 - Approaches expectations
3 - Meets expectations 1 - Far below expectations

Unit Title:Wheel Thrown - Beyond the cylinder

Unit Summary: Students apply their knowledge and ability to make a cylinder on the potter’s wheel
to create more dynamic forms. They learn to apply collaring and expansion to the cylinder to create
curvaceous external profiles and larger forms.The aesthetic sensibilities of ancient Greek and
medieval Chinese vase forms are introduced. This develops awareness and encourages the application
of historical and cultural contexts in student artwork.

Unit Outcomes: Students will demonstrate both collaring and expansion techniques on a properly
centered cylinder thrown on the wheel. Students will demonstrate the ability to add onto the thrown
base of a form to expand its size. Students will demonstrate proficiency in applying dipping glazes to
the inside and outside of the vase. Students understand the fluid nature of ‘fluxing’ during the firing
process relative to gravity.

VAPA Standards:Prof.VA:Cr1.2 Shape an artistic investigation of an aspect of present day life using a
contemporary practice of art or design. Prof.VA:Cr3 Apply relevant criteria from traditional and
contemporary cultural contexts to examine, reflect on, and plan revisions for works of art and design
in progress. Prof.VA:Re7.1 Hypothesize ways in which art influences perception and understanding
of human experiences. Prof.VA:Re8 Interpret an artwork or collection of works, supported by



relevant and sufficient evidence found in the work and its various contexts. Prof.VA:Cn11 Describe
how knowledge of culture, traditions, and history may influence personal responses to art.

Sample Unit Assignments: Wheel-thrown Vase
Students will create a wheel-thrown vase that demonstrates both collaring and expansion techniques
in creating an S-curve form. Students show proficiency in applying dipping glazes to the inside and
outside of the vase. Mid-fire, colorful glazes are introduced and students demonstrate their
understanding of dipping application and pouring.

Sample Unit Assignments: Coil - Throw
Students apply their knowledge and ability on the wheel to make a larger form than they are capable
of throwing in just one piece. In addition to pushing themselves with scale while maintaining
consistent wall thickness, students challenge their own limitations and acknowledge the difficulties
that “going bigger” presents, knowing that their understanding of the material and attention to detail
is magnified through this process. This project focuses on increasing the scale that students believe
they are capable of achieving.

High fire, colorful glazes are introduced and students demonstrate their understanding of the
application - dipping, brushing and pouring. Students understand the fluid nature of ‘fluxing’ during
the firing process relative to gravity.

Assessment: Coil-Throw

Coil Throw - expectations score comments

Craftsmanship - vase is physically and
visually well balanced and cohesive

4 3 2 1

Surface Treatment - glaze application is even,
appropriately thick, clear from the bottom
and bottom¼”

4 3 2 1

Studio Habits - appropriate use of time,
equipment and materials.Complete cleanup

4 3 2 1

Evidence of reflection, reworking and/or
revision (sketchbook, peer critique,
formative assessment, etc).

4 3 2 1

Prepared for and engaged participation
during the critique, both presenting own
artwork and offering feedback to peers.

4 3 2 1

Scoring: 4 - Exceeds expectations 2 - Approaches expectations
3 - Meets expectations 1 - Far below expectations

Unit Title: Studio Habits and Studio Habits of Mind

Unit Summary: The studio is a communal space which requires everyone to do their part to create a safe space,
respectfully engage with each other and their work and model behavior that is beneficial to the group in terms of
creativity, productivity, story-telling, health and trust/respect. Cleanup is not only a studio necessity but a



life-skill that can be developed and perfected. Students are given the opportunity to shed distractions such as
phones in order to maximize focus, creativity and attention to detail of their projects. How can each individual
contribute to a free-thinking and respectful environment where everyone can feel safe to be vulnerable and
share personal experience and truth-telling?

The Studio Habits of Mind are a set of dispositions that artists continually develop to reach their full potential.
The 8 habits were developed by Harvard Project Zero researchers via observation of art education.
Throughout the course students are helped in their metacognition of these habits, as they employ them in
their own creative process.

Unit Outcomes: Students become productive and caring studio artists working in community, in a free-thinking,
respectful and health aware environment where everyone can feel safe to be vulnerable and share personal
experience and truth-telling. Students develop the 8 Studio Habits of Mind which strengthens their artistic
abilities, strengthens the characteristics of the Tam Graduate Profile and transfers across academic subjects.

VAPA Standards: Prof.VA:Cr1.1 Use multiple approaches to begin creative endeavors. Prof.VA:Cr1.2 Apply
knowledge of available resources, tools, and technologies to investigate personal ideas through the art-making
process. Prof.VA:Cr2.2 Explain how traditional and nontraditional materials may impact human health and the
environment and demonstrate safe handling of materials, tools, and equipment. Prof.VA:Cr3 Apply relevant
criteria from traditional and contemporary cultural contexts to examine, reflect on, and plan revisions for works
of art and design in progress. Prof.VA:Re7.1 Hypothesize ways in which art influences perception and
understanding of human experiences. Prof.VA:Re7.2 Analyze how one’s understanding of the world is affected
by experiencing visual imagery. Prof.VA:Re8 Interpret an artwork or collection of works, supported by relevant
and sufficient evidence found in the work and its various contexts. Prof.VA:Cn10 Document the process of idea
development, form early-stage ideas to fully elaborated ideas.

Sample Unit Assignments: Introduction to Studio Habits
Students are presented information about the healthful ways that a ceramics studio functions, as well as
unhealthy behaviors that are detrimental to all. Students get a tour of the studio, pointing out where important
clay recycling, firing, glazing and maintenance takes place. Proper clean-up procedures are introduced and
enforced very deliberately for the first grading period. Students review the Studio Habits rubric. In targeted
projects at the beginning of the course and throughout the year, students first self-assess and then are assessed
by the teacher using the Studio Habits rubric.

Sample unit Assessment:
Assessment: Studio Habits

Studio Habits of Mind - expectations score comments

Class Approach - Do you come to class on
time and ready to work? Do you use class
time efficiently? Do you contribute positively
to the class environment?

4 3 2 1

Productivity: Do you only take necessary
breaks? Do you make meaningful progress
on your project/projects each and every
class?

4 3 2 1

Cleanup - appropriate use of time, equipment
and materials.Complete cleanup of personal
mess - cubby is organized and wiped down?

4 3 2 1

Phone Usage - Do you only use phone for 4 3 2 1



necessary music/reference material
functions? Are you distracted?

Class engagement - Do you engage with
others in a respectful and meaningful way?
Do you ask appropriate questions and help
others get better while also seeking to
further your own ability and knowledge?

4 3 2 1

Scoring: 4 - Exceeds expectations 2 - Approaches expectations
3 - Meets expectations 1 - Far below expectations

Sample unit Assignment: Studio Habits of Mind
Students are introduced to the 8 Studio Habits of Mind through graphic organizers, images, and posters. Early in
the first semester students do a self-assessment. Throughout the year teachers help students become aware and
more proficient with the habits to build these critical artist dispositions. At the end of the semesters, students
again use the rubric and self-assess. They compare this with the one completed at the beginning of the year to
become more aware of their growth as artists.

Sample unit Assessment:
Studio Habits of Mind Self-assessment rubric
https://theartofeducation.edu/wp-content/uploads/2016/01/Studio-Habits-Rubric.pdf

Meeting the needs of diverse learners: Ceramics provides many opportunities for adapting content
or modifying curriculum. The high level of student choice and voice allows for a wide amount of
differentiation, with many ways to showmastery of a particular skill. Teachers mentor students to
take appropriate risks for their level of development. Skills and techniques required in projects are
taught through scaffolding. Students have ways to demonstrate evidence of knowledge and learning
through non-written means. One to one formative assessments are common to help students master
skills. The arts can be a reprieve to an academic load, allowing students to thrive with materials and
content through physical, hands-on experience.
Information is presented to students mainly through visual means such as slideshows, demonstration
of techniques, diagrams, hands-on examples and videos. Students learn kinetically through actual
hands-on practice with clay, glazes and equipment and through observation of demonstrations and
examples. Peer teaching is encouraged and utilized. A welcoming environment, with studio time
available during tutorial and/or lunch allows for extra time, practice and a safe, low-pressure
environment in which to create. Motivated and excelling students are encouraged and guided to attain
ability levels and nuances to maximize their learning potential. The possibilities of clay and related
techniques are endless!

ELD students are provided key and important vocabulary early, giving them time to master them. They
are encouraged to view the many available videos relating to specific techniques online that may be in
their home language. Some projects are collaborative, allowing students to develop communication
skills through direct peer interaction.

https://theartofeducation.edu/wp-content/uploads/2016/01/Studio-Habits-Rubric.pdf


Recommended Texts and Resources:
No textbook. Students have access to a variety of reference materials such as ceramic books,
magazines, journals, videos and physical models.

Studio Habits of Mind
https://pz.harvard.edu/sites/default/files/eight_habits_of_mind%20.pdf
Studio Habits of Mind Rubric
https://theartofeducation.edu/wp-content/uploads/2016/01/Studio-Habits-Rubric.pdf

Ceramic Artist Videos
https://docs.google.com/document/d/1j0kR9dwXX7m95aKs4-CObPocRHdCAe31vvVagHi_qmI/edit

Contemporary artist networks:
https://www.thecolornetwork.org/about
https://artaxis.org/

TAG method of peer review:
https://theartofeducation.edu/2015/10/21/an-engaging-critique-that-taps-into-your-students-love-
of-quick-communication/

Critique Guide for Students:
https://theartofeducation.edu/wp-content/uploads/2020/05/68.2AskingTheRightQuestionsCritique
GuideforStudents.pdf
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