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EXTRACT OF THE MINUTES OF A MEETING OF
THE BOARD OF EDUCATION OF
THE TOWNSHIP OF SPRINGFIELD
COUNTY OF UNION, NEW JERSEY
AS RECORDED IN THE OFFICIAL MINUTE BOOK

The Board of Education of the Township of Springfield, in the County of Union, New
Jersey, convened in Regular Session on June 4, 2018 at 7:31 PM.

The following members of the Board of Education were present:
Present: Mrs. Robin Cornelison, Mr. Scott Donner, Mrs. Laura Gamarekian,
Mr. Marc Miller, Mr. Hector Munoz, Mrs. Kristy Rubin, Mrs. Jacqueline Shanes

Mrs. Hilary Turnbull, Mr. Scott Silverstein

The following resolution was offered by Mr. Miller, seconded by Mrs. Cornelison, and
adopted by the Board of Education by the Roll Call vote as indicated.

TITLE: REVISED CURRICULUM

RESOLVED:

At the recommendation of the Superintendent, approval of the following revised
curriculum

Tomorrow’s Teachers
AP Studio Art

AP Art History
Western Civilization
AP Government & Politics
Italian II1

Italian IV

Business Law

French V

AP Biology

Forensics
Trigonometry »
Oceanography *

ROLL CALL:

Yeas: Unanimous by all Members present.

High School
High School
High School
High School
Fligh School
High School
High School
High School
High School
High School
High School
High School
High School.

MOTION CARRIED



STATE OF NEW JERSEY)

)
COUNTY OF UNION )
I, Matthew A. Clarke, Business Administrator/Board Secretary of the Township of
Springfield in the County of Union, State of New Jersey, hereby, certify that the
foregoing extract from the minutes of the meeting of the Board of Education of said
District duly called and held on June 4, 2018 has been compared by me with the original
minutes as officially recorded in my Office in the Minute Book of said T ownship of
Springfield Board of Education and is a true, complete copy thereof and of the whole of
said original minutes so far as the same relates to the subject matter referred to on said
extract. In witness, I have hereunto set my hand and affixed the corporate seal of said

Board of Education this 15" day of June 2018.

SEAL
Yl

/Matthew A. Clarke
Business Administrator/Board Secretary
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Contenis

Currlcuiar Requirements

AP Art History

Content Area 1: Globai Prehistory, 30,000-500 B.C.E

Content Area 2: Ancient Mediterranean, 3500 B.C.E. - 300 C.E.
Content Area 8: South, East, and Southeast Asia, 300 B.C.E. - 1980 C.E.
Content Area 3: Early Europe and Colonial Americas, 200-1750 C.E.
Content Area 7: West and Centrai Asia, 500 B.C.E. - 1980 C.E.
Content Area 4: Later Europe and Amerlcas, 1750 - 1980 C.E.
Content Area 5: indigenous Americas, 1000 B.C.E. - 1980 C.E.
Content Area 6: Africa, 1100 - 1980 C.E,

Content Area 9: . The Pacific, 700 ~ 1980 C.E.

Content Area 10:  Giobal Contemporary, 1980 C.E. to Present

Curricuiar Requirements

CR1a
CR1b
CRtc
CR2

CR3

CR4

CRS

CRé

CR7

CR8

CR9

Students and teachers use a coliege-level art history textbook.
Students and teachers use primary sources of different types.
Students and teachers use secondary sources.

The blg Ideas and essential questions in the AP Art History Course and Exam
Description are used as a conceptual foundation for the course.

Each of the 10 AP Art History content areas in the AP Art History Course and Exam
Description receives expilcit attention.

Students have opportunities to engage with all 12 course learning objectives in the AP Art
History Course and Exam Description through specific assignments and actlvitles.

Students are provided opportunities to analyze works of art both visually and
contextuaily,

Students are provided opportunities to analyze Interpretations of work of art from primary
or secondary sources.

Students are provided opportunities to anaiyze relationships between works of art across
cuitures and from different contant areas.

Students have opportunities to use enduring understanding and essential knowiedge
statements as a foundatlon to conduct research on a specific work of art,

Students are provided opportunities to experience actual works of art or architecture,
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AP Art History

Texts: [CR1a]
F. Kleiner. Art Through the Ages: A Giobal History. Cengage, 15" Edition, 2016,
M. Lazzari and Dona Schiesier. Expioring Art: A Global, Thematic Approach. Cengage, 5™ edition
{2015),
{CR1a] — Students and teachers use a college-levei art history textbook.

AP Review Books:
Nici, Barron's AP Art History. Barron's Educational Series, 3" Edition, 2015

AP Art History image Set (250 works of art)

Primary Sources: [CR1b]
Sources that originate with or are contemporary with the works of art under discussion (i.e., written
documents, images, artwork, artifacts, audio and video files, oraj histories, performances, scientific data
and maps.

Secondary Sources: [CR1c]
Sources written by scholars (l.e., journai articles, scholarly videos, museum mterpretlve materials).

Many primary and secondary sources wili be made availabie on school-Issued student iaptops.

Museum Visits: Museum visits will be pianned each year. The museum scheduie is subject to change
depending upon exhibit and course content. [CR9]

Course Structure:
This course wiit be structured around the big ideas and essential questlons from the AP Art History
Course and Exam Description. [CR2]

Blg Idea 1: Artists manipulate materials and ideas to create an aesthetic object, act, or event.

Essentlal Question: What is art and how is it made?

Learning Objective 1.1: Students differentlate the components of form, function, content, and/or
context of a work of art,

Learning Objective 1.2; Students explain how artistic decisions about art making shape a work of art.

Leamning Objective 1.3: Students describe how context influences artistic decislons about creating a
work of art.

Learning Objective 1.4: Students will anaiyze form, function, content, and/or context to infer or
expiain the possibie intentions for creating a work of art.

Big Idea 2: Art making is shaped by tradition and change.

Essential Question: Why and how does art change?

Learning Objective 2.1: Students describe features of tradition and/or change in a single work
of art or in a group of reiated works.

Learning Objective 2.2: Students explain how and why specific traditions and/or changes are
demonstrated in a single work or group of related works.

Learning Objective 2.3: Students analyze the influence of a single work of art or group of related
works on other artistlc production.

Big Idea 3: Interpretations of art are variabie,
Essential Question: How do we describe our thinking about art?
Leamning Objective 3.1: Students identify a work of art.
Learning Objective 3.2: Students analyze how formal qualities and/or content of a2 work
of art ellcl(s) a response.
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Learning Objective 3.3: Students analyze how contextuai variabies lead to different
interpretations of a work of art.

Learning Objective 3.4: Students justify attribution of an unknown work of art.

Learning Objective 3.5: Students anaiyze relationships between works of art based
on thelr simiiarities and differences.

FIRST SEMESTER
Course introduction

BiG iDEA 3: How do we describe our thinking about art?
What Is Art? How is it Made?

introduction to Art History: Why study it?

Learning the vocabuiary: form, function, content, and context
Learning to iook

The concept of style

What is visual analysis?

Art Elements and Design Principles

How to write about an object and piace it in context.
Students wiil practice writing about various works of art
Primary sources vs. secondary sources

introducing the AP Art History Exam

Flash Cards
Students wili make flash cards for each content area as they come to it in the yearlong course of study.

Side 1. Picture of artwork.

Side 2: Compiete Identifying information and important facts and tie-ins to other cultures and themes.
Students will use these flash cards to study for iD quizzes and for essay questions where they
will analyze relationships between works of art based on different criteria (simitarities,
differences, context, media, etc.)

Content Area 1: Giobal Prehistory 30,000-500 B.C.E. [CR3
" [CR3] - Each of the 10 AP Art History content areas in the AP Art History Course and Exam
Descriplion receives expiicit attention.

Ancient Africa, Neolithic Europe, Western Asia, Central and East Asla, Oceanla, Americas
11 works (4%) ‘

Students will make flash cards for image Set 1.

Students will use the image set to understand that human expression existed giobaily before the written word.
Concern with the natural worid and humans' piace within it.

What Is art and how is it made?
Survival produced practicai objects.
Accompanled by objects of unknown purpose of ritual and symbolic purposes.

Paleolithic (70,000 and 40,000 B.C.E.) In West, Central, South, Southeast, and East Asia
Cave Paintings
Great Haii of the Buils (IS #3)
Mesolithic
Neolithic
Cave Palntings
Ritual, tomb, and memorializing arts in Neoiithic Asia
Funerary steles from Saudia Arabia and Yemen
Asia biggest contribution to early world art Is ceramic technology
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(10,500 B.C.E.) Jomon cuiture in Japan.
Stonehenge (2500-1600 B.C.E.} (IS #8)
Secondary Source: internet site Henges: Engineering in Prehistory
(henges.no.sapo.pt/). Jodo Caeiro Antunes, Aerospace Engineer [CR1¢]

Africa and Asia led in Important artistic media, approaches, and vaiues. influenced other areas as human
popuiation spread.

77,000 years ago, first art was created in Africa rock paintings.

Laplta peoples created potiery with incised geometric deslgns that appear across the

region in muitipie media today. (IS #10)

interpiay of naturailsm and abstraction found throughout art's history.

Beginnings of ritual life (15,000 B.C.E.)
Smail human figurai scuiptures (centrai Europe)
Cave paintings (France and Spain)
Outdoor, monumentai stone assemblages (Engiand)

indigenous peopies who had recently migrated from Asia (before 10,000 B.C.E.) used animais and sacred
humans as dominant subject matter.

Art historians’ knowiedge of global prehistoric art has developed through interdisciplinary collaboration with
soclai and physlcal scientists.

Ongoing archaeological excavations and use of carbon-14 dating has illuminated interconnections of art
across the world. Still conjectural.

Shamanism (brought from Asia early on in human history) as the earliest, most persistent woridwide
spiritual approach.

Stratigraphic archaeology served as a basis for art historlcai studies.
Archeoiogy and art history are highly complementary.

Research: Basic art historical techniques can be applied to prehistoric art by comparing works of art, imagery,
materiais, and techniques to identify patterns. Students will make comparisons to heip them establish wider

generaiizations.

Experlencing Art: Trip to Grounds for Sculpture, Hamliton, NJ. Art Making is shaped by convention and
innovation. Discussion question: Why and how does art change? Why Is some art presented inside a cave
or museum while other art is displayed outdoors? Students wlil expiain how and why specific artistic
conventions and/or innovations are demonstrated in a group of reiated warks at a particuiar time and piace.
(Learning Objectives 2.1,2.2) [CR4] {CR9]

[CR4] - Students have opportunities to engage with all 12 course learning objectives in the AP Art History Course

and Exam Description through speclfic assignments and activilies.

[CR9] - Students are provided opportunities to experience actuai works of art or architecture.

Content Exam 1:
Muitipie Cholce, image Identification (Learning Objective 3.1)
Essays: How do we describe our thinking about art?
Mystery images (justify attribution of an unknown work of art. (Learning Objective 3.4).

Secondary Sources [CR1c);
How Art Made the World, BBC DVD, 2010
Secrets of Stonehenge, PBS Nova DVD
[CR1] - Students and teachers use secondary sources.
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Content Area 2: Anclent Mediterranean -~ 3500 B.C.E - 300 C.E.
[CR3} - Each of the 10 AP Art History content areas in the AP Art History Course and Exam Description receives
explicit attention.

{Ancient Near East, Dynastic Egypt, Greece, Rome)
36 works (15%)

Students wili make flash cards for Image Set 2,

Why is Art Made?
Reillglon
Deitles and Places of Worship
Mortaiity and immortaiity
Power and Giory

Representing royal figures and divinities. Function of funerary and paiatiai complexes within their cuiturai
contexts.

Religion piays a significant role in the art and architecture of the ancient Near East, with cosmoiogy guiding
representation of deities and kings who themselves assume divine attributes.

Stylistic conventions representing the human form. Paiette of King Narmer (iS #13)
Hlerarchical scale
Registers ->» early examples of historical narratives.

Architectural representations -> power and authority of ruiers
Towering ziggurats for worship of deities. White Tempie and its ziggurat (IS #12)
Heavily fortified palaces

Sumeria
Acadia
NeoSumeria
Babyion — Code of Hammurabi (IS #18)
Assyria — Lamassu from the cltadei of Sargon il (IS #25)
Neo Babylon
Persia — Audience Hali (apadana) of Darius and Xerxes (IS #30)
Egypt - The art of dynastic Egypt embodies a sense of permanence. it was created for etemity in the service
of a cuiture that focused on preserving a cycie of rebirth.
Predynastic
Old Kingdom
Cuit of the sun - Pyramids (IS #17)
Representations of humans make clear distinctions between the deified pharaoh and people of
jower classes, hierarchical proportion and idealization versus naturaiism,

Short Essay: Art making is shaped by conventlon and innovation. Students wili expiain how
and why specific artistic conventions are demonstrated in two warks of art at a particular time
and place. King Menkaura and Queen (IS #18) versus The Seated Scribe (IS #16)

Middie Kingdom — Rock-cut tombs
New Kingdom Ruiers
Hatshepsut — history’s first great femaie monarch
Mortuary temple of Hatshepsut (iS #21)
Akhenaton - Amarna Period — Cultural reform and stylistic revoiution. (IS #22)
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Why and how does art change?
Nefertiti
Tutankhamen (iS #23)
New Kingdom Temples
Pyion Tempies
Temple of Amun-Re
Hypostyle Hait and Pian (IS #20)
Clerestory
Last Judge of Hu-Nefer (IS #24)

Group Presentation: At the end of this unit, a team of three students collaborate on an illustrated
presentation to the ciass of works they choose from the unit. Each work must be analyzed in both visuai and

contextual terms. [CRS]
[CR8] - Students are provided opportunities to anaiyze works of art both visually and contextualy.

Ancient Greek art was produced in Europe and Westem Asia - 600 B.C.E. to 100 C.E.
The art of Ancient Greece and Rome is grounded in civic ideais and polythesism.
Reiliglous and civic architecture expressed societai values of harmeny and order.
Artistic Styles:

Archaic — Anavysos Kouros (iS #27); Pepios Kore (IS #28)
Agora (iS #26)

Ciassical
Acropolls, Athens, Greece and pilan (IS #35);
Niobides Krater (iS #33)
Doryphoros (IS #34)
Grave Stele of Hegeso (IS #36)

Heltenistic
Great Altar of Zeus and Athena at Pergamon and plan (iS #38)
Winged Victory of Samothrace (IS #37)
Seated Boxer (IS #49)

Primary Sources {[CR1b]:
Pilny the Eider, Natural History — one of the most important sources of the history of Greek art. After reading
selections from Pliny the Elder, students analyze Pliny’s views on Greek art and artists, How do Pliny’s views
differ from contemporary Interpretations of Greek art? (Leaming Objective 3.3) [CR6]

[CR6] - Students are provided opportunities to anaiyze interpretations of works of art from

primary or secondary sources.

Pliny the Younger, Lefters 6.16 and 6.20. Betty Radice, trans., Pliny the Younger: Letters and
Panegyricus, vol. | (Cambridge, Mass: Harvard University Press, 1968), 427433, An eyewitness
account of the eruption of Mount Vesuvius.

[CR1b] ~ Students and teachers use primary sources of different types,

[CR8] ~ Students are provided opportunities {o analyze interpretations of works of art from

primary or secondary sources.

Attribution Challenge: one student group chooses an unknown work; other groups compete to provide the

best attribution by means of comparison. (Learning Objectives: 1.1, 3.4, 3.5) [CR4]
[CR4] - Students have opporiunities to engage with ali 12 course iearning objectives in the AP Art History Course
and Exam Description through specific assignments and activities.

Discuss the themes of Beauty, Aesthetics and Figural Representation by comparing Ancient Greece to
African images.

Content Area 6: Africa 1100-1980 C.E.

Students will make selected flash cards for Image Set 6.
IS #1689 (2 images — Oba)
IS #171 (2 images — Ndop)
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IS #172 Nikisi n'kondi
1S #173 (Female Pwo rask)
IS #174 Portrait mask (Mblo)
IS #175 Bundu mask
IS #179 Rellquary figure (byeri)
(Remalning flash cards will be completed later in the course.)

ESSAY: Students will write two essays comparing Ancient Greece and African beliefs of Beauty, Aesthetics
and Figural Representation.

Etruscan Art (700-100 B.C.E.) cuiture of Etruria in central ltaly
Temple of Minerva, Plan and Apolio (IS #31)
Tomb of the Triclinlum (IS #32)
Sarcophagus of the Spouses (IS #29)

Ancient Roman art was produced in Europe and Western Asia 753 B.C.E. to 337 C.E.
lconographical eclecticlsm and portraiture. Express republican and Imperial values, power, and
preference for conspicuous display.
Archltecture is also characterized by borrowlng from Greek and Etruscan and by
technical Innovation.
Governmental structures and dynastles, Architecture — Investment in public structures.

Republican Roman — Head of a Roman patrician (IS #42)
Alexander Mosalc from the House of Faun (IS #40)
Imperial Roman - Augustus of Prima Porta (IS #43)
House of the Vettii (IS #39)
Colosseum (Flavian Amphitheater) (IS #44)
Forum of Trajan (IS #45)
Pantheon (IS #46)
Late Imperial Roman — Ludavisi Battie Sarcophagus (IS #47)

Discuss the concept of empires. Compare Rome and South, East, and Southeast Asia
Why was art made?
Power, Polltics, and Glory

Content Exam 2:
Multiple Choice, Image Identification (Learning Objective 3.1)
Essays: How do we describe our thinking about art?
Mystery Images (Learning Objective 3.4).

Content Area 8: South, East and Southeast Asla 300 B.C.E. — 1980 C.E. [CR3]
[CR3] - Each of the 10 AP Art Histery content areas In the AP Art History Course

and Exam Description recelves explicit attention,

21 works (8%) - Students wlll make flashcards for Image Set 8.

The arts of South, East, and Southeast Asia represent some of the world's oldest, most diverse, and most
sophisticated visual traditions.

Earliest known ceramic vessels found In Yuchanyan Cave in China (18,300 and 17,500 B.C.E.).
Jomon vessels from Japan (10,600 B.C.E); Indus Valley.

Indus River Valley, Gangetic Plaln and Yellow River developed core social and religlous bellefs that
were embraced across larger cultural spheres.

What Is art and how Is it made? Gupta India, Han China, Khmer Cambodia, Heian Japan. Shared
cultural Ideas employed related subjects, functions, materials, and artistic styles.
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Ancient indlc worldview differentiated earthly and cosmic realms of existence. Recognized certain sites
or belngs as sacred. Understood time and life as cyclic.
Hinduism
Buddhism (Great Stupa a Sanchl, indla and plan- IS #192)
Numerous folk rellgions
East Aslan rellgions emphasize the interconnectedness of humans with both the natural world and the
spirit world.
Daoism — China 5th Century B.C.E.
Confucianism - China 5th Century B.C.E.
Buddhism -~ Japan, China
Korean traditlons (Mix Confucianism, Buddhism and local shamanistic bellefs and practices.
Shinto — Japan
Hindulsm, Buddhlsm, and Jalnlsm are Iconlc, therefore figural imagery of divinities and revered
teachers play a prominent role in rellgious practice, Flgural subjects are common in Indian and East
Aslan painting.
Venerated in tample or shrine settings, may inhabit conceptual landscapes and palaces of deal
Buddhist worlds or mandalas.
Home to foreign cultures and religions.
Greco-Roman Cultures
Christianity
Islamic cultures fram West and Central Asia (India, Malaysia, indonesla)
Today South and Southeast Asia are home to the world's largest Muslim
populations. .
Archltecture is mostly religious in function. Art-making is shaped by conventlon and innovation.
Rock-cut caves contalning Buddhist imagery, shrines, stupas and monastic spaces span across
Asia from India through Central Asia to China.
Japanese
Islamic
Secular (forts and palaces)
Religlous {mosques and tombs) Nonflgural imagery
Calligraphy and vegetal forms
Parts of a mosque

South, East, and Southeast Asia developed many artistic and archltectural traditions that are deeply rooted In
Asian aesthetics and cultural practices. Art-making Is shaped by convention and innovation,

Buddhist reliquary stupas

Practice of monochromatic ink palnting on silk and paper (China)

Development of the Pagoda

Rock Gardens, Tea Houses, Related Ceremonies

Japanese woodblock printing '

Stone and woodcarving

Ceramics - high-fire porcelaln

Metal used to create sculpture, arms and armor, ritual vessels
Shang Dynasty bronze vessels — China

Textiles

Wall painting and manuscript or album palnting.

Calfigraphy

Iconic images used In Buddhist and Hindu traditions

Elaborate narratives in sculptures, textiles, wall paintings used to ornament shrines, temples, and caves.
Buddhist stupa and monastic complex

Hindu Temple

Raigo scenes Pure Land Buddhlsm

Zen rock garden
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Zen Ink palnting

South, East, Southeast Asia courtly and secular art forms that employ local subjects and styles.
India — illustrate mythical and historical subjects
Ragamala Painting
China and Japan - Hiterati painting developed among the educated elite.
Zen Buddhist ceramics
Japan Flower Arranging
Elegant and elaborate decorative programs featuring floral and animal designs

Asian ant was and s global. Interconnected through trade and politics. Also in contact with West Asla and
Europe throughout history. Compare trade of Greek objects with Rome,

Slik Road linked Europe and Asla

Vast maritime networks

Transmission of cultural Ideas and practices

Artistic forms, medla, and styles across maintand and maritime Asia.

Artists manipulate materials and ideas to create an aesthetic object, act, or event. Aslan arts and architecture
reveal exchanges of knowledge In visual style, form, and technology with traditions farther west
Aslan Art forms had great influence upon the arts of West Asia and Europe.
China ceramics Tang slipwares to high-fire porcelains coveted internationally. Blue and white ceramics
Textlles

Experiencing Art: Asian Art Scavenger Hunt at the Metropolitan Museum of Art, NYC, Students choose one
work of Asian art from the Metropolitan Museum collection. Students research the work online and write an
essay that connects the work to one of the enduring understanding or essential knowledge statements for
Content Area 8 [CR8] [CR9].

[CR8] - Students have opporiunities to use enduring understanding and essential knowledge statements as a

foundation to conduct research on a spacific work of art.

[CR9] - Students are provided opportunities to experfence actual works of art or architecture.

Group Presentation: At the end of this unit, teams of three students collaborate on an illustrated presentation
to the class of works they choose from the unit. Each work is analyzed In both visual and contextual terms.
(Learning Objectives 1.1, 1.3, 1.4, 3.1, 3.5) [CR4] [CR5]

[CR4} - Students have opportunities to engage with all 12 course learning objectives in the AP At History Course

and Exam Description through specific assignmenls and activities.
{CR5] — Students are provided opportunities to analyze works of art both visually and contextually.

Contextual Information comes primarily from literary, political, legal, and economic records as well as from
archaeological excavations conducted form the mid-18th century onward. Etruscan art, by contrast, Is
llluminated primarily by modern archaeological record and by descriptions of contemporary external observers.

Some of the earliest written statements about artists and art making survive from ancient Greek and
Roman worlds. How do we describe our thinking about art?

Epic storytelling (first orally, later written) that glorified the explolts of gods, goddesses and heroes.
Prized public oratory and poetry. Religious rituals and prognostications were gulded by oral tradition
not texts.

Secondary Sources: [CR1c]
China's terracotta Warriors. PBS Video (2011)
Secrets of the Dead Series
,Great Tales in Asian Art, Kuitur, DVD
[CR1c] - Students and teachers use secondary sources.
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Content Exam 3: Multiple Cholce; Image Identification (Leaming Objective 3.1); Mystery Images (justify
attribution of an unknown work of art (Learning Objective 3.4). Essay. Discuss how art and archltecture were
used In the service of emplre. Connect emplres studied in the previous unit with thls one, from the perspective
of art in the service of empire.

Content Area 3: Early Europe and Colonial Americas (200 - 1750 C.E.) [CR3]
[CR3] - Each of the 10 AP Art History content areas in the AP Art History Course

and Exam Description receives expliclt attention.

(Medieval, Islam, Early Modermn Westem Europe, Early Modem Atlantic World)
51 Works (21%) - Students will make flash cards for Image Set 3.

Exchanges between these groups are evident in shared artistic forms, functions, and techniques.
Governmental (both secular and religious) records.

Before the late Middle Ages, the coexistence of many regional styles makes
pertod-wlde generallzations impossible.

Medieval Art (European, ¢. 300-1400 C.E.)
Medieval ariists and architects were heavlly Influenced by earlier and
contemporary cultures, including coexisting European cultures.

Early Medleval and Byzantine art was influenced by Roman art and motifs
brought by migratory tribes from Eastem Europe, West Asia and Scandlnavia,

Early Medleval Europe — Merovinglan looped fibulae (IS #63)

Early Medleval (HIbemo Saxon) Europe ~ Lindisfarne Gospels (IS #55)

Late Antique Europe — Catacombs of Salnts Peter and Marcellinus (IS #48)
Santa Sabina and plan (IS#49)

Early Byzantine Europe -~ Rebecca and Eliezer at the Well and Jacob Wrestlign the Angel, from
the Vienna Genesls (IS #50)
San Vitale and plan (IS #51); Hagla Sophia and plan (IS #52)
Virgin {Theotokos) and Child between Saints Theodore and George (IS #54)

High medieval art was influenced by Roman, Islamic, and migratory art.

Islamic (c,300-1600 C.E.)

European Islamic art was Influenced by Roman, migratory, Byzantine, and West Asian art.
Islamic — Great Mosque and plan (IS #56); Alhambra Palace and plan, Granada,
Spain (IS #85);
Pyxis of al-Mughira (IS #57)

Derived from the requirements of worshlp (Jewlsh, Christian, or Islamic), elite or court culture, and
learning. '

Cultural and artistic exchanges were facilitated through trade and conquest.

Surviving architecture is primarily refigious in function, worship and symbolic numbers, shapes, and
omament.

Medieval figurative and aniconic two- and three-dimensional works of art are characterized by stylistic
variety, avoidance of naturalism, primarily religlous or courtly subject matter, and the incorporation of
text.
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Periodic rejections of figural Imagery on rellgious structures or objects on theological grounds were
common to all three major medleval rellglons. These artworks could facilitate a connection with the
dlvine through thelr lconography (lcons) or contents (reliquaries).

Blog post: choose one work of art from the Islamlc world. Fully describe the materlal(s) and
technigue(s) used to create it. How did the artist's choices affect the object's appearance,
function and meaning? (LOs: 1.1, 1.2, 1.3, 1.4, 3.1)

Discuss the themes of Falth and Symbollsm through Early Christlan, South Aslan and Islamic Images.

Art from the Early Modern Atlantlc World Is typlcally studled In chronologlcal order, by geographical
reglon, according to style, and by medium. Focused on Europe. More attention has been glven In
recent years to larger cultural Interactions, exchanges, and appropriations.

Early Modern Atlantic World > Western Europe (Italy, Spaln, France, Germany, Belgium, and the
Netheriands.) Also Territorles in the Americas that were part of the Spanish empire, Including the
Carlbbean, the western and southwestern reglons of the United States, Mexico, Central America, and
South America, as well as Phillppines in Asia, from 1500 to 1850 C.E.

Well documented. Primary source material Is housed in archives and librarles worldwide, and includes
works of art both In situ and In private and public collections.,

A facus upon early modernity and Interconnectedness of the Atlantic regions
presents a mora comprehensive approach to the study of art.

European ideas, forms, and practices began to be disseminated worldwide as
a result of exploratlon, trade, conquest, and colonization.

Informatlon and objects from different parts of the world were gathered in
European cultural centers.

Romanesque Europe — Church of Sainte-Foy, Conques, France (IS #58),
Bayeux Tapestry (IS #59)

Gothic Europe — Chartres Cathedral, Chartres, France (IS #60),
Dedicatlon Page with Blanche of Castile and King Louis IX (IS #61)

Late Medieval Europe — Rottgen Pieta (IS #62)
Arena (Scrovengni) Chapel, including Lamentation (1S #63)

Late Medieval Spaln — Golden Haggadah (IS #64)

15" Century Europe
Annunclation Triptych ~ 1427-1432 (IS #66)
Pazzl Chapel (IS #67)
Arnolfini Portrait (IS #68)
Davld (IS #69)
Palazzo Rucellai (IS #70)
Madonna and Child with Two Angels (IS #71)
Birth of Venus (IS #72)
Last Supper (IS #73)

Class Discussion: - Hockney-Falco theory that certaln elements in certain palntings made as eariy as
C. 1.430 were produced as a result of the artist using either concave mirrors or refractive lenses to
project the images of objects itluminated by sunlight onto board/canvas. (Learning Objective 1.2)

The arts c_>f 16th century Europe reflected an Interest In classical models, enhanced naturalism,
Christlanity, pageantry, and increasing formalized artistic trafning.
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Adam and Eve 1504 (IS #74)

Sistine Chapel and wall frescoes (IS #75)
School of Athens (IS #76)

Isenhelm Altarpiece (IS #77)

Entombment of Christ (IS #78)

Allegory of Law and Grace (IS #79)

Venus of Urbino (IS #80)

Frontispiece of the Codex of Mendoza (IS #81)

Developments In the form and use of visual elements, such as linear and atmaspheric perspective,
composition, color, figuration, and narrative enhanced the illusion of naturalism,

Emergence of academies.

Corporate and Individual patronage.

Arts performed various functions (propagandistic, commemorative, didactic,
devotional, ritual, recreational, and decorative).

Art production In the Spanish viceroyaltles In the Americas exhlbited a hybridization of European and
Indigenous Ideas, forms and materlals with some African and Aslan influences. Much colonial art is
religlous. Nonreligious portraiture, allegory, genre, history, and decorative arts were central to Spanish
vice regal socleties.

The 16th-century Protestant Reformation and subsequent Catholic Counter-Reformation compelled a
divergence between northern and southern Western European art with respect to form, function, and
content.

Religlous imagery declined in Northem Europe, and nonrellglous genres, such as landscape, stlll life, genre,
history, mythology, and portraiture, developed and flourished.

In the south, there was an Increase In the production of polltical propaganda, religious Imagery, and pageantry,
with the elaboration of naturallsm, dynamic compositions, bold color schemes, and affective power of images
and constructed space.

Il Gesu (IS #82)
Hunters In the Snow (IS #83)
Mosque of Selim li, Edirne, Turkey 1568-1575 (IS #84)

Art production in the Spanish viceroyalties paralleled European art practices in terms of themes, materials,
formal vocabulary, display, and reception. However given the Spanish Catholic context in which this art
production developed, Spanish colonial art of the early modern period corresponded more closely to that of
southern Europe.

Angel with Arquebus, Asiel Timor Dei 17" Century (La Paz School) (IS #900
Screen with the Slege of Belgrade and hunting scene (IS #94)

The Virgin of Guadalupe (IS #95)

Spanlard and Indian Produce a Mestizo (IS #97)

17th century, classical principles and formulas but with a pronounced interest In compositional
complexity, dynamic movement and theatricallty. Increasing emphasis on time, narrative, heightened
naturallsm, and psychologlical or emotional impact.

Itatlan Baroque -Calling of Saint Matthew 1597-1601 (IS #85)

Italian Baroque - San Carlo alle Quattro Fontane and plan (IS #88)

italian Baroque - Ecstasy of Saint Teresa 1647-1652 C.E. (IS #89)

Flemish Baroque - Henrl IV Receives the Portrait of Marie de’Medicl 1621-1625 (IS #86)
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Dutch Baroque -Self-Portralt with Saskia 1636 (1S #87)

Dutch Baroque - Woman Holding a Balance (IS #92)

Dutch Baroque - Fruit and insects (IS #96)

Spanish Baroque - Las Meninas (IS #91)

French Baroque - The Palace of Versailles (1S #93)

English Baroque - The Tete a Tete, from Marriage a la Mode (IS #98)

Internet Research Assignment: Annenberg Learner project. Students research and analyze relationships
between thematically related artworks across cultures and time periods. Research is presented in individual

oral presentations. [CR7}
[CR7] - Students are provided opportunities to analyze relationships between works of arl acrass cultures and
from different content areas,

Secondary Sources [CR1c):
Landmarks of Western Art, Kuitur DVD
Every Picture Tells a Story, Athena DVD
Buitding the Great Cathedrals, PBS Nova DVD, 2010
Annenberglearner.org
Smarthistory.org
[CR1c] — Students and teachers use secondary sources.

Content Exam 4: Multiple Cholce, Image Identification (Learning Objectlve 3.1), Mystery Images (justify
attribution of an unknown work of art, LO 3.4) Essay: students choose one work of art from Content Area 3
and fully describe the material(s) and technique(s) used to create it. How did the artist's choices affect the
oblect's appearance, function, and meaning? Compare and contrast with a work from the previous unit,
{Learning Objectives 1.1, 1.2, 1.3 1.4.3.1) [CR4]
[CR4] - Students have opportunities to engage In all 12 course leaming objectives In the AP Art History
Course and Exam Description through specific assignments and activitles.

Content Area 7: West and Central Asia 500 — 1980 C.E. [CR3]
[CR3] ~ £ach of the 10 AP Art History content areas In the AP Art History Course and Exam Description
recelves expliclt attention.

11 works (4%) - Students will make flash cards for Image Set 7

Arablan Peninsula and the Levant, Anatolla, Greater Iran, Central Asia, Inner Asia, and Himalayan Asla.

Form heart of ancient Silk Road that connected the Greco-Roman world with China and India.

Transmission and Influence of cultural ideas, such as Islam and Buddhism

Cultural art forms such as Hellenistic architecture, Buddhist sculpture, chinolserie (in Persian art) and
ceramie tile decoration.

Cross-cultural comparisons: Ancient Medlterranean, Medieval Europe, and South, East, and Southeast
Asia.

West Asla Is the cradle of arts produced in regions with Islamic culture.

Art created for and acquired by various kinds of local and global patrons.

Audiences: royal and wealthy patrons, lay and monastic religious practitioners, foreign collectors

Great International impact through trade.

Textiles, Islamic metal works, ceramics especially Iznik wares created in Turkey.

United in the traditions of Buddhlsm (sixth century BCE In South Asla) and Istam (seventh century CE in
West Asla)

Architecture can be religious in function,

Petra, Jordan Treasury and Great Temple (IS #181)

Dome of the Rock (IS #185)

Istamlc masques
Great Mosque (Masjld-e Jameh) (IS #186)

Commemorative monuments: Kaaba and the Dome of the Rock, tomb architecture. (1S #183)

Buddhist cave architecture.

e
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Bamiyan Buddha (IS #182)
Pilgrimage is an important relflglous practice in Islam and Buddhism: Kaaba, Dome of the Rock
(1S #183) and the Buddha sculpture Jobo RInpoche, considered the most sacred Image in Tibet. (IS
#184)
Figural Art in religlous art varies, figural art Is common in secular art.
Bahram Gur Fights the Karg (IS #189)
The Court of the Guyumars - Shahnama (IS #190)
Ceramics, metalwork, textiles, painting, and calligraphy.
Folio from a Quran (IS #187)
Basin (IS # 188)
The Ardabll Carpet (IS #191)
Favor two-dimensional deslgn. (Geometric, organic forms, and vegetat designs)
West Asian art greatest influence: Persianate arts from the Timujrid and Safavid Dynasties of Iran
influenced the Ottomans of Turkey and the Mughal arts of India.
Central Asia: Persianate Islamic styles, which maintain developments made In West Asian art.
Indian-inspired styles characterized by the Idealized figural art traditions of South Asia.

Group Presentation: At the end of this unit, a team of three students collaborate on an illustrated
presentation to the class of works they choose from the unil. Each work must be analyzed in both visual
and contextual terms. {Learning Objectives 1.1, 1.3, 1.4, 3.1, 3.5) [CR4] [CRS]
[CR4] - Students have opportunities to engage with all 12 course leaming objectives in the AP
Art History Course and Exam Description through specific asslgnments and activities.
[CRS5] - Students are provided opportunities to analyze works of art both visually and
contextually.

Content Exam §
Multiple choice, image identification (Leaming Objective 3.1)
Essay. Compare and contrast the Jowo Rinpoche (IS #184) from the Jokhang Temple with the Reliquary of
Salnte-Foy (Content Area 3, IS #58). How did these works function In their respective contexts as aids to
religlous experience? (Learning Objectives 1.1, 1.3, 1.4, 3.2, 3.5) [CR4] [CR7]
[CR4] — Students have opportunities to engage with all 12 course learning objectives in the AP
Art History Course and Exam Description through specific assignments and activitles.
[CR7] - Students are provided opportunities to analyze works relationships between works of art
across cultures and from different content areas.

SECOND SEMESTER
Content Area 4:_Later Europe and Americas — 1750-1880 C.E. [CR3]

[CR3] — Each of the 10 AP Art History content areas in the AP Art History Course and Exam Description
receives expllcit attention.

54 warks (22%) - Students wlll make flash cards for Image Set 4:

Europe and the Americas experienced rapid change and innovation. Art existed In the context of
industriallzation, urbanization, economic upheaval, migrations, and war.

Rococo

The Swing (IS #101)
Enlightenment - Scientific inquiry and emplrical evidence promoted in order to reveal and understand
the physical worid. Search for knowledge and progress led to revolutions and a new emphasls on
human rights.

Portrait of Sor Juana Ines de fa Cruz (IS #99)

A Philosopher Giving a Lecture at the Orrery (IS #100)

Philosophies of Marx and Darwin impacted worldviews.
Freud and Einstein
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Postmodern theory influenced art making and the study of art.
Artists employed new media
Artists assumed new roles In society. Isms
Avant-garde and Modemism
Neoclassiclsm
Monticello (IS #102)
QOath of the Horatlf (IS #103)
George Washlington (IS #104)
Self-Portrait Elisabeth Loulse Le Brun (IS #105)
Romanticism
Y no hai remedio (IS #106)
The Grande Odallsque (IS #107)
Liberty Leading the People (IS #108)
The Slave Ship (IS #111)
The Burghers of Calals (IS # 119)
Realism
The Oxbow (IS #108)
Still Life In Studlo (IS #110)
The Stone Breakers (IS #113)
Nadar RalsIng Photography to the Height of Art (IS #114)
Olympla (IS #115)
The Horse In Motion (IS #117)
The Valley of Mexlco from the Hillslde of Santa Isabel (IS #118)
The Steerage (IS #127)
Impresslonism
Artists originally needed academies far recognition
The Saint Lazare Statlon (IS #116)
The Colffure (IS #121)
Post-Impresslonism
The Starry Night (IS #120)
Where Do We Come From? (IS #123)
Mont Salnte-Victolre (IS #125)
Symbollsm
The Scream (IS #122)
Expressionism
Memorial Sheet for Karl Liebknecht (IS # 134)
Cublsm
Les Demolselles de Avignan (IS #126)
The Portuguese (IS #130)
Abstraction
Surreallsm
The Object (IS #138)
Abstract Expressionism
Woman [ (IS #145)
Pop Ant
Performance Art
Earth and Environmental Art.
Splral Jetty (IS #151)

Architectural revival. Advances In technology (steel frame, ferroconcrete construction and cantilevering.)
International style was later challenged by postmodernism.

Seagram Building (IS #146)

House In New Castle County (IS #152)

Works of art took on new roles and functions in society and were experlenced by audlences In new ways. Art
of this era often proved challenging to audlences and patrons to Immedlately understand.

S——
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Church patronage declined and corporate patronage emerged. Some artists worked without patronage.
Audiences ranged from private patrons to the public, which was sometimes hostile toward art that broke with
tradition.

Experlence Art: Museum VIsit [CR9]
[CR9] - Students are provided opportunities to experience actual works of art or architecture.

Thematic Essay: Art making Is shaped by convention and innovation. Students will address why and how
does art change. Students will research and analyze the Influence of an artistic innovation In a group of related
works from this time has on subsequent artistic production.

Content Exam 6: Multiple Cheice, Image Identification (complete identifying information, LO3.1), Essays
(How do we describe our thinking about art?), Mystery Images (justify attribution of an unknown work of art,
LO3.4)

Secondary Sources [CR1¢]:
Landmarks of Western Art, Kultur, DVD
Every Plcture Tells a Story, Athena, DVD
The Private Life of a Masterplece, DVD
[CR1¢] — Students and teachers use secondary sources.

Role-playing Exerclse: Recreate the debate around the design of Lin's Vietnam Veterans Memorial,
Characters may include: Vietnam veteran, Vietnamese-American immigrant, design competition juror, antiwar
activist. (Learning Objectives 1.1. 1.2, 1.3, 3.2, 3.3) [CR4]
[CR4] ~ Students have opportunities to engage with all 12 course leaming objectives in the AP Art
History Course and Exam Description through specific assignments and activities.

Essay: On the subject of Robert Rauschenberg's sculptural “cambines” John Cage wrote: “There Is no more
subject In a combine...than there is in a page from a newspaper. Each thing that s there is a subject.”
Students will post a response to StudyWiz agreeing or disagreeing with Cage's view. Do Rauschenberg's
combines have unlfying themes or subjects—or not? Students refer to at least one specific combine In their
post. [CR6]
[CR6] — Students are provided opportunities to analyze interpretations of works of art from primary or
secondary sources,

Oral presentation: choose a work from the current unit that exemplifies tradition and one that demonstrates
change from traditional forms, What do you think may have caused the creator of the second work to deviate
from traditional forms? (LOs 1.1, 1.3, 1.4, 2.1, 2.2, 3.1, 3.5)

Opportunitles to analyze relationships between works of art across cultures and from different content
areas,
Among the examples of cultural intersections we have discussed In the course are;

. Hellenlstic Greece/South Asla

o Late Antiqulty/Islam

* Edo and Meiji Japan/impressionism and Paost-impressionism
. Africa/Cubism and Fauvism

Each group will focus on one of these Intersections. Choose works of art and architecture that illustrate the
cross-cuitural connection and explore the mechanism(s) of artistic transmission. Students will summarize their
research in an illustrated oral presentation.

Content Area 5: Indigenous Americas 1000 BCE-1980 CE [CR3]
[CR3] - Each of the 10 AP Art History content areas In the AP Art History Course and Exam Description receives
explicit attention.

14 works (6%) - Students will make flash cards for Image Set 5:
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World's oldest artistic traditions
Northern Asia, developed independently between 10,000 B.C.E and 1493 C.E.
Anclent America, art created before 1550 C.E.
MesoAmerlca 15,000 B.C.E. - 1521 C.E.
Mexico, Guatemaia, Belieze, and Western Honduras
Olmec, Maya, Mexican (aka Aztec)
Diego Rivera, Henry Moore, Frank Lioyd Wright Inspired by Meso
American art.
Central America
Andean South America
Paul Gauguln, Josef and Anna Albers, Paul Klee Inspired by ancient
Peruvian Textiles and ceramics
Joaquin Garcla of Uruguay, blended inca art and architecture.
Native North America, emphasis 1492 C.E. to today.
Northwest Coast
Southwest
Plalns
Eastem Woodlands
Content emphasizes unity with the natural world and a five direction cosmic geometry.
Spirituallty based In visionary shamanism.
Animal-based media (feather work, bone carving, hide painting)
Life force rather than simple representation of an image.
Participatory and active, rather than simply made for passive viewing.

Content Exam 7: Multiple Cholce, Image Identification (complete identifying Information, LO3.1), Essay:
Choose one of the following artists or architects: Henry Moore, Frank Lioyd Wright, Diego Rivera, Paui
Gauguin, Anni Albers, Paul Klee, Joaquin Torres Garcla. DiIscuss how the artist/architect was inspired by
indigenous American art, citing at ieast one speclfic example of the artist/architect’s work. {Learning Objective
2.3)

Content Area 8: Africa (1100-1980 C.E.} [CR3]
[CR3] - Each of the 10 AP Art Hislory content areas in the AP Art History Course and Exam Description recelves
explicit attention.

14 works (6%) - Students will make remaining flash cards for Content Area image Set 8;

How do we describe our thinking about art? Human ilfe began in Africa. Earliest art dates to 77,000 years
ago. While interpretation of this art is conjectural, the clarity and strength of design and expression in the work
is abvious.

Rack art of the Sahara and in southern Africa. Depicted the animals, human pursults, contact among
groups, use of technologies.

Human migrations into central Africa and eventually across the Congo River Basin. The arts, major
world religians, and Intemational trade routes followed those paths and flourished in pattems of
distribution seen in Africa today.

Artists manlpulatq materials and ideas to create an aesthetic object, act, or event. Human bellefs and
Interactlons in Africa are Instigated by the arts. African arts are active: they motivate behavlor, contain and
express bellef, and validate social organizations.

African art is a comblnation of objects, events, media and materials combined by recognized speclalists
for knowledgeable patrons.

Art reveals belief systems. African art is concerned with ideas rather than with objects of the natural or
physical world. Art Is created for both daily use and rltual purposes.
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Alfrican art is sung, danced, and presented in holistic experiences for designated audiences; it Is created
for specific reasons and to produce expected results.

African arts are often described In terms of the contexts and functions with which they appear to be assoclated.
Use and efficacy are central to the art of Africa. Performed rather than viewed.
African arts mark status, identity, and the cycles of human experience through objects and
performances.
Common ancestors link leaders, sanction social behavior and choices, and define the order of soclal life.
Artrnaking is shaped by convention and Innovation. Urbanization and its monumentai trappings often
assoclated with civilization take man forms in Africa. The sltes of Meroe, Timbuktu, Zimbabwe, Igbo
Ukwu, and Kilwa Kisiwani demonstrate that range of monumentalities.

Africa's Interaction with the rest of the world led to dynamic inteliectual and artistic traditions that sustaln
hundreds of cultures and aimost as many languages, contributing dramatically to the corpus of human
expression. African life arid arts have been deeply affected by ongoing, cosmopeolitan patterns of interaction
with popuiations around the world and through time.

African histories, often sung or recited, are traditionally the responsibliity of specialists.
Gaps in the record result from ignorance of coliectors.
Creative contrlbutions of African life and arts are found In populations around the world.
Practices of Santeria
Japanese screens
Paintings of Renaissance Venice.
Literature of Negritude
Harlem Renalssance

Secondary Source: [CR1c]
The Lost Kingdoms of Africa, Athena DVD
[CR1¢] — Students and teachers use secondary sources.

Content Exam 8: Muitiple choice; Image identlfication (Learning Objective 3.1). Essay: Discuss cultural

concepts of beauty in figural representation by comparing and contrasting one work of art that features a

human figure from a previously studied content area and one form Africa. (Learning Objectives 1.3, 3.5) [CR7]
[CR7] — Students are provided opportunities to analyze relationships between works of art across
cultures and from different content areas,

Content Area 9: The Pacific (700 —~ 1980 C.E.) [CR3]
[CR3] - Each of the 10 AP Art History content areas in the AP Art History Course and Exam Descrlption receives
explicit atlention,

11 works (4%} - Students will make flash cards for image Set 9:

Art-making is shaped by convention and innovation. The arts of the Pacific vary by virtue of ecological
sltuations, social structure, and impact of external Influences, such as commerce, coloniallsm, and misslonary
activity.

Artists manipuiate materials and ideas to create an esthetic object, act, or event. Created in a variety of medla,
Paclfic arts are distinguished by the virtuosity with which materials are used and presented.

Defined by its location within the Paclfic Ocean. Pacific arts are objects and events that are carried,
exchanged, and used by the peopies of the region.
Dumont d'Urville divided the region into three units:
Micro (smail)
Poly (many)
Mela (black) nesla (island)
Objects are constructed to be displayed and performed to remind people of their
heritage and shared bonds.
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The sea Is a theme in artwork and both connects and separates the lands and peopies of the Paclfic.

Populations sailed from Vanuatu eastward, carrled plants, animals, and pottery, which show a migration
connection from what was the Lapita cuiture. Dlstribution is now called: Melanesla, Micronesla, and Polynesia.

Ships and its expertise were bullt and used to promote exploration, migration, and the exchange of objects and
cuitural pattems across the Paclfic.

Paclfic arts are objects, acts, and events that are forces in social life,

Secondary Source: [CR1c]
Easter island DVD
[CR1c} - Students and teachers use secondary sources.

Content Exam 9
Multipie Choice
Image Identification (Learning Objecilve 3.1)
Essay: Create a description of a museum exhibit featuring one work from this unit. The description must
include full identlfication of the featured work, discussion of its form, function, content, and context, and
suggestions of addltlonal works and materials to accompany the featured work to enhance audiences’
understanding. (Learning Objectives 1.1, 3.1) [CRS]

[CR5] ~ Students are provided opportunlties to analyze works of art both visually and contextually.

ContentArea 10: Global Contemporary 1980 C.E. to Present [CR3]
[CR3] - Students are provided opportunities to analyze works of art both visually and contextuaily.

27 Works (11%) - Students will make flash cards for image Set 10:

Global contemporary art Is characterized by a transcendence of traditional conceptions of art and is supported
by technologlcal deveiopments and global awareness.

Digltal technology In particular provides increased access to imagery and contextual information about diverse
artists and artworks throughout history and across the giobe. Not just European and American phenomenon.

Hierarchles of materials, tools, function, artistic training, style and presentation are chailenged.
Diverse art forms are consldered to perceived simliarities.

Artists manipulate materlais and ideas to create an aesthetic object, act, or event.
Use of appropriation and “mashups” to devalue or revalue culturally sacred objects.

Interpretations of art are variable. Intended meanings are often open-ended and subject to multiple
Interpretations. Artists of all nationailtles have challenged traditional art.

(IS #229) PInk Panther. Jeff Koons.

(IS #228) Untitled (#228) from the Hlistory Portralts series. Cindy Sherman.

Iconic buildings, bulit using computer-assisted technology, become city trademarks.
(IS #240) Guggenheim Museum Bilbao, Spain. Frank Gehry (architect).
(IS #250) MAXXI National Museum of XXI Century Arts. Rome, Italy. Zaha
Hadld (architect)

Diverse venues for the presentation and evaluation of art in today's world.

Students choose one work of contemporary art from a recent class visit to a museum. Students research the
work onllne'and write a two-page essay that connects the work to one of the Global Contemporary enduring
understanding or essential knowledge statements.
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Experlence Art: Fleld Trip to MoMA, NYC
Students wlll review an exhibition at a museum of art. Write a review of one object that includes discusslon of
form, function, context, and content. Analyze how the formal quaiities and/or the content of the work ellclt a

response fromi the viewer. (LOs 1.1, 3.1, 3.2)

Content Exam 10: Muitiple Choice, Image Identification, Essays (Interpretations of art are variable), Mystery
Images. Mystery Images will require students to justify attribution of unknown works of art.

Essay: Describe the role of “new media” in the evolution of modem and contemporary art. (LOs 1.1, 1.2, 1.3,
2.3, 3.1, 3.5) .

P‘rilhafy Sources:
Art 21 DVDs, Flimed Performance Art of The Crossing.

Before the APAH EXAM: Students will use thelr flash cards in 2 number of writing assignments In preparation
for the Exam. Students will use a class game system to review Images and cuitures.

After the APAH Exam, students wlll create celllng tiles for the school based on a favorlte work of art.
Students will analyze how formal qualities and/or content of a work of art elicits a response from the viewer.
Students.will also create, name and curate their own three-room museum. Their museumn can be 3D or virtual.
A written explanation will be Included in thelr final presentation to the class.




SPRINGFIELD PuUBLIC SCHOOLS
ENGAGING STUDENTS e FOSTERING ACHIEVEMENT e CULTIVATING 21stCENTURY GLOBAL SKILLS

IEP AND 504 ACCOMMODATIONS AND MODIFICATIONS FOR EARLY
CHILDHOOD AND ELEMENTARY SCHOOL STUDENTS:

Large print textbooks

Textbooks for at-home use

Additional time for assignments

Review of directions

Use of mnemonics

Have student restate information

Concrete examples

Adaptive writing utensils

Support auditory presentations with visuals

Use of a study carrel

Assistance in maintaining uncluttered space

Weekly home-school communication tools (notebook, daily log, phone calls or email messages)
Space for movement or breaks

Study sheets and teacher outlines

Extra visual and verbal cues and prompts

Math sheets with highlighted instructions

Graph paper to assist in organizing or lining up math problems
Use of computers and calculators

Books on tape

Graphic organizers

Quiet corner or room to calm down and relax when anxious
Preferential seating

Alteration of the classroom arrangement

Reduction of distractions

Answers to be dictated

Hands-on activities

Use of manipulatives

No penalty for spelling errors or sloppy handwriting
Follow a routine/schedule

Alternate quiet and active time

Teach time management skills

Rest breaks

Verbal and visual cues regarding directions and staying on task
Agenda book and checklists

Adjusted assignment timelines

Visual daily schedule

Varied reinforcement procedures

Immediate feedback

Work-in-progress check

Personalized examples
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IEP AND 504 ACCOMMODATIONS AND MODIFICATIONS FOR EARLY CHILDHOOD
AND ELEMENTARY SCHOOL STUDENTS (CONTINUED):

TESTING AND ASSESSMENT ACCOMMODATIONS AND MODIFICATIONS:
Answers to be dictated

Frequent rest breaks

Additional time

Oral testing

Untimed tests

Choice of test format (multiple-choice, essay, true-false)

Alternate ways to evaluate (projects or oral presentations instead of written tests)
Accept short answers

Open-book tests

Read test and directions to student

Provide study outline prior to tests

Highlight key directions

Test in alternative site

Use of calculator

Extra credit option

Preview test procedures

Simplified test wording; rephrased test questions and/or directions

GENERAL ACCOMMODATIONS AND MODIFICATIONS:
Use of alternative books or materials on the topic being studied
Computerized spell-check support

Word bank of choices for answers to test questions

Provision of calculator and/or number line for math tests
Reworded questions in simpler language

Projects instead of written reports

Highlighting important words or phrases in reading assignments
Modified workload or length of assignments/tests

Modified time demands

Modified grades based on IEP

BEHAVIOR ACCOMMODATIONS MODIFICATIONS:
Breaks between tasks

Cue expected behavior

Daily feedback to student

Have contingency plans

Use de-escalating strategies

Use positive reinforcement

Use proximity/touch control

Use peer supports and mentoring
Model expected behavior by adults
Have parent sign homework

Have parent sign behavior chart
Set and post class rules

Chart progress and maintain data
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IEP AND 504 ACCOMODATIONS AND MODIFICATIONS FOR MIDDLE AND HIGH
SCHOOL STUDENTS:

Large print textbooks

Textbooks for at-home use

Additional time for assignments

A locker with adapted lock

Review of directions

Review sessions

Use of mnemonics

Have student restate information

Provision of notes or outlines

Concrete examples

Adaptive writing utensils

Support auditory presentations with visuals
Weekly or bi-weekly home-school communication
Space for movement or breaks

Study sheets and teacher outlines

Extra visual and verbal cues and prompts

Lab and math sheets with highlighted instructions
Graph paper to assist in organizing or lining up math problems
Use of tape recorder for lectures

Use of Interactive notebook

Use of a scribe

Use of computers and calculators

Books on tape

Graphic organizers

Quiet corner or room to calm down and relax when anxious
Preferential seating

Alteration of the classroom arrangement
Reduction of distractions

Answers to be dictated

Hands-on activities

Ability to type all assignments

Follow a routine/schedule

Teach time management and organizational skills
Rest breaks

Verbal and visual cues regarding directions and staying on task
Agenda book and checklists

Daily check-in with case manager or special education teacher
Adjusted assignment timelines

Visual daily schedule

Varied reinforcement procedures

Immediate feedback

Work-in-progress check

Personalized examples
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ACCOMODATIONS AND MODIFICATION FOR ESL STUDENTS

Give tests orally

Give instructions/directions in writing and orally

Assign a peer tutor, same language or English speaking

Allow use of bilingual/translation dictionary

Provide summaries of text or study guides of particular chapters
Allow errors in speaking

Allow errors in writing

Accept writing in first language

Highlight key vocabulary

Reduce amount of work required

Assess comprehension through demonstration or other alternative means (gestures, drawings)
Rephrase questions, directions, and explanations

Reduce multiple choices on assessments

Provide study guides and/ or outlines

Shorten reading assignments

Allow extended time for test/project completion

Use of audio books

Use of graphic organizers

Use reduced text, so that print is not dense

Use visuals/pictures throughout lesson/unit/assignemt

Adapt homework to reflect language proficiency/home support
Adapt homework to reflect home support

Provide hands-on activities and explanations

Allow extended time to answer questions, and permit drawing, as an explanation
Use of translation dictionaries to locate words in the native language
Use anecdotal records and portfolio of work as forms of assessment
Use story retellings to assess comprehension




