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The Berkeley Carroll Effect

One of the great things about a 125-year-old school are all the stories embedded

into the actual bricks and mortar. See that wall? A 12th grader leaned up against

it as she first read her acceptance letter from Yale. See those steps? Two Lincoln

Place teachers—who met and courted while working at Berkeley Carroll—stood
there and announced their engagement to their peers. See
that classroom? Dressed up as Einstein during the 8th grade
Living Wax Museum, a middle schooler explained some rules
of physics to a visiting third grader, effectively igniting her
lifelong interest in science.

Berkeley Carroll as an entity is composed of its actual
buildings as well as what transpires every day inside those
buildings. Berkeley Carroll also comprises what happens
even after students graduate. Seniors, chomping at the bit to
get to college and begin the next big thing, think they’ll be

leaving Berkeley Carroll behind once they graduate and matriculate into college.
Yet they ultimately realize that they’ll not only hang onto their Berkeley Carroll
mantle, but that their Berkeley Carroll selves will always be a part of them. Also
part of the Berkeley Carroll effect? The school, the experience, and the shared
community will enable them to assemble and cement connections between them-
selves and other former students, past and present.

In this issue of The Magazine, we get a rare inside look at some of those con-
nections. An alum from the class of 2008 goes out for brunch with her counter-
part from 1968. Current students talk with their predecessors, and a graduate
from 2001 interviews her grandmother, whose own graduation date occurred
sixty years prior. The connections are forged and they become part of the school
itself. The bricks, the mortar, the stories, the connections — taken all together,

they affect Berkeley Carroll and become the Berkeley Carroll effect.

Enjoy the issue.

Jodie Corngold

Editor
jeorngold@berkeleycarroll.org

On the Cover: For the past 125 years, the school has evolved

while remaining true to the passionate, intellectually rigorous ideals
that have been at the school's core since it was founded in 1886.
Here, a continuum of Berkeley students from the 1930s (top right),
1960s (top left), and 2010s (center) are seen studying Chemistry.
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Behind the Scenes

Emmy-winning producer Celia Costas *68 brunched with
“30 Rock” staffer Ali Rossiter 08, where they swapped dishy,
articulate tales of Hollywood.

No Runs, Hits, or Walks

Adam Ottavino ’03, Berkeley Carrolls first-ever Major League
baseball player, met Lions pitcher Ian Miller ’14 for pizza
and a chat about the highs and lows of pro ball.

A Family Affair

At ninety, Elizabeth Catlin Whitehouse *40 is a fount of
charming Berkeley anecdotes, which she shared with
granddaughter Caroline Mayhew Gardner *01.

Sharing the Spotlight

Allie Korbey ’13 caught Rebecca Jones *99, the
hyper-talented American Idiot actress, backstage where they
discussed rock musicals and the late Marlene Clary.

Gratitude and Appreciation for Five
Outstanding Berkeley Garroll Teachers

Head of School Emerita Bongsoon Zubay salutes five beloved
teachers who departed or reduced their course loads this year.

Shedding Your Layers
Maya Littlejohn ’15 shares her thoughts on the
2012 Student Diversity Leadership Conference.
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DEAR FRIENDS,

t is true that for the last several
years many of us in the school
have promoted innovation and
worked hard to ensure that our
program is timely and up-to-date.
That we are always pushing ourselves
to stretch beyond our current configu-
ration should not be mistaken as a
lack of appreciation for all that has
gone on in the past. While Berkeley
Carroll has been recognized as a
school of the future, it is also the case
that we have a long and storied histo-
ry which we are proud to celebrate.
The Brooklyn Bridge was only a
few years old when Berkeley Institute
was founded in
1886. Brooklyn
needed its own
schools to address
the educational
needs of the
expanding borough
and to serve the
growing popula-
BOB VITALO tion of families
who were opting not to send their
daughters over the East River to attend
one of the schools in Manhattan. It is
in that role, as one of the oldest inde-
pendent schools in New York City,
that BC has played an important part
in the history of private schools in our
city.

This coming spring Berkeley
Carroll will be recognized as one of
the founding members of the Parents
League of New York at a special cere-
mony at the New-York Historical
Society. The League came into exis-
tence back in 1913 in an attempt to
help schools and parents better under-

We will continue to
challenge ourselves to
be vibrant and
relevant but our
efforts are fueled by
the admiration we

have for all who have
worked in the past to

fortify our school.,

stand the pressures that students con-
fronted at that time. The League
writes:

While the profile of the independent
school family has transformed over the
last hundred years, the issues that were
being addressed in 1913 are all too

familiar—and universal throughout our

country. Times may change, but the
concerns of teachers, parents and stu-
dents do not. One hundred years ago,
teachers and parents were trying to
agree on the proper balance between
school and home life. Then, as now, The
Parents League stepped in to address
schools’ and parents’ concerns.

The League is still active today
with over 300 independent schools
including New York City schools and
boarding schools throughout the US
and abroad. The work they do con-
tinues to bring parents and schools
together in a partnership to better
serve the children in the member
schools.

In this issue of our magazine you
will read about our most recent
accomplishments and learn about
connections that are being made
between past and present students.
There is a thread that connects all
who attend BC and it remains strong
as evidenced by the fact that we have
nearly a dozen children of alumni in
our student body.

We will continue to challenge
ourselves to be vibrant and relevant,
but our efforts are fueled by the
admiration we have for all who have
worked in the past to fortify our
school.

As always, we are grateful for
your support of our school.

Sincerely,
Robert D. Vitalo
Head of School
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“I enjoyed the article about Mam’selle
in the Summer issue of the magazine,
but I can't let one thing go unchal-
lenged: the author likened Mam’selle
to Jean Brodie. Jean Brodie (played
magnificently by Maggie Smith) was a
preening, self-righteous megalomani-
ac, who caused the death of one of her
students in the Spanish Civil War. Our
Mamselle couldn’t have been more
different. We were her children, she
loved us all, and she was a barrel of
fun—but she didn't make us into slav-
ish idiots. I admit she was more forth-
coming about her views than the other
teachers, who were scrupulous about
not revealing their politics (unlike
today’s college professors), but her
emphasis was on pointing out the
absurdities that occur in the world
beyond our little cocoon. It was all
very benign. Jean Brodie was anything
but benign.”

— Ann Coffeen Turner 48

“Yesterday my copy of the magazine
arrived at my home and I sat down to
look at it right away as I always do. 1
have read it from cover to cover and
enjoyed it to the utmost! My favorite
above all is the article about Mamselle
Palisse. It brought up so many won-

derful memories of her and Berkeley
and my years there. I loved her so
much and have thought about her
through the years with such affection
and nostalgia! I must say I learned
some things about her I didn’t know.
Very interesting indeed. Thanks so
much! Loved it!”

— Carol Nowak McAllister *59

CORRECTIONS
to the Summer 2012
Magazine

The caption for the photo of
Mamselle Palisse pouring tea
on page 43 mistakenly identi-
fied the woman at far left as
Patricia Driggs Balassi '65; in
fact, the woman at far left is
unidentified and the woman at
far right is Patricia Heffernan
Driggs 40.

Enid Hoberman Sonnett 50’
first name was misspelled as
Eden.
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PreK Bakes Kale, Pretzels, Matzoh

n the morning of November
14,2012, Lan Wong’s PreK
Cooking Arts class met in 712
Carroll Street’s sun-drenched
new teaching kitchen to make
kale chips. The children had to
be helped into their aprons (“My sister
can lie one by herself,” one bragged),
but they ably tore kale, tossed the kale
in oil, and ground parmesan cheese by
themselves. Even though one student
was admonished for tickling and
another kept lapsing into monkey
sounds, for the most part the cooking
lesson had a mood of focused, happy
experimentation.

“What kind of seasoning would you
put on kale chips to make them
tasty?” asked Lan. “Jelly!” exclaimed
Mark Zeltser 26. After sampling and
rejecting nutmeg (“Tastes like
sharks!”), the students eventually
landed on onion powder, salt, and
parmesan cheese. “Cooking is partly
about learning how to make choices,”
explained Lan, “and it’s important for
them to be encouraged to try new
things.” Since September, the PreK has
mixed buttermilk ranch dressing,
squeezed lemons to make lemonade,
and kneaded and braided dough for
rosemary sea salt pretzels; ingredients

often come from the Lower School
garden or are donated by BC parents
with gardens. (In December, BC par-
ent Katherine Dimitropoulou helped
the class make Greek Christmas
Honey Cookies, using olive oil made
from her family’ olive trees in
Athens.) The recipes will be compiled
in a cookbook to be sold at the 2013
Auction; as for picky eaters, “there are
a few,” said Lan. “But we don’t dwell
on it. I just say, Pass it on,” and usual-
ly they realize that they’ve missed out,
and they go to try it. The thing is,
don’t push.”

Pre-kindergarteners tear pieces of kale in BC's brand-new teaching kitchen.
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Juniors Debate, Mob, and Smuggle in 1775

On the afternoon of September 21, 2012, Upper School
English Chair Erika Drezner burst into a classroom,
slapped her knees for a while to approximate the clop-
ping of horse hooves, and—when a junior said, “Speak,
lad!”—she announced, voice atremble, the bloody news
of the Battle of Lexington.

It was like this for the first few weeks of Berkeley
Carroll’s American Studies classes, which were submerged
in a deliciously high-stakes role-playing game with the
objective of controlling 1775-era New York City. The jun-
iors whispered and passed notes during class, but it was
all in character (“Deals were being made all the time in
cloakrooms,” points out US History Chair Lorne
Swarthout). A backpack-wearing Congressman John
Morin Scott discovered his own grave in a walking tour of
Trinity Churchyard; the Sons of Liberty leader Isaac Sears
intelligently tore down Loyalist rhetoric while wearing a
nametag covered in little doodled hearts.

In one particularly surreal moment, Director of

Educational Design & Innovation Liz Perry found herself
exclaiming “You can't talk; you're on a ship!” to a rowdy
Loyalist. “I've never said that to a student before,” she
laughed.

Berkeley Carroll is the first high school to play the
game, which was developed at Barnard College exclusive-
ly for college students and revolves around seminal texts
by John Locke and Thomas Paine. The games creator,
Pace University Professor Bill Offutt, visited Berkeley
Carroll to train teachers, and explained that he designed
the game to have some elements of chance. For example,
the last day of the game is a no-holds-barred military bat-
tle in which violence is represented by dice-rolling. “So
you can be very strategically canny and still lose,” said
Liz. “As in life.” A worried look came over her. “It’s still an
intellectual exercise for them; these students just don't
think like they’re in the army.” She paused, and laughed.
“I know thats a funny thing to say.”
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Teaching Students about
McCarthyism and Slapstick

Not many people would think of the bawdy 1985
cult film Clue as a teaching tool—but as BC theater
director Justin Indovina points out, the screenplay
(based on the classic Parker Brothers board game) is
rife with references to communism, socialism, and
the stigma of homosexuality in 1950s America.
While mounting the show (which ran from
December 13-15, 2012), Upper School cast members
studied newsreels from the McCarthy era, had les-
sons about mid-century etiquette, and decoded the
script’s pop culture shout-outs. “There’s a joke about
Perry Mason that nobody got,” says Justin.
“Somebody suggested that we just change it to
Sherlock Holmes. But we kept it; it’s a specific refer-
ence that says so much about the period. When the
kids thought of the 1950s, they thought of leather

jackets and poodle skirts—but cultural eras are much

more complicated than that.”

Clue’s farcical plot revolves around six
strangers—Professor Plum, Miss Scarlet, et al.—
who are trapped in a mansion as a series of mur-
ders transpire. The show’ elaborate nine-room
set (complete with secret passages, designed by
Theater Tech Director Jim Kent) meant that
many of the actors were onstage for the entire
play. “It was particularly tough for the kids play-
ing corpses,” says Justin. “The first few
rehearsals, I'd let them go after they died; I know
they have homework. But as we got closer to
opening, the other actors needed them—so I
said, ‘You can sit in place on the set once you're
dead and do your homework.” Eventually they
had to start playing dead. Will Pigott 16 fell

asleep during rehearsals a few times.”

Berkeley Carroll « MAGAZINE e Winter 2013



BC Teachers
Visit Rwanda

For ten days in July 2012, five
Berkeley Carroll educators attended
the schools first-ever faculty develop-
ment program in Rwanda. Director of
Global Education Brandon Clarke
admitted, “A landlocked African
nation about the size of Vermont and
known mostly for its terrible genocide,
Rwanda doesn’t exactly scream ‘Visit
me!” But, as Brandon pointed out,
that very history—along with
Rwanda’s rapidly-growing economy,
educational strategies, and ravishing
natural resources—made it “impera-
tive” for American teachers and stu-
dents alike to understand the country.
During their visit, Brandon and four
other BC teachers conducted English-
language workshops with Rwandan
teachers in Kampanga and Kabwende,
toured an environmentally sustainable
tea plantation, and climbed 2,600
meters up a steep volcano to observe a
family of silverback gorillas.

While Rwandan teachers came
away loaded with information about
Berkeley Carroll’s curriculum (they
even played “Step into the Circle,”

a icebreaking game that is a staple of
BC5 Diversity Days), the exchange was
two-way. “We want to preserve our
connections with the Kapanga
Secondary School,” says US Math
Teacher Amanda Finigan, who is
developing a social justice through
mathematics curriculum for Berkeley
Carroll. This fall saw a string of
Rwanda-related guest speakers—from
Imbabazi Orphanage director Devon
Kuntzman to controversial historian
Daniel Goldhagen, who spoke about
his experience visiting Rwandan
prison camps and interviewing geno-
cide perpetrators.

iPads Sweep Campus

In Fall 2012, Berkeley Carroll began a
pilot program in which every 3rd, 5th,
and 9th grader received an individual
iPad for academic use. As Upper
School Director Suzanne Fogarty
explains, “Technology is now an inher-
ent part of our daily lives and an
inherent part of our classrooms, not
an add-on or separated skill set taught
in a computer class.”

While that core belief anchors the
entire program (which was featured on
WNYC in August 2012), the iPads are
used differently in each division. Third
graders are sharing ideas on Google
Docs and collaboratively producing e-
books, movies, and websites. Both
fifth and ninth graders are studying

new e-textbooks and textbook supple-
ments written by BC teachers that
offer centralized access to the readings,
activities, videos, and links assigned in
a given course. US Math teacher
Alister Kwok even recorded audio
commentary to wittily walk students
through geometry proofs. “The tech-
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nology allows you to take something
that could be flat and dull and boring
and make it come alive,” Alister says.

iPad usage will also conserve
paper: students will be able to down-
load course materials instead of receiv-
ing print packets, and some work-
sheets will be completed and graded
entirely online. Safety and responsibil-
ity are of chief concern—all third-
grade internet research will be super-
vised, fifth graders are permitted to
use BC-only e-mail after passing a test
about e-mailing ethics and etiquette,
and ninth graders will meet every
cycle to discuss the delights and dan-
gers of the digital age.

“When you look at the comments

sections of some websites, it makes
you lose faith in humanity,” says
Technology Associate Zach Blakley.
“Kids will be dealing with the concept
of what it means to become a digital
citizen. Its about what they want the
internet to be, and what they want the
world to be.”
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FALL SPORTS

BC Athletes are on the Rise

his past fall, over sixty student-athletes participated in Boys
Varsity Soccer, Girls Varsity and JV Soccer, Girls Volleyball, or
Cross Country. Although no championship titles were accumulat-
ed, all of the teams showed promise and should be hopeful for
future successes.

The Boys soccer team’s record was 6-8, including out-of-league
gamtes. Even without seniors, the team completed a successful season,
making it the second consecutive season in which they made it to the
ACIS B division championship. (Unfortunately, the game was cancelled
due to superstorm Sandy). They even had successes outside of the B
division, managing to beat Friends Seminary, one of the best schools in
the ACIS, and go head-to-head with the powerhouses Dwight and St.
Ann’s. If they continue on this course, it seems that Boys soccer will be
a powerhouse to be reckoned with in the future.

The Girls Varsity Soccer team had really strong potential this year,
but played an extremely tough schedule and relied heavily on the tal-
ents of inexperienced underclassmen. Although the team said goodbye
to its senior leadership, the future remains bright for Girls Soccer at BC.
The freshman and sophomore players exhibited a prodigious capacity
for performing competitively under pressure and the disciplined juniors
are more than ready to assume the team’s leadership.

Girls Varsity Volleyball had a hugely successful season going 10-4
(5-1 in league; 5-3 out of league). With only six players, they managed
to place 3rd in the ACIS, only losing once in league to Packer. Eliza
Liebler ’14 attributes their success to “how close the team was this year
compared to last year. We all got along really well on and off the court—
that’s one of the biggest reasons we did so well this season.” Because the
bulk of this year’s players will remain on the team next year, and because
many of the team leaders have been playing on competitive club teams
outside of school, there is reason to believe that next fall, Girls Volleyball
will be even more prosperous.

This year marked the revitalization of the Cross Country
team. Coached by new Upper School English teacher Rafael
Sanchez, the previously under-enrolled team ballooned to a
group of fourteen energetic participants. This was Cross
Countrys first year as a competitive, popular sport at
Berkeley Carroll, and under Mr. Sanchezs direction the pro-
gram will undoubtedly continue to expand in the next few
seasons.
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the SCENES

A dialogue on filmmaking with

CELIA COSTAS 68 and
ALI ROSSITER 08

Since graduating from Berkeley in 1968, BERKELEY CARROLL: You're both Berkeley
Celia Costas has worked on an almost lifers—and Celia, you were there during a
: ; . : f i iod for the school.
implausibly successful string of films. She transiormative period for the schoo
Beatlemania hit your freshman year, and your

managed locations on Sophie’s Choice and junior-year catchphrase was “How long the

Wall Street, was unit production manager hair! How short the skirt!”

on Glengarry Glen Ross and Zoolander,

and nabbed an Emmy for producing Mike CELIA: (laughs) Oh, God. It was really fun. I may
Nichols” Angels in America miniseries. But have gotten my “B” but I never got my “I"—you

Celia started out as a production know, t?e letters Lha;J ?Ou }:e su'pp(;lsed to get in

. ) ) o sports. I was on the bleachers in the gym m

assistant—a job Ali Rossiter’s had for two pors: e emm
entire life. We were much more interested in film

years on the critically acclaimed NBC noir and foreign films and the Beatles, and all the

sitcom “30 Rock.” In December, Ali was English rock groups. There was a group of us that
midway through shooting the “30 Rock” were “downtown.” We had long, long hair with
series finale, and Celia had just wrapped dark glasses and short skirts and black stockings.

production on August: Osage County in We drove Mrs. Mason crazy. She was the head-
Bartlesville. Oklahoma. Thev eot tocether mistress at the time, and she ran that school with
’ ' V8 & an iron glove. Her mindset was that we should

for brunch on the Upper West Side, where

still be living in the twenties or the thirties. We

they talked about working with Meryl were trained to stand up whenever a teacher came
Streep and Alec Baldwin, grieving at the into the room. T did that at my first class at

end Of a shoot, and whether it’s fmstrating Carnegie Mellon, and everyone looked at me like I
to carry out someone elses creative vision. was nuts.

I was an intern for Murray the K, a disk jockey

CELIA: (after ordering French toast) 1 just came for WINS. He was this crazy guy who called him-

from Oklahoma. And I love Oklahoma, but they self the Fifth Beatle. I took the train into the city

don’t know how to toast an English muffin. They after school every day to stuff envelopes and

just warm it. Eating there was challenging. answer the phone, and in exchange for that I got

BY MATT WEINSTOTCK

Ali Rossiter '08 (left)
and Celia Costas '68
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Celia with Mike Nichols in 2008; she calls him “the greatest living director that | have ever met.”

free tickets for Beatles and Rolling
Stones concerts. I saw every Beatles
concert that there ever was.

BC: Did you see their first appear-
ance on Ed Sullivan?

CELIA: The second time they were on
I went. My poor sainted father took
me and my screaming friends. | was
always standing in front of their hotel
screaming my heart out, something to
work out the existential angst that you
had as a teenager. But by working for
Murray, [ started to do exactly what 1
ended up doing as a career. I thought,
“How can I get in?”, and I figured out
that if T worked for Murray the K it'd
give me entrée. At the time, I was
interested in everything but school. 1
was a ringleader of the iconoclasts at
Berkeley, and I got into a lot of trou-
ble, but ultimately I really loved my

experiences there. I loved the fact that
there were only 22 kids in my gradu-
ating class, and that I had gone to
school with most of them since
kindergarten.

ALLI Its why I chose a small college. 1
wanted to be in a class of twelve stu-
dents again.

BC: Despite the culture shift, the
1968 yearbook still noted, “Most of
us have decided that primarily we
want to get married and raise a fam-
ily.”

CELIA: It never occurred to me that I
would get married and raise a family. 1
wanted to be a war correspondent. My
father was a professor of Classics at
Brooklyn College. He’'d grown up in
Greece, and he loved anything to do

with movies and television—particu-

Berkeley Carroll « MAGAZINE ¢ Winter 2013

Celiawas “a ringleader of the iconoclasts
at Berkeley.”
larly Westerns, particularly anything
that was inherently American. When
we went to the movies together, we’d
never leave until the last of the techni-
cal credits rolled off the screen. We'd
count the Greek names. There were
never very many. But I had the bug
from an early age.

ALLI I started out wanting to act, and
then I slowly became more involved
behind the scenes. In high school 1
was always directing my own films



Alias a Berke!eg Carroll senior.

and editing them. I recently realized
that I don’t want to become an editor,
because I don't want to spend my
youth in a dark room in front of a
computer screen. So maybe producing
or directing.

CELIA: Directing is a great job. Its a
great job for a woman.

ALL T've talked to a few of the direc-
tors at “30 Rock,” and they say they
started in the mailroom, became a PA,
and eventually their talents were dis-
covered. How do you become a direc-
tor?

CELIA: The best thing you can do is
to keep directing your own films. You
won't have much time, because you'll
have to make a living. But it a lan-
guage, like anything else, and the
more you speak that language, the
more you develop a facility. The office,
where you are now, is the best place to
start—and then you can usually
request to be transferred to the set.
You'll start in a low-ranking position,
which is the furthest away from the
camera. And the closer you get to the
camera, the more information you get.
Look at the scene on the page—at “30
Rock,” or anywhere else—and watch
the choices that directors make to
bring it to life. How do they block it?
Where is the emphasis? All of those
things are good for you to observe.

Berkeley Carroll « MAGAZINE ¢ Winter 2013

Aliin a rare moment of quiet
on the “30 Rock” set.

BC: What is it like observing Mike
Nichols, Celia? You've done his last
three films—Angels in America,
Closer, and Charlie Wilson’s War.

CELIA: He’ the greatest living direc-
tor that I have ever met. Mike is an
impresario, he’s an intellectual, a
humanist, and he’s hilariously funny.
The rehearsal period is very important
to him. It’s at least two to three solid
weeks of rehearsal and make-up and
hair and wardrobe tests. He sits with
the actors and talks—and it doesn’t
necessarily look like they're going over
the text, but they are. They’re getting
to know each other. He accesses the
work from many different angles. He
gets an idea of what the actors are
capable of, how they think. I'd seen
Nichols and May on television when 1
was a little kid, and had always want-
ed to work for him, but we never
crossed paths. When Angels came
around, my friend Mike Haley said,
“Will you teach me how to produce if
I introduce you to Nichols?” I said,
“Sure!” I went to Lincoln Center and
watched the recording of the
Broadway production of Angels, and
read everything I could about the
show. I love to cram. We met for

13
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Celia worked with director Alan J. Pakula on seven films, including 1990’s Presumed Innocent.

lunch at a place on the East Side right
next to Reinstein/Ross, this jewelry
place that I go to. We had such a
wonderful lunch, and I knew I had
the job, so I walked to the jewelry
place and immediately bought myself
a new pair of baubles. That’s what you
do: you buy a new pair of baubles. I
was on Angels for over two years.

BC: What was that experience like?

CELIA: We were in pre-production
right after 9/11, and no one was com-
ing to New York to shoot anything.
People were terrified. They thought
we were going to be bombed every

week. It was a question of being the
first one to throw down the gauntlet
and say, “We're staying in New York.”
HBO had the courage to do it, and so
I had my pick of crew and stage
space. It was a great, great experi-
ence—bliss from the very beginning.
Sophie’s Choice and Angels in America
are my two favorites out of everything
I've done.

BC: Why Sophie’s Choice?

CELIA: I was there at the inception.
The location manager starts months
before the rest of the crew, and so for
an entire summer the only people on
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the project were [director] Alan J.
Pakula, [production designer] George
Jenkins, and me. George had worked
in the studio system—he did The Best
Years of Our Lives, The Bishop’s Wife
with Cary Grant and Loretta Young,
all these wonderful old black and
white movies. He’d also won an Oscar
for All the President’s Men, which Alan
directed. I'd get into the car every
morning, pick Alan up, pick George
up, and we’'d go to Brooklyn. I'd
grown up in the area, of course, and
all the locations began with my sug-
gestions. Alan would photograph
George and me walking through all
the scenes, standing in for the actors.



We'd get prints of these photographs
and create storyboards, which were
the groundwork for the rehearsal
process. My mom still lived on
Garfield between Prospect Park West
and Eighth, and before she left for
work every day, she’d put lunch in the
fridge. The three of us would look at
locations all morning and then we’d
go to my house and eat lunch. 1
washed the dishes, and Alan dried.
George was too old to do anything at
that point.

BC: That was your first time work-
ing with Meryl Streep. You've since
done Angels in America, Doubt, and

Ali with “30 Rock” star Tracy Morgan at the series wrap.

August: Osage County together.
What has it been like watching her
become ensconced as the Great
Actress of Our Era?

CELIA: Meryl is a great girl, a force of
nature. On Sophie, she learned to
speak German and Polish; during
lunch she’d go into the back of the
wardrobe area and listen to language
tapes. She never ate because she was
starving herself for the Auschwitz
scenes. She was indefatigable. Her
process has only gotten more focused
and brilliant. Most actors work with a
dialect coach, but she pretty much
does it herself. What we did for August
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was to record interviews with women
like her character—Oklahomans who
would’ve been in their sixties in
1998—and send the tapes to Meryl. It
was the same on Angels; I had my
assistant go to the Lower East Side
and interview rabbis. [Ed. note: One of
Streep’s four roles in the film was a wiz-
ened rabbi.]

BC: You also worked with Katharine
Hepburn—the Great Actress of her
Era—in a bizarre 1984 pro-euthana-
sia vehicle called Grace Quigley.

CELIA: Katharine was extraordinary.
She liked to spend time on the loca-
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Celia on location with Doubt writer/director John Patrick Shanley in 2007.

tion before shooting. Since I was the
location manager, I had to get up at 5
AM every morning to set up the
campers, and the rest of the crew
would come in at 7 AM to hook them
up and run electricity through them. 1
was setting up at 5 AM, and every-
body was still asleep inside the house
where we were shooting. Suddenly I
saw Katharine Hepburn’s car driving
up. I thought, “Katharine Hepburn?
Why the hell is Katharine Hepburn
here?!” She walked into the house and
started making coffee. She was not to
be stopped. She wanted to occupy the
kitchen of her character.

BC: The director John Patrick
Shanley said of the final confronta-
tion in Doubt, “It’s difficult to com-

municate the excitement and appre-
hension that you feel on days when
you're shooting a scene like this.
The actors become as silent as dor-
mant storm clouds getting ready to
burst. The crew skitters around, try-
ing desperately not to mess with
anybody’s concentration.” Do you
often feel that way?

CELIA: When a really important
scene comes up, it's palpable.
Everyone wants to give performers
what they need, down to the last elec-
trician—they turn their backs or turn
to the side, so the actors have privacy
and a neutral space to create. You
avoid their eyelines. No one moves or
makes a sound.
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ALL: Actually, I've found that “30

Rock” is very frantic, especially when
we're doing tandems—which is when
we're shooting with two units at once.

CELIA: Television is all about shoot-
ing the page count—about how you
get all those camera set-ups accom-
plished—not necessarily well, just
accomplished. I just worked with
John Wells on August—he’s hugely
successful, the writer and showrunner
of E.R. and Southland and The West
Wing. He virtually invented George
Clooney. This was only his second
time directing a feature, but he’d
directed a multitude of episodes of tel-
evision and he’s both creative and
pragmatic. He has the ability to think,
“What shots do I really need to get the



story from here to there?” Some direc-
tors—particularly young ones—are
wildly egocentric. And they can't give
up what they’d envisioned, even if you
no longer have the time. For you, Ali,
being trained in a practical form is
going to help.

BC: Is it ever frustrating to not be
involved with the so-called “cre-
ative” aspects of a project? What
does it feel like to carry out some-
one else’s vision?

CELIA: As I grow older, I get less
envious of directors. The creative buck
really stops there, and it’s nice to be
over to the side. And I'm continually
amazed by how collaborative film
really is. I may be carrying out some-
one else’s creative vision, but that
vision gets modified by everybody
else’s sensibilities. Most directors are
like sponges. They listen and listen
and listen, and then take what they
need and throw away the rest.
Anyway, my mom was in the restau-
rant business; I've been serving people
all my life. I like caretaking.

ALI: I'm not frustrated, because I'm
just starting out—and I feel like I do
have input. Its amazing how much of
a creative spark there is just in a pro-

duction meeting.

BC: Ali, I assume you watched “30
Rock” when it premiered in 2006.
What was it like entering the world
of the show as a production assis-
tant four years later?

ALL T was a huge fan of “30 Rock.” 1
thought it would be glamorous, fun,
and everyone would be in a good
mood. In actuality, there are times
when you want to hide in a blanket
and forget about your job. One thing
I've realized is how important relation-

ships are as opposed to how creative
you are. I came in thinking that cre-
ativity would be really important, but
it's more about learning how to work
with people.

CELIA: I always tell people, “Being a
good PA is taking care of people, and
remembering if they take Splenda or
Sweet'N Low or Equal and if they take
half and half or 2%.”

ALLI: T've waitressed, which helps.

CELIA: Everybody’s working hard, so
they're really grateful when you can
take something off their hands.

ALLI: Last year it was my job as PA to
decorate a haunted house on the
“TGS” set, in the hallway that’s sur-
rounded by cages. I got so many com-
pliments—even from Tina Fey. She
said her daughter was terrified.

BC: Can you feel it when a line of
dialogue is about to enter the lexi-
con? What was it like being on the
set of Wall Street when Michael
Douglas said, “Greed, for lack of a
better word, is good™?

CELIA: We knew that whole speech
would be famous. We all memorized
it. Partly because we had to sit and
watch Michael Douglas do it for
hours. Same thing with Glengarry Glen
Ross—we came out of it reciting all
the speeches. Oliver Stone was like a
military strategist on Wall Street. He
has a huge amount of energy, and
approaches filmmaking with a siege
mentality. We got along really well. I
felt like it was going to be an iconic
movie, and Gordon Gekko an iconic
character. But I was the location man-
ager; what did I know? (laughs)

ALI: At “30 Rock” we get to read the
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scripts beforehand, and we can tell
which scenes are going to be really
exciting. We'll hear on the office
walkie-talkie, “Alec [Baldwin|s com-
ing,” and people rush down to watch.
Usually if Alec messes up a line, he’ll
just cough once or twice and start
over. It’s amazing to see him snap
back into character. It takes a while to
light every camera set-up, and actors
need to take breaks, so I sometimes
stand in for Liz Lemon. It was really
exciting to do that—to hear conversa-
tions about what’s Tina’s good side,
what’s Alec’s good side, and how they
deal with that.

BC: You're filming the last episode
of the show now, right?

ALI: Next week is our last week of
shooting. Then we get a week off for
Christmas, and we’ll be wrapping at
the office till early February. It’s just
starting to hit me that it’s coming to
an end.

CELIA: It took me a long time to get
used to that. The first few films 1
worked on, we'd start with an empty
stage, build these wonderful sets, live
on them for months—and then it'd all
be gone. It's magic in reverse. It took
me a while not to grieve.

ALLI: T've asked around, and nobody
on the crew knows what they’re doing

next.

CELIA: That’s true across the whole
business—everyone’s an inveterate
procrastinator. They’ll call you on
Friday to show up Monday.
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or WALKS

Baseball is Cerebral for
ADAM OTTAVINO 03 and
IAN MILLER 14

In 2010, Adam Ottavino ’03 became Berkeley Carroll’s first
baseball player to hit the Major Leagues. He just wrapped up his
first season as a relief pitcher for the Colorado Rockies. Ian Miller
is a junior—a rising right-hander whom the New York Post
singled out for throwing “five brilliant innings” in a NYSAISAA
game against Poly Prep. “I've told lan that he reminds me of
Adam,” says baseball coach Walter Paller. “They’re in the same
mold—they both understand pitching from a cerebral perspective.”
Adam and Ian met up at Smiling Pizza in Park Slope on a chilly
Saturday to talk about singing on the mound, the ferocity of
Brooklyn baseball, and why it helps to have a late growth spurt

when you’re a pitcher.

BY MATT WEINSTOTCK

Adam Ottavino '03 and lan Miller’14
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BERKELEY CARROLL: What do
you remember about playing with
the Lions?

ADAM: We were a very close-knit
team. I'd grown up playing with a lot
of the guys. I could go through our
whole starting line-up from my senior
year; everyone was very good. We
went completely independent my jun-
ior and senior year, so we didn’t have
to play in the league that we kept win-
ning. We played the best schools in
the city and picked them off, one by
one. Even some big powerhouses—we
had Xaverian on our schedule, and
then they backed out, because they
had nothing to gain by playing us.
That type of thing started happening
towards the end.

BC: By senior year, your pitching
velocity was 88-91 mph, you were
averaging 17 strikeouts per game,
and you once struck out 54 batters
over a three-game stretch. Did you
have to relearn everything when
you went to Northeastern? Did you
lose your confidence?

ADAM: Strangely enough, no. I was
extremely confident. Maybe it was
because I'd been drafted [by the
Tampa Bay Rays] and turned it down.
It felt like a badge of honor. So I was-
n't ashamed when I was a freshman

1. 43IHSI4 HOVZ

and the weakest guy at my college—
on the bench, I couldn’t even lift the
bar. I think I was 6’3”, 175 when I left
Berkeley Carroll. I went up slowly, at
my own pace, and when [ graduated 1
was 6’57, 230. I didn't worry about
the other players. Playing in Brooklyn
makes you tough.

“Sometimes I'll see a picture of
myself pitching and not remember
being in that position,” says lan.
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BC: What do you mean?

ADAM: Our home field was a public
park. People from other places don't
understand that. They grew up play-
ing on great fields. They don’t under-
stand that you have to go to Prospect
Park or the Parade Grounds early
before the game and get all the water
off the field just so you can play, and
there’s rocks on the ground, and
you've got to wear a mouth-guard so if
the ball hops up and hits you in the
jaw, you don't break your teeth. You
play in the cold weather, and theres a
lot of weird traveling involved to get
to games, and you've got crazy old-
school coaches making you run till
you throw up. I had a father tell his
son to charge the mound against me
when [ was eleven years old. That
kind of atmosphere made me not
want to back down from any player,

ever.

IAN: I've seen parents fighting behind
the backstop.

BC: Do the umpires throw them
out?

IAN: The umpires curse at them.

ADAM: The umpires curse at you. It’s
a very Brooklyn atmosphere. People
are fired up. To compete, you almost
have to have a cocky, confident atti-
tude. The city brings it out of you.

IAN: I think it’s helped me to be up
against players who really want it.
Theres also a fair amount of scrutiny
on the games that we play. The New
York Post covers us.

BC: Adam, you've dealt with scruti-
ny in professional ball. In 2006, you
gave an interview about the St.
Louis Cardinals’ management and

their aggressive conversion of high-
velocity pitchers into groundball-
oriented pitchers. Fan response was
pretty polarized.

ADAM: I learned that people are very
sensitive to everything you say when
you're a ballplayer, or a first-round
pick, or whenever anyone feels that
they have ownership over you. I got
drafted by the Cardinals, so Cardinals
fans felt like I had a responsibility to
them to be something. My AA year, 1
had very bad results and it was a new
experience for me. Halfway through
my first game, I think was the worst
pitcher in the league. I remember
thinking, “Wow. These players are
really good. I'm not this good yet.” 1
used to read everything about myself
that was online, and after that first
year in AA I read that I was a bust,
and a flop. I was heavily depressed
about it. I had to relearn about myself
as a pitcher, and really get back to the
process of improving.

BC: What adjustments did you have
to make in professional baseball?

ADAM: At Berkeley, we were friends
on and off the field. Now when the
game ends, people go back to their
families. We're always together on the
road, and we go out to eat, but on
some level they’re forced friendships. 1
play in the Midwest with people who
have very, very different values than
me. In professional baseball, they have
this thing called baseball chapel: every
Sunday, no matter where you are, a
chaplain comes in and talks to the
team. A lot of players are very serious
about that and encouraged me to
come. It was strange at first—I had to
find my own ground, to say, “No, I'm
not interested,” while still being
respectful.
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BC: How do you feel about the
steroid era of baseball? You were
drafted by the St. Louis Cardinals
in 2006, a year after Mark McGwire
was subpoenaed by Congress. Was
that something Cardinals players
talked about? Was it disillusioning?

ADAM: No. I think everybody knew
that he was taking steroids. Players
aren't dumb. Players know what’s going
on. With testing now, that’s virtually
been eliminated. I'm grateful for that,
because I don't want to be facing juiced-
up hitters. Its only sixty feet away—I
don't want to get killed. And I'm glad I
wasn't put in the position to have to
consider steroids to reach my dream.

BC: Does it feel less romantic than
the game you grew up playing?

ADAM: Its still a great game. You go
to Dodger Stadium or Wrigley Field,
and can’t believe you're playing there.

BC: A few months ago you had that
beautiful tweet—“Wrigley Field is
like an old Italian bakery...a hun-
dred years of smells give it a unique
feel.”

ADAM: [ saw that ballpark on TV
when I was four or five—so being 27
and playing there is crazy. The Wrigley
clubhouse is really jammed, there’s no
visiting wait-room, the dugout’s tiny—
but it’s got a gritty feel to it, whereas a
lot of places feel like country clubs. 1
guess the sport is a little different from
when [ was a kid. I listened to most of
the Yankee games on the radio, but
now you can get every game on the
Internet and find out so much about
every single player. I put the Major
Leagues on a pedestal; today it doesn’t
seem quite the same to younger peo-
ple. Everything loses its luster when
you can see everything.
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IAN: 1 find that I still put it up on a
pedestal—maybe more so, because
when you see every game on TV, you
see how good they really are. It seems
very hard to reach. Last summer, I'd
come off a showcase where I struck
out four, six guys on the first day. Our
coach Walter Paller came up to me a
week later, and for the first time he
said he thought I had a shot of getting
there, of getting to where Adam is. It’s
something I'd always wanted, but
never heard anybody say. People find
it hard to believe that, one, I'd want to
play pro ball, and two, that I actually
think it’s achievable.

ADAM: [ had friends in high school
tell me, ‘You'll never play in college.”
That’s a ridiculous statement. It was
mainly because they just didn't under-
stand whats really out there. See, a lot
of people don' really believe that they
can make it, so after a certain point it’s
easy for them to let it go. But for me,
it was all I'd ever wanted. I had to
believe in mysell when nobody else
would.

BC: Did you have doubts?

ADAM: 1 just told myself that, no
matter what, it was going to happen. 1
knew that nobody practiced as hard as
me. My father always used to say,
“You've got to be working hard,
because right now there’s some kid in
lowa in a barn, and he’ hitting, and
his hands are bleeding, and he doesn’t
care, because he’s going to beat the
kid from New York.” My dads an
actor. He came from a family of stone-
cutters. They didn’t want him to chase
his passion, but he did. He encour-
aged me to do the same thing. We
played catch in Prospect Park every
day of my life. We’d always be talking
the game, trying to improve. Of
course | had doubts—but I thought,

Well, somebody’s got to go to the big
leagues, so why not me?

BC: Walter told me that you both
take an intellectual approach to
pitching.

IAN: When I was younger, 1 was
never the biggest guy out there, and
I'm still not. That made me rely on off
speed pitches, and setting up different
pitches. Let’s say you go fastball in
with a guy who a little jumpy and he
might turn on the ball. You see that,
you might want to go soft away, get
him off balance. I had to rig my fast-
ball, because it wasn’t as fast as some
of the other guys’ out there. I had to
pitch at a younger age. I feel like a lot
of kids just throw.

ADAM: I did the same thing. When 1
was a kid, I wasn't enamored with the
hard throwers. I was enamored with
the guys who had good breaking balls,
and threw side-arm, and did all sort of
weird, artful stuff out on the mound.
They made the hitter feel a little
uncomfortable on the plate. I used to
love that, and you can see it in my
pitching today. I'm not very good at
“aiming” things, but I can visualize a
path, and send the ball along that
path. T don't think of pitching as
throwing darts, but more as manipu-
lating the ball in a way to keep the
ball off the barrel and mess with the
hitter. It’s nice to throw hard, but
that’s not what pitching is. The fun of
the game is saying, “What does this
hitter want? I'm going to give him the
opposite.”

BC: But that still requires a tremen-
dous amount of control. Adam, six
years ago you said, “I'm a big lanky
guy, so sometimes it’s hard for me
to control all my body parts. They
go off in different directions.” Do
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you have more control over your
body now?

ADAM: Way more. What I had to do
was stop thinking about my body and
just let it happen naturally. Before 1
was thinking, “Where does my arm
have to be? Where does my leg have
to be?” But if you practice one way for
a long time, that becomes part of you.
I couldn’t tell you what my delivery
looks like anymore, because I'm just
doing it.

TAN: You want it to come from mus-
cle memory. I'm not 100% there yet,
but sometimes I'll see a picture of
myself pitching and not remember
being in that position.

BC: What do you think about on
the mound?

ADAM: Nothing else. Just the pitch.
For years, things went through my
head. I was a disaster as recently as
’08. T would go out there and not be
confident. If I had a bad game, I'd let
it spill over into the next. But you've
got to have a short memory and go
into every game supremely confident.
What I do often is write notes to
myself in my phone before the game.
Like this: “See the glove. The glove is
my friend. My stuff is elite. Get ahead.
Stay ahead. Attack the target. Full
focus and belief in each pitch. 22
years of practice. Hundreds of thou-
sands of targets hit. I put in the time. I
can do it. Pitch smart. Get ahead.
Execute. Sing to myself.”

BC: What do you sing?

ADAM: When I'm truly at my best,
I'm humming to myself, humming
along, into the target. Next target.
Boom. Next target. Boom. Pitching is so
rhythm-oriented.



IAN: T used to hum “Cooler Than Me”
by Mike Posner when I was on the
mound. Its about rhythm, and also
keeping other thoughts out.

BC: How do you get out of that
mode? I mean, at the end of the
game, you have homework to do.

IAN: In Middle School my childhood
team started in the spring, and we’d
have games during the week, and
double-headers and triple-headers on
the weekends. I had to learn how to
budget my time really well then—and
the work has just increased in high
school.

ADAM: Time-budgeting is huge. I
didnt do a good enough job when 1
was younger. One of our catchers,
Rob Pietroforte 04, used to do his
homework on the bus. Everyone else
was acting all crazy, and he’d be in the
back working. There’s a reason why he
graduated with honors at Johns

Hopkins. He had his stuff together. 1
came from public school, from classes
with a hundred people in them. BC
was extremely difficult for me at first.
1 didn’t want to participate in class. 1
just wanted to be a good test-taker
and move on. But the teachers forced
me to be engaged. You can't hide at
BC. I wrote papers that I put my
blood, sweat, and tears into and got
Cs on them. It made me realize what
real learning looks like. College was
almost easy after Berkeley Carroll.
Walter was on me a lot about my
work ethic, too, and that stuck with
me.

IAN: Do you have any tips for me,
going into the next couple of years?

ADAM: You've been at the same
school since kindergarten. When you
go to college, you're going to be out of
your comfort zone. New situation,
new people. Just be yourself. Be you,
and make that stand out. You know
what I'm saying?

TIAN: Yep.
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Adam and lan both
started young.

ADAM: Don't be intimidated by any-
thing. I'm not an arrogant person, but
1 play best when 1 feel like the other
team has no chance. Do whatever you
have to do to get in that mindset. It’s
hard to do that every day. It’s hard to
get up for the game every day. I don’t
even know what city I'm in half the
time. I'm almost like a machine out
there. I can't enjoy it until I'm off the

mound.
IAN: I can see that.

ADAM: I've started to sleep a certain
way, naturally—just to protect my
right arm. I open doors with my left
hand. You know, there’s no limit to
how good you can be. Don’t limit
yourself. Don't ever say, “I can't hit
that spot.” Because you've done it in
your life. If you've done it once, you
can do it again. It’s about allowing
yourself to do it mentally—and that
pushes you through physically. At
some point, everyone you play with
is going to have talent. Talent only
takes you so far. The mind, to me, is
everything. You learn to control that
in baseball, you'll go as far as you can

possibly go. ==
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A FAMILY
AFFAIR

Elizabeth Catlin Whitehouse 40
and granddaughter

Caroline Mayhew Gardner 01
on Berkeley through the Ages

CAROLINE GARDNER practically comes from a BC dynasty.
Her grandmother Elizabeth Catlin Whitehouse was a Berkeley
lifer in the thirties, and her great-grandmother Helen Robb Bond
graduated in the Class of 1917. “I actually wear her class ring,”
says Caroline, who works as a senior consultant at Booz Allen
Hamilton. Her grandmother Elizabeth—who spent twenty years
as director of the Sayville Planetarium—may have attended
Berkeley back when teachers confiscated powder puffs and
movie-star photos from the girls’ desks, but both she and Caroline
see the spirit of Berkeley as a constant. If Elizabeth had Gone
with the Wind and conga dancing, Caroline had Titanic and the
Macarena. They got together over the holidays to offer their
unique perspective on the ways Berkeley has evolved.

CAROLINE: What did you and your friends do outside of
the classroom?

EDITED BY MATT WEINSTOCK
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Senior-year portraits of Caroline Gardner ’01 (right], grandmother Elizabeth
Whitehouse 40 (left), and great-grandmother Helen Bond '17 (center).

ELIZABETH: [ was in a class of thirty
girls, and we all enjoyed each other.
We not only enjoyed each other in the
halls of Berkeley, but we enjoyed each
other on weekends. We’'d go to the
movies, have parties, play bridge. Of
course, at the end of school we’d all
flock to the drugstore on the corner of
Seventh Avenue. We enjoyed that so
much—especially as seniors, when we
got precedence over juniors, sopho-
mores, and freshmen in getting the
seats. Our nickel cokes were all we
could afford in Depression days.

CAROLINE: It was a little different
for us—we were co-ed, and had 56
kids in the class. It was the largest
class Berkeley had ever had. And of
course the nineties were very prosper-
ous. You went to Berkeley at a much
more serious time for the country.

ELIZABETH: The thirties were the
depths of the Depression, but life has
to have some humor in it. We had lec-
turers at chapel every Friday morning,
and one interesting one was Helen
Gahagan Douglas 20—a graduate of
Berkeley. She was an actress then,
though later she got into politics and
ran against Richard Nixon for a
California Senate seat in the 1950s.
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Too bad she lost. [Ed. note: for more on
Helen, see our cover story in the Fall
2009 issue of the magazine.] Another
interesting thing about Helen Gahagan
was that she married Melvyn Douglas,
a famous movie star. She spoke in
chapel, and we were delighted, and
impressed at all she’d done—but we
also knew that she had a very hand-
some husband who was out in front of
the Berkeley building, pushing the
baby carriage. (aughs)

CAROLINE: Thats a role reversal.
ELIZABETH: The minute Helen

Gahagan finished her talk, we very
politely ran as fast as we could out the
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We’d go to the
movies, have
parties, play bridge.
Of course, at the end
of school we'd all
flock to the
drugstore on the
corner of Seventh
Avenue. We enjoyed

that so much.

Elizabeth Catlin Whitehouse "40
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door to crowd around Melvyn
Douglas. Our principal Ina Clayton
Atwood really encouraged speakers to
come to chapel. Our Social Studies
teacher Miss Cochrane had been
involved with the original writing of
the UN Charter—before there was a
UN—and she brought speakers in
connection with that. We also had
Mrs. Eleanor Roosevelt, and Madame
Chiang Kai-shek, whose husband was
one of the leaders in China. She later
became the First Lady of Taiwan.

CAROLINE: Those speakers sound
amazing. When I was there, Berkeley
did a very good job in terms of global-
ization. The principal at the time,
Bongsoon Zubay, fought to make
Berkeley approach its curriculum from
a global perspective. Our grade dean
Mr. Swarthout taught World History
freshman year, and he worked really
hard to get us to think about different
cultures, and how we should live our
lives with a global perspective. We
had a number of great teachers, but
Mr. Swarthout really presented me
with ideas I took into my life and con-
tinue to think about on a daily basis.
It definitely impacted my desire to
study in Berlin my junior year at
Berkeley, and to major in international
business. But, Grandma, you were
also very involved in athletics at
Berkeley. I remember you saying that
they built the gym at 181 Lincoln
Place while you were there.

ELIZABETH: The new gym opened
up in 1938, when I was a sophomore.
We were so proud of it, and so was
Miss Perrow, who was the chairman of
the Physical Education department.
Miss Perrow taught more than
Physical Education; she’d been a pro-
fessional dancer in her earlier years,
and would put on pageants every year
and emphasize dancing. One year the
pageant was so good that we per-
formed it at the Brooklyn Academy of
Music, and filled the hall twice.

CAROLINE: Dancing wasn’t part of
gym for us, but Marlene Clary was the
director of all the theater and music
programming, and she was wonderful.
One year while I was a student, the
choir went to Italy on tour. While 1
remember a number of amazing ven-
ues, I always laugh when I think
about the fact that we performed at an
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Italian circus. What would you say is
the greatest lesson Berkeley taught
you?

ELIZABETH: Throughout life one has
many jobs, many duties—some good,
some bad—but to sort things out you
have to remember that it’s not about
ideas or jobs. It’s people who are
important. Believe it or not, its some-
thing I absorbed in my twelve years at
Berkeley.

(d

We had a number

of great teachers,
but Mr. Swarthout
really presented me
with ideas I took into
my life and continue
to think about on

a daily basis.

Caroline Mayhew Gardner '01

)
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SPOTLIGHT

Rebecca Jones '99 (left)
and Allie Korbey '13

REBECCA JONES 99
and ALLIE KORBEY 13

on Loving the Theater

Rebecca Jones has performed in a series of consistently
unconventional musicals—from the Tony Award-winning Passing
Strange (one of the few Broadway shows packed with James
Baldwin references) to the Green Day rock opera American Idiot
(which bagged Rebecca a crazed fanbase and an appearance on
“Late Night with Jimmy Fallon”). In February 2013 she played a
solo concert at the Apollo Theater, and shes even dipped her toe
into television with guest shots on “Smash” and “Nurse Jackie.”
Berkeley Carroll senior Allie Korbey is a principle ensemble
member at the youth theater company TADA! In November Allie
went backstage after a performance of Rebecca’s Off Broadway
show Murder Ballad to talk about working with Spike Lee,
whether musical theater is still relevant, and the enduring

influence of late BC theater director Marlene Clary.

ALLIE: How do you keep a show like this fresh, doing it night after night?
Even doing theater in school, depending on how many times we have to do
it, I feel that constant worry, Am I too much in it?

REBECCA: There are definitely days when [ “work” too hard, as opposed
to being alive and in the moment. A couple days ago I came backstage after
the show and I just started crying, saying, “I feel terrible, I feel like a phony,
like I wasn't really present.” Those days—when you're onstage and you find
yourself thinking about what groceries you need—drive me crazy. But most
days I'm able to think, “Okay, invest in other people, don’t be in your own
ego space, just watch the story unfold.” If I can do that—if I can watch [the
debilitating love story of] Michael and Sara happen—its just a train-wreck.
And T don’t have to manufact