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D E D I C A T E D  T O  B E R Y L  M E T Z G E R  

G E O R G E T O W N  D A Y  H I G H  S C H O O L
T H E A T E R  P R E S E N T S :



Who could have imagined!  A GDS show without the Box,
without scene or costume shops, without a light hang,

without the rituals---“5, 6, 7, 8” or “We Won!”---without
late night techs and dinners provided by parents, without

the incubator-like conditions in the dressing rooms,
without Dylan at the Producers’ desk. 

 
There’s a great Italian expression in my family:  “Cosa ci
faccio io su questa strada?” How is it that I find myself in

this street?  I imagined interviews with COVID victims;
student written pieces on BLM; anything that didn’t need a

set, heavy-duty costumes and makeup.  “Words, words,
words” was the answer, and provocative ideas.  Who

better at that than William S.  Do I dare imagine Hamlet,
the longest play in the canon?  Well, I’m good at cutting

and pasting, and I do it literally.



I’d taught the play perhaps 25 times. I can recite most of
the soliloquies.  I began not knowing what would be the

medium.  Would we run around outside in masks and
socially distanced?  Our first design meetings included

masks as part of the costumes.  Then, how do we create
sets?  Perhaps a brick wall and a layer of tin by the HS

dumpster.  The more we talked, the more I learned about
Zoom.  I could conduct a meeting on Zoom, but I didn’t

know anything about virtual settings or how we could all
see the same screen.  Thank you, dear Young People, you
discovered and taught me.  Quickly it became clear that
this was a Zoom production like no other.  The designers
flew, mailing costumes, props, even lights to each actor. 
 Sets people drove somewhere north of Baltimore to find

the perfect graveyard, coincidentally an abandoned
school named Tome.  Anike arrived and work shopped the
makeup, including shopping lists for the local drugstore. 

 The actors set up mini-studios in their closets and we
were off.



And why is Hamlet the perfect piece, as is often the case,
for a particular time in history?  It’s about kids; kids

victimized by the corruption of adults, unable to protest,
enraged.  Of course, the differences were not lost on the
company as they marched in the spring and brought out
the vote in the fall.  Ophelia, Laertes, even Rosencrantz
and Guildenstern, do what they’re told.  Hamlet resists,
rationalizes, stalls, procrastinates---after all the ghost

said get revenge, but “taint not your mind.”  Can he
murder the king and yet go to heaven?  The only way was
to look to the stars---slowly, but surely, he pins his faith
on birds, on plants, on the human body, on the Cosmos.

He dies in the arms of his only true ally, Horatio, who asks
the angels to “sing thee to thy rest”, to give Hamlet what

he wanted from day one: peace.



This production is imperfect and that’s good.  In 2020 we
needed to let go of perfection, to understand that process
is more important and more sustaining than product.  This

process was often tedious, even painstaking, but my
greatest pleasure was the leadership role the techs took;

and the respect and patience the actors gave them as they
followed the tech’s instructions.  This process was more
collaborative, more creative and more full of love than

any live production I’ve ever done. 
 

My personal thanks to Christal, Topher and Anike.  Your
joy sustains me. 

 
Laura



S T A G E  M A N A G E R :
S E T  D E S I G N E R S :

S E T  C R E W  H E A D S :

L I G H T I N G  D E S I G N E R S :

S O U N D  D E S I G N E R S :

P R O P S  M A S T E R :
C O S T U M E  D E S I G N E R S :

C O S T U M E  C R E W  H E A D :
P R O G R A M :
P O S T E R :
A C T I N G  F O R  Z O O M
W O R K S H O P :

E D I T H  C A R E Y  ' 2 3
N I C O L A S  M O I S E Y E V  ' 2 1
E M M E T T  F R E E M A N   ' 2 1
M A Y A  L A N D W E B E R  ' 2 2
C A R M E N  G I T C H E L L  ' 2 2
H A R R I S O N  W E S T  ' 2 2
B E N  A D O M A I T I S  ' 2 1
H A R R I S O N  L U N D Y  ' 2 1
N O A H  A B R A M S O N  ' 2 1
A D E N  S H E I N G O L D  ' 2 2
C E L I A  J O H N S O N  ' 2 1
E V E  K O L K E R  ' 2 2
M I R I A M  A K H M E T S H I N  ' 2 2
S I G N E  S C H O W I T Z  ' 2 2
E L L I O T  O P P E N H E I M  ' 2 1
A V A  B L U M  ' 2 3

A V A  B L U M  ' 2 3



H A M L E T :
H O R A T I O :
C L A U D I U S :
G E R T R U D E :

P O L O N I U S :
L A E R T E S :
O P H E L I A :
R O S E N C R A N T Z :
G U I L D E N S T E R N :
T H E  G H O S T :
T H E  G R A V E D I G G E R :
T H E  G R A V E D I G G E R ' S  
A S S I S T A N T :
B E R N A D O :
M A R C E L L U S :
T H E  P L A Y E R  K I N G :
T H E  P L A Y E R  Q U E E N :
L U C I A N U S :
T H E  Q U E E N ' S  L A D Y :
T H E  P R I E S T :
O S R I C :
T H E  M E S S E N G E R :
E V E R Y O N E ' S
U N D E R S T U D Y :

C A L E I G H  V E R G E E R  ' 2 1
N O A H  F R E E D M A N  ' 2 2
E L I A S  R O D R I G U E Z  ' 2 2
J A C Q U E L I N E  M E T G Z E R -
T A Y L O R  ‘ 2 3
B R Y C E  S A V O Y  ' 2 1
A I D A N  K O H N - M U R P H Y  ' 2 2
F E L I C I A  P A U L  ' 2 2
E L L I O T  O P P E N H E I M  ' 2 1
A V A  B L U M  ' 2 3
W E S L E Y  B R U B A K E R  ' 2 3
J U L I A N  G A L K I N  ' 2 2

S T E L L A  T O N G O U R  ' 2 2
J O S H U A  R E Y N O L D S  ' 2 4
P O S Y  B R O W N  ' 2 4
S O T I R I A  J A C K S O N  ' 2 4
O L I V I A  B R O W N  ' 2 4
M A R G A R E T  B L O M S T R O M  ' 2 4
L E I L A  J A C K S O N  ' 2 2
E L L I O T  O P P E N H E I M  ' 2 4
S T E L L A  T O N G O U R  ' 2 2
O L I V I A  B R O W N  ' 2 4
  
L E I L A  J A C K S O N  ' 2 2  



S E T S :
E L E A N O R  G A U G H

E V A N  B I A N C H I
K A I D E N  Y U

L A I T H  W E I N B E R G E R
N O R A  O ' C O N N O R
O A K L E Y  W I N T E R S
R A S M U S  B Y S K O V

L I G H T I N G :
C O L L E E N  E W A L D
H E N R Y  M I T C H E L L

A M E L I A  H O L M W O O D
N O A H  K U B L E R
A L E X  V E R B E S Y

E D I T I N G :
L A I T H  W E I N B E R G E R  

 I A N  R O T H F E L D
E D I E  C A R E Y



M A R I A  W A T S O N
F O S S E  T H O R N T O N

M J  T O R R E S
T E N L E Y  P E T E R S O N

D A N N Y  S T O C K
T I M  L Y O N S

B O N N I E  R O B I N - V E R G E E R
L A U R I E  K O H N

R H O N A  C A M P B E L L
Q U I N N  K I L L Y

K A T I E  G I B S O N
E L A N A  S P E C T O R

S H E R R Y  B O Y D



O N L Y  B Y :  N I N E  I N C H  N A I L S
M A R C H  O F  T H E  P I G S  B Y :  N I N E  I N C H  N A I L S
R I P E  ( W I T H  D E C A Y )  B Y :  N I N E  I N C H  N A I L S

I N T O  T H E  V O I D  B Y :  N I N E  I N C H  N A I L S
I ' M  A F R A I D  O F  A M E R I C A N S  B Y :  D A V I D  B O W I E

S T A T I O N  T O  S T A T I O N  B Y :  D A V I D  B O W I E
D I R T Y  T O W N  B Y :  M O T H E R  M O T H E R

T E A R D R O P  B Y :  M A S S I V E  A T T A C K
L I L I E S  B Y :  R O L A N D  F A U N T E

T H E  M O T H  &  T H E  F L A M E  B Y :  L E S  D E U X  L O V E
O R C H E S T R A

T H E  Y A B B A  B Y :  B A T T L E S
I T ' S  T I M E  T O  W A K E  U P  2 0 2 3  B Y :  L A  F E M M E

N E V E R  L A N D  B Y :  S I S T E R S  O F  M E R C Y
 


