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| wasn’t fine before
you, and | don’t know
if I'll ever be fine
without you

I don’t know if | know

you anymore

/ wasn't fine before
you, and | don't know
if I'll ever be fine
without you

| don’t know if | know
you anymore

/ wasn'’t fine before

you, and | don’t know

if I'll ever be fine
without you

| don’t know if | know
you anymore
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A spectator is a person who looks on or watches and observes, a person who is presented views a
spectacle or display. A participant is a person who takes part or contributes to something.

Contemporary society has amplified an interest in documenting oneself. As technology has improved
and social media has become popular, the number of images being taken has increased substantially.
The development of the selfie on a phone camera is recent phenomenon but could be seen as
development of the self-portrait which can be traced back to the mid-14 century. Rembrandt was a
celebrated artist from the 1600s who created close to one hundred self-portraits. It has always been
in our nature to record and document, self-portrait was another medium of doing this. Spanish
romantic painter Goya, who was considered the most important Spanish artist of the late 18" and
early 19" centuries took inspiration from Rembrandt. Goya created unique and mesmerising artwork,
including several self-portraits and many more portraits.

When uploading our images onto social media, we post our best self, the images that we believe are
most desirable. Although the images are real and true they are a manipulated and filtered to look
better and more attractive. On Instagram and Facebook, the images that people post are the happier,
filtered part of their life. We can also question if the participants are enjoying the moment or are
focused on the documentation of that moment.

As a spectator of a photograph we perceive an image in our own way. By looking at the image the
spectator will create their own imagined vision of that person’s life and their personality. The
spectator is also manipulated by the person who posts the images, as people only display what they
want you to see. So, although the spectator is seeing this person’s life through their images, they are
merely seeing the specifically selected and filtered version. This memory manipulation can also apply
to a spectator who is viewing an image they themselves took. Even thought that person was present
in that moment, by making that physical object that memory is altered. They will forever remember
what is in the image rather than what was in the moment.

The idea of capturing and holding onto a moment for as long as possible is a key motivation for tourist
photography. These photos encapsulate the romanticism of adventuring to a new land and seeing
things for the first time. With the image as a souvenir or keep sake, all the worries of that moment
are removed and you are left with a beautiful memory and evidence to prove this fact.

As a tourist you have expectation of what the place you're going to visit will be like. These expectation
can be drawn from images they have seen of it. Whether these expectations are lived up to or not,
doesn’t matter with a tourist. There is always the excitement of visiting a new place that comes along
with the experience. Therefore, even if this new place they’ve visited isn’t as they imagined, they’re
not disappointed because it is new for them and they are discovering it for the first time. Yet, these
perceptions of that area are completely different to someone who would see it every day. The resident
would have completely different expectation of this area as for them it is mundane and disinteresting.
They see it as part of their route to get to their destination. So their expectations of the place cannot
be disappointed because they have none.

By dissecting my images, it allowed to show the world in its simplest form. Breaking them down to
their main solid blocks of colour, permitted to view them from a completely different angle. The use
of colour helps to define the different spaces and give credit to the scale of the architecture and
buildings. Creating a sense of grandeur and opposing simplicity. Examining the spectator within the
image parallels to the viewer observing the piece. As a viewer are they gaining enjoyment from their
spectatorship? By looking at someone looking.
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