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Elien Gallagher By Khamin Calliste Black

Ellen Gallagher has a particular Interest in the adverts found in black focused publications
such as ebony and sepia Her artworks made in response to these consist of repetitively
changing images from magazines aimed at black people such as her well known plece ‘Afrylic’
which was created In 2004 and Is a play on the words ‘Africa’ and ‘acrylic’.

In this work Gallagher presents 2 page of 16 African
women (some of which have been repeatedly used)
where she carved out their eyes which is a way of
changing their identity and dehumanising them. The
pleces feature the women in black and white with large
futuristic updos In different shades of yellow made out of
gold leaf, coconut oil and plasticine that has been cut,
rolled and layered This symbolises actual methods
carried out to style hair in the real world such as getting
# haircut, curling your hair and getting it layered.
Gallagher uses shapes such are rectangles, triangles and
circles to create the uniquely bold hairstyles. Many of the

- ’ - women within the piece possess styles that cover their
eyes, the whole or majority of their face. The use of coconut oil in her pleces is significant as
itis a product mainly used by black people to moisturize and strengthen their hair, This plece
is one part of a 60-piece parody to the magazines towards black women that implied ‘better
alternatives to their current appearances.

Elien Gallagher’s works are often race related, and
through the way she addresses issues of aesthetics such
s hair and skin tone, we see her touch on much deeper
issues of discrimination. We see this in works such as
‘Oh! Susanna (1993) Here we see her Gallagher use a
magazine ad and deface the written section with
cartoon like paintings of circular structures and sausage
shapes that every now and then coalesce into comic
faces comprised of goggle eyes and a grinning mouth
These cartoonish forms symbolise the effects schieved
when using the “black face” make-up used in black and
white minstrel shows to transform white faces into
cancatures of black ones. This process is reversed in the
Image above when the black face is whitened using
Irregular shapes carved into an African face, highlighting
the facial structure.

By almost creating a reverse black face effect, it allows the audience to undersiand and have
empathy towards the black women who are often targeted by these magazines and
symbolises the ‘average’ white aesthetic being roflected upon many black women in such
publications which results in the white washing of black culture and their natural appearance

Gallagher often uses symbols and codes within her artwork.
and repeatedly uses characters from Black minstrel shows
such as one of the main characters known as ‘Pegleg’. These
characters were often used to entertain white audience and
played to their cultural steceotypes.

Gallagher uses the imagery provided in many publications
focused on black women and alters them to restore the
original culture or aesthetic known to black people to the
Images as they have been in some cases somewhat ‘White
Washed". Through her practice, Gallagher addresses complex political and social Issues, using
humour as a way In to these difficult discussions. She incorporates many elements into her
works and often chooses them due to their cultural connotations for example her use of
products such as coconut oil, and her links 10 various cultural ph
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Take some Picts, Celts and Silures
And let them settle,
Then overrun them with Roman conquerors.

Remove the Romans after approximately 400
years

Add lots of Norman French to some

Angles, Saxons, Jutes and Vikings, then stir
vigorously.

Mix some hot Chileans, cool Jamaicans,
Dominicans,

Trinidadians and Bajans with some Ethiopians,
Chinese,Vietnamese and Sudanese.

Then take a blend of Somalians, Sri Lankans,
Nigerians

And Pakistanis,

Combine with some Guyanese

And turn up the heat.

Sprinkle some fresh Indians, Malaysians, Bos-
nians,

Iragis and Bangladeshis together with s
Afghans, Spanish, Turkish, Kurdish, Ja
And Palestinians (&
Then add to the melting pot. Y

44444

Leave the ingredients to si
!
As they mix and blend allo

to flourish 2]
Binding them together with *

Allow time to be cool.

Add some unity, understanding, and re-
spect for the future,

Serve with justice

And enjoy.

Note: All the ingredients are equally
important. Treating one ingredient
better than another will leave a bitter
unpleasant taste.

Warning: An unequal spread of justice

will damage the people and cause pain.
Give justice and equality to all.
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Cindy Sherman Isobei Costello

Cindy Sherman is an American photographer who works on conceptual portraits of herself. in
these photos her face will be altered by makeup and costumes. Sherman has produces her
waork In series, where the imagery has a common theme and style. Sherman’s works alene to
produce these images and is responsible for every element of her practice, from designing
the costumes to setting up the camera to being the model. She works alene in her studio to
give her images a DIY aesthetic.

A common trope in her wark is going to the extremas to transform herself into her characters
Her various personas differ so much that it can be hard to recognise that it's the same model
when first observing these images. This ldea is heavily present in some of her eadier work,
such as her series "Bus Riders" in which she dresses herself to look like the pecple you view
on buses.

To truly capture the variety of people, she couldn't merely wear different ciothes, she had to
adopt wigs, painting her skin and model their posture, The photographs are all shot in black
and white against her studio wall, The positioning of the model is used to portray the motives
of characters, some being more reserved with their legs crossed. On the other side of the
spectrum, there are more visibly open characters, who's stance tends to present them with
broad shoulders and pushed out chest. An example of this is the male image she adopted on
the right, who feels like a bigger character purely through the raised arm position.

Sherman continues to work in black and white for her next project titled ‘Untitled Fitm Stills”
1977- B0 In these work Sherman creates a scene that could be part of a film, without
portraying any particular meaning or plot to it. She uses cinematic devices in order to create
suspense and a sense of narrative within these images

If we look at the framing of these images we can see the face of the model is what we are
naturally drawn to, as it is the main focus of the photos, This is due to the intense expressions
of each model. The use of lighting highlights the face allowing it to stand out, even if it's
merely an image reflected In a mirror, such as the far right image, This focal point is important
to the image, because If they were simply blank expressions, they would lack the sense of plot
that is otherwise highly present within this series. There is an added level of intensity due to
the intense gaze that is casted beyond the camera, we can see there is clearly a point of focus,
however we are unaware or what it is. This aspect creates questions for people viewing the
art work. What are they looking at? What is beyond the camera lenses? Are they looking for
something in particular?

Although not defined as a feminist, it is possible to analyse Sherman’s work through a feminist
perspective. Her untitled film stills example could be critique of women's roles in Hollywood
cinema. This (s due to the fact that women are often highly sexualised within Hollywood and
other media. It is this intense sexualisation and she attempts to drift from, due to the fact
woman should be perceived as more than just sexual objects. This is not to say that woman
shouldn’t be able to express their sexuality, but just to show that there is more to each
Individual, In certain aspects of female photography, it appears the camera is very male
dominated, however as a female Cindy shows women how they are In 3 simpler sense.
Sherman continues to explore women's roles in society through other works such as her
centrefold series and then later her high contrast colour Imagery that looks at female
stereotypes in contemporary American society. This project explores the beauty and diversity
of woman. To do this she transforms herself into such a large variety of characters, who all
appear to come from different backgrounds and have different stories. In these photos she
uses heavy makeup and stylized clothing and exaggerated hairdos to develop 3 range of
traditional female stereotypes. This Intense “cakey” image highly contrasts with what she
describes as her "aged hands” which she incarporates into each scene

These works have a garish laok, to the extent where her models are almost imitating clowns,
as they are shown facing the struggies of the beauty standards | previously mentioned. Her
Intense backdrops are made manually, but when finallzing her imagery she digitally edits the
photos sa this take away any leftover realism from her subjects faces, To do this she intensifies
and exaggerates the woman's features, almost giving them a cartoonish expression,

To summarise her artwork, she uses photography to create characters and stories out of
nothing These images give the sense of personalities that vary wildly, despite the reality that
they're all the same person. An underline message that could be noted from this Is our nature
to judge people purely an their stance or clothing. The personality that bursts out of her
images is an incradibly powerful tool for her creations.
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Theoughout the years of Blake's progression as an artist, immersing
himsell In Michelangelo and Raphael at the Royal Academy of Arts, he
uncovered his passion for depicting his poetry into visual arts, creating
refined works, such as the famous ‘Ancient of Dayy’, based on one of the
mystical visions Blake claimed to have had when be was four years old, in
2 range of mediums including ctchings, print work and paintings. The
invasive golden tones amongst muted shades of grey represent the God
Urtzen measuring out the material world; another critique of society and
religious impact. Contrast of the soft, rounded orange tones compared
with the striking and harsh yellow lines visualise the destructive nature of
conforming to religious routine, and the underlying message that nothing
Is what it seems

Perhaps Blake was not the greatest influencer of the Romantic Era, yet
come the 21st cestury, art culture has been redefined by his
controversially brave creations.

Reflecting the questions provoked by Blake, my triptych- styled outcome signifies unfulfilied promives
regarding religion, based on the Blake poem “The Garden of Love’. From the coatrast of a divine dream
of angels, progressing to the harsh decaying reality that Blake poses of the ‘shut” of the Chapel halting
his ‘Joys and desires’, the Mustrative nature allows this disheartening feeling to be visually explored
Unltke the majority of Blake's creations, | decided to present my owtcome (n monotones, in order to let
the detalled Wlustration attract the eye rather than overpowering colours taking the lead. | believe
that it successfully outlines the compelling, yet sarrealistic effect that religion, or religious doubt, has
on our minds. Altogether, | would be able to say that through Blake, | have been able to put across
feelings of my own and create something out of it
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William Niake (1757 IN27) was an Engioh poet, patater, and pootoaker
of the romantic ora, mxploring sotions of relgious doub, wncertainty, yet
alvo Laith aad hope, exprested Duough ks Bowghl - provoling sad whramt '
works Blake's artwork is often made up of visesd reprvsentatioos of his
Monyncratic views, 1aking s illustrative spproach towands unfolding his &
controversial reasoming's dehind religion, for instance, ‘A Yision of The
Last Judgement’, where the swirling energy of the 1008 wateroolowr v
painting holds 2 ‘moment of epipbany’. unravelling deeper meaning ';'f'
towards perception of refygon. Adaconally. the golden tones feed Into Owe
divine imagery, each aspect and character of the palating telling » dilfferent
story

A Vigow of the Laut Judpement”
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VILLAGE GROCER .. NO 170100







