
A P  A R T 

2 0 2 0



D E S I G N E D  B Y  A S H L E Y  C H O I

E D I T E D  B Y  M R .  M A T T H E W  M A Z Z O L A 
A N D  M S .  J A N E  M I T C H E L L



PRESENTED IN  TH IS  BOOKLET  ARE THE IDEAS OF  28  OF  OUR MOST INNOVA-
T IVE ,  TALENTED,  AND CREAT IVE  M INDS.  W ITH THEMES VARY ING FROM EXPLORAT IONS 
OF  THE DEEP CONCEPT OF  “HOME” ,  TO ARCHITECTURE THROUGHOUT THE AGES 
WITH IN  SPEC IF IC  CULTURES,  TO C INEMAT IC  EXPER IENCES,  AND F INALLY,  ANT I -HE-
ROES REPRESENTED IN  FA IRY  TALES,  EACH STUDENT HAS EXPRESSED THE IR  D IS-
T INCT IVE  VO ICE  WHILE  INVEST IGAT ING MEDIUM,  ART ISTS ,  AND ARTWORKS.  WHILST 
DEVELOP ING PERSONAL THEMES,  MOODS,  AND CONNECT IONS WITH IN  THE IR  SE-
R IES ,  THE  WORKS PRESENTED HERE REVEAL  SK ILLED HANDL ING OF  MATER IALS  AND 
PROFOUND ART IST IC  AND CONCEPTUAL  CONCERNS.

IT  IS  WORTH MENT ION ING THAT  THROUGH OUR CURRENT COV ID-19  C IRCUM-
STANCES,  STUDENTS HAVE WORKED IN  ISOLAT ION,  MOSTLY AT  HOME,  TO COMPLETE 
A  S IGN IF ICANT NUMBER OF  THE IR  ARTWORKS.  SELF-D ISC IPL INE ,  INDEPENDENT 
WORK SK ILLS ,  AND EXCEPT IONAL  MOT IVAT ION HAVE BEEN REQUIRED,  AS  WE,  THE 
TEACHERS HAVE GU IDED EACH STUDENT TO NAV IGATE  TH IS  UNKNOWN TERRA IN .  I T 
IS  W ITH THAT  IN  M IND WE ARE HONORED TO PRESENT YOU WITH THE 2019-2020  2D 
DES IGN,  DRAWING,  AND SCULPTURE PORTFOL IOS.
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MY INVESTIGATION IS ABOUT NORTHERN EUROPEAN ARCHITECTURE 

THROUGHOUT HISTORY. THE ART IS MOSTLY BASED ON THHE STYLES PRESENT 

IN THE BRITISH ISLES. THE STYLES I TRIED TO REPLICATE RANGES FROM AN-

GLO-SAXON TO CONTEMPORARY STYLES. I FOCUSED ON USING COLOR AND VAL-

UE TO GIVE EMPHASIS TO HIGHLIGHT THE KEY ARCHITECTUURAL FEATURES FOR

SPECIFIC PIECES. 

I STARTED MY WORKS BY DOING RESEARCH INTO THHE TIME PERIOD THAT 

I WAS INTERESTED IN, AND FOUND WHAT STYLES OF ARCHITEECTURE WERE POPU-

LAR DURING THAT TIME, AND HOW ONE WAS DIFFERENT FROMM ANOTHER. SPECIF-

ICALLY WHAT TYPES OF MATERIALS WERE USED TO MAKE THHE STRUCTURE SUCH 

AS STONE, WOOD, AND BRICKS, OR WHAT KIND OF WINDOWSS WERE MOST USED.

I ALSO IMPLEMENTED PREVIOUS WORKS INTO THE FINAL DRAAWING (MOSTLY SEEEEEEEENNNNNNNNNNNNNNNN

IN IMAGE 5). THE DIFFERENT MATERIALS (IMAGES 2, 4, 5) ANDD PSYCHEDELIC C CCOCOCOCCOCCCCCCCCOCOCCCOCOCCOCCCOCOOOLL--

ORS (IMAGES 11, 12) USED TO MAKE THE STRUCTURE GIVES EMPHASIS TTOTOTOTOTOTOTOTTTTTOTOTOTOTOTOTOTTOTOO THETHETHEHEHEHEHEHEHEHEHEHEEEEEEEEEEEEE 

KEY PARTS OF THE ARCHITECTURE. COMPOSITIONAL TOOLS SSUCH AS GEOMEOMEOMEEOMEOMEOMEEOMEEOEOMEEOMEOMOMEOMEOMEOOMOMOMOMEETRICTRICTTRICTRICTRICTRICR CCCCCCCCCCCCCCC 

SHAPES ALSO SERVE TO IMPROVE THE EMPHASIS ON KEY FEATURES. .  T. . T T TTTTTHHHHHHHHHE GHE GHE GHE GHE GE GE GGGOAL OALOALOAL OALOALOALOOA

OF MY INVESTIGATION WAS TO FIND WHAT I COULD MAKE UUSING THHHEHE HHHHHHHEHHHHHHEE INININININNNNNFOFORMARMARMARMAR -

TION I HAD GATHERED ON THE DIFFERENT TIME PERIODS AAND ARRRRRRRRRRRRCHITCHITCHITCHITCCHITCCCHCCHHITITITEEEECTUEEECTUCTUCTUCTURAL RALRALRAL

STYLES IN THE NORTHERN EUROPEAN AREA.

N AT H A N  B A E
“ARCHITECTURAL HISTORY OF NORTHERRN EUROPE”



JULIAN CASABLANCAS, THE FRONTMAN OF THE STROKES AND THE

VOIDZ, HAS ALWAYS STRUCK ME WITH HIS OVERLY-SIMPLISTIC, STRAAIGHTFOR-

WARD DELIVERY OF INTENSE EMOTIONS. EVER SINCE I FIRST DISCOVVERED HIS 

MUSIC IN MIDDLE SCHOOL, ALL OF HIS PROJECTS HAVE BEEN ON REEPEAT. HIS 

VOICE COMBINED WITH THE LYRICS OF HIS SONGS CREATES A TEASINGLLY YOUTH-

FUL FEELING AND AN ESSENCE THAT I HAVE VOWED TO CAPTURE WITHH MY OWN

CREATIVE PROJECTS. 

MEANWHILE, I HAVE ALSO DEVELOPED A STRONG LIKING FOR TTYPOGRA-

PHY, THE ART OF ARRANGING LETTERS AND TEXT IN A WAY THAT INVOLLVES FONT 

STYLE, APPEARANCE, AND STRUCTURE. TO CREATE HARMONY WITH LETTERS, 

SOMETHING THAT SEEMS SO MUNDANE, IS A POWERFUL FORCE THAAT I MAKEKEKEKEKEKEKEKEKEKEKEKEEEEE 

MOST USE OF WHEN MAKING ART. WITH THESE TWO SPECIAL INTERESTSS OF MMMMMINMMMINMMMMMMMINE,E,EEEE

I AIM TO CREATE POSTERS AS VEHICLES TO ELICIT SPECIFIC MESSAGES PRRORORRROVROVROVROVROVRROOVIDIDIDIDIDIDDD-------

ED BY THE LYRICISM OF CASABLANCAS. 

I GENERATE UNITY AMONGST MY PORTFOLIO BY LIMITING MYSSELFFFFFFFFFFFFFF FROFROFROFROFROROROOOOOMMMMMMMM

USING A WIDE RANGE OF COLORS. THIS DOES NOT LIMIT ME FROM CRRRRRRRRREEEATIEATIEATEATEATEAT NGNNNNGNGNGGGGGGGGG

VARYING WORK HOWEVER, AS MY WORK COMES IN AN ARRAY OF DIFFEERENENENNNT NTNNNNNNNNNNNN MEMEMEMEMEMEEEEEEE----

DIUMS, ALL OF WHICH STILL CONTAIN LINES SUNG BY THE SONGWRITTER.... FROMFROFFROMFROMFROMFROMFROM 

EMBROIDERY TO DIGITAL MEDIA, I EXPLORE DIFFERENT MATERIALS BESST FFFFFITFFFFIT FF FORFOFFOFOFOFOROO

THE MOOD OF EACH SONG I CHOOSE.

A S H L E Y  C H O I
“WRITTEN BY CASABLANCAS”
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MY CONCENTRATION IS A STUDY OF DICHOTOMY IN KOREA. DICHOTOMY 

IS A DIVISION OR CONTRAST BETWEEN TWO THINGS THAT ARRE OR ARE REPRE-

SENTED AS BEING OPPOSED OR ENTIRELY DIFFERENT. FOR THHE SPECIFIC THEME

OF MY SUSTAINED INVESTIGATION, I WANTED TO FOCUS ON DDICHOTOMY WITHIN 

KOREA AND WITHIN MYSELF. THE CENTRAL AIM OF MY CONCEENTRATION WAS TO

ILLUSTRATE KOREA BY COMPARING IT WITH MULTIPLE DIFFERRENT THINGS. I BE-

GAN MY CONCENTRATION BY RESEARCHING ABOUT KOREA. I ATTTEMPTED TO FIND 

CONTRASTING POINTS WITHIN KOREA. FOR EXAMPLE, OLD ANDD NEW AND NORTH

AND SOUTH. I TRIED TO THINK OUTSIDE OF THE BOX AND INNCORPORATE NEW

IDEAS INTO MY PIECES. THOUGH AT FIRST, SOME PIECES MAY NOT SHOW CLEARRRRRRRRRRRRRRRRRR

DICHOTOMY, THE MEANINGS ARE ALL HIDDEN IN THE ART. I ALLSO WORKED WITTTTTTTTTTTTTTTTTHHHHHHHHHHHHHH

MULTIPLE MEDIUMS. I MOSTLY UTILIZED WATERCOLOR, PEN, PAINT, AND DIGIGIGIGGIGIGGGIGIGITAL.TATATATAL  

I DIDN’T WANT TO STICK TO ONE TYPE OF MEDIUM AND WANTEED TO EXPEPEPPEPEPERPERPERERERERERIMENIMENMMENMENMEENENNNNT 

WITH HOW DIFFERENT MATERIALS COULD GIVE DIFFERENT VVIBES TOO AO AO AO AO AOO O AO AO AOO AO AN ARN ARN ARN ARARARARARRTTT-

WORK, EVEN IF THEY HAVE THE SAME OVERARCHING THEME. I THINK K   IIII  FOII FOFOFOCUSECUSECUSEUSESESSS DDD

ON EACH PIECE WHEN CHOOSING WHAT MATERIALS TO WORKK WITH ININSTNNNNNNNNNSTSTEADEADEADAD OF OF OF OFOFOFOFOFOFF

LIMITING MYSELF. THIS HELPED ME WORK WITH FREEDOM. THHOUGHHH MHHH MYH MHHHH MH MYHH MH MYHH MH MH MYH MY PIEPIECESCCCESCESESESESESEESSS

ARE NOT CONNECTED PIECE BY PIECE, EACH ARTWORK IS UNNIQUE TTTTTO TOTO SHSSHSHSSSHHOWH INNNGNGNNNNGNN

DICHOTOMY.

E L A I N E  C H O I
“DICHOTOMY”
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MY CONCENTRATION IS A STUDY OF HOW FAIRY TALEES REVEAL OR CRI-

TIQUE SOCIETY’S CUSTOMS. THE CENTRAL AIM WAS TO EMPLOY A MONOCHRO-

MATIC SCHEME TO EMPHASIZE THE GRIM NATURE OF THE FAIRYY TALES.

I BEGAN MY PROJECT BY ILLUSTRATING SPECIFIC SCENES IN FAIRY 

TALES IN A PATTERN-BASED WORK. SPECIFICALLY, I WOULD USSE DETAIL-ORIENT-

ED PATTERNS TO CREATE VALUES WITHIN A WORK WHICH IN TURN HELPED ME 

CREATE A MYSTICAL YET BIZARRE ATMOSPHERE(IMAGE 1, 2, ANND 3). HAVING THIS 

RANGE OF VALUES, FROM DETAILED PATTERNS TO SIMPLIFIEED, ALLOWED THE

ARTWORK TO HAVE DEPTH (IMAGE 1). MOREOVER, I WOULD FURRTHER UTILIZE THE 

HAND IN IMAGE 1 TO A SYMBOL TO BRANCH OUT HOW SOMEE SOCIAL CONVEN-

TIONS STRAPPED THE CHARACTERS IN FAIRY TALES (IMAGES 2 AND 3). FURTHHHHHHEREREREREEREEREREREEREERRRR--

MORE, I EXPERIMENTED WITH DIFFERENT MEDIA AS TIME PASSEED BY TO FURURTURTHUURURTURTURURUURTURTHRTRTR EEERER

EXPLORE THE TOPIC FROM AN INFORMATIONAL VIEWPOINT OR A DESIGN--OR--OR-OR-OR-OR-OR-O--OROOOROORORORORORORRRIEIEEENNT-

ED ONE (IMAGE 9 AND 10). IN CONCLUSION,  THE GOAL WAS TTO CREATTTTTTETTTETTTT A COA COA COA COA COCOCOCOCOCCCCCCCCCOOOM-

PLETE EXPERIENCE THAT COVERED THE QUESTION OF HOW FAAIRY TALLLLELELLLELELLLLLEEESSSS RE RE RERERERERERERREEEEVEVVVVVVVEEEEEEALEALEALEAL  

OR CRITIQUE SOCIETY’S CUSTOMS IN TERMS OF AN ILLUSTRATTION VIE PEEWPOEWPOEWPEWPEWPEWPEEWEWEWEWPEWPEWPOPOININNNTTT T TTTTTT TOTOTOTOOOOOOOOOOOOOOO

AN INFORMATIONAL CONCEPTUAL ONE. 

L I  J U N E  C H O I
“TALES”
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THE THEME OF MY CONCENTRATION IS ABOUTT ECONOMIC INEQUALITY. 

THE PRIMARY ASPECTS I FOCUS IN MY ARTWORK IS CCOLOR, CONTRAST, AND 

SHAPE TO CONVEY THE LITERAL DISPARITY OF THE ECONNOMIC CLASSES FIGURA-

TIVELY BY THE DISPARITY BETWEEN THE COLOR AND SHAAPES. 

I CREATE MY ARTWORK THROUGH DIGITAL GRAAPHICS AND DIGITAL COL-

LAGING DUE TO THE TENDENCY TO DEPICT OBJECTS WITH MORE REALITY, PRO-

VIDING THE IDEA THAT THE DEPICTIONS IN MY ARTWORK ARE REAL THAN FICTION. 

HOWEVER, I ALSO INCORPORATE FIGURATIVE METHODS TTO SHOW THE ISSUES RE-

GARDING THE INEQUALITY. BY USING CONTRASTING COOLOR SCHEMES AND DIS-

TORTED SHAPES, I IMPLY THE DIFFERENT LIVES THE PEOOPLE OF EACH ECONOMIC

GROUP ARE LIVING IN. SPECIFICALLY, THE DISTORTIONS IIN #1 AND #5 REPRESENT 

THE DEPRIVATION AND ABUNDANCE OF TIME, RESOURCES, AND FINANCIAL STSTSTASSTSTASSSSTATTATATTATATATTTTAA--------

BILITY OF THE ECONOMIC GROUPS. MOREOVER, THE CCONTRAST OF DARK K ANKK ANKK K K ANK K AK ANK ANK AKK K ANK ANANA ANANANANANDDDDDDDDDDDDDDD

LIGHT COLORS IN #3, #4, #5, AND BETWEEN #1 AND #2 FURTHER EMPHHHASHASHAHHASHASHASHAHHASHHAHHHHHAAAAA IZESIIZESZESZESZESZESZESZESZESZESZZESZZESZEZEZEZEZ S 

THE DIFFERENT LIVES PEOPLE ARE LIVING. THE GOAL OF MY WORK WAAAAAS AS TAAS TAAS TAS TAAAAS TAS TAS TASAAS TAAS TAAAS ASASSS S O LEO LEO LEO LEOO LEO LEO LEEO LEO LEO LEO LEO LLLLLLLELEETTTTTTTTT TTT T

THE VIEWER NOTICE THOSE SOCIAL DISPARITIES THROUGGH THE DEPICCICCCCCCCCCCCCCCCCCCCCCCCCCCCTITIONTIONTIOTTTIONTIONTIONTIONTIONONIOIOONONONONONN IN IN ININ ININ NNNN N NNN NN MMY MY MYMYMMYMYMYMMMMMMYMYMYY

ARTWORK.

Y O O N  S O O  C H O I
“ECONOMIC INEQUALITY”
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HOME WAS NEVER A PLACE, BUT PEOPLE. I AM COONSTANTLY DISCOVER-

ING AND RE-INVENTING NEW THINGS ABOUT MYSELF AND THE WORLD THROUGH

DISCUSSIONS WITH PEOPLE AROUND ME, AND I FEEL MORE GROUNDED THAN 

I EVER HAVE BEFORE. THE RELATIONSHIPS WE HOLD WITTH OTHER PEOPLE ARE 

REALLY STRONG INDICATORS OF MATURITY. LETTING SOMMEONE INTO YOUR LIFE 

TO FORM AN INTIMATE BOND, WHETHER IT BE FRIEND ORR LOVER, REQUIRES AN 

INDIVIDUAL TO HAVE SOME UNDERSTANDING OF THEMSELFF AS WELL. I HAVE SEEN

INSECURITY CONSUME RELATIONSHIPS AND SPIT IT OUT TTO BE TOXIC AND DAM-

AGING. THAT’S WHY THE CONCEPT OF FOUND FAMILY, STRRONG FORMS OF RELA-

TIONSHIP BONDS, ARE SOMETHING I FIND REALLY INTERESSTING. CHAOTIC, INSE-

CURE, SPORADIC, IMPULSIVE, HEALING, GENTLE, AND INTEENSE ALL AT ONCE. TOTOTTTTOTOTOTTOTOOO 

EXPRESS THIS THEME, I HAVE USED BRIGHT COLORS ABUUNDANTLY, AS LOVVVVVVVEEEEE ISE ISE ISEE EEE EE E IS 

CHAOTIC AND UNRESTRAINED. MY EXPRESSIVE LINE WORKK REFLECTS THE RRRRRRRRRRRRRIGIIGIIGIGIGGIGIIIDDDD-

NESS OF INSECURITY AND ANXIOUSNESS IN THE FACE OFF RELATIONSHIPSPSPS PSPPSPSPPS PSSSS SSSSS WIWIWIWIWWIWIWWWIITTTHTH 

ONE ANOTHER.

M I N Y O U N G  H U H
“RELATIONSHIPS WE HOLD”
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MY CONCENTRATION IS RECONSTRUCTION AND REJUVENATION OF CIT-

IES AND ARCHITECTURE. I FOCUS ON COLOR AND TEXXTURES TO CREATE SURREAL 

IMAGES OF THE CITIES ANY OF US ARE LIVING IN RIGGHT NOW.  THE CENTRAL AIM 

OF MY PROJECT IS TO RECONSTRUCT IMAGES OF LIFFELESS MONOTONOUS CITIES 

INTO A LIVELY AND VIBRANT ENVIRONMENT.

I BEGAN MY PROJECT BY TAKING PHOTOGRRAPHS OF CITIES AND TOWNS 

I TRAVELED, CONCENTRATING ON SHOWING THE FUULL PICTURE OF THE PLACE

WITHIN A SINGLE SHOT. ALONG WITH CAPTURING TTHE CLEAR COLOR AND TEX-

TURE OF THE ARCHITECTURES, I FOCUSED ON SHOWWING A CLEAR PERSPECTIVE

OF SPACE CREATED BY A SERIES OF THREE-DIMENSSIONAL ARCHITECTURES ANDANDANDANAANDANDANDNDNDNDNNNNDNDNDNNDNNNDNNDNDNNDND

OBJECTS WITHIN TWO-DIMENSIONAL PHOTOGRAPHHY. I THEN STARTED DD  D DDDDDDDDDDDDIGITAL L L

MANIPULATION OF THE IMAGE PRIMARILY UTILIZING AADOBE PHOTOSHOOOOOOOOOOOOOOOOOOP TOP TOT CRECREE--

ATE SURREAL BUT COLORFUL IMAGES OF THE CITY WE LIVE IN. I USSSSSSSSSSSSSSSSSSSED VED VD VARIOARIOAR USUSS

APPROACHES STRONGLY INFLUENCED BY STYLES OF DIGITAL COCOCOCCCCCOCCOCOLCOLLCOCOLLCCCOCCOOOOOO AGESAGESAG ANDANDAND 

POST-DIGITAL RENDERING.

J A E H O  H WA N G
“RECONSTRUCTION AND REJUVENAATION”
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MY CONCENTRATION IS MY INTERPRETATION ANDD PRESENTATION OF MY 

FAVORITE FILMS AND FILMS THAT I FEEL MOST CONNECTTED TO, FOCUSING ON

CINEMATIC ASPECTS AS WELL AS THE POSSIBLE IMPACTS ON THE AUDIENCE. AS 

AN INDIVIDUAL WHO LOVES WATCHING MOVIES, TV SHOWWS, SHORT FILMS, AND 

EVEN DOCUMENTARIES, I BELIEVE THAT REALLY ANY GENNRE AND TYPE OF FILM 

CAN TEACH A LESSON, GIVE MOTIVATION, AND HAVE A BIG IMPACT IN ONE’S LIFE.

AS I CREATED BOTH DIGITAL AND PHYSICAL WORKS, FOR DIGITAL 

WORKS, I MAINLY WORKED ON MY IPAD AND MY COMPUTEER WITH APPLICATIONS 

INCLUDING PROCREATE PRO, ADOBE PHOTOSHOP, AND ADDOBE ILLUSTRATOR. AS 

DOCUMENTED ON MY SKETCHBOOK PIECES, I EXPERIMEENTED WITH ARRANGE-

MENTS OF ELEMENTS, VARIOUS FONTS, AND COLORS ALONNG WITH BRUSH TYPESSSSSSSSSSSSSSSSSSSSSSSSSSSSSSS

(PROCREATE) THAT WOULD CONVEY DIFFERENT MOODSS THAT THE AUDIENNNNCNNNNNNCNCNNNNCNNNNCNNNNNNNCNNCNCENC

WOULD TAKE IN. FOR PHYSICAL WORKS, I USED ACRYLIC PAINT AND CHARARRRRRRRRRRRRRRRRRRRRRRRRCOALCOALCOALCCOALCOALCOALOALAALALALLLLL,,,,

AND INCORPORATED SOME MIXED MEDIA TO MAKE THEM MMORE EYE CATCTCTTCTTTCTTCTTCTCTTTCTTTCCCCCCCCCHINGGGGGGGGGGGG..

WITH THIS PROJECT, I TRIED TO CREATE ARTWORRKS THAT DIFFFFFFEFFFFFFFFFFEFFFFFFFFFEFFEFFFFFFFFFFFFFFFFER FFRFRRRRRRRRROMOMOMOOMOOOOOOOOOOMMMMMMM

ONE ANOTHER WITH UNIQUE DESIGNS WITH SOME FOCUSEED ON HUMANNNNNNNNNN NNNNNN FNNNNN NN IGURGURGURGURGURURURURURURURURURRRRRRRRRREEEEEEEEEEEEES,ESESESEEES,

WHILE SOME FOCUSED ON THE DESIGN ITSELF. AS FILMS AARE UNIQUE ININIIIINIINIIINNNNNNNNNN THETHETHTHETHETHETHETHEMTHETHHEEMEMEMEMEMEMMEEE,E,,,

STORY, EFFECT, AND ETC ON THEIR OWN, I INTENDED TO MAKE DIFFEREEEEEEEEENENEEEEENEEEEENENEEENENENENEEE T TTTTTTT T AAAAAAARARRTTTTTTTTTTTT--------

WORKS HAVE DIFFERENT FOCUS POINTS AND POSSIBLY HAAVE DIFFERENTTTTTTTT IMT IMT IMT IMTTT IMT IMT IMT IMT IMTT IM IMMMMPACPACPACPACPACPACPACPACPACPACPACPACPACTPACPACTPACTPACTACTACTCCCCCC  

ON THE VIEWERS.

LY N E T T E  K I M
“CINE”
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WHEN I VISITED MY SISTER IN NEW YORK THIS PAST SUMMER, I WIT-

NESSED THE JARRING JUXTAPOSITION OF LUXURIOUS PRIVVATE SPACES LIKE MU-

SEUMS AND SKYSCRAPERS VERSUS PUBLIC STREETS. AS I ENTERED EXHIBITS 

LIKE NANCY SPERO: PAPER MIRROR AT MOMA PS1, THE MUSEUM FELT LIKE A 

WORLD COMPLETELY REMOVED FROM THE HOMELESS VVETERAN’S “HOMELESS

AND HUNGRY” SIGN JUST DOWN THE STREET AT THE 455TH AVENUE. TOURING

MUSEUM MILE WITH KNOWLEDGE OF NEW YORK CITY’S PPERVASIVE HOMELESS-

NESS AND INCOME INEQUALITY MADE ME QUESTION MY OWWN ROLE AS AN ARTIST 

AND AN ENGAGED CITIZEN. I REALIZED WHAT I’D BEEN SEEKING IN MY ARTIS-

TIC PURSUITS: A PUBLIC SPACE THAT USES ARTISTIC EXPPRESSION TO CREATE 

MORE SIGNIFICANT DIALOGUE AROUND CONTEMPORARY ISSSUES. BY ENCOURARARARARARRARARRARARRRRARARARARRAAAGGGGGGGGGGGG---

ING CITIZENS TO CONNECT WITH A LOW-INCOME LOCATION TTHAT’S OFTEN OVEROVOOOVEROVEROVOOOVEROVEROVEROVEROOVEROOVOVEROVVVERVER------

LOOKED, I HOPE TO CREATE CONVERSATIONS ABOUT THE IMPORTANCE OF AOF OF AOFOF AOF AOF AOF AOF AOF AOF AOF AF AF AAAAAARRRRRTRRTRT RRT RTRT RTRTRTT T

AS INSPIRATION AND THE GROWING WEALTH GAP. HENCE, MY PIECES FOCUCUCCUCUCUCCCUCUUUUUSSSSSSSSS S ONSSS ONS ONNN  

MAKING ARTWORKS IN MUSEUMS MORE READILY AVAILABLE FFOR VIEWINGG BYGGGG BYGGG BYG BYGGG BYG YYYYY THETHEEEEEEEE 

GENERAL PUBLIC.

Y O U  Y O U N G  K I M
“MIRROR”
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MY CONCENTRATION QUESTIONS AND DOUBTS HOW SINS AARE DETER-

MINED IN SOCIETY. THE EMPHASIS IS ESPECIALLY PUT ON WOMEN (FICTIONAL 

OR REALISTIC) WHO HAVE BEEN PUT UNDER FIRE AND RECEIVED CRITICISM FOR 

THEIR ACTIONS. BUT HAVE THEY ACTUALLY SINNED? WHO DEFINES HHOW SINFUL 

AN ACTION IS? IF THESE WOMEN WERE MEN, WOULD THEY HAVE GGOTTEN THE

SAME REACTION? MY STUDY SEEKS TO ANSWER THESE QUESTIONS AABOUT HOW

OUR SOCIETY VIEWS AND VILLAINIZES WOMEN. THE CENTRAL AIM OOF MY CON-

CENTRATION IS TO PORTRAY A DIFFERENT PERSPECTIVE OF THE WOMEN WHO

HAVE “SINNED” AND DEALS WITH A POINT OF VIEW SOCIETY HAS NOOT CONSID-

ERED. I UTILIZED DIGITAL ART PROGRAMS SUCH AS PROCREATE AND PHOTOSHOP.

I WANTED TO BE ABLE TO SHOW MORE CLEARLY THE MESSAGE I WAANT TO PUT 

ACROSS THROUGH DETAILS IN THEIR FACIAL EXPRESSIONS. I MADE USSE OF MANY 

DIFFERENT VIBRANT COLORS IN ORDER TO PORTRAY THE PERSON’S INDIVIDUUUUUUUUUUUUUUUUU--

AL STYLE, PASSION AND SENSE OF POWER. THROUGH THE USE OF MANY VIVVVIDVIDVVVIDVVVIDVVVVVV

COLORS, I WANTED TO BLUR THE LINE BETWEEN THE STEREOTYPICAL COLOLOLOLLLLOLLOOOOOOORSRRSSS

THAT DIVIDE “GOOD” FROM THE “BAD”. THROUGH MY WORK, I WANT PEOPLPLPLPLPLPLPPLLLLLE TOE TOTO 

REFLECT ON HOW OFTEN OUR PREJUDICE GETS IN THE WAY OF SEEING THEHEHHEHHHEHEEEEE FULFULLLLL L LLL

PICTURE.

A N G E L A  L E E
“SINS”



2 8 2 9

MY CONCENTRATION THEME IS THE IDEA OR METHOD OF “TRANSSITION”.

MY ARTWORKS SHOW TRANSITION AS A COMMON THEME AS THEY CCHANGE 

FROM ONE ELEMENT TO ANOTHER. TRANSITION IS A VERY NATURAL PART OF OUR

WORLD AND MY ARTWORK SHOWS CHANGE BROUGHT TO OBJECTS AND TTHE EN-

VIRONMENT ACCORDING TO TIME, NATURE, AND HUMAN INTERACTION.

IN MY WORKS ARE ATTEMPTS TO DECONSTRUCT OR SHOW GGRADUAL 

CHANGE IN AN OBJECT IN ONE PIECE OF PAPER. THE FOAM BOARDS I LAYERED 

ON TOP OF EACH OTHER FOR MY SELF-PORTRAIT ARE MY ATTEMPT ATT DECON-

STRUCTING MY SENSES AND THE RESPONSES FROM STRONG TO STAATIC, AND 

THE APP LAYOUT AND THE DIAGRAM SHOWS STEP BY STEP HOW TO USSE OR DO 

SOMETHING, TRANSITIONING FROM ONE SCREEN OR STEP TO THE FINNAL ONE. I 

ALSO USED TRANSITION IN ART PIECES TO SHOW A TRANSITION FROOM A HERD

OF ANIMALS TO THE ELEMENTS IN THEIR ENVIRONMENT TO DEPICT EXXTINCTIONONNNNNNNNNNNNNNNNNN..

THROUGH USING TRANSITION AS A TECHNIQUE TO SHOW CHANGE IN MY WOOOOOOOOOOROROOOORRKK,

I WAS ABLE TO WORK WITH UNLIMITED MEDIA SUCH AS ACRYLIC PPAINT, PPPPPPPPPPPPPPPPASASASAS-

TEL, COLORED PENCILS, AND DIGITAL MEDIA SUCH AS ADOBE ILLUSTRATOR AN AN ANAAANANANAANDDDDD

SKETCH. BY SHOWING TRANSITION IN EACH ARTWORK FROM ONE EELEMENNNNNT TNT TNT TNT TNT TNT TTT T TT TT OOOOOOOO

ANOTHER, MY CONCENTRATION THEME IS THE TECHNIQUE OR IDEA OOF “TRAAAAAAAAAAAAAAANNNNNNNNSINSINSINSNSNSNSSSSSS ---

TION”. 

C H R I S T I N E  L E E
“TRANSITION”



3 0 3 1

ART IS OFTEN DISCUSSED AS AN ABSTRACTION, AS THE EXPRESSSION OF INDIVIDU-
AL PERSONALITY OR GENIUS SOULS. AS AN ASPIRING ARCHITECT, THOUGHH, I BELIEVE ART IS 
ALL ABOUT THE AUDIENCE. IF ARTWORK DOESN’T DO SOME GOOD FOR ITSS INTENDED RECIP-
IENT, IT’S ONLY THERE TO STROKE THE ARTIST’S EGO. THUS, FOR MY AP 22D DESIGN THEME,
I TACKLED AN ISSUE THAT MOST OF MY AUDIENCE COULD RELATE TO - INEQUALITY. MY CON-
CENTRATION IS A STUDY OF SOCIAL INEQUALITY. MOST OF MY WORKS ARRE PANEL DESIGNS
OF PREVIOUSLY MADE THREE-DIMENSIONAL VISUAL REPRESENTATIONS OF SOCIAL INEQUAL-
ITY. AS I BELIEVE THAT ART IS NOT AN EXPRESSION OF INDIVIDUAL PERSONNALITY OR GENIUS
SOULS BUT WORKS INTENDED FOR THE BENEFIT OF THE RECIPIENT, MOST OF MY ARTWORKS
TACKLED ISSUES OF SOCIAL INEQUALITY WITH GENERAL SOLUTIONS ANDD IDEAS. STARTING
MY PROJECT, I FIRST IDENTIFIED THE PROBLEM WITH A NUMBER OF DIGITAL DESIGNS AND 
DRAWINGS. IN THE CREATION OF THESE FIRST FEW ARTWORKS, I FOCUSED PRIMARILY ON THE
UTILIZATION OF LIGHT AND COLOR. DIFFERING VALUES OF LIGHT WERE REEPRESENTATIVE OF 
VARYING SOCIOECONOMIC CLASSES - THE LIGHTER THE SHADE, THE MORRE PRIVILEGED THE 
INDIVIDUAL IN THE ARTWORK. COLORS AND LIGHT ACCENTUATED DIFFEREENT COMPONENTS
IN MY ARTWORKS. EXTREMELY VIBRANT COLORS IN MY ARTWORK - DIFFEERENT FROM HOWOWOWOWOWOOWWWWWWWWWWWWWWWWWWWWWWWW  
LIGHT REPRESENTED SOCIO-ECONOMIC CLASSES - UNDERLINED THE HECTIC NATURE OF OOF OFOFOFOOOFOF OFOOFOF OF FFFFFF FF FF THETHETHETHETHETHETTTTHETHETHETHETHEHEE
CURRENT ECONOMIC SYSTEM. AFTER IDENTIFYING THE PROBLEM, THE SECCOND PARRRRRRRT OFT OF T OF TT OFT OFT OF T OF T T OF T OFTT T TT OFT OFT OF T OF T OOOOOF MMMYMYMYMMMMMY 
PROJECT WAS ADDRESSING THE ISSUE. AS A FIRM BELIEVER THAT THREE DIMMENSIONALAAALAAAAALALAAALAAALAAAALLLLLL VISVISUVISVISUSSSUSUSUSUSUSUSUUUUUUUUAAALAALALAAAAAAAALLLL 
REPRESENTATIONS ARE MORE EFFECTIVE THAN TWO-DIMENSIONAL REPRESSENTATIOONOOONOOONONOONOOOOOONNNNSS, MOS, MOS, MOS, MOS, MOS, MOS, MOS, MOS, MOS, MOS, MOS MOS, S, MOOOSTSSTSTSTSTTTTTTT T 
OF THE ARTWORKS IN THIS SECTION OF MY PROJECT DEALT WITH ANALYZZING A FFFFFFFFFFFFFFFEW OEW EW EW EW EW OEW W WW W OOFOOFOFOOF MY MY MYMYMYMYMYMYYY YY
THREE-DIMENSIONAL ARTWORKS ON SOCIAL INEQUALITY. HERE, I COMPOSSED A NNUNUNUNNNNNNNNNNNNUMBERMBERMBERMBEMBEMBEMBEMBEMBEMBEMBEMBEBBERRR OF OFOOFOFF
DIGITAL PANELS WITH SKETCHES AND FINAL PRODUCT PICTURES OF PERSSONALLLY LLLLYLLYLLLLLLLLLLLLLLLLLLLLY CREATCREATCREATCREATCCREACCREACREACREACREACREAA EEEEEEEEEEDEDED
PHYSICAL PORTRAYALS OF INEQUALITY. SOCIAL INEQUALITY, BEING AS PRREVALEEEEEEEEEEEEEEEEEEEEENNT ASNT ASNT ASNT ASNT ANT ASNT ANT ANT AT AAA IT IITIT IT IT ITT IT IT  S,S,SS
I COULD NOT CREATE A  SOLUTION THAT ENCOMPASSED EVERY COMPONEENT OOOOOOOOOOOOOOOOOFFFFFF   SOCSOCSOCSOCCIAL IAL IAL IIAL ILIAIAL IIAL IAL IALAL IA NNN--
EQUALITY. THEREFORE, MOST OF THESE LATTER ARTWORKS, FOCUS PRIMMARILY ONLY OLY OLYLYLY LY OLY OLY OLYLYLY OLY OLY OYYYY OOO TARGTARGTARGTARGTARGRRGRGRR EEET T
DEMOGRAPHICS. OVERALL, THE GOAL OF MY CONCENTRATION WAS TO SPPREADDDDDDDDDDDDDDDDDD AAAAAAAWAWAAWAWWWWWARWWWAREEEENENEEEEEESSSSSSS 
ABOUT SOCIAL INEQUALITY AND SUGGEST POSSIBLE SOLUTIONS TO SPECCIFIC PORPOPOPORPPOPOPOPOORTIONSTIONSTIONSTIONSSS OF OOF
SOCIAL INEQUALITY.

K Y U N G  S U B  L E E
“INEQUALITY”



B R I A N  PA R K
“FACADE”

3 2 3 3

THE WORKS IN MY AP 2D DESIGN PORTFOLIO WORKKS WITH THE IDEA OF 

A “FACADE”.THE IDEA OF THIS DISPERSION OF IDENTITY AND PERSONALITY WAS 

SUCH AN IMMERSIVE CONCEPT THAT I HAD BOTH NOTABLLE CONNECTION AND 

OBSERVATIONS WITH. 

THE VENTURE WITHIN ONE’S TENDENCY TO PROOJECT CONTRASTING 

IDENTITIES OR BEHAVIOR WAS THE FOCAL POINT OF THIS SEET OF ARTWORKS, AS

I FOCUSED ON CONTRADICTION, IRONY AND SEVERAL POSTTMODERN ELEMENTS

INTO THIS CONCENTRATION. IN MY OPINION, THE RISE IN IMMPORTANCE REGARD-

ING “IMAGE”, THE RISE IN DISPARITY BETWEEN INSTINCT AND PROJECTION IS 

ALSO POSITIVELY CORRELATED. THIS OBSERVATION WAS THHE MUSE AND THE IN-

FLUENCE TO THIS CONCENTRATION



3 4 3 5

MY CONCENTRATION FOCUSES MAINLY ON THE AESTHETIC QUALITIES 

OF THE EVERYDAY OBJECTS WE ARE COMMONLY EXPOSED TO AND COMFORTABLE 

AROUND. I TRIED TO PUT A LOT OF EMPHASIS ON THE CCOMPOSITION OF EACH

WORK, AND PUT MORE EFFORT IN ATTENTION TO DETAILS. THE ULTIMATE PUR-

POSE OF MY WORKS IS TO RECREATE AND REPRESENT TTHE CHARACTERISTICS

AND FUNCTIONS OF EACH OBJECT THAT WE DO NOT TAKKE MUCH NOTICE OF IN

OUR DAILY LIVES. 

BEFORE GETTING INTO THE ACTUAL ARTWORKS, I FIRST TOOK SEVERAL 

DIFFERENT PHOTOS OF SOME OF THE OBJECTS THAT I PPERSONALLY FEEL LIKE 

I AM COMFORTABLE AROUND. WITH THESE PHOTOS I EXXPERIENCED A LOT OF 

DIFFERENT COMPOSITIONS AND PERSPECTIVES THAT COULD BEST REPRESENT 

AND DISPLAY THE SMALL DETAILS AND ATTRIBUTES OF EAACH OBJECT (IMAGE 1111).).).))))))))))

MOREOVER, MY ARTWORKS GENERALLY DISPLAY CLEAN BRUSH STROKES WITHWITHWITHWWITHWITHWWITHWWITHWWWW THTHTHHHH 

STRONG CONTRASTS OF THE LIGHT AND DARK (IMAGE 2). BBY DOING SO, I WWWWANWWWANWANWWANWANWANWWANWWANWANWANWWANA TETETEDTEDTEDTEDTEDTETTETEDTEDTTEDTETEDTETEEEEDEDEEDDDDDD

TO MOVE AWAY FROM PORTRAYING HYPERREALISM, BUT RATHER FOCUUUUUS UUSUS USUSUSUSUUS US UUUS USUSUUSSS MORMOREMOREMOREMOREMORMOREMOMOREMOMOREMORMOROORERRRERER   

ON THE DESIGN ELEMENTS. THUS WITHIN MY BODY OF WOORK, I WANTEDDDD TOD TODDDDDDDDD TD TD TODDDD TD RECRECRECECCCCCCCCCCCCCCCCC---

REATE MY PERSONAL REPRESENTATION OF THE EVERYDAAY OBJECTSSSSSSSS II UI UII UNCONNCONNCONCONNNNNNNNNNN------

SCIOUSLY TAKE NOTICE OF, AND FOCUS MORE ON THE DEEEPER ATTRIIBBBBBBBUUTESUTESTES ANDANANNNDNNDNDNNDNDNNDNNDNDDDD 

CHARACTERISTICS OF EACH ENTITY. 

S A N G  PA R K
“FAMILIARITY”



3 6 3 7

CINDERELLA AND THE LITTLE RED RIDING HOOD, THESE STTORIES HAVE 

ONE GLARING SIMILARITY. THEY ARE UNIVERSAL. WHEN ASKED ABOUUT THE STO-

RY OF THE GIRL WHO WENT FROM RAGS TO RICHES, EVERYBODY RRECOGNIZES 

THIS TALE. WITH ALL THESE INFAMOUS CHILDHOOD STORIES, IT’S EAASY TO FOR-

GET THE STORIES THAT ARE NOT AS WELL KNOWN BUT SIGNIFICANTT TO ONE’S

CULTURE. WITH MY ART, I HOPE TO GET EVERYONE IN TOUCH WITH THHE STORIES

IMPORTANT TO MY CULTURE. 

WITH ALL THE ART PIECES, I MADE SURE TO INCORPORATTE HISTORI-

CAL KOREAN FASHION, THE HANBOK WITH ACCESSORIES APPROPRIAATE DURING

THE PERIOD. CONSIDERING THIS, I DECIDED TO DRAW EVERY SILHOUETTTE WITH A 

SIMPLE LINE DRAWING AND WITH TWO DIFFERENT SHADES FOR THE SKKIN COLOLLORLORLOOROOOROROROOOROOROOORR 

TO MAKE THEM RESEMBLE “HANGUKHWA” WHICH WAS USUALLY DRAWWN ONNNNNNNNNN THETHTHETHETTHETHTH  

“HANJI” PAPER. I WANTED TO REPLICATE THE TEXTURE HANJI GIVES AAND TTTOTOTOTO DDODOO

THIS BECAUSE ALL MY ART PIECES ARE DIGITAL, I SCANNED HANJI PPAPEEER AR AR ANR ANA DD

MADE A FILTER TO ADD TO ALL MY ART PIECES TO GIVE THEM TEXTURRE... WHILWHILWHILWHILWHILWHILILLEEEEEE

MAINTAINING THE CULTURAL ASPECTS OF MY DRAWINGS, I WANTED TTO ININCCOROR--

PORATE MY STYLE. I LIKE TO HAVE ALL MY ILLUSTRATIONS TO HAVE A CCOLOROLORL FUL FU

BACKGROUND, SO I MADE THE PIECES ALL HAVE A DIFFERENT COLOR SCCHHEHEME TME TO 

THEM. 

Y E O N H O O  PA R K
“TALES”



3 8 3 9

MY CONCENTRATION IS A STUDY OF HOW ONE PERCEIVES HIM/HERSELF.
THROUGHOUT THE PIECES, I START BY DRAWING PORTRAITS OFF MYSELF AND AS IT PRO-
GRESSES THE FIGURES BECOME LESS RESEMBLANCE TO MY REEAL FEATURES AND MORE
RESEMBLANCE TO A DUCK. A DUCK, AS I CLAIM IT, IS A CHARACTER THAT I CREATED OUT 
OF MY CONSCIOUSNESS. AS I WAS DRAWING MY PORTRAITS, I BBECAME MORE AND MORE
AWARE OF MY PHYSICAL COMPLEXES (PROTRUDED MOUTH AAND SMALL HEIGHT) AND
THESE CONSCIOUS THOUGHTS MELTED TO CREATE THIS CHARRACTER. I DID NOT WANT 
TO STAY CONFINED WITHIN A FAMILIAR MEDIUM BECAUSE I BELLIEVE THAT MY IMAGINA-
TION BLOSSOMS WHEN PLACED IN UNCOMFORTABLE SITUATIOONS. FOR MY FIRST FEW 
PIECES, I EXPERIMENTED WITH THE TYPE OF PAINT LIKE ACRYYLIC, GESSO, MODELING 
PASTE, AND GEL(PIECE 1, PIECE 6). AND THEN I STARTED TO MMOVE AWAY FROM THE
TRADITIONAL CANVAS AND COMPILE A BASE OF MY OWN WITH DDIFFERENT VARYING PA-
PER MEDIUMS. (PIECE 1 AND PIECE 2) IT WAS MY FIRST TIME USINNG THE PLASTIC PAPER 
MEDIUM AND THROUGH THIS PROJECT, I WAS ABLE TO LEARN THHAT PENCIL DRAWIWIWIWIIIINGSNGNNGSNGNNNGSNG
BECAME MORE VIVID AND THE PENCIL STROKES WERE MORE CLLEANLY DISPLAAAAAAAAAAAAAAYYYYYYYED OYED OYED OYYYED OYED OYED OYYED OY N
THIS TYPE OF PAPER MEDIUM. (PIECE 1) FOR PIECE 1 I WAS INITTIALLY SATISFIED FIEDFIEDFIEDFIEFIEDFFFIEFIEDFIEDFIEDFIEFFIEIEDIEEEEE WITHWITWITWITHTTTTT
JUST COMPILING THE DIFFERENT PATTERNED PAPER TO CREATE THE BASE WWWWWWWWWWITH AIITH AITH AITH AITH AITH AITH AITH AITH AITH AITH AITH AIITHITH AITH ATH TTH ATH VERYVERYVERYVERYRYRYYYYYYYY  
TONED-DOWN COLOR THEME; HOWEVER, TAKING A SECOND LOOKK AT THE WORKWORKWWORKWWWORKWWWWWORWWWWWWWORWORKWWORKORKK, I R, I R, I R, ,,,,,, I  REEEE------
ALIZED THAT THERE WAS NO MOVEMENT TO THE PIECE BECAUSE THHE ONLY CCCCCCCCCCCCCCCCCCCCCCOLOROLOOLOROLOROLLLL (RED)(RED)(RED)(R((R(((RRRRED)) 
WAS ONLY SHOWN IN THE BACK SO I ADDED RED FLOWERS TO OOTHER PPPPPPPPPPPPPPPAARAARAARARTSARTSRTAAAAAAARRRTSRRTSR OF TOF TOF THF THTTTTTTT E
PIECE TO GUIDE THE VIEWERS’ EYES TO A BROADER AREAS OF THEE PIECEEEEEEEEEEEEEEE  AAAAAAAAAAAAAND CAND CND CND REATEREATETETET  
MOVEMENT. ALL THIS EXPERIMENTATION WITH THE MATERIALS CONNNECTS BATS BTS BTS BATS BATS BATS BTS BTS BTS BS BS BS BS S S S S S B CK TOCK TOK TK T MY Y
INVESTIGATION BECAUSE MY GOAL WAS TO FIND MYSELF THROUGH THIS SS PROS S PROS PS PR PRPRPPRPRPRPRPRPRPRROJJJECT EC ANDND I 
WAS ABLE TO FIND THE DUCK THROUGH DIFFERENT TRIALS AND ERRRORRRRRRS WITS WIS WITS WITS WITSSS WS W W WWWWWWWWWWW HIN THIN THESEHE
PIECES.

Y E W O N  Y U N
“MIRROR”



D R A W I N G



4 2 4 3

MY CONCENTRATION FOCUSES ON THE IDEA THAT OBJECTSS OR PLACES CAN

EVOKE A SENSE OF NOSTALGIA AND REMINISCENCE. WHEN I GO THRROUGH MY EVERY-

DAY LIFE, I AM SOMETIMES REMINDED OF PAST EVENTS WITH MY FRRIENDS OR FAMILY 

THROUGH AN ITEM OR SETTING. AS CERTAIN OBJECTS AND LOCATIIONS START CON-

NECTING IN MY MEMORY, THEY ARE NO LONGER ORDINARY BUT INSTTEAD, THEY BEGIN

TO BECOME DISTINCTIVE AND VALUABLE. THE PURPOSE OF MY CONCCENTRATION IS TO

SHARE HOW EVEN EVERYDAY OBJECTS AND LOCATIONS CAN HOLD VALUE ONCE WE

COME TO THAT REALIZATION. RATHER THAN PASSING OVER THESE DETTAILS, WE SHOULD 

LEARN TO OBSERVE AND FIND WORTH OR MERIT EVEN IN THE MINUTTE OR SEEMINGLY 

INSIGNIFICANT DETAILS IN OUR LIVES. 

FOR THIS SERIES OF WORKS, I BEGAN BY REFLECTING ON EVENTS THAT I HADHAHAHADHHHHAD

WITH FRIENDS AND FAMILY THAT WERE MEMORABLE TO ME, AND THAT I WISHED I I IIII COULCOUCOUCOULDD

RELIVE. FROM THESE MEMORIES, I THOUGHT ABOUT WHAT THE DEFINNING ITEM ORM ORMM MMMM M SETSE -

TING WAS, RELATING TO THE EVENT, TO DETERMINE WHAT ELEMENT II WISHED ED TOED TOEDEEEEE  POR-

TRAY IN MY WORK THAT WOULD BEST RECREATE THE MEMORY.  I USSED TTTTHETHETHE TTT DRRAWING

APPLICATION, PROCREATE, TO BEGIN OR PROCEED WITH MY DIGITAL DRAAWIAWAWAAWA NG.NG. INGNG TTHEN 

USED THE ORIENTAL BRUSH SETTING TO CREATE BRUSHSTROKES TTHATAT ATATATATT ARE SARE SARE SE SIMILAMI R

TO AN AUTHENTIC PAINTBRUSH. TO BLEND THESE STROKES, I USED THE SME SMEEEEEEE E E UDGE DGE EE TOOL TO

APPLYING MULTIPLE LAYERS TO MY WORK.  FURTHER DETAILS WEREE AAAAAAADDEDDDED TO PRTO PRO PRREEE-

VENT THE BRUSHSTROKES FROM BLENDING. I CHOSE TO USE PREDOMINNNNNNNNNNAANTLYAANTLY DIGIDIGITALTAL AALALALALAAAALA

PAINTING AS I WISHED TO CREATE AN IMPRESSION THAT IS SIMILAR TOO A PPPHOTHOTOGRAPAPHHHHHHHHHHHHHHH

AS THAT IS THE MEDIUM PEOPLE NOW REMEMBER EVENTS.

A M B E R  C H U N G
“NOSTALGIA”



4 4 4 5

THE SUBJECT OF MY SUSTAINED INVESTIGATION IS ARCHITECTUURE, MORE SPECIFICALLY THE 

BUILDING STRUCTURES OF PLACES WHERE I HAVE LIVED: KOREA AND TEXXAS. I AM INTERESTED IN THE 

MEANINGS BEHIND SUCH STRUCTURES, THEIR REPETITIVENESS, AND THE BEAUTY THAT THEY ADD TO 

AN ALREADY NATURALLY BEAUTIFUL WORLD. HAVING LIVED IN TEXAS FOR A LOT OF MY CHILDHOOD (10

YEARS), THEN MOVING TO KOREA FOR THE REST OF IT (GOING ON 7 YEARRS), THE DIFFERENCE IN MAN-

MADE STRUCTURES IS FASCINATING TO ME. IN TEXAS, THERE ARE NO TWOO BUILDINGS THE SAME. EACH

BUILDING SHINES ON ITS OWN, BUT IN KOREA, THE COLLECTIVE SHINES. MMY PIECES MOSTLY FOCUS ON 

KOREA, BECAUSE I FIND KOREAN ARCHITECTURE INTERESTING AND REALLY BEAUTIFUL. BUT MY FAVORITE

ASPECT OF KOZREAN ARCHITECTURE IS THE REPETITIVENESS, THE RHYTHM IT CREATES IS VERY ALLURING

AND DISTINCT. I APPLIED A VARIETY OF FAMILIAR AND NEW COMBINATIONS OF MATERIALS TO FIT MY IN-

VESTIGATION. THESE INCLUDED COMPLEX LAYERINGS OF PAINT, PRINTMAKINNG TECHNIQUES, STENCILING, 

ACRYLIC AND MARKERS. I USED SPRAY PAINT BECAUSE IT IS AN INDUSTRIAL MMATERIAL THAT IS OFTEN USED

ON BUILDINGS, AND LINO PRINTING BECAUSE IT CAN ALSO HAVE A REPETITTIVE QUALITY. EACH OF THOSE 

MATERIALS REPRESENTS THE FREE, INVENTIVE, NEW (UNNATURAL) FEELING OOF MAN-MADE BUILDINGS. IT’SSSSSS

A MULTIMEDIA PROJECT, BECAUSE THE TYPES OF BUILDINGS AND THEIR PRETTY QUALITIES ARE ARE ARE AREAARE ARE AREARE AAREAAAARERREEE DIVERSDIVERSDIVERSDIVERSDIVERSDIVERDIVERSDIVERSVERERSE,EE,E,E,E,EEE

JUST LIKE THE USES OF THESE MEDIAS. THE MATERIALS I USED AND THE WAYY I USED THHHHHHHHEM ADDEM ADEEM ADDEM AEM ADDEEM ADEEEEEEM ADDE ADDADDDDDED A LED A LED A LED A LED A LED AED A LED A LED A LED A LA LLAYERAYERAYERAYERAYERAYERAAYERAYERYERYERYERE

OF DEEP PERSONAL CONNECTION TO THE LOCATIONS OR MESSAGE. I BEGAN MY ININVEININVEINVENVENNNNNVNN ESTIGATSTIGASTIGASTIGATSTIGATSTIGATTIGATTIGATTTIGATIGATION INION INION INION INON INON IOON THETHETHETHETHETHET

FIELDS OF TEXAS: A COW PLUSHIE PEERS FROM A CAR REAR VIEW MIRROR, REPREEEEESEEEEEEEE ENEENTENTINENTNTINGNTINGTINGTINGTINGNGGGG THTHE NTHE NTHE NTHE NHE NATURALATURALATURALATURTURATURR  

WORLD. I THEN DRASTICALLY SHIFTED TOWARDS CONTRASTING MAN-MADDE BUIUUIIIIIIIIIILDINLDLDDINDDING NG NG GG STSTSTTTRTTRUCTTRTRRUCTRUCTCTURES OURES OURES OURES OOF F F 

TEXAS. MY FOCUS THEN MOVES TO THE REPETITIVE STRUCTURES OF KOREAA. THHHHHHRHHROUHROUGHROUGHHROOUGUUGGH-OUH-OUH-OH-OUH-OUTH-O-O-OOOOUUT UTUUTT THE YETHE YEE YEE YEAR, IAR, IAR, IARR I

HAVE ADDED DETAILS, AND DIFFERENT MATERIALS TO IT. THE PIECE IS NOT NEECESSSSARILSSSSARISSARILSSSSSSARSSARSSARILARILY MY Y MY BY MY BY MY Y MY YY MYMYMYY BBBBBBEST PIEST T PIIIECE OFECE OFEC O  

MY EXPLORATION OF BUILDINGS, BUT IT DOES SHOWCASE MY GROWTH AND PRRRRRRRRRRRRRROGRESSOGGGRESSGRESSRESSEESSSSION ION IONONONONO   AASAS ANAN ARN ARARTIST.TISTTISTTISTTT.T.T.

I WITNESSED IN TEXAS THE CITY TAKING OVER THE NATURAL LANDSCAPE, AAND  IN IN INININ NN N SEOULSEOULSEOULSEOUSEOUEOEOUEOO L L I I I SSSSSSESSSSSEE E AN URANAN UURBURBRBRBBBBANANAAANA

LANDSCAPE. MY SERIES OF ARTWORKS SHOWS THE BEAUTY I HAVE FOUND IN BBBBOTH LBOTH LBBOTH LBBOBOTHBBOTHBOTH LO H LH LLANDSCANDSCAANDSCANDSCAANDSCAANDSCANDSCANDSCAANDSCA DSCDSDSCCAPES.ES.

G R A C E  G A N U S
“MAN-MADE”



4 6 4 7

MY PIECES FOCUS ON ‘CHILDHOOD PERSPECTIVES’. IT REFLECTS UPON

THE SMALL ALTERATIONS OF A MEMORY THAT IS CAUSED IN AA DREAM, AS SOME-

TIMES DREAMS TEND TO FOCUS ON PAST EVENTS OR SETTINGGS. I USED MOSTLY 

OIL PAINT AND ACRYLIC TO ACHIEVE VIBRANT COLORS FOR A MMORE SURREAL AND

DREAMLIKE LOOK. I WORKED WITH COLOR, SINCE I ALTERED THHE COLORS OF THE

ACTUAL IMAGE TO DEPICT HOW I SEE AND FEEL IT IN MY DREAAMS. I EXPERIMENT-TT

ED WITH RULE OF THIRDS, WORM’S EYE VIEW, ETC, IN ORDERR TO CREATE MORE 

SURREAL PAINTINGS.

THE QUESTION ‘HOW DO DREAMS ALTER THE WAY I REMEMBER PAST 

EVENTS?’ GUIDED MY PROJECT. MY DREAMS TEND TO SHOW SCENES OF MY PAST 

IN ABSTRACT WAYS; THUS, THIS THEME WAS A PARTICULARR INTEREST TO ME. 

I STARTED TO TAKE PICTURES OF PLACES THAT WERE SIGNNIFICANT TO ME AS 

A CHILD IN ORDER TO EXPRESS MY INACCURATE YET INTRIGGUING MEMORIEES. ISS.S. ISS. IS. IS.S. IS.SSSSSSSSS.SSS. IS. I 

MANIPULATED THE SCALE/COLOR, ABSTRACTLY PORTRAYED THE SKY/OVERALERALERALERALEEERALERALEEEEERALERALEERALALAAALALAALL L LLLLL LL 

ENVIRONMENT TO SHOW WHAT I REMEMBER MOST SIGNIFICCANTLY WHHHHILEHIHHILEHILEHHIHILEHILEIII EEEEE RRRRRRRRRREREREREREREEEEEEEEE---

FLECTING UPON MY FEELINGS. BEING SCENES FROM A DREAMM, SOME PPPPPPPPPPPPPPPPARTSAARTSARTSARTSARTSARTSARTSARTSARTSARTS OFOF OFOF FF F FF FF F F 

THAT SAME MEMORY CAN FEEL MORE COMPLETE COMPAREDD TO OTTTTHETHETHETTHETHETHETTTHTTHETHHEHHERS.RS. RS. TTTTTTTTTTHISTHTHISTHHISHISHISHISHIS 

BUILDS THE CONTRAST OF DIFFERENT MATERIALS AND COLORRS, BLLURSLLULURSLURLULULURSLURSLLURSLURUURSUURSRSR ANDANANDANDDDDDDDDDDD DDDEDDEDEEEEEE---

TAILS THROUGHOUT ALL MY PIECES.

I R E N E  J U N G
“CHILDHOOD PERSPECTIVES”



4 8 4 9

IN MY CONCENTRATION, I EXPLORE THE NEGATIVE IMPACTS OF HUMAN ACTIV-

ITIES AND BEHAVIOR ON THE NATURAL WORLD. MY EXPLORATIONS OFTTEN CONSIST OF

FUSION SUBJECTS OF SYNTHETIC AND NATURAL MATERIALS. THROUGHH INVESTIGATING 

METHODS ON HOW TO JUXTAPOSE THE ARTIFICIALITY OF HUMAN CREAATION WITH THE

ORGANIC QUALITIES OF NATURE, I TRY TO FIND THE RELATIONSHIP BBETWEEN THESE

TWO ELEMENTS IN TODAY’S WORLD.

MY PROJECT INITIATED BY CREATING A STILL LIFE WHERE ANN ARTIFICIAL MA-

TERIAL WAS PLACED NEXT TO AN ORGANIC SUBJECT. THE ORGANIC SSUBJECTS WERE

DEPICTED WITH MEDIA THAT WAS MORE NATURAL SUCH AS COLORED PENCILS WHILE

THE ARTIFICIAL SUBJECTS WERE DEPICTED WITH SYNTHETIC MEDIA SUCH AS ACRYLIC. 

ADDITIONALLY, FLUORESCENT COLORS SUCH AS NEON PINK AND COOLL COLORS SUCH

AS CYAN BLUE WERE UTILIZED FOR ARTIFICIAL SUBJECTS TO CONTRASST AGAINST THHTHETHETHE

NATURAL SUBJECTS WHICH WERE DEPICTED WITH BIOTIC COLORS SUCHH AS GREEN NN NN ANDANDD

YELLOW. MY WORKS BEGAN TO GRADUATE FROM A SIMPLE COMPOSITIOON OF INORORGAORORR N-

IC AND ORGANIC MATERIALS TO ACTUALLY FUSING THE TWO WITH THHE ADDITTIONTT OF OF 

ANIMALS SUCH AS JAGUARS TO PLANTS SUCH AS ORCHIDS. MY ARTWWORKS FFEATURER  

A MIXTURE OF UNCONVENTIONAL MEDIA SUCH AS PLASTIC SHEETS TO FURTHER EME -

PHASIZE THE OMNIPRESENCE OF HUMAN IMPACT SEEN IN NATURE. MYY INVESSTIGATION

ALSO EXPLORES THE CONNECTION BETWEEN PREY AND PREDATOR, BBIRTH AND ROT-

TING DEATH, AND CYCLE OF ENVIRONMENTAL ATMOSPHERES. OVERALLL, MY SSUSTAIS NED

INVESTIGATION JUXTAPOSES THE NATURAL AND UNNATURAL WORLD TOO COOMMUNICATE

THE DETRIMENTAL EFFECTS OF HUMAN BEHAVIOR ON NATURE.

M I C H E L L E  J U N G
“OUR JUNGLE”



5 0 5 1

MY CONCENTRATION IS A STUDY ON THE CONNECTING ELEMENTS OF HUMAN LIFE

AND BOTANICAL LIFE. TO ESTABLISH THIS LINKAGE, I FOCUSED ON REPETITION AND RHYTHM

THROUGHOUT ALL WORKS, REPRESENTATIVE OF THE QUALITIES OF ‘LIFE’ THAT IS PRESENT IN 

BOTH HUMANS AND PLANT ORGANISMS. IN THIS LIGHT, I COMBINE HUMAN ELEMEENTS INTO THE

ELEMENTS OF PLANTS IN ORDER TO BRING OUT HARMONY AND INSERT HUMANSS INTO A PART 

OF THE NATURAL LANDSCAPE, ULTIMATELY AIMING TO EXEMPLIFY THE INEVITABBILITY OF THE 

PROCESS OF LIFE SUCH AS AGING, ILLNESS, DEATH, ETC.

I INCORPORATED ELEMENTS OF JUXTAPOSITION AS WELL AS VERY CENTRALIZED 

COMPOSITIONS. IN THE BEGINNING, I USED MOSTLY OIL MEDIUMS AND ATTEMPTED TO INCOR-

PORATE VERY REALISTIC TEXTURES. PLACING THE SUBJECT OR THE IMAGERY IN THE CENTER,

AND AROUND IT WITH CONTRASTING COLORS, SHAPES AND AMOUNT OF DETATAIL, SUCH AS 

BLURRED TREES, I TOOK LESS LITERAL APPROACHES TO THE REPRESENTATIONN OF MY MES-

SAGE. AS I PROGRESS, HOWEVER, I START TO EXPERIMENT MORE WITH VIBRANT COLORS AND 

ABSTRACT EXPRESSIONS. INSTEAD OF GOING WITH A REALISTIC STYLE I GIVE UPP DIMENSIONS

ALMOST ENTIRELY IN ORDER TO ALLOW THE APPLE TREE TO STAND OUT. I ALSOO USE COLORORSRSRSR  

THAT ARE SIGNIFICANTLY BRIGHTER AND PAINTED IN A HARSHER WAY. I USEDD THIS STYTYLEYLYLYLYLYLYLLLLLL

BECAUSE I FELT IT BEST EMPHASIZED THE SYMBOLIC NATURE OF MY WORKS, AS IT CAN BEN BEBEBEBEBEBEBBE

CLEARER WHICH AREAS ARE SUPPOSED TO BE EMPHASIZED SIMPLY WITH THE AMMOUNT OOF DDE--

TAIL EXPENDED ON EACH ELEMENT. THE WORKS ACTUALLY HAVE MORE STORY THIS WAY. AFTAFTER

THIS, I STARTED TO REALLY EXPERIMENT WITH THE ASPECT OF REPETITION. I SAWW IT AS A VEA VERY 

CRUCIAL ELEMENT TO BOTANICAL LIFE AND FELT A NEED  TO REPRESENT IT. THEEREFORE, RE, THE HEEHE 

REMAINDER OF WORKS IS LARGELY AN EXPERIMENTATION OF REPETITION ANDD HUMAN EAN ELE---

MENTS INCORPORATED THERE, CULMINATING IN THE FINAL WORK WITH THE DANCING WOWOMEN.M

A I L E E N  K I M
“LIFE AND MOBILITY”



5 2 5 3

MY SUSTAINED INVESTIGATION FOCUSES ON IDENTITY. CAPTURINGG MY PERSONAL 

EXPERIENCE THROUGHOUT MY HIGH SCHOOL LIFE, I STRESSED THE IMPORTTANCE OF RELA-

TIONSHIPS THROUGH DETAILED WORKS DEALING WITH THE HUMAN FORM. I CONCENTRATED 

ON TRANSFORMING THE CURVES AND THE ELEMENTS IN THE FIGURES TO BE MMORE ABSTRACT 

TO CONVEY THAT THOSE EXTERNAL FACTORS, LIKE OTHER PEOPLE’S OPINIOON,ARE NOT THE 

ENTIRETY OF LIFE.

I POSED THE QUESTION, ‘WHAT KEY EXPERIENCES MAKE ME WHOO I AM TODAY.’ I 

STARTED WITH THIS QUESTION IN MIND AND BEGAN REFLECTING UPON MY PASST EXPERIENCES.

USING REFERENCE PICTURES, I STARTED TO MAKE USE OF THE COMPOSITIOON WITH WIRES/

LINES TO SHOW THE COMPLEXITY OF MY  RELATIONSHIPS. I USED WIRES/LINESS TO REPRESENT 

THE CONNECTIVITY BUT ORGANISED CHAOS IN RELATIONSHIPS. IT ALSO EFFEECTIVELY DRAGAGAAGAGSAGAGSAAAAAGAGAGAAAGGGGGGGGGSGG  

IN THE VIEWERS AS IT FORMS A LEADING LINE IN MY WORKS. FURTHERMOORE, I USESEDSSESEDSEDSSESESEDSESEDSSEDSEDEEEDD THETHETHETHETTTHETHEEE

CENTRAL COLOR OF BLUE THROUGHOUT MY CONCENTRATION AS A SYMBOLL TO REEPREPREEPREEEPREPREPREEEEPEPEEEPEPREE RREEEESENT SENSENTSENTSENTSENT ENTENTNTTT

MY GROWING CONFIDENCE AS TIME PASSED AND AS I REALIZED THAT OTHER INNFLUEEEENEENCENCEENCEEEENENCENCEEENEE CEES ANDS ANDS ANDS ANDANDANDD 

FACTORS CAN PLAY A BIGGER ROLE IN SHAPING WHO I AM AS AN INDIVIDUAL.. AS MMMMYMMYMY MMMMMYMMYY INIINNVESNNNNVESESTIT --

GATION DEVELOPS THE WORKS TAKE ON A MORE ABSTRACT EXPRESSIONIST FEEEL,,,,,,,,,, TTTTHHHHEEEE UEEE USE OE E OFO  

FREE EXPRESSIVE MARK MAKING, LINES AND THICK LAYERED SURFACES PRESSENNNNNT NNTNNT NT NNN LLLALAYLAYAYERAYYYYERRRS S S OF 

EXPERIENCE THAT ADD TO A SENSE OF GROWTH OVERTIME. THE WORKS, ALTHOUUUUUUGUGHUGHUUGHUUGGH SSSESSSEEMEMMINGINGING--

LY MORE CHAOTIC, BECOME MORE COHERENT. OVERALL, WITH THE SYMBOLISSMMM AND ANDA A AANDNDNDNDNDDDD TTTHE HE E USE UU E

OF COMPOSITIONAL DEVICES MY GOAL WAS TO SEND OUT A MESSAGE THATT TTTTTTTTTHHEHEHEHEEEE E EXE EXEXEXTERTTERNERNAAL 

FORCES, THE LAYERS THAT FORM  ARE  THE CRUCIAL ELEMENTS IN SHAPINGG WHHHHHHHHOHHHOHOHOOO II AMI AMI AMA AS AS S A 

PERSON AND IN FINDING MY IDENTITY.

A S H L E Y  K I M
“IDENTITY”



5 4 5 5

TESSE NOSTEM SUS ORUM IAM ES? URI SENA, SSE INVERFIT; HOCRIBU 

NTILICI BULTURBEM TANTISTRA? CAED IA NONFES MACIO EELLESIMUR, QUI SULT 

TIUSPERFEC ORA EFEX SULVIGNAM ETINAM DES ET; ET OOMNESTR UDACTORS 

HABUSQ TIUSPERFEC UI PON TIUSPERFEC ITAM, QUEM AD NIHHILIC IORUM, CATUUS

SID MENA SP. ABIS. VALIA TIUSPERFEC RE, CUL VISQUITEMUSS, DIE COMNIT, UNUM 

ACTUM SE AD AUCTANU SENICIS QUEMUS CONSTIS ES! SIMOVE, DERISTRO CAS 

PROPTIUM REIS, SENAT REM PULIS CAT, UBLIC MOD CONSTAMM REI PREM ET PUBLI 

CONVERENDI CO IT DUCEREM IL UTE TIUS? 

QUAM STRIBESSE EX SENATUAM, TANUM PERES ACTTURBIS IS, MAXIMUN 

ULESILIS? OD CUPIE QUAM QUI TAT VITE AUCONSC RISTIAM PUUBLIBUS CEM AD PU

TIUSPERFEC BLI SENDIUS, C. ETRUM NIMUS IDET; IS, EGO CONNCLUT ERMAXIMMOMOMOMOMMOMOMOMMOMOMMMMMMMMOOOOOOOOOOOO

VIVERORTEM. FES VERATIO ESIM NONERISSIT QUA RE IN REM, VIT; NOCUT NNNONNONONONNNNONNONONNNNNONNNNOSTST? ST? ST?T???

ORISUS CATORE TALESCI TISSIGITRUS MARBIT? IN DESSIM UTTTUTUUTEUTERUTTETTTTTERRRRACRACRACRARRRRAC-

CIAE CA NOCUS, NOS EO MEN DEMUL HOS VERO CATAM HEBAATAM HOSSS CS CSSSSSS CSSS CSSS ONSONSOOONSONSUONSUONSNSUNSUNSNSUS MM

INTERRIBUS HAC IN VITAM. HOS CUPIO US MULIBUNU VERVIDEERUM FOFOFOFOFOOOOOOOOOOORBITRBITRBITRBITRBITB TTT PUPUPUPUPUPUPUPUBPUPPUB-

LIS, NOSTAM UT INATIMUS, UNT? EQUI POPUBLICAE NUM CONSS OPUUBLUBLUBUBLUUBUUBLUBUBLBLBLBBLLLIUSIUSIUS;IUS;II IAIAIAIAA IA AA SESSSESESSESSEE

INTEME AUC REMORBIS. MURESCIES HABEM QUEM CONDAM TEEM TEEEEMEMEMEEEEEMEMEEEEMMEE E IIIIIUIUUUUS S S NOS NONONOONONNNNENNENENEEEEEEEEEE

CONIHICAVERE HORS PERISSIM AD CONDIUS FESCIAM PERE INAATUUUUUUUUUUUUUUSSSSSSS.S.

TIUSPERFEC BLI SENDIUS, C. ETRUM NIMUS IDET; IS, EEGO CONCONCONONONNNCCCCCCCLCLLLLLUUUTTTT ERER--

MAXIMMO VIVERORTEM. FES VERATIO ESIM NONERISSIT QUA REE IN REM, VVVVVVVVVVVVVITIT;T;;; NONONONONON -

CUT NOST?

H Y U N S E O  K I M
“SPONTANEITY”



J I N Y O U N G  L E E
“REFUGEES AND MIGRANTS”

5 6 5 7

MY SUSTAINED INVESTIGATION IS A STUDY INSSPIRED BY DIFFERENT EXPERIENCES 

OF REFUGEES AND MIGRANTS. I FOCUS PRIMARILY ON FIGUURES, SHAPE AND LIGHT TO CREATE

ARTWORKS THAT UNFOLD THE EXTRAORDINARY NARRATIVVES AND JOURNEYS OF THESE PEO-

PLE. THE CENTRAL AIM OF MY CONCENTRATION IS TO PROOVIDE THE VIEWERS WITH A BETTER 

UNDERSTANDING OF THEIR SITUATION BY CAPTURING THE PPERSPECTIVES OF THESE REFUGEES 

IN MY ARTWORKS. 

I BEGAN MY PROJECT BY COLLECTING PHOTOOGRAPHS OF REFUGEES AND IMMI-

GRANTS I HAD PERSONAL TIES TO, CONCENTRATING ON THE RELATIONSHIP BETWEEN OBJECTSSSSSSSSSS 

AND FIGURES AND THE RELEVANCE THESE PERSONAL BELLONGINGS HAVE WHEN EXPLICATAATATIATATIATATAAATIATIAATATATATAATAATATATATIATTTTTINGNGNGNNNNGN

THE STORIES OF THESE REFUGEES. SPECIFICALLY, THE ARRTWORKS UTILIZE A RANGE E E E E E E OEE OEEE E E OE OEEEEEE OEE E OOF DF DIFFFFF -

FERENT GROUNDS, FROM WOODEN SURFACES AND CLEAR PLASTIC FRAMES TO CARRRRRRDBRRRRRRRRRDBRRRDBDBBBBBBOARDSOARDSOARDOARDS 

(AS SEEN IN IMAGE 2, 3 AND 4), IN ORDER TO ENHANCE TTHE UNIQUENESS OF EACCCCCCCCHCCCCCCCCCHCH ICH ICHCH IHH INDIVINDIVINDIVINDIVNDIVINDIVNDIVIVVVIVVVVVVIV DDDDDDDDDDDDDDDDDDDDDDD-------

UAL THAT THE ARTWORK REPRESENTS AND ADD A PERSOONALIZED TOUCH TO IT. SSISISIIIIIIIIIIIIMMMMMMILMMMILARMILARMMIMMILARILARARLY, ILY, ILY, LY, LY, LY,LYLY, LYLYLY,LY,LY,LYYYYYYYYY,YYYY  

ATTEMPTED TO OVERLAY MULTIPLE LAYERS (MOST EVIDENT IN IMAGE 1) IN ORDER TOTOTOTOTOTOTOTOTOTOTOO OOO OOO O O OO CREATCREATCREATCREATCREATCREATCREATREATREATTTTTEEEEEEE

MORE DEPTH AND MEANING INTO THE PIECES, TO PARALLLEL THE DIFFICULTY OF JOUJOUJJOUJOUJOUJOUJOUJOUJJOUJOUJOJOUJOJOUJOUOUOUROUROOUOOOUROOOUOUURNRNRNEYSEY

OF THESE FIGURES. THE FOCUS OF MOST OF THE ARTWWORKS IS PLACED ONNNN THTTTHTHTHTHETTTHTHTHE HE HE FHE FHEHE FHE FHE HE FHEHE FHEEE FE FE FEE FE FEEE FIGUREIGUREUREUREUUUR SSSS

TO ENHANCE THE REPRESENTATIONAL ASPECT OF THESE PIECES. FURTHEHERHERERER CEERR CR CR CRRR CR CR CR CRR CR CR CR CRR CR CR CR COOOOOOOOMPOMOMPOOMPOMOMOOMOMOMPOSMMPOSPOSMPOSMPOSPOSOSITIONITIOITIONTIOT NNNNNNAL ALAL AL AAL ALA

DEVICES SUCH AS BALANCE (IMAGES 1 AND 2) AND PERSPPECTIVE (IMAGGES GES GEGES GESGESES 333333 333 AN33 333 AN AND AND AN AND AND ANDANDANDANDANDANDANNNN 4) S4) S4) S4) S4) S4) 4) 444) SERVE ERVEERVE ERVE ERVE ERVE E TOTOTOTTTOO

ADD A DISTINCTIVE TOUCH, AWAY FROM A MERE ARTISTIC RREPLICATIONNNN OFNN OF OFFF THE THE THETHE THE HE PPPPPPPPPHPPHPHPHPHPHOTOPHPHPHOPPHOTOHOTOHOTOHOTOOOTOOGRAPHGRAPHRAPHAAP SSS.

OVERALL, THE GOAL OF MY CONCENTRATION WAS TO CREAATE A SET OOOFOO AARARTARTWTTWTWT OROROROOORRKS RKS KS KSSSS TTTTTHTHTHATTTHTTHAT THATHATHAATAT NARNARNARNARNARNARAAAA --

RATE THE STORIES FROM THE REFUGEES AND MIGRANTS’ OOWN POINNNTNT ONNNNT F VVIEVIEEEEEEWW, ALW, ALW ALALLOWINLOWINLOLOOOWINWINWINWINWINWINWINNNNNNNNNGG THEG THEG THEGGG TGGG THEG THEG THETHETT  

VIEWER TO THINK ABOUT THE WAYS IN WHICH THEY CAN SEEE THESSSSE FSE FSE FIGUREGURES W WWHWHOWWHWHOWHOWHHOO AREAAREAREAREAAREAREREE PROPROPROPRONPROPROPPRROONONEONEONNEEEEEEE 

TO REJECTION FROM SOCIETY FROM A DIFFERENT LIGHT.



S O  Y O U N G  PA R K
“MODERN FRAGILITY”

5 8 5 9

MY SUSTAINED INVESTIGATION IS A STUDY OF HOW MENTTAL HEALTH IS 

IGNORED IN MODERN SOCIETY DUE TO THE MAINSTREAM COVERAGEE. IN MODERN 

SOCIETY, MENTAL HEALTH HAS BECOME EXTREMELY MAINSTREAM WWITH BOTH CE----

LEBRITIES AND COMMON PEOPLE ADMITTING TO HAVING SOME SORRT OF MENTAAALAAALALAAALAAALAALALLL LLLL 

DISEASE. ALTHOUGH THIS HAS LED TO THE ACKNOWLEDGEMENT OFF MENTAL DIIIIIISISISISISIIISSSSSSSS---

EASE IN MAINSTREAM MEDIA, IT HAS ALSO DESENSITIZED CITIZENSS TO THE AAAAAAAAAAAAAAAAAAAAAAAACCCC-

TUAL NATURE OF MENTAL DISEASE: A DISEASE. DUE TO THIS FACT, MMANY PEOPPPPPPPPPPPPPPPLPPLLE

WHO SUFFER FROM MENTAL DISEASE ARE SOMETIMES BRUSHED OOFF AS THEEEEEEEEEEEIEIEEIEEIEEE RRR

PAIN IS CONSIDERED SUBJECTIVE. THIS ISSUE INTERESTED ME BECCAUSE AS AAAAAAAAAAAAAAANN

ASIAN AMERICAN WHO SUFFERS FROM SOCIAL ANXIETY, MY MENTAAL HEALTHHHHHHH ISISIS

BRUSHED OFF AS A MINOR ISSUE ALMOST EVERYDAY WHICH SOMETTIMES MAKKKKKKKKKKKKKKKKKKKKKKEEEEEEEES

MY ANXIETY ACTUALLY WORSE.

IN THIS PORTFOLIO, I EXPLORE THIS IDEA USING THE IMAGGERY OF MMMMMMMMMMMMMMMMMMMMMMMMMMININ--

IATURE FIGURES THAT REPRESENT SOCIETAL NEGLECT AND DECAYYING AND TTTTTTTHETTHE

DESTROYED FOOD REPRESENTS THE PERSONAL SUFFERING. THE REPETITIONNNNNNNNNNNNNNNNNNN OF OF OO

FIGURES IN ALMOST ALL OF MY PAINTINGS SHOW THAT IT DOESN’T MATTER WWWWWHWHWHWWHWWWWWHWWHWHHHOO

IS IGNORING YOUR MENTAL HEALTH, IGNORANCE IS ALWAYS DETRIMMENTAL. MOSSSSSSSSSSSSSSSSSSSSSST TT

OF THESE PAINTINGS ARE DRAWN ON ACRYLIC PANES TO DEPICT THHE TRANSPARRRRRRRRRRRRRRRRRRR-

ENCY THAT PEOPLE KNOW NOW HAVE WITH THEIR MENTAL HEALTH AS SOMEONEEEEEEEEEEEEEEEEEEEE

CAN LOOK THROUGH THE PANE AND SEE THE OTHER SIDE. (HOWEVEER IT IS SOME-

WHAT) THE DISTORTION SHOWING REVEALS THAT ABSOLUTE TRANSPARENCY 

DOESN’T MEAN THAT WE STILL KNOW THE PERSON COMPLETELY.



J O O  S U N G  S H I N
“SCIENCE AND ART”

6 0 6 1

MY CONCENTRATION IS A STUDY OF A MIXTURE OF ABSTRACT AND GEOMETRICAL 

FORMS WHICH PORTRAY THE  COMPLEXITY AND BEAUTY OOF CELLULAR MANIPULATION. I FOCUUSUUUUSUSUSSSSSSSSSSSSSS 

PRIMARILY ON LINE, SHAPE, TEXTURE, AND COMPOSITIONN TO CREATE WORKS THAT EMPHASIZZZZZZZZZZZZZZZZZZZZZZZZEEE

THE NATURE OF SUCH CELLS. I WANTED TO SHOW MY AUUDIENCE THE BASIC CONCEPT OF HUUUUUUUUUUUUUUUUU-

MAN CELLS WHICH HAVE THE ABILITY TO DEVELOP INTOO MANY DIFFERENT CELL TYPES. THEHHHEHEHEHEHEEEEEEEEEEEEEEEEE

GOAL OF MY INVESTIGATION IS TO INITIATE AN INTERESTT IN ORDER TO PERSUADE PEOPLE TOOOO

INVEST THEIR TIME TO EITHER SUPPORT THE DEVELOPMEENT OF THIS GROWING SUBJECT OR AAAAAAAAAAAAAAAAAAAAAAAT T TT TTT T TTTTTTTTT

LEAST BE INFLUENCED BY THE POTENTIAL HIDDEN WITHIN STEM CELLS.

MY INTEREST IN STEM CELL RESEARCH BEGGAN WHEN I FIRST READ AN ARTICLEEEEEEEEEEEEEEEEEEEEEE

THAT EXPLAINED THEIR IMPORTANCE AND POTENTIAL WWITHIN PHARMACEUTICAL USE; I WAS

FASCINATED BY HOW THEY WERE ABLE TO REGENERATEE ANY ORGAN IN THE HUMAN BODY. I

SET OUT TO CONCENTRATE ON THE RELATIONSHIP BETWWEEN SHAPE AND LINE IN A GEOMET-

RIC-ABSTRACT CONTEXT. SPECIFICALLY, THE PIECES UTILIZE A COMMON SHAPE REPEATED IN

A FASHION OF DIFFERENT LINEWORKS IN ACRYLIC TO CRREATE A SENSE OF DIVERSITY. HAVING

THIS UNIQUE RANGE OF SHAPES ALLOWS FOR THE PORRTRAYAL OF AN UNREAL NATURE; OR-

GANIC STEM CELLS BEING REPRESENTED BY FAIRLY GEEOMETRIC SHAPES. SIMILARLY, I PAR-

TICULARLY SET OUT TO FRAME COMPOSITIONS WITH VARRYING TEXTURES WHICH IMPLIES THE 

NATURAL GROWTH OF CELLS IN ORDER TO INTENSIFY THE ABSTRUSE ASPECT OF THE WOWOWOWWOWWOWOWOWOWOWWOWWWOWOWOWOWOOOORKS.RKS.RKS.RKSRKS.RRRKRRRKSRRKSRKSRRKSRRKSKSKKKSK

AFTER INITIALLY USING ACRYLIC AND INKS, I FOUND THATT THE FLUIDITY OF OF OF OF OOOOOOOOIL ALIL ALIL AILIL AILIL AIL AL ALL ALL AL ALALLLLLOWEDLOLOWLOWEDLOWEDOWEDWED ME AME AE AE AE A 

GREATER SENSE OF RICH ABSTRACTION TO EXPLORE THE BEAUTYYYYYYYYY ANAAAAANDAAAANANDAAANANDAANAANAAANDD COMPLCOMMPLEEEEXIEXITYEXITYEXITY OF SOF SF SSTTEMTEMTEMTEMTET M

CELLS.



M I N Y O U N G  S O N
“ARCHITECTURE AND HUMANITY”

6 2 6 3

MY ARTWORKS ARE FOCUSED ON THE CONNECTION BETWEEN MOD-

ERN-DAY CITIES, ARCHITECTURE, AND BUILDINGS WITH HUMANS. HUMANS HAVE 

INTERACTED WITH CITIES FOR A LONG PERIOD OF TIME AND THE DEVELOPMENT 

OF CULTURE AND CIVILIZATION ARE ALL REFLECTED THROUGHH THE DEVELOPMENT 

OF CITIES THROUGHOUT HISTORY. 

THROUGHOUT THIS SERIES, I HAVE EXPERIMENTED WWITH DIFFERENT MA-

TERIALS AND IDEAS TO FURTHER MY INITIAL CONCEPT OF AARCHITECTURE AND 

ITS RELATIONSHIP TO HUMAN FIGURES. SHIFTING FROM ABSTRACT TO REALISM,

WHILE GOING FROM ACRYLIC TO WATERCOLOR TO USING MORE CONTEMPORARY 

MATERIALS SUCH AS INK AND MARKERS. MY WORK IS EMPHASIZED USING DRA-

MATIC AND DRAMATIC VIEWPOINTS THAT CAN SEEM SOMEWHHAT FUTURISTIC. EX-

PLICATING HUMAN RELATIONSHIPS EMBEDDED IN BUILDINGS AND ARCHITECTURE 

CAN BE DONE THROUGH ABSTRACTION.



3 D  D E S I G N



C L A I R E  K I M
“HOME”

6 6 6 7

AS A HIGH SCHOOL SENIOR ATTENDINNG AN INTERNATIONAL SCHOOL INNNNNNNNNNNNNNNNNNNNN 

SOUTH KOREA, I DON’T HAVE MUCH TIME UNTIL I HAVE TO MOVE AWAY FROM THHHHHHHHEHEHHEEEE

NATION I CALLED “HOME” FOR THE PAST SIX YEAARS. THEREFORE, FOR THIS FINANNNNALAAAAALAAAALA  

PROJECT I WANTED TO MAKE IT MORE PERSONAAL—APPLYING THE EXPERIENCEEEEEEEEEEESESES,EEESEES,S,

SKILLS, AND THOUGHTS I’VE ACCUMULATED THHROUGHOUT MY LIFE—WHILE FFFFFFFFFFFFFFFFFFFFOOOOOOOOOOOOOOOOOOOO----

CUSING ON A TOPIC THAT MANY CAN RELATE TOO. WITH MY SUSTAINED INVESTIGGGGGGGGGAGAGAGGAGAGAGAGAGAGAGAAA----

TION, I EXPLORE THE MANY HOMES WE HAVE/ HAD, WHETHER THEY BE PHYSICCCCCCCCACACACAAAAAAAAAL LLLL LL

OR IN OUR MINDS AND HEARTS, BY RECONSTRUCTING THEM USING PARTS OF THHHHHHHHHHHHHHHEEEE

HUMAN BODY THAT CAN BE ASSOCIATED WITH TTHEM. 

WITH THE OVERALL THEME OF “HOMEE”, I CONSTRUCTED SOME PIECES

USING SIMILAR PROCEDURES WHEN CONSTRUCCTING A HOME: INTRICATE PLAN-

NING AND DESIGNING, SCAFFOLDING FOR THE FOUNDATION, AND PLASTER FOR

THE EXTERIOR. ANOTHER PIECE WAS MADE WITHH AN EGG TO REPRESENT HOW EV-

ERYONE STARTS OFF FROM THE SAME FIRST HOOME AND ALSO TO DEMONSTRAAATETETETETEEEE

OUR STATE OF FRAGILITY TO INFLUENCE AT THHAT STAGE. COLLECTIVELY,Y,Y,Y,Y THETHETHETHETTHET EEEEESSESESE

PIECES ARE MINIATURES, BUT MOST IMPORTANNTLY, REGARDLESSSS OF TOF TOOF TOF TOO HEIRHEIRHEIRRRRRRRRRRRR DIFDDDDDDDD --

FERENCES IN SHAPE AND FORM, THEY ALL ATTEMPT TO EXPRPRPRPPPRPPRESSS THE HE HHE HHHEHHEHHEEEEEEEEE FEELFEELFFFEFFFFFFFF IINGNGSNGS 

OF SECURITY, EASE, AND WARMTH ONE, FEELINGS THAT COMCOME WIE WWWWWW TH HTH HH OMOMEOMEOME.ME.






