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STATEMENT OF PURPOSE

The formalized study of music and visual arts represents a significant part of the
educational process given the value that our culture places on the arts as an integral
aspect of life. It is the responsibility of the schools to provide an opportunity for students
to explore and engage intimately in the study of music and visual arts. A sequentially
organized program of study in music and visual arts enable developmental,
investigational and practical application of learned skills. A comprehensive balanced
program of studies will enrich and enhance the educational programs that all students
select as they complete their formal training in senior high school.

The senior high school program of studies in music and visual arts is a comprehensive
curriculum that expands the middle school program. Classes offer students the
occasion to develop and augment practical and performance skills. Students are taught
to refine and enhance current skills, to explore new paths of interest, and to develop a
tolerance for all aspects of music or visual arts. They are taught to think critically and
analytically, and they are given ample opportunity to express themselves in a variety of
ways that can support a diversity of learner styles.

Our school district provides an extensive music and visual arts program of studies that
recognizes a varied community of learners. This curriculum, aligned to New Jersey
Core Curriculum Content Standards for the Visual and Performing Arts, is
comprehensive and designed to provide our students with a superior education in the
study of music and visual arts.

Accelerated and honors level courses should address three major concerns that are
constants in the teaching of the arts:

1. A sense of quality in the student’s work
2. The student’s concentration on a particular visual interest or problem
3. The student’s need for breadth of experience in the formal, technical, and

expressive means of the artist.

The Accelerated and Honors Program is intended for highly motivated students who are
seriously interested in the study of art. Most students will probably have had previous
training, but such training is not a prerequisite for entering the program any more than it
is for entering the introductory course in college. Students need to be evaluated by the
teacher for consideration on entering the classes. Students should also be made aware
that the advanced level work involves significantly more commitment and
accomplishment than the typical high school course and that the program is not the
casually interested.
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Students will need to work outside the classroom, as well as in it, and beyond schedule
periods. Students should be considered responsible enough to leave the room if an
assignment requires them to do so, and homework assignments are a necessary
component of instruction.

This curriculum guide was prepared by:

Kenneth Brown - Edison High School

Andrew DeNicola - John P. Stevens High School
Allison Paollelo - John P. Stevens High School
Laura Reimer - Edison High School

Sherry Yee - Edison High School

Coordinated by: Robert F. Porecca - Supervisor of Music and Visual Arts
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INTRODUCTION TO CONCERT CHOIR

This course has been designed specifically to provide the student vocalist (with a casual
interest in singing) the opportunity to explore the world of choral music and ensemble
singing without a prerequisite audition.

It is assumed that each student has a real interest in vocal music and is eager to work
to improve his/her skills. Students will be encouraged to develop their individual voices
via private lessons as well as to develop the skills required for successful participation in
an ensemble.

Students will be expected to learn the rudiments of singing such as: proper breath
control, tone quality enhancement, vocal technique, etc. Each student is also required
to learn basic musicianship skills such as, sight-reading, comprehension of melodic and
rhythmic notation and musical terms.

Concert Choir is also designed to be an area in which potentially serious students may
acquire the skills needed to advance into A Cappella Choir and/or Chamber Singers.
Such students are expected to demonstrate a basic mastery of rudiments, attend all
performances and rehearsals and possess an innate passion for the performing arts.
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COURSE OBJECTIVES

STUDENTS WILL:

1. Develop the ability to sing expressively with beautiful tone quality. (1.1)**

2. Develop a means of artistic expression through singing. (1.2, 1.3)

3. Develop an appreciation for music of many styles and periods. (1.5)

4. Develop a greater understanding of music through performing a wide variety of

choral literature. (1.3, 1.4)

5. Develop an understanding of the elements of music. (1.6)
6. Develop their vocal potential through participation in special performing groups.
1.3)

Numbers in brackets refer to the New Jersey Core Curriculum Content Standards for Visual and
Performing Arts.
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COURSE OUTLINE

RELAXATION AND CORRECT POSTURE

A.

Relaxing the Body for Correct Singing

PN

Strength and yawn
Back rubs and chops
Shoulder rolls

Rag doll

Standing with Correct Posture

1.

2.

3.

4.

Erect, hands on hips, feet shoulders distance apart; upright,
expansively vital, ready to function; neither rigid nor flabby; flexed
knees; free hips; shoulders rest on body

Stretch hands above head, upper chest in - comfortable position
ready for in-take of breath; shoulders free of tension

Slowly bring hands to sides away from body, in position of relaxed
readiness

Head and neck resting comfortably, perpendicular to shoulder

Sitting with Correct Posture

1.
2.

3.

On front half of chair, not resting against back

Lean forward slightly, both feet on floor, one slightly ahead,
applying slight pressure on balls of feet

Head and neck resting comfortably, perpendicular to shoulders

Position of Head

1.
2.

Perpendicular to shoulders
Throat clear and open

BREATH AND BREATH CONTROL

A.

Diaphragmatic Breathing

1.
2.

Pant like a dog
Bark like a dog

10
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3.

Pant like a dog without sound
Whimper and hiccup

sh sh sh sh sh
f f f f f
tch  tch tch tch tch
t t t t t
k k k k k

P P P P P

X NN

B. Exhalation - the Steady Expulsion and Use of Air

1. Puffing on a window
2. Cooling the soup
3. Playing with feather
4, Exhaling the hisses
C. Inhalation and Support Exercises
1. Open the body
2. Breath falls into the body
3. Filling a balloon
4. Feeling the lower back
5. Teaching inhalation and support for phrase beginning
6. Catch-breath (sudden) exercises
7. Nose breathing
8. Rolled "r" exercises

D. Coastal Breathing

1. Auxiliary form of respiratio
2. Lift and widen lower ribs using intercoastal muscles
E. Diacoastal Breathing
1. Combines features of diaphragmatic and coastal breathing
2. Creates feeling of expansion around middle part of body
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TONE QUALITY

A.

Open Throat

1. Relaxed tongue and jaw
2. Vocalize 00, ah, oh vowels
3. Yawning exercises to loosen jaw

Resonance for Good Tone

Humming exercises

Consonants M and N with various vowels
Consonants m and n with various exercises
Buzzing like a bee

Sirens

ahwpdPE

Focus/Placement and Freedom for Good Tone

1. Exercises with bright-sounding vowels (ee, ay)
2. Exercises with moderately bright-sounding vowel (ah,oh)
3. Exercises With dark-sounding vowels (00)

Consistency in Vocal Registers

1. Siren: slide through register on the same continuing sound

2. Vocalize in descending pattern on ling" for forward resonance being
careful that the tone does not fall into the throat as the descent
reached the lower register

Goals to be Achieved in Tone Production

1. Tone should be clear and resonant, not. breathy
2. Tone should be produced in normal register

e Chest tone: f below middle C to e above middle C
e Head tone: d above middle C to high F

3. No strain in production: relationship between deep breathing and
secure tone should be strong and obvious
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V. EAR TRAINING

A.

Achieving a Sense of Relative Pitch

1. Developing the ability to sing the Middle C

2. Developing the ability to sing various absolute pitches, eg.
C-g, g-c, c-f, f-c, etc.

Developing the Ability to Match Tones

Developing the Ability to Sing the Diatonic Scale in Two Parts in Contrary
Motion

Developing the Ability to Sing Minor and Chromatic Scales
Developing the Ability to identify any diatonic interval from a given key

Developing the Ability to sing and/or recognize the individual pitches of a
major or minor triad

Developing the Ability to Sing Various Patterns of Diatonic Scales
e.g., 1-3-2-4-3-5-4-6-5-7-6-8-7-9-8 and Descending etc.

Developing the Inner Hearing

Developing the Ability to notate various melodic and rhythmic patterns
through dictation.

Developing the Ability to identify all major and relative minor key
signatures.

V. MUSIC READING

A.

Understanding Musical Notation

1. Knowledge of symbols: note values, rests, meter signatures, bar
lines, ledger lines, accidentals, key signatures

2. Knowledge of treble staff

3. Knowledge of bass staff

4, Exercise to exhibit comprehension of rhythmic and melodic patterns

Locating Vocal Part

1. Open score
2. Closed score
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Sight-Reading

1.
2.
3

No oA

Vocalize in stepwise patterns
Differentiate between steps, skips and repeated tones
Recognize that steps and skips are intervals
a. Sight-reading exercises from various sources, e.g.,
Folk Song Sight Reading Series using chord patterns
in various keys. Sight-reading of simply Bach Chorales.

b. Whole and half-step patterns utilizing sharps, flats, double
sharps, double flats and naturals

Clap various rhythmic patterns

Recognize familiar melodies through sight-reading

Design vocal and rhythmic exercises derived from repertoire
Recognize familiar intervals in choral repertoire

14
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VI. CHORAL DICTION

A. Consonants

1.
2.
3

5.

Voiced consonants
Voiceless consonants
Explosive or lip consonants
a. Pandb

b. Fandv

C. M

Sounding r

a. American r

b. Flipped r

C. R before a vowel

d. R before consonant that is sounded
e. R before pause

f. R before silent letters

g. Double r

Division of syllables

B. Vowels

H

COONGORWNE

A, o0 as in psalm, sod

E asin set

| as in sit

E asin see

A as in sat, lamb

A as in say

O, us as in soon

O, u as in soot

A, 0 asin saw

O, 00, ou, u, as in sung

15
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Dipthongs - the occurrence of two successive vowels on one syllable
1. Tie: ah + ee
2. May: eh + ee
Tripthongs - the occurrence of three successive vowels on one syllable
1. Hour: ah + oo + uhr
2. Tire: ah +ee +ur
Foreign Language Diction
1. English Consult Estell Liebling
2. Latin Vocal Course for foreign
3. Italian diction. Consult “To Sing
4. Spanish In English” A Guide to
5. German Improved Diction by
6. French Dorothy Uris.
Pronunciation
1. Appropriate vowel sounds
a. Better tone quality and clarity of text
b. Unification of vowels resulting in fine choral blend
2. Vocal clarity and blend by proper pronunciation of dipthongs
a. Sustain open vowels on long tones
b. Hold accented vowel full length of note in common dipthong
3. Pronounce consultants lightly and clearly
a. Voiced and unvoiced consonants
b. Silent “r”

C. Final consonants
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G. Enunciation
1. Words distinct and clear
2. Demonstrate faults through imitation
3. Use tape recordings during rehearsal for critical analysis
H. Articulation
1. Flexibility of articulating organs: tongue, lips, teeth, palate, lower
jaw
2. Lower jaw relaxed
3. Articulation exercises
a. Legato
b. Staccato
C. Marcato
d. Sforzano

VIl. INTERPRETATION OF THE MUSIC
A. Mood

1. Lyrics and meanings of text

2. Phrasing

3 Listening to professional recording of same works to
determine different interpretations

4. Key and mode to determine general mood of composition

B. Dynamic Markings

pp, pianissimo - softest controllable sound - very soft
p, piano - soft

mp, Mmezzo piano - moderately soft

mf, mezzo forte - moderately loud

f, forte - loudly

ff, fortissimo - loudest controllable sound - very loud
sfz, sforzando - strong accent

cresc., crescendo - gradually louder

decresc., - decrescendo - gradually softer

10. dim. Diminuendo - gradually softer

11. Crescendo poco a poco - growing louder little by little
12.  Crescendo subito - suddenly becoming louder

13.  Crescendo molto - becoming much louder

©CoNoOA~WNE
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C. Tempo Markings

a.

Slow Tempo

1. Largo - broad, large

2. Adagio - at ease

3. Lento-slow

4. Larghetto - a little faster than largo

Moderate Tempo

1. Andante - moderately slow, easily moving

2. Andantino - literally “less slowly” than andante
3. Moderato - Moderate tempo

Rapid Tempo

1. Allegro - cheerful

2. Allegretto - a little slower than allegro

3. Con moto - with motion

4. Vivace - lively

5. Presto - very fast

Tempo changes

CoNoOoOh~wWNE

Accelerando (accel.) - gradually faster

Stringendo (string.) - hastening

Poco a poco animato - growing animated little by little
Piu allegro - more lively

Piu presto - more rapid

Piu mosso - more movement

Piu animato - more animated

Ritardando (ritard.) - slow down gradually

Rallentado (rall.) - slow down gradually

Meno mosso - less movement

Ritenuto (rit.) - held back, slower, retard

Allargando - become broader with more power
Morendo - gradually dying away

A tempo - back to original speed

Ad libitum (ad lib) - at pleasure

Tempo giusto - in strict rhythm

Alla Marcia - in march tempo

Tenuto (ten.) hold the tone to full value or even a little
longer

Tempo primo (tem.l) - at the original tempo

Rubato - slowing down some notes while maintaining
a steady tempo with others.
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e. Mood - Character - Style

Agitato - agitated

Cantabile - in a singing style

Con expressione (con expr) with expression
Con brio - with brilliancy

Con fuoco - with fire

Dolce - gently, sweetly

Giocoso - humorously

Gracioso - gracefully

Maestoso - with majexty and grandeur
10. Pastorale - in simple or country style

11. Pesante - heavily

12.  Scherzando - jokingly

13.  Sostenuto - sustained

14.  Sotto voce - with subdued voice

15.  Tranquillo - peacefully

16. Legato - smooth, connected

17.  Marcato il canto - emphasize the melody
18.  Non troppo - not too much

OCoNoO~whE

f. Miscellaneous
1. Cadenza (cad.) - solo passage in free style
2. Dacapo (D.C.) - from the beginning
3. Del segno (D.S.) - repeat from the sign
4.  Divisi (div.) - divided
5. Staccato (stacc.) - short, detached
6. Obbligato (obb.) - an accessory but necessary melody
7. Opus (op.) - a work
8.  Pizzicato (pizz.) - plucked strings
9. Sempre - always
10.  Tutti - all together
g. Phrasing and Expressive Markings
1. Fermata - hold note for at least twice its length or until cut
off by the conductor
2. Phrase mark - sing in one breath or as a single
thought
3. Breath mark - break phrase to breathe

4. // - break flow of line completely
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5. D.S. al Fine - repeat from sign to Fine
6. D.S:-repeat from sign
7 Fine - the end

8. D.C. (da capo) - go back to beginning
9. al Coda - to ending

10. Legato - smoothly connected
11. Staccato e - detached and separated
12. Marcato - marked

VIIl.  INTONATION
A. Precision in Consonant and Vowel Sounds
B. Take "Small Steps" on all Half Steps
C. Thing "Big Steps" Going Up the Scale, "Small Steps” Coming Down
D. Think "High" on Downward Leaps
E. Sing Out-of-Key Accidentals Extra High or Low
F. Sing Recurring Sequential Intervals in Tune
G. Think "High" on Repeated Tones
H. Differentiate Between Minor and Major Thirds
l. Listen to Tone Before Singing Attack Strait On
J. Listen to Other Parts for Correct Intonation

IX. CHORAL STYLE

A. Renaissance Period
1. Music an emotional, expressive medium
2. Rhythmic concept based on text
3. Characteristics of tone: clean, unaffected, free-flowing
B. Baroque Period
1. Music marked by ornamentation and virtuosity
2. Development of fugue, oratorio, mass, cantata, motet, anthem,

chorale
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C. Classical Period
1. Culmination of monophonic style, emphasis on musical form
2. Characterized by elegance, purity, balance, clarity
D. Romantic Period
1. Freedom of emotional expression, lush chromaticism, freedom from
restrictions of form
2. Instrumental and dramatic composition
E. Contemporary Period
1. Melody less dominant that other musical elements
2. Music more complex in terms of tonality, harmony, rhythm, texture,
form

X. PERFORMANCE
A. In School Performances

Holiday concert

School assemblies

Annual Spring Concert

Township Choral Festival

National Honor Society Induction
Language Honor Society Induction
Tri M Music Honor Society Induction
Art Honor Society Induction

Senior Awards program

Graduation Ceremony

CoONGOR~wWNE

|_\

B. Out of School Performances

Middle-School Recruitment Assemblies

Middlesex County Choral Festival

Township Scholarship Dinner

High School exchange Programs

Programs for civic organizations

New Jersey ACDA choral festivals

Roxbury Choral Festival

National and International Festivals and Competitions

PN RWNE
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C. Gifted Students

Region Il Chorus

ACDA Honors Choir

ACDA Competition

New Jersey All State Chorus

All Eastern Chorus

All State Jazz Choir

Festival of Harmony for A Cappella Groups ONLY!
Governor’s School

Annual Student Recital

©CoNoOGOR~WNE

XI. EVALUATION

A. Musicianship

1. Music-reading skills

2. Music interpretation skills

3. Ability to hold ones own part in a quartet
B. Voice

1. Quality

2. Tessatura

3. Pitch accuracy

C. Leadership

D. Written Tests

E. Attitude
1. Attentiveness
2. Participation during class

F. Attendance at Performances
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PUBLIC SCHOOLS OF EDISON TOWNSHIP
DIVISION OF CURRICULUM AND INSTRUCTION

COURSE REQUIREMENTS

CONCERT CHOIR

GRADE: 9-12 LENGTH OF COURSE: TERM

COURSE CONTENT - This course will consist of the following units of study:

A.

B.

Establishing Correct Posture: standing, sitting

Breathing and Breath Control: diaphragmatic breathing, costal breathing,
diacostal breathing

Choral Diction: consonants, vowels, dipthongs

Tone Quality: open throat, resonance, focus and freedom

Sight-Reading the Music: vocal exercises, intervals, scales

Interpreting the Music: text and mood, dynamics and tempo markings, the
musical phrase

Choral Style: Renaissance, Baroque, Classical, Romantic, Contemporary

Performing Group: Concert Choir

Performance: assemblies, special holidays, winter and spring concerts,
district-wide programs, exchange concerts

(Additionally, career-related topics and information will be presented/reviewed.)
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Course Requirements - Concert Choir - page 2

Il. COURSE REQUIREMENTS - To complete this course successfully, students will
be required to demonstrate a satisfactory (or higher) level of proficiency in:

A. Developing ability to sing expressively with good tone quality

B. Developing understanding of Music from different styles and periods
C. Singing with proper diction and intonation

D. Holding proper vocal part in a group

E. Participating in various school-sponsored performances

[I. EVALUATION PROCESS - Throughout the length of this course, students will be
evaluated on the basis of:

A. A major test each marking period
B. Performance tests

C. Class participation

D Musicianship

Performance at various functions in and outside of school

m
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A CAPPELLA CHOIR
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INTRODUCTION TO A CAPPELLA CHOIR

This course has been designed specifically to provide the talented vocalist (with a
serious interest in singing) the opportunity to explore the world of choral music and
ensemble singing on an advanced level.

Each student must complete an audition process with the Choral Director prior to being
admitted to this course. The audition will be on a level comparable to that which is
required by the New Jersey All-State Chorus and Regions Chorus. Students are
strongly encouraged to take private voice lessons, which tend to facilitate individual
vocal technique and thereby allow them to participate more fully in the re-creation of
vocally demanding literature. Students who cannot afford a private teacher are
expected to use their study hall period as an opportunity to gain additional practice and
rehearsal time in order to become an asset to the ensemble.

Students are required to increase their knowledge of the rudiments obtained in Concert
Choir. A more in-depth understanding of breath control, tonal production and vocal
technique is the goal of each student in this class. Each participant is required to
develop more advanced skills in sight-reading, melodic and rhythmic comprehension
and music terminology.

Students in the A Cappella Choir are strongly encouraged to audition for Regions Il
Chorus and All-State Chorus each year. Participation in these prestigious organizations
serve to greatly enhance the students over-all musical experience and make them
greater assets to their own organization.

It is assumed that students in advanced ensembles will take advantage of each and
every performance opportunity afforded them by the Director. Students are expected to
make performance participation a very high priority. In general, there is a zero
tolerance for excuses (except in extreme circumstances). It is safe to say, that
occasionally students may have to choose between participation in Advanced
Ensembles and other activities in the school.
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COURSE OBJECTIVES

STUDENTS WILL:

1. Develop the ability to sing expressively with beautiful tone quality. (1.1)**

2. Develop a means of artistic expression through singing. (1.2, 1.3)

3. Develop an appreciation for music of many styles and periods. (1.5)

4. Develop a greater understanding of music through performing a wide variety of

choral literature. (1.3, 1.4)

5. Develop an understanding of the elements of music. (1.6)
6. Develop their vocal potential through participation in special performing groups.
(1.3)

Numbers in brackets refer to the New Jersey Core Curriculum Content Standards for Visual and
Performing Arts.
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COURSE OUTLINE

RELAXATION AND CORRECT POSTURE

A.

Relaxing the Body for Correct Singing

WP

Strength and yawn
Back rubs and chops
Shoulder rolls

Rag doll

Standing with Correct Posture

1.

2.

3.

4.

Erect, hands on hips, feet shoulders distance apart; upright,
expansively vital, ready to function; neither rigid nor flabby; flexed
knees; free hips; shoulders rest on body

Stretch hands above head, upper chest in - comfortable position
ready for in-take of breath; shoulders free of tension

Slowly bring hands to sides away from body, in position of relaxed
readiness

Head and neck resting comfortably, perpendicular to shoulder

Sitting with Correct Posture

1.
2.

3.

On front half of chair, not resting against back

Lean forward slightly, both feet on floor, one slightly ahead,
applying slight pressure on balls of feet

Head and neck resting comfortably, perpendicular to shoulders

Position of Head

1.
2.

Perpendicular to shoulders
Throat clear and open

BREATH AND BREATH CONTROL

A.

Diaphragmatic Breathing

1.
2.

Pant like a dog
Bark like a dog

31
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3.

Pant like a dog without sound
Whimper and hiccup

sh sh sh sh sh
f f f f f
tch  tch tch tch tch
t t t t t
k k k k k

P P P P P

X NN

B. Exhalation - the Steady Expulsion and Use of Air

1. Puffing on a window
2. Cooling the soup
3. Playing with feather
4, Exhaling the hisses
C. Inhalation and Support Exercises
1. Open the body
2. Breath falls into the body
3. Filling a balloon
4. Feeling the lower back
5. Teaching inhalation and support for phrase beginning
6. Catch-breath (sudden) exercises
7. Nose breathing
8. Rolled "r" exercises

D. Coastal Breathing

1. Auxiliary form of respiratio
2. Lift and widen lower ribs using intercoastal muscles
E. Diacoastal Breathing
1. Combines features of diaphragmatic and coastal breathing
2. Creates feeling of expansion around middle part of body
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TONE QUALITY

A.

Open Throat

1. Relaxed tongue and jaw
2. Vocalize 00, ah, oh vowels
3. Yawning exercises to loosen jaw

Resonance for Good Tone

Humming exercises

Consonants M and N with various vowels
Consonants m and n with various exercises
Buzzing like a bee

Sirens

ahwpdPE

Focus/Placement and Freedom for Good Tone

1. Exercises with bright-sounding vowels (ee, ay)
2. Exercises with moderately bright-sounding vowel (ah,oh)
3. Exercises With dark-sounding vowels (00)

Consistency in Vocal Registers

1. Siren: slide through register on the same continuing sound

2. Vocalize in descending pattern on ling" for forward resonance being
careful that the tone does not fall into the throat as the descent
reached the lower register

Goals to be Achieved in Tone Production

1. Tone should be clear and resonant, not. breathy
2. Tone should be produced in normal register

e Chest tone: f below middle C to e above middle C
e Head tone: d above middle C to high F

3. No strain in production: relationship between deep breathing and
secure tone should be strong and obvious



Music and Visual Arts 9-12 34
A Cappella Choir

V. EAR TRAINING

A.

Achieving a Sense of Relative Pitch

1. Developing the ability to sing the Middle C

2. Developing the ability to sing various absolute pitches, eg.
C-g, g-c, c-f, f-c, etc.

Developing the Ability to Match Tones

Developing the Ability to Sing the Diatonic Scale in Two Parts in Contrary
Motion

Developing the Ability to Sing Minor and Chromatic Scales
Developing the Ability to Sing all of the Modes from a given pitch
Developing the Ability to identify any diatonic and/or chromatic interval

Developing the Ability to Sing and/or recognize the individual pitches of a
triad

Developing the Ability to Sing Various Patterns of Diatonic Scales
e.g., 1-3-2-4-3-5-4-6-5-7-6-8-7-9-8 and Descending etc.

Developing the Inner Hearing

Developing the Ability to notate various melodic and rhythmic patterns
through dictation.

Developing the Ability to identify all major and relative minor key
signatures.

V. MUSIC READING

A.

Understanding Musical Notation

1. Knowledge of symbols: note values, rests, meter signatures, bar
lines, ledger lines, accidentals, key signatures

2. Knowledge of treble staff

3. Knowledge of bass staff

4. Exercise to exhibit comprehension of rhythmic and melodic patterns
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VI.

Locating Vocal Part

1.
2.

Open score
Closed score

Sight-Reading

1.
2.
3

No oA

Vocalize in stepwise patterns
Differentiate between steps, skips and repeated tones
Recognize that steps and skips are intervals

a. Sight-reading exercises from various sources, e.g.,
Folk Song Sight Reading Series using chord patterns
in various keys. Sight-reading of simply Bach Chorales.

b. Whole and half-step patterns utilizing sharps, flats, double
sharps, double flats and naturals

Clap various rhythmic patterns

Recognize familiar melodies through sight-reading

Design vocal and rhythmic exercises derived from repertoire
Recognize familiar intervals in choral repertoire

CHORAL DICTION

A.

Consonants

1. Voiced consonants

2. Voiceless consonants

3 Explosive or lip consonants

a. Pandb

b. Fandv

C. M
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4. Sounding r
a. American r
b. Flipped r
C. R before a vowel
d. R before consonant that is sounded
e. R before pause
f. R before silent letters
g. Double r
5. Division of syllables
B. Vowels
A, 0 as in psalm, sod
E asin set
| as in sit
E asin see
A as in sat, lamb
A as in say
O, us as in soon
O, u as in soot

A, 0 as in saw
O, 00, ou, u, asin sung

CoONGOR~wWNE

|_\

C. Dipthongs - the occurrence of two successive vowels on one syllable

1. Tie: ah + ee
2. May: eh + ee

D. Tripthongs - the occurrence of three successive vowels on one syllable

1. Hour: ah + oo + uhr
2. Tire: ah + ee + ur
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E. Foreign Language Diction
1. English Consult Estell Liebling
2. Latin Vocal Course for foreign
3. Italian diction. Consult “To Sing
4. Spanish In English” A Guide to
5. German Improved Diction by
6. French Dorothy Uris.
F. Pronunciation
1. Appropriate vowel sounds
a. Better tone quality and clarity of text
b. Unification of vowels resulting in fine choral blend
2. Vocal clarity and blend by proper pronunciation of dipthongs
a. Sustain open vowels on long tones
b. Hold accented vowel full length of note in common dipthong
3. Pronounce consultants lightly and clearly
a. Voiced and unvoiced consonants
b. Silent “r”
C. Final consonants
G. Enunciation
1. Words distinct and clear
2. Demonstrate faults through imitation
3. Use tape recordings during rehearsal for critical analysis
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H. Articulation

1. Flexibility of articulating organs: tongue, lips, teeth, palate, lower
jaw

2. Lower jaw relaxed

3. Articulation exercises
a. Legato
b. Staccato
C. Marcato
d. Sforzano

VII. INTERPRETATION OF THE MUSIC
A. Mood

1. Lyrics and meanings of text

2. Phrasing

3 Listening to professional recording of same works to
determine different interpretations

4, Key and mode to determine general mood of composition

B. Dynamic Markings

pp, pianissimo - softest controllable sound - very soft
p, piano - soft

mp, Mmezzo piano - moderately soft

mf, mezzo forte - moderately loud

f, forte - loudly

ff, fortissimo - loudest controllable sound - very loud
sfz, sforzando - strong accent

cresc., crescendo - gradually louder

decresc., - decrescendo - gradually softer

10. dim. Diminuendo - gradually softer

11. Crescendo poco a poco - growing louder little by little
12.  Crescendo subito - suddenly becoming louder

13. Crescendo molto - becoming much louder

©CoNoh~wWNE



Music and Visual Arts 9-12
A Cappella Choir

39

C. Tempo Markings

a.

Slow Tempo

1. Largo - broad, large

2. Adagio - at ease

3. Lento-slow

4. Larghetto - a little faster than largo

Moderate Tempo

1. Andante - moderately slow, easily moving

2. Andantino - literally “less slowly” than andante
3. Moderato - Moderate tempo

Rapid Tempo

1. Allegro - cheerful

2. Allegretto - a little slower than allegro

3. Con moto - with motion

4. Vivace - lively

5. Presto - very fast

Tempo changes

©Co~NoOk~hwNE

Accelerando (accel.) - gradually faster
Stringendo (string.) - hastening

Poco a poco animato - growing animated little by little
Piu allegro - more lively

Piu presto - more rapid

Piu mosso - more movement

Piu animato - more animated

Ritardando (ritard.) - slow down gradually
Rallentado (rall.) - slow down gradually

Meno mosso - less movement

Ritenuto (rit.) - held back, slower, retard
Allargando - become broader with more power
Morendo - gradually dying away

A tempo - back to original speed

Ad libitum (ad lib) - at pleasure
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16.
17.
18.

19.
20.

40

Tempo giusto - in strict rhythm

Alla Marcia - in march tempo

Tenuto (ten.) hold the tone to full value or even a little
longer

Tempo primo (tem.l) - at the original tempo

Rubato - slowing down some notes while maintaining
a steady tempo with others.

Mood - Character - Style

©Co~NoOk~whE

Agitato - agitated

Cantabile - in a singing style

Con expressione (con expr) with expression
Con brio - with brilliancy

Con fuoco - with fire

Dolce - gently, sweetly

Giocoso - humorously

Gracioso - gracefully

Maestoso - with majexty and grandeur
Pastorale - in simple or country style
Pesante - heavily

Scherzando - jokingly

Sostenuto - sustained

Sotto voce - with subdued voice
Tranquillo - peacefully

Legato - smooth, connected

Marcato il canto - emphasize the melody
Non troppo - not too much

Miscellaneous

H
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Cadenza (cad.) - solo passage in free style

Da capo (D.C.) - from the beginning

Del segno (D.S.) - repeat from the sign

Divisi (div.) - divided

Staccato (stacc.) - short, detached

Obbligato (obb.) - an accessory but necessary melody
Opus (op.) - a work

Pizzicato (pizz.) - plucked strings

Sempre - always

Tutti - all together
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g. Phrasing and Expressive Markings
1. Fermata - hold note for at least twice its length or until cut
off by the conductor
2. Phrase mark - sing in one breath or as a single
thought

3 Breath mark - break phrase to breathe
4. // - break flow of line completely
5 D.S. al Fine - repeat from sign to Fine
6 D.S: - repeat from sign
7 Fine - the end
8. D.C. (da capo) - go back to beginning
9. al Coda - to ending
10 Legato - smoothly connected
11 Staccato e - detached and separated
12 Marcato - marked

VIIl.  INTONATION

A. Precision in Consonant and Vowel Sounds

B. Take "Small Steps" on all Half Steps

C. Thing "Big Steps" Going Up the Scale, "Small Steps" Coming Down
D. Think "High" on Downward Leaps

E. Sing Out-of-Key Accidentals Extra High or Low

F. Sing Recurring Sequential Intervals in Tune

G. Think "High" on Repeated Tones
H. Differentiate Between Minor and Major Thirds
l. Listen to Tone Before Singing Attack Strait On

J. Listen to Other Parts for Correct Intonation
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IX. CHORAL STYLE
A. Renaissance Period
1. Music an emotional, expressive medium
2. Rhythmic concept based on text
3. Characteristics of tone: clean, unaffected, free-flowing
B. Baroque Period
1. Music marked by ornamentation and virtuosity
2. Development of fugue, oratorio, mass, cantata, motet, anthem,
chorale
C. Classical Period
1. Culmination of monophonic style, emphasis on musical form
2. Characterized by elegance, purity, balance, clarity
D. Romantic Period
1. Freedom of emotional expression, lush chromaticism, freedom from
restrictions of form
2. Instrumental and dramatic composition
E. Contemporary Period
1. Melody less dominant that other musical elements
2. Music more complex in terms of tonality, harmony, rhythm, texture,
form
X. PERFORMANCE
A. In School Performances

Holiday concert

School assemblies

Annual Spring Concert

Township Choral Festival

National Honor Society Induction
Language Honor Society Induction
Tri M Music Honor Society Induction
Art Honor Society Induction

Senior Awards program

Graduation Ceremony

CoOONOORWNE

H



Music and Visual Arts 9-12 43
A Cappella Choir

B.

XI.

Out of School Performances

Middle-School Recruitment Assemblies

Middlesex County Choral Festival

Township Scholarship Dinner

High School exchange Programs

Programs for civic organizations

New Jersey ACDA choral festivals

Roxbury Choral Festival

National and International Festivals and Competitions

ONoOOhA~WNE

C. Gifted Students

Region Il Chorus

ACDA Honors Choir

ACDA Competition

New Jersey All State Chorus

All Eastern Chorus

All State Jazz Choir

Festival of Harmony for A Cappella Groups ONLY!
Governor’s School

Annual Student Recital

CoNoOO~wWNDE

EVALUATION

A. Musicianship

1. Music-reading skills

2. Music interpretation skills

3. Ability to hold ones own part in a quartet
B. Voice

1. Tone Quality

2. Tessatura

3. Pitch accuracy

C. Leadership

D. Written Tests

E. Attitude
1. Attentiveness
2. Participation during class

F. Attendance at Perform
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PUBLIC SCHOOLS OF EDISON TOWNSHIP
DIVISION OF CURRICULUM AND INSTRUCTION

COURSE REQUIREMENTS

A CAPPELLA CHOIR

GRADE: 9-12 LENGTH OF COURSE: TERM

COURSE CONTENT - This course will consist of the following units of study:

A.

B.

Establishing Correct Posture: standing, sitting

Breathing and Breath Control: diaphragmatic breathing, costal breathing,
diacostal breathing

Choral Diction: consonants, vowels, dipthongs

Tone Quality: open throat, resonance, focus and freedom

Sight-Reading the Music: vocal exercises, intervals, scales

Interpreting the Music: text and mood, dynamics and tempo markings, the
musical phrase

Choral Style: Renaissance, Baroque, Classical, Romantic, Contemporary

Performing Group: A Cappella Choir

Performance: assemblies, special holidays, winter and spring concerts,
social and civic programs, district-wide programs, exchange concerts.

(Additionally, career-related topics and information will be presented/reviewed.)
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Course Requirements - A Cappella Choir - page 2

Il. COURSE REQUIREMENTS - To complete this course successfully, students will
be required to demonstrate a satisfactory (or higher) level of proficiency in:

A.

B.

Developing ability to sing expressively with good tone quality
Developing understanding of music from different styles and periods
Singing with proper intonation

Holding proper vocal part in a group

Participating in various school - sponsored performances

[I. EVALUATION PROCESS - Throughout the length of this course, students will be
evaluated on the basis of:

A.

B.

o 0

m

A major test each marking period
Tests and/or quizzes

Class participation

Musicianship

Performance at various functions in and outside of school including
rehearsals

4/05
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COURSE OBJECTIVES

Students will develop:

1. A fundamental concept and understanding of the elements of music
(1.1, 1.3, 1.4)
2. Aural skills based upon the ability to hear, recognize, understand and construct

melodic, harmonic and rhythmic patterns (1.1, 1.2, 1.4, 1.5)

3. An enjoyment, understanding and appreciation of music (1.1, 1.5, 1.6)

4. An understanding of the rules and principles involved in musical composition
(1.2,1.3,1.6)

5. Skills in analyzing simple scores and using basic conducting patters (1.1, 1.4,
1.5, 1.6)

6. Basic keyboard experiences (1.1, 1.2, 1.3, 1.4)

Number(s) in parenthesis refer to NJ CORE STANDARDS FOR VISUAL AND PERFORMING ARTS.
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CONTENT OUTLINE

I. MUSICAL NOTATION

A.

Characteristics of Tone

Pitch
Duration
Intensity
Timbre

PwN P

Elements of Music

Melody
Rhythm
Harmony
Form

PN

The Musical Staff

1. Brief history of the origin of the musical staff
2. Difference between notes and lines and spaces

. The Grand Staff

1. Treble and bass clef signs

Designation of the location of a certain pitch on the staff
Placement of the clef signs on the grand staff

Writing treble and bass clef signs on the staff

Other clef signs (alto, tenor clefs)

Placement of clef signs in relation to keyboard high and low

L L S

2. Letter names and notes

Treble clef

Bass clef

Identification of letter names of notes of the grand staff

Singing simple melodies with letter names of notes

Writing notes of the treble and bass clefs on the grand staff
Identification and placement of notes on keyboard

Spelling words with musical notes on staff

Playing familiar melodies at keyboard using letter names of notes

S@meo0oy
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3. Leger Lines

Names of notes above and below treble and bass clefs
Recognition of letter names and leger line notes
Writing notes in leger lines of the staff

Playing leger line notes on keyboard

Spelling words with leger lines above or below the staff

P20 T®

E. Accidentals
1. Effects on a given pitch

a. Flat lowers note by one-half step
b. Sharp raises note by one-half step
c. Natural cancels effects of flat or sharp

2. ldentification of accidentals at the keyboard
3. ldentification of accidentals in musical piece
4. Understanding and keyboard demonstration of accidentals

F. Rhythm
1. Understanding meter

Measure

Bar lines

Double bar

Duple (simple)

Triple (compound)

Aural recognition of meter

XN NEE

2. Understanding note/rest values

How notes/rests are constructed (head, stem, flag, dot, symbols)
Values: whole, half, quarter, eighth, dotted quarter, sixteenth, dotted
eighth

Sight-reading simple rhythmic patterns

Writing and creating simple rhythmic patterns

Dictation of simple rhythmic patterns

Performing simple rhythmic rounds and canons

Rhythmic chart with sub-divisions

oo
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3.

Understanding time signatures

Purpose of upper and lower numbers of time signatures
Identification of time signatures in simple songs
Placement of bar lines in unmeasured melodies

4/4, 3/4, 2/3, 3/8 time signatures

Compound meters of 6/8, 9/8, 12/8

Writing four measures of rhythm in a given time signature
Conducting various rhythmic patterns and time signatures

@~ oooop

G. Suggested Activities

1.

abrLDd

17.
18.
19.
20.

Create different sounds by using hands, fingers, other parts of body
(stamping, etc.)

Explore vocal sounds other than singing

Create a musical score using experimental sounds as above

Tape various sounds outside the classroom for others to identify

Listen to recordings of musical sounds of various ethnic regions of the
world, noting timbre

Experiment with recorded sounds using tape recorder or synthesizer
Question and answer rhythmic patterns; echo-clapping

Identify familiar songs through clapping rhythm or song

Clap melody of familiar song while others clap steady beat

. Clap rhythmic canon or round

. Create or compose rhythmic score to familiar score

. Perform compositions written for percussion instruments only

. Write original compositions for rhythm instruments along with simple

melodies

. Investigate relationships between notes and sub-division of beats
. Write equations using note values or rest values instead of numbers
. Explore keyboard with musical notation: right-hand fingering, left-hand

fingering; numbers of fingers along with keys

Play simple melodies at keyboard using musical notation

Play simple melodies on a musical instrument familiar to the student
Write simple melodies using five-finger position for keyboard use
Dictate simple melodic and rhythmic patterns using four beats

II.  TONALITY

A. Key Signatures

1.
2.
3.

Function of key signatures to identify tonality
Location of key center from key signatures
Flat keys - correct order of placement on the staff
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Sharp keys - correct order of placement on the staff
Identification of key signatures in musical examples
Circle of fifths to find key signatures

Finding relative minor key signatures from major key signatures:

sixth step of major key to find relative minor

B. Major Scales

1. Whole and half steps

mTe@-oaonoTe

Identification of whole and half steps using piano keyboard
Whole and half step pattern of a major scale

Writing major scales using two tetrachords

Solfege syllables of a major scale

Guide d’Arezzo method of reading syllables

Scale degrees

Writing scales on staff

Writing simple melodies using stepwise (scale) motion
Introduction of hand signals for scale tones (Kodaly)

Intervals of the major scale

20T

Perfect intervals: prime, fourth, fifth, octave
Major intervals: second, third, sixth, seventh
Writing intervals on the staff

Aural dictation of intervals

Intervals within a melody

C. Minor Scales

1. Natural or pure
2. Harmonic
3. Melodic

D. Supplemental Scales

1
2
3.
4. Church Modes

. Whole tone
. Pentatonic

Blues

52
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[ll.  FUNCTIONAL HARMONY

A. Chord Structure

1. Chord
2. Triad

a.

Root

b. Third

C.

Fifth

3. Naming and identifying chords

a.

b.
c. Roman numeral
d.

Root, lowest tone, names the triad when arranged on adjacent lines or
spaces
Letter name

Construction of triads and chords at the keyboard

B. Principal Chords: I, IV, V

1.

| chord (Tonic)

a.
b.

Identifying the | chord in various keys
Writing and playing | chords in various keys

V chord (Dominant)

~ooooTw

Resolution and relationships to | chord

Writing and playing | and V chords in various keys

Writing melodies using harmonic progression of | and V chords
Identifying | and V chords

Singing intervals of | and V chords

Analyzing music literature which uses | and V chords

IV chord (Sub-dominant)

o0 T

Chord progressions using variations of I, IV,V in different combinations
Harmonize a major scale using only principal chords I, IV, V

Harmonize various melodies using I, IV, V chords and play at piano
Writing melodies to various chord progressions using I, IV, and V chords
Dictation exercises: write the melody and chord progression (I, IV, and
V) to familiar melodies, given only first note, and complete four playings
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4. V7 chord (Dominant 7™)

Relationship of triad and V7 chord

Seventh chord consists of root, 3", 5™ and 7™

Relationship with | chord showing its strong harmonic motion which
confirms the | (tonic) chord

V chord resolution to nearest tones of | chord

Identifying I, IV, V, V7 chords

Analyzing music literature which uses V7 chord

Construct dominant seventh chord in a major scale

ooTp
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C. Harmonic Devices

1. Two-Part
2. Three-Part
3. Counterpart

IV. FORM

A. Melody: An Organized Arrangement of Single Tones in a Meaningful
Sequence

B. Construction of Melody

1. Step-wise tones
2. Skips
3. Repeated tones

C. Guidelines for Writing Simple Melodies

Pitches from major scale
Begin and end with key tone
Use range of only one octave
Four measure melody

PwbdPE

D. Phrase

1. Four measure scheme in a complete musical thought
2. Analyzing examples of phrases from music literature
3. Identify similar and different phrases
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E. Period Structure
1. Understand balance of two phases (antecedent and consequent) to form
and period
2. Contrasting and parallel periods
3. Analyzing examples of periods from music literature
F. Binary Form (A-B) (Two-Part Song Form)
1. Understanding components of binary form

a. The A section characteristically ends in the dominant
b. The B section concludes in the tonic

2. Listening to/analyzing various examples of binary form in music literature
G. Ternary Form (A-B-A) (Three-Part Song Form)
1. Understanding components of ternary form
a. The A statement (first part is repeated before section B is heard)
b. The B contrasting section is built on new ideas, different from first
phase in harmonic progression and melodic content

c. The A restatement

2. Listening to/analyzing various examples of ternary form in music literature
and popular music

H. Counterpoint
1. Understanding components of counterpoint

a. Subject and answer
b. Two-part inventions

2. Listening to/analyzing various examples of counterpoint in music literature
and popular music
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PUBLIC SCHOOLS OF EDISON TOWNSHIP
DIVISION OF CURRICULUM AND INSTRUCTION

COURSE REQUIREMENTS

MUSIC THEORY |

GRADE: 9-12 LENGTH OF COURSE: TERM

. COURSE UNIT - This course will consist of the following units of study:

A. Music Notation: musical staff, grand staff, accidentals, rhythm

B. Tonality: major key signatures, major scales

C. Harmony: chord construction, | chord, V chord, IV chord

D. Form: phrase structure, period structure, binary form, ternary

form, counterpoint
E. Critical Analysis: developing aural acuity (melodic/harmonic)

(Additionally, career-related topics and information will be presented/reviewed.)

. COURSE REQUIREMENTS - To complete this course successfully, students will
be required to demonstrate a satisfactory (or higher) level of proficiency in:

Understanding basic music notation
Understanding basic musical terms
Developing basic keyboard experience
Developing aural and visual perception of pitch
Developing music and reading skills.

moowz

lll. EVALUATION PROCESS - Throughout the length of this course, students will be
evaluated on the basis of:

A major test each marking period
Tests and/or quizzes

Class participation

Homework

Projects

Rev. 5/99, 4/05

moowz
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COURSE OBJECTIVES

Students will:

1. Acquire the skills to read and interpret musical notation (1.1)

2. Develop an interest in the melodic and harmonic structure of music (1.1, 1.6)
3. Develop an understanding of aural and visual perception of pitch (1.1)

4. Acquire basic keyboard skills (1.1, 1.2, 1.3, 1.4)

5. Develop skill in analyzing the harmonic practices of the composers of the eighteenth
and nineteenth centuries (1.1, 1.4, 1.5)

6. Develop skill in the creative aspects of musical composition (1.2, 1.3, 1.6)
7. Demonstrate knowledge of various forms in music (1.1, 1.5, 1.6)

8. Develop skill in chord construction and harmonic progression (1.2, 1.6) (8)

Number(s) in parenthesis refer to NJ Core Standards for Visual and Performing Arts.
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A.

CONTENT OUTLINE

REVIEW OF FUNDAMENTALS

Characteristics of Tone
1. Pitch

2. Duration

3. Intensity

4. Timbre

Elements of Music

1. Melody

2.  Rhythm

3. Harmony

4. Emotion

Musical Staff

Note Names

1. Treble clef

2. Bass clef

3. Other clefs

4. Legerlines

5. Accidentals
Rhythm

1. Meter and time signatures
2. Note values

3. Restvalues

4. Repeated figure construction
Tonality

oukhwbE

Major key signatures

Relative Minor Key Signatures

Parallel Minor Key Signatures

Major scales

Minor scales/Pure, Harmonic and Melodic
Modal Scales
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7. Standard Blues Scale

8. Major Blues Scale

9. Pentatonic Scales
10. Behop Scales/Major, minor and dominant
11. Whole Tone Scale

Intervals

1. Simple Intervals/second, third, fourth, fifth and sixth

2. Perfectintervals

3.  Major intervals

4.  Minor intervals

5. Augmented intervals

6. Diminished intervals

7.  Compound Intervals/ninth, tenth, eleventh, twelfth and thirteenth
Chords

1. Triads/Major, minor, augmented, diminished and suspended

2. Diatonic Seventh Chords/major, minor, fully diminished, half

diminished and all inversions
3. Extended Chords/ninths, elevenths and thirteenths
4. Other chord types: Power chords, Suspended Fourth Chords, Add2

Chords, Sixth Chords, 6/9 Chords, Slash Chords and Polychords

. HARMONIC PROGRESSION

A.

Basic Chords, Principal Triads, |, 1V, V, V-7 Chords

©CoNoOOR~WNE

Tonality vs. Atonality

Understanding relationship of principal triads

Resolving principal triads

Writing and playing principal triads in several keys
Harmonizing simple melodies with principal triads

Identifying principal triads aurally

Writing simple melodies using principal triad progressions
Analyzing music literature containing principal triads

Writing accompaniments using principal and subordinate triads



Music and Visual Arts 9-12 63

Music Theory Il

B. Basic Chords, Subordinate Triads, Il, Ill, and VI Chords

CoNoOO~wWNOE

Understanding relationship of principal and subordinate triads
Using subordinate triads as substitutes for principal triads
Resolving subordinate triads

Writing and playing subordinate triads in several keys
Harmonizing simple melodies with subordinate triads
Identifying subordinate triads aurally

Writing simple melodies using subordinate triads

Analyzing music literature containing subordinate triads
Writing accompaniments using subordinate triads

C. Basic Inverted Chords, 1-6, 1%,, and llg

CoNoOOR~wWNE

Constructing inverted chords from root position chords in any given key
Using chord inversions as substitutes for other chords

Using chord inversions to create smooth progressions

Resolving inverted chords

Writing inverted chords in any given key

Harmonizing melodies with inverted chords

Identifying inverted chords aurally

Analyzing music literature containing inverted chords

Writing accompaniments using inverted chords

D. Inversions of V-7 Chords:

RN E

0N

Writing all inversions of V-7 chord in any given key

Using inversions of V-7 chord as substitutes for other chords

Resolving inversions of V-7 chord

Using inversions of V-7 chord in modulation

Using inversions of V-7 chord to improve bass line or for harmonic
color

Writing harmonic progressions that include inversions of V-7 chord
Writing accompaniments using inversions of V-7 chord

Analyzing music literature containing inversions of V-7 chord

E. Ninth, Eleventh and Thirteenth Chords

1.

abwn

Constructing chords using ninth, eleventh and thirteenth in any given
key

Writing and resolving ninth, eleventh and thirteenth chords

Writing chords in four voices

Analyzing literature using ninth, eleventh and thirteenth chords
Harmonizing melodies using ninth, eleventh and thirteenth chords
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6. Understanding appoggiatura creating effect of ninth chord
7. Using chords of eleventh and thirteenth with pedal point
8. Using chords of ninth, eleventh and thirteenth in jazz harmony

F. Modulation to the Dominant Key

Using modulation for key contrasts and clarification of form
Understanding use of pivotal chord common to both keys
Introducing new key with V-7 chord

Finding examples of modulation in music literature

Writing chord progressions that modulate to dominate key
Identifying modulations aurally

Writing melodies that modulate to dominant key

Nogak~wNE

G. Introduction to Uncommon Harmonic Practices

1. Modal Harmony

a. Major modes
b. Minor modes
C. Diminished mode

2. Tertian Harmony

Root movements based upon chromatic scale
Parallelism

Chords of addition

Polychords

Bitonality

Pandiatonicism

N NEE

[Il. FORMAL STRUCTURE OF MUSIC
A. Coherence and Balance

1. Unity vs. Variety
2. Repetition vs. Contrast

64
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B. Phrase Structure

oukhwNE

Recognizing four measure phrases in simple melodies
Analyzing examples of phrases from music literature
Writing simple melodies to form musical phrases
Listening to or singing simple phrases from sight

Finding examples of phrases in literature, poetry, or prose
Repeated phrases

C. Period Structure

1.
2.
3

4.
5

Enlarging phrases with repetition

Listening to examples of musical periods

Understanding components of musical period: antecedent and
consequent phrases

Analyzing examples of periods from music literature

Writing simple melodies in period form

D. Cadences (Perfect and Imperfect)

ockhwNE

Authentic Cadence V to |

Semi-cadence ending on V

Plagal cadence in music literature

Deceptive cadence V to VI

Recognizing cadences in music literature
Writing examples of cadences to establish form

E. Binary Form (AB)

=

Listening/identifying examples of binary form in music literature
Understanding components of binary form

a. A section
b. B section
c. Codetta

Analyzing examples of binary form in music literature
Singing examples of binary form songs
Writing compositions in binary form
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Outline structure of full binary form
Examples of binary form

N

Suites and partitas of J.S. Bach

Suite in G of G.F. Handel

Sonata in D, Scarlatti

Piano Sonata in D of F.J. Haydn

Prelude No. 22 in B flat minor from Bach’s Well-Tempered Clavier
Beethoven’s String Quartet in C minor, Op. 18, No. 4

Mozart’s Variations on a Theme of Salieri

Schubert’s Sonata in A minor, Op. 42

SQ@meao0Ty

F. Simple Ternary Form (ABA)

1. Listening/identifying examples of ternary form in music literature
2. Understanding components of simple ternary form

A section
B section
A section
Codetta

coop

Analyzing examples of ternary form in music literature
Singing examples of ternary form songs

Writing compositions in ternary form

Simple ternary forms

o0k w

Beethoven’s Bagatelles

Bach’s English Suite No. 6 in D minor, gavottes

Brahms’ Waltz in E, Op. 30, No. 2

Tchaikovsky’s Symphony No. 5 in E minor, introduction to 1%
movement

coow

G. Compound Ternary Form (ABA)

1. Listening/identifying examples of compound ternary form in music
literature
2. Understanding components of compound ternary form

Introduction

A section (aba)

B section (contrasting) (cdc)
A section repeated (aba)
Codetta or coda

20T
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Compound ternary form with da capo

Analyzing examples of compound ternary form in music literature
Writing compositions in compound ternary form

Examples of compound ternary form

o0 kW

a. Schonberg’s Suite for Piano, Op. 25, minuet
b. Bartok’s Concerto No. 3 for piano and orchestra, 2" movement

H. Rondo Form
1. Components

Introduction
Theme
Transition
Repeated theme
Transition
Repeated theme
Transition

Final statement

S@mooooTy

Analyzing examples of rondo form in music literature
Examples of rondo form

W

a. Faure’s Prelude No. 3 in G minor, for piano

b. Mendelsohn’s Concerto in E minor, for violin and orchestra, 4™
movement

c. Mozart’'s Rondo in A minor, for piano

l. Sonata-Allegro Form
1. Listening/identifying examples of sonata-allegro form

a. Exposition
1) principal theme in tonic key
2) subordinate theme in dominant key
3) closing theme or section in dominant key

b. Development
1) some or all themes developed or expanded

2) new keys (major or minor)
3) new material may appear
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2.

c. Recapitulation

1) principal theme in tonic key

2) subordinate theme in tonic key
3) closing theme in tonic key

4) coda

Examples of sonata-allegro form in music literature
a. Eine Kleine Nachtmusik, W.A. Mozart, 1° movement

b. Symphony No. 42 in G minor, W.A. Mozart, 1 movement
c. Symphony No. 102 in B Flat, F.J. Haydn, 1% movement

J. Twelve-Tone Composition

1.

Hw

Listening/identifying examples of twelve-tone music

String Quartet #3, Opus 30, Arnold Schoenberg
12 Easy Pieces for Piano, Ernst Krenek
Wozzeck, Alban Berg

Passacaglia for Orchestra, Anton Webern

coop

Forms of a twelve-tone row

a. Original

b. Inversion

c. Retrograde

d. Retrograde inversion

Playing examples of twelve-tone row
Writing a twelve-tone row

a. Original

b. Inversion

c. Retrograde

d. Retrograde inversion

K. Listening/Identifying Additional Forms

1.

Examples

Ostinato

Theme and variation
Suite

Free Form

coow
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2. Contrapuntal Forms
a. Invention
b. Canon
c. Fugue

IV. ORIGINAL COMPOSITION
A. Melody Writing

1. Understanding melodic progressions
a. Steps
b. Skips
c. Repeated tones

2. Composing a simple melody

Notes taken from pitches of major scale
Begin and end with keytone

Melody within range of an octave

First melody four measures in length
Use steps, skips, or repeated tones

®o0 oY

3. Scanning a poem
a. Feel rhythmic pulsation
b. Determine where accented and unaccented syllables occur
c. Signs for accented and unaccented syllables
4. Matching notes with words
a. Scansion signs replaced by notes
b. Use quarter note for each syllable
c. Time signature placed at beginning of song

B. Writing Melodies to Poems

1. Scan poem, indicate accents
2. Decide upon meter (4/4, 3/4, 2/4, 6/8)

69



Music and Visual Arts 9-12 70

Music Theory Il

o1

Cox~NoO®

Write note value above each syllable; place bar lines, determine
measures
Decide upon chord progression

a. Eight-measure song begins with | chord

b. Measure four usually has V-7 chord (creates semi-cadence)

c. Measure seven is V-7 chord (used before | chord at end to create
perfect authentic cadence)

Begin melody with keytone (although any note of | chord may be used;
end with keytone)

Use combination of note progressions

Chord tones occur on accented beats

Do not skip to non chord; do not skip from non-chord tone

Decide if second phrase will be parallel or contrasting

Experiment with various kinds of progressions

C. Writing Melodies Embellished with Nonharmonic Tones

oukhwnbE

Accented and unaccented passing tones
Upper and lower neighboring tones
Chromatic passing and neighboring tones
Suspensions

Anticipations

Appoggiaturas

D. Other Melody Writing Activities

1. Writing melodies in two (AB) and three (ABA) part form

2.  Writing melodies in various time signatures in keys other than C major

3.  Writing melodies that modulate to dominate key

4.  Writing melodies that contain sequences

5. Writing short rounds for two and three voices or instruments

E. Extemporaneous Composition

1. While sounding one pitch, student imposes a fixed number of pitches
against that pitch to develop a single motif

2. Repeat this idea in another key using the same relationships as the
original

3. Alter the same idea rhythmically

4. Alter the same idea melodically by changing only one pitch at a time

5. Impose the same idea against other single pitch to develop modality
concepts

6. Use same or similar motif in blues sequence

7.  Use with other chords
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F. Four-Part Vocal Writing

1. Harmonic analysis of music literature containing four voice parts:
soprano, alto, tenor and bass
a. Anniversary Collection of Bach Chorales, Schmitt, Hall and
McCreasy, edited by Walter E. Buszin
2. Arranging
a. Know average range of each voice
b. Know intervalic relationship between soprano-alto, alto-tenor,
tenor-bass
c. Open and closed voicings
d. Types of motion
1) Oblique
2) Parallel
3) Contrary
4)  Avoiding similar motion
e. Common tones
f.  Doubling voices with triads
1) Root-position - double root
2) Firstinversion - double root to fifth
3) Second inversion - double fifth
3. Figured bass
a. Various positions of triads and seventh chords by placing
numerals above or below notes in bass part
b.  Shorthand notation each instrument’s characteristics
G. Band Scoring and Orchestration
1. Understanding/identifying each instrument’s characteristics

coow

Range

Timbre

Transposing or non-transposing
Clef and key



Music and Visual Arts 9-12
Music Theory Il

W

Arranging original melodies
Four-part writing for various ensembles

a. Strings: violin, viola, cello, bass

b. Woodwind: flute, oboe, clarinet, bass clarinet
c. Saxophone: alto 1 and 2, tenor, baritone

d. Brass: trumpet 1 and 2, trombone, tuba

Scoring for concert band

a. Chorale or original melody
b. Performing each piece with band and orchestra
c. Recording and analyzing each piece

V. ANALYSIS OF MUSIC LITERATURE OF VARIOUS STYLES AND PERIODS

A.

Overall View in Form

1.
2.

Number of phrases
Length of relationship of phrases

Melodic Rhythmic Patterns

ONOGRWNE

9

10.
11.

Melodic motion: steps, skips, repeated tones
Range: narrow, medium, overall compass
Melodic curve(s)

Motive: number, character, length
Characteristic intervals

Rhythmic structure

Types of motive variation

Climax: partial, overall

Mode

Inner structure of phrase

Outer structure of phrase

Harmonic Structure

1.
2.
3.

Analysis of individual chords
Analysis of root movements
Analysis of embellishing tones

Passing and accented passing tones
Upper and lower neighbors

Chromatic passing and neighboring tones
Suspensions

Anticipations

Appoggiaturas

X NN

72



Music and Visual Arts 9-12

Music Theory Il

No ok

8.

General summary of chord types
Means of affirming tonality
Harmonic rhythm

Cadences

Perfect and imperfect authentic cadences
Semi-cadence

Perfect and imperfect plagal cadences
Deceptive cadence

coop

Broad pattern of harmonic movement

VI. KEYBOARD EXPERIENCE

A.

B.

Introduction and organization of standard keyboarding

1.
2.
3.

Organization of keys and associated letter names
Correlation of Grand Staff to Keyboard
Demonstration of proper keyboard technique

Keyboard Performance

1.
2.

Hw

Major scale (C, F, G)
Simple melodies and exercises in 5-finger position

a. Jingle Bells
b. Three Blind Mice
c. Lightly Row

Primary chords in key of C major (I, IV, and V)
Simple melodies and exercises with extension of 5-finger position

a. Ranges greater than first 5 notes of scale
b. Additional fingering

VII. AURAL SENSITIVITY AND EAR TRAINING

A.

Intervalic Dictation

oukhwbE

Recognizing basic intervals

Singing basic intervals

Playing basic intervals

Ascending intervals of major scale
Descending intervals of major scale
Song cues
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B. Melodic Dictation

1. Recognize melodic progressions using steps and repeated tones
2. Recognizing melodic progressions using skips
3 Recognizing melodic progressions combining steps, repeated tones,
skips
4, Singing melodic progressions using steps, repeated tones, skips
5. Recognizing chords, tones in melodic progressions
6. Writing 3, 4, 5-note patterns
C. Harmonic Dictation
1. Recognizing I, IV, and V or V-7 chords aurally
2.  Singing root tones of I, IV, and V chords
3. Recognizing major, minor, and diminished chords
4. Recognizing chord inversions
5. Recognizing modulations
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PUBLIC SCHOOLS OF EDISON TOWNSHIP
DIVISION OF CURRICULUM AND INSTRUCTION

COURSE REQUIREMENTS

MUSIC THEORY Il

GRADES: 10-12 LENGTH OF COURSE: TERM

I. COURSE CONTENT - This course will consist of the following units of study:

A.

B.

F.
G.

Review of Fundamentals: note names, rhythm, tonality, scales, intervals,
interval inversion

Chords and Harmonic Progressions: chord construction, principal triads,
subordinate triads, inverted chords, inversions of V; chords, modulation

Formal structure of Music: coherence and balance, phrase structure,
cadences, binary form, ternary form, sonata-allegro form

Original Composition: melody writing, harmonizing melody, two-part vocal
writing, three part vocal writing, four-part vocal writing, orchestration

Music Literature Analysis: chords, cadences, form, nonharmonic tones,
sequences, pivotal chords

Keyboard Experience: keyboard orientation, keyboard performance

Critical analysis: rhythmic dictation, melodic dictation, harmonic dictation

(Additionally, career-related topics and information will be presented/reviewed)

. COURSE REQUIREMENTS - To complete this course successfully, students will
be required to demonstrate a satisfactory (or higher) level of proficiency in:

moowz

Reading and interpreting music notation

Understanding aural and visual perception of pitch

Developing skills for harmonic analysis

Developing skills in the creative aspects of music composition
Developing skills in chord construction and harmonic progression

. EVALUATION PROCESS - Throughout the length of this course, students will be
evaluated on the basis of:

moowz

A major test each marking period
Tests and/or quizzes

Class participation

Homework

Projects

Rev. 5/99, 4/05
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TABLE OF CHORD FUNCTIONS AND BASIC RESOLUTIONS

CHORD

Vlle

FUNCTION

Basis of tonality
Principal triad

Principal triad
Substitute for V chord
Principal triad

Substitute for IV before an
authentic cadence

Substitute for V chord

Substitute for | chord; adds
melodic interest to bass line

Substitute for | chord; extends

a phrase in the evaded cadence

Substitute for IV chord

Substitute for V; chord

Substitute for V7 chord except in

the perfect authentic cadence;

modulation; adds melodic interest

to bass line

Substitute for V7 chord except in
a cadence; modulation; improves

bass line; harmonic color

Substitution for V7 chord, except
in the perfect authentic cadence;

modulation

Substitution for V43 chord:;

harmonize the ascending leading

tone

SIMPLE RESOLUTION

lorV

V or V;
V or V;

IV or llg

IVorV

| orlg

| orlg
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COURSE OBJECTIVE

Students will:

1.

Experience opportunities for developing their talents on a band instrument
(1.1, 1.2)

. Develop the instrumental techniques necessary for positive participation in the

instrumental performing groups at the appropriate grade level, i.e. Freshman
Concert Band, Symphonic Band, Wind Ensemble, small ensembles, Jazz
Ensembles and Marching Band include Region All-State, All-Eastern (1.2, 1.3)

Demonstrate an understanding of music fundamentals commensurate with
years in the program (1.2)

Develop an appreciation of various musical styles (1.1, 1.5)

Develop appropriate patterns of practice at home and school to support musical
growth (1.2, 1.3)

Develop poise, self-confidence, leadership qualities and positive social habits
(1.2)

Demonstrate knowledge of the process of critique (1.4)

Demonstrate an understanding of technology, methods, materials, and creative
processes commonly used in music (1.3)

Demonstrate the worth of performing for audiences at many different venues
(1.2)

Numbers in parentheses refer to N.J. Core Curriculum Content Standards for the Visual and
Performing Arts
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COURSE OUTLINE
Music Reading
A. Play/perform music representative of the major keys and their related minors.

B. Play/perform music which incorporates all the various dynamic symbols,
articulations and tempo indications in common usage.

C. Play/perform music which incorporates all rhythmic combinations and time
signatures in common usage.

D. Play/perform music which incorporates the practical range/rudiments of all
instruments.

E. Play/perform music which will allow students to play on the next level.
Il.  Sight Reading

A. Sight read music that encompasses all rhythmic combinations.

B. Sight read music that encompasses all music symbols.

C. Sight read music that encompasses all keys.

D. Sight read music that encompasses the practical range/rudiments of all
instruments.

E. Play/perform music which will allow students to play on the next level.
lll. Tone Production and Intonation

A. Produce a tone characteristic of the instrument showing an increased level of
development

Proper embouchure

Proper tonguing

Proper diaphragmatic breathing
Proper hand position

Proper posture, sitting or standing
Proper equipment

oukhwbE
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B. Show increased sensitivity for proper intonation while playing

1. Proper embouchure
2. Proper breath control
3. Attentive listening
4. Proper posture, sitting or standing
5. Proper equipment
IV. Scales

A. Play unison scales of one, two and three octaves where feasible.
B. Play unison scales in a variety of rhythms.

1. All rhythmic patterns covered in middle school
2. Advanced rhythms and meters derived from music studies
3. Exercises written by teacher

C. Play various articulations

1. Examples from lesson books
2. Examples adapted from literature being studied
3. Examples written by teacher

V. Musicality
A. Play music with increased regard for all facets of phrasing

1. Recognize and execute various phrases of sequences
2. Recognize and execute various articulations

B. Display and understanding of applying differing dynamic and expression levels
to a piece of music.

1. Recognize and execute musical symbology to dynamics, e.g., mp, pp, mf, ff,
etc.

2. Recognize and execute musical symbology to expression e.g., sfz, rit, rall,
dim, accell, etc.

C. Increased understanding of differing stylistic elements.

1. Play music representative of a variety of styles
2. Listen to music representative of a variety of styles
3. Attend live performances representative of a variety of styles
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VI. Performances and Performing Groups

A. Freshman Concert Band

1. Perform a wide variety of music

P2 0T®
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Marches of different style

Music from a variety of periods

Popular music show

Solos or small ensemble features

Music literature of different compositional devises (unison, harmonic,
counter, melody, etc.)

Music representative from the selective high school

2. Performances

S@meoooTw

Holiday and/or winter and spring

School assemblies

School exchange concerts

Social and civic programs

District-wide programs

Out-of-state programs

Adjudicated festivals

In-state programs (Region and All-State bands, NJMEA concert band
festival)

B. Symphonic Band

1. Perform a wide variety of music

o0 T

f.

Marches of different style

Music from a variety of periods

Popular music show

Solos or small ensemble features

Music literature of different compositional devises (unison, harmonic,
counter, melody, etc.)

Music representative from the selective high school

2. Performances

S@mea0oTy

Holiday and/or winter and spring

School assemblies

School exchange concerts

Social and civic programs

District-wide programs

Out-of-state programs

Adjudicated festivals

In-state programs (Region and All-State bands, NJMEA concert band
festival)
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C. Wind Ensemble
1. Perform a wide variety of music

Marches of different styles

Music from a variety of periods

Popular and musical show selections

Solos or small ensembles features with band accompaniment

Music illustrative of different compositional devices (unison, harmonic,
counter melody, etc.)

Music representative from the selected high school wind ensemble list

P20 oY
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2. Performances

Holiday and/or winter and spring

School assemblies

School exchange concerts

Social and civic programs

District-wide programs

Out-of-state programs

Adjudicated festivals

In-state programs (Region and All-State bands, NJMEA concert band
festival)

S@meoooTw

VII. Instructional Groups
A. Beginning Groups
1. Meet for a period of instruction on a weekly basis
2. Complete the prescribed elementary method during the first year of study
3. Prepare band music when necessary
B. Intermediate Groups
1. Meet for a period of instruction on a weekly basis
a. Prepare lesson using materials relative to the individual ability
b. Prepare band music when necessary
c. Encourage preparation of Region Il, Central Jersey Solo’s

2. Are grouped according to levels of ability on like instruments when feasible

3. Meet as small ensembles when feasible
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C. Advanced Groups
1. Meet for a period of instruction on a weekly basis
a. Prepare lesson using materials relative to the individual ability
b. Prepare band music when necessary
c. Encourage preparation of Region Il, Central Jersey (All-State) Solo’s
2. Are grouped according to levels of ability on like instruments when feasible

3. Meet as small ensembles when feasible

VIIl. Evaluation

A. Performance Measures

. Scales (winds)

Rudiments (percussion)

Technique, e.g., phrasing, tone, intonation, range
Band literature

pwNp

B. Non-Performance Measures
1. Oral
2. Aural
3. Written
C. Class Participation/Cooperation
D. Attendance at Lessons
E. Attendance at Performances

Performing Groups*

A. Freshman Concert Band

W

Symphonic Band

Wind Ensemble

o 0

Marching Band

m

Jazz Ensembles

F. Pit Band

G. Brass Ensemble
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H. Flute Ensemble

I. Clarinet Ensemble

J. Saxophone Ensemble

K. Woodwind Quintet

L. Percussion Ensembles

M. Other ensembles as determined by interest

N. Additional ensembles sponsored by M.E.N.C. which are selected via audition,
e.g., All-Region/All-State Bands, All-Eastern Ensembles, etc.

(May vary slightly at each high school)

X.

XI.

Integrating Visual and Performing Arts

The following activities can be used to integrate visual arts and music:

A. Select a piece of music to be performed by the band and have the Art students
create a slide show presentation to be shown during the performance.

B. Art students draw instruments and/or students playing instruments.

C. Art and Music students work together to create a program for a concert.

D. Art and Music students research the same historical period (renaissance,
baroque, classical, etc.) and prepare projects on the music and art of the time
period they select.

E. Art students draw murals inside and outside for Band room.

Framework Activities

A. Standard 1.1 - All students will acquire knowledge and skills that increase
aesthetic awareness in dance, music, theater and visual arts.

Activity - Distinguish the Elements
Compare/contrast musical characteristics with the characteristics of

another art form from the same or different genre or period. (Framework
Guide pg. 75)
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B. Standard 1.2 - All students will refine perceptual, physical, and technical skills
through creating dance, music, theater and/or visual arts.

Activity - The Student Conducts

Select a composition that students are familiar with. In turn each student
conductor comes to the front of the group and conducts the ensemble
using his/her own considered interpretation of such musical elements as
dynamics, tempo and phrasing. (Framework Guide pg. 76)

C. Standard 1.4 - All students will demonstrate knowledge of the process of
critique.

Activity - Professional Criticism

Students write a critique of the same artist/performance, isolating the
criticism of the use of elements. In a later paragraph, students state their
own attitude, opinion, and preferences related to the artist/performance.
(Framework Guide pg. 80).

D. Standard 1.6 - All students will develop design skills for planning the form and
function of space, structures, objects, sound and events.

Activity - Design a Musical Program

Students design a musical event from beginning to end. They plan a
thematic or eclectic program with a multimedia presentation, a celebration
of an historical or cultural event, or to honor a person. (Framework Guide

Ppg. 82)

XIl. Career Explorations

The following outline lists the various career opportunities available in music:

Music Education

A.

Elementary/Secondary School music teacher
Music Supervisor/Administrator
College/University Music Teacher

Studio/Private Music Teacher
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VI.

VII.

VIII.

Music Performance

A. Classical/Jazz/Pop/Rock instrumentalist
B. Studio musician

C. Conductor

D. Military musician

Composing and Arranging Careers

A. Classical/Jazz/Pop/Rock composer

B. Educational composer
Broadcasting/Recording/Film Careers

A. Record producer

B. Recording engineer

C. Disc Jockey

Manufacturing and Merchandising Careers
A. Instrument Sales Representative

B. Retail Music Store Manager/Salesperson
Publishing and Journalism Careers

A. Music Publisher

B. Music Critic

Instrumental Repairperson

Music Therapist

92
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BASIC AND SUPPLEMENTAL MATERIALS
Basic

Voxman, H., Gower, W., Rubank Method Series. Miami, FL: Rubank, Inc.

Voxman, H., Gower, W., Rubank Supplementary Studies. Miami, FL: Rubank,
Inc.

Heim, A., Alan Heim Drum #2. Melville, NY: Belwin Mills.

Whitney, M.C., Essential Elements of Musicianship for the Band. New York, NY:
Warner Bros.

Smith, B. Leonard, Treasury of Scales.

Pearson, Bruce, Standards of Excellence Comprehensive Band Method, Neil A,
Kjos Pub.

Thurston, E. Richard, Bach Chorales for Band, Southern Music Company, San Antonio,
Texas

Supplementary (Suggested)

Arban, Composite Conservatory Method for Trumpet. NY, NY: Carl Fischer

Klose, Celebrated Method for Clarinet. NY, NY: Carl Fischer

Mantia, Trombone Virtuoso. NY, NY: Carl Fischer

Cavally, Melodious & Progressive Studies for Flute | - Il . San Antonio, TX:
Southern

Ludwig, N.A.R.D. Book. Chicago, ILL: Ludwig (National Association of Rudimental
Drumming)

Voxman, Selected Duets | - Il. Miami, FL: Rubank, Inc.

Amsden, Celebrated Practice Duets. Oskaloosa, lowa, Barnhouse

Ferling, Forty-eight Famous Studies for Oboe/Saxophone. San Antonio, TX:
Southern Music

Goldman, Gatti Grand Method for Trumpet. NY, NY: Carl Fischer

Clarke, Ernest Clarke Method of Trombone. NY, NY: Carl Fischer
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Pottag and Hovey, Pottage-Hovey Method for French Horn. Books | & II: Meuville,
NY: Belwin Mills

Deuville, Universal Method for Saxophone. NY, NY: Carl Fischer

Rochut, Melodious Etudes for Trombone. Books I, Il & lll: Carl Fischer, NY, NY

Goldenburg, Modern School for Xylophone, Marimba & Xylophone: Chappell & Co.

Goldenburg, Modern School for Snare Drum: Chappell & Co.

Goodman, Modern Method for Timpani: Mills Music Inc.

Williams/Kay, Foundations for Superior Performance, Warm-Ups and Technique
for Band, Neil A. Kjos, Pub.
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Suggested Wind Ensemble and Symphonic Band Library by Title

TITLE GRADE ARRANGER COMPOSER

A Jubilant Overture 4.5 Reed Reed
A Movement for Rosa 5 Mark Camphouse | Mark Camphouse
A Symphonic Prelude 4.5 Reed Traditional
Abram’s Pursuit 4 Holsinger Holsinger
Acclamations 3 Huckeby Huckeby
Adagio (for Strings) 3 Jennings Barber
Afton Mountain Overture 3 Fagan Fagan
Allegro Animato 3.5 Erickson Erickson
Allerseelen 3.5 Fennell/Davis Strauss
Amadeus! 3 Curnow Mozart
Amazing Grace (Symphony
Variations On) 3 Smith Traditional
America the Beautiful 3.5 Dragon Dragon
America, Variations On 5 Rhoads/Schuman | Ives
American Folk Rhapsody No. 1 3 Grundman Grundman
American Folk Rhapsody No. 2 3 Grundman Grundman
American Folk Rhapsody No. 3 3 Grundman Grundman
American Folk Rhapsody No. 4 3 Grundman Grundman
American Folk Trilogy 2.5 Smith Smith
American Salute 4.5 Gould Lang
Amporita Roca 3 Texidor Texidor
An American Elegy 5 Ticheli Ticheli
Anthem for Winds and Percussion 3 Smith Smith
Armenian Dances No. 1 6 Reed Reed
Aventura 2.5 Swearingen Swearingen
Ballet Parisien 4 Marc Isaac Offenbach
Baroue Celebration 3 Forsblad Bach and Handel
Battel The 4 Jacob Byrd
Be Thou My Vision 5 Gillingham Gillingham
Beguine on a Brazilian Fold Song 3.5 C.T. Smith C.T. Smith
Bernstein Tribute 3.5 Grundman Copland
Blue Lake 5 Chance Chance
Bravade Espirit 3 Shaffer Shaffer
British Carol Suite 3.5 Martino Traditional
Bugler's Holiday 4 Anderson Anderson
Bugler's Holiday (2) 3.5 Edwards Anderson
Burtonwood Overture 3 Ployhar Ployhar
Cajun Folk Songs 4 Ticheli Tichel
Candide, Overture To 6 Beeler Bernstein
Cantica Sacra 5 DelBorgo DelBorgo
Carmen Suite 3 Bullock Bizet
Carmina Burana 6 Krance Orff
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TITLE GRADE ARRANGER COMPOSER
Celebration and Dance 3.5 Swearingan Swearingan
Chant and Jubilo 4 McBeth McBeth
Chant Rituals 2.5 Del Borgo Del Borgo
Chanuakah Tryptch 2 Rizzo Traditional
Chester 3.5 Meyion Schumann
Children's March 5 Grainger Grainger
Chorale & Shaker Dance 4 Zdelchik Zdechlik
Chorale & Shaker Dance |l 3 Zdechlik Zdechlik
Chorale & Toccata 4 Stamp Stamp
Christmas Celebration 3.5 Barker Barker
Christmas Festival 4.5 Anderson Anderson
Cloudburt 5 Eric Whitacre Eric Whitacre
Cole Porter on Broadway 4 Barker Barker
Colonial Airs and Dances 4 Jager Jager
Come Sweet Death/Komn Susser 4 Reed Bach
Todd
Concerto Grosso in D Minor 3 Antonini Vivaldi
Copland Tribute 3.5 Grundman Copland
Crown Imperial 5.5 Duthoit Walton
Daccia and Chorale 5 Williams Williams
Danse Celestiale 4 Sheldon Sheldon
Dawn of a New Day 3.5 Swearingan Swearingan
Declarations 3.5 Del Borgo Del Borgo
Dedicatory Overture 5 Wiliams Williams
Dedicatory Overture 3 Williams Williams
Divertimento for Band 5 Persichetti Persichetti
Egmont Overture 5 Tobani Beethoven
Egmont Overture 5 Tobani Beethoven
Elsa's Procession to the Cathedral 3 Cailliet Wagner
Elsa's Procession to the Cathedral 5 Cailliet Wagner
Elsa's Procession to the Cathedral 5 Cailliet Wagner
Emperata Overture 4 C.T. Smith C.T. Smith
Encanto 3 R.W. Smith R.W. Smith
English Chistmas, An 5 Grundman Traditional
English Folk Song Suite 3 Williams Traditional
English Folk Song Suite 3 Williams Traditional
English Hunting Songs, Fantasy On | 3 Grundman Traditional
Engulfed Cathedral 5 Longfield Debussy
Esprit De Corps 5 Jager Jager
Fall River Overture 3.5 Sheldon Sheldon
Fanfare and Allegro 5 Williams Williams
Fantasy Variations 6 Barnes Pagannini
Festival Prelude 4.5 Reed Reed
Festivo 3 Nelhybel Nelhybel
Finale to Symphony No. 5 5.5 Righter Shostakovich
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TITLE GRADE ARRANGER COMPOSER
Finale to the New World Symphony | 5.5 Leidzen Dvorak
Finale, Sym. #5 in B Minor 5 Camillo Schubert
Finlandia, Fanfare Prelude On 2.5 Curnow Sibelius
First Suite in Eb 5 Holst Holst
Forget Me Not O Dearest Lord 4 Reed Bach
Four Scottish Dances 5 Malcolm Arnold Malcolm Arnold
Foxfire 4 James Barnes James Barnes
George Washington Bridge 5 Schuman Schuman
Gershwin! 4 Barker Gershwin
Giles Fanrnaby Suite 4.5 Jacob Jacob
God of Our Fathers, Fanfare Prelude
On 2.5 Smith Traditional
God Still Lives 3 Reed Bach
Graysondance 5 Holsinger Holsinger
Greensleeves 4.5 Reed Traditional
Hallelujah Chorus 3 Johnson Handel
Handel in the Strand (Grainger) 4 Goldman Grainger
Havendance 4.5 Holsinger Holsinger
Hebrides Suite 4 Grundman Grundman
Helm Toccata 5 Holsinger Holsinger
Horizons 4 Del Borgo Del Borgo
If Thou Be Near 4 Reed Bach
Imperatix 3.5 Reed Reed
Incantation and Dance 5 Chance Chance
Irish Folk Song Suite 5 Grainger Grainger
Irish Rhapsody 4 Grundman Traditional
Irish Tune From Country Derry 5 Grainger Traditional
Irving Berlin Christmas 3.5 Barker Berlin
Jesus, Joy of Man's Desiring 4 Reed Bach
Jidai (Years & Years) 5 Reed Reed
John Williams, Symphonic Marches | 4 Higgins Williams
Joy To The World, Fanfare Prelude
On 3 Curnow Handel
Jupiter (from the Planets) 5.5 Curnow Holst
Jupiter, The Planets 5 Curwen Holst
Kanon: Pachelbel 4.5 Paulson Pachelbel
Komm Susser Todd/Come Sweet
Death 4 Reed Bach
La Fiesta Mexicana 6 H. Owen Reed H. Owen Reed
Lansashire, Fanfare Prelude On 3 Curnow Traditional
Liberty Bell 3 Holcombe Sousa
Liebestod (From Tristan & Isolde) 4.5 Bainum Wagner
Lincolnshire Posy 6 Vinson Grainger
Little English Suite 4.5 Grundman Grundman
Lobe Den Herren, Fanfare Prelude
On 3 Curnow Traditional
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TITLE GRADE ARRANGER COMPOSER
Magic of Mozart 3 Huckeby Mozart
Majestia 3 Swearingen Swearingen
Mancini Spectacular 3 Barker Manacini
Marche Slave 5.5 Curnow Tchaikowsky
Mars, From the Planets 4 Holst Holst
Masque 4 W. F. Mc Beth W.F. Mc Beth
Masquerade for Band 6 Persichetti Persichetti
Mein Jesu! Was Fur Sellenweh (My
Jesus..) 4 Reed Bach
Messiah, Overture To The 4 Calliet Handel
Minstrel Boy, Rhapsody On The 3.5 Farnon Traditional
Monterey Holidays 5 R. Nixon R. Nixon
Moorside March 4 Jacob Holst
My Heart is Filled With Longing 4 Reed Bach
My Jesus, Oh What Anguish (Mein Reed Bach
Jesu..) 4
Night On Bald Mountain 4.5 Curnow Moussorgsky
Nilesdance 4.5 Holsinger Holsinger
Nutcracker (Suite From) 4 Gardner Tchaikowsky
Ode to Joy, Fanfare Prelude On 2 Curnow Beethoven
Of a Distant Star 3.5 Huckeby Huckeby
On a Hymnsong of Philip Bliss 3.5 Holsinger Holsinger
Original Suite 5 Jacob Jacob
Our Father Who Art In Heaven 4 Reed Bach
(Vater..)
Outdoor Overture, An 5 Copland Copland
Overture for Band 5 H.W. Fred Mendelsohn
Overture for Winds 3 Carter Carter
Overture in Bb 4 Giovannini Giovannini
Pageant 4.5 Persichetti Persichetti
Panis Angelicus 4 Reed Franck
Passacalgia and Fugue, ¢ Minor 4.5 Hunsberger Bach
Peter and The Wolf 3.5 Curnow Prokofiev
Poet and Peasant Overture 6 H. Filmore VonSuppe
Postcards 6 Tichel Tichel
Praises 2 Macbeth Macbeth
Praise Variants 4 C. Carter C. Carter
Prelude For A Festival 5 Lloyd Lloyd
Prelude In The Dorian Mode 4 Grainger Grainger
Prelude No. 4 4 Reed Bach
Prelude To Act 1 of La Traviata 4.5 Bullock Verdi
Proud Spirit 3.5 Swearingen Swearingen
Psalm and Celebration 5.5 DelBorgo DelBorgo
Rejoissance 4.5 Curnow Curnow
Rhapsody On The Minstrel Boy 3.5 Farnon Traditional
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TITLE GRADE ARRANGER COMPOSER
Rienzi 3.5 Osterling Wagner
Ritual Celebration 4 Coakley Coakley
Riverfest 3.5 Barnes Barnes
Romeo and Juliet 2 Curnow Tchaikowsky
Rondo for Winds and Precussion 3 Edmondson Edmondson
Royal Fireworks Music 3 Stratorious Handel
Scheherzade 2.5 Curnow Rimsky-Korsakov
Seagate 3.5 Swearingen Swearingen
Second Suite in F 4.5 Holst Holst
Serenade For Band 3.5 Perichetti Persichetti
Seventh Suite for Band 6 Reed Reed
Shenandoah 3.5 Ticheli Ticheli
Sheep May Safely Graze 4 Reed Bach
Sheep May Safely Graze 4 Reed Bach
Sheep May Safely Graze 4 Reed Bach
Silver Shadow 4 Reed Reed
Sleepers Awake (Wachet Auf...) 4 Reed Bach
Song for Winds 3 Edmondson Edmondson
Sorcery Suite, Opus 112 5 Barnes Barnes
Suite Francaise 5 Milhaud Milhaud
Suite of Old American Dances 5 R.R. Bennett R.R. Bennett
Symphonia Marziale 4.5 Del Borgo Del Borgo
Symphonic Celebration 3 Moss Moss
Symphonic Overture 4 Carter Carter
Symphonic Variations 6 Del Borgo Del Borgo
Symphony for Band 6 Gould Gould
Symphony for Band 6 Persichetti Persichette
Texas Promenade 5 Holsinger Holsinger
The Pathfinder of Panama 4 Frank Byrne Sousa
The Ramparts of Courage 3.5 Reed Reed
Third Suite 5 Jager Jager
Thus Do You Fare, My Jesus 4 Reed Bach
Toccata for Band 3.5 Erickson Erickson
Tritsch-Tratsch Polka 4 Reed Strauss
Triumph and Tradition 5 Jager Jager
Triumph and Spirit 3 T. Johnson T. Johnson
Variations On A Korean Folk Song 4.5 Chance Chance
Variations On America 5 Rhods/Scuhman | Ives
Wachet Auf (Sleepers Awake) 4 Reed Bach
Westminister Carol, Fanfare Prelude
On 2.5 Curnow Traditional
Whitewater Festival 4 Shaffer Shaffer
Who Will But Let Himself Be Guided | 4 Reed Bach
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TITLE GRADE ARRANGER COMPOSER
Wildwood Overture 3 Barnes Barnes
William Byrd Suite 5.5 Jacob Byrd
Ye Banks and Braes O' Bonnie Doon | 3.5 Grainger Grainger
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TECHNOLOGY REFERENCE SHEET
Web Sites

Teaching Resource:
WwWWw.Mmenc.org
www.njmea.org
www.iage.org
www.njiaje.org
WwWw.grovemusic.com
www.njsymphony.org
www.nyphilharmonic.org
www.pbs.org/teachersource/
www.teachers.net
www.talentz.net
www.musicweb.rutgers.edu/windband/

Technology Resources:
www.lentine.com
WWW.gVOX.com
www.schoolmusic.com

Sheet Music Suppliers:
www.hickeys.com
www.kendormusic.com
WWW.musictime.com
www.otterdist.com
WWWw.pepper.com
WWW.presser.com
www.RKingmusic.com
WWW.Sierramusic.com
www.walrusmusic.com

Supplies:
www.wwandbw-ny.com

Recommended Computer Programs:
Finale

Sibelius

Band in a Box

Musition 2
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SUPPLEMENTAL LESSON PLANS

Standard 1.3 - All students will utilize arts elements and arts media to produce

artistic
products and performances
Topic: Prepare a program for a Concert
Objective: The learner will demonstrate the ability to understand the use of
technology by creating a program for an upcoming concert.
Materials: Computer with Microsoft Office and Internet access
Procedure:
1. Provide students with programs from previous concerts as example to follow.
2. Give students an outline for the program format and a resource list to research

composers. Programs shall include a cover page, a list of pieces and their
composers, program notes and band personnel.

Give students a list of pieces to be programmed in addition to a list of the band
personnel.

Using Microsoft Word, have students create a program for an upcoming
concert.

Using the Internet and resource sheet, have students research composers to
create and insert a section for program notes.

Display all completed programs and have students vote on their favorite
program and use that program for the upcoming concert.

Evaluation:

Using the following rating system, students will be evaluated on the following:

Project includes all of the required criteria

Project handed in on time

Project demonstrate proficiency in the manipulation of Microsoft Word
Project demonstrates creativity in cover page and program layout
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[I.  Standard 1.5 - All students will identify the various historical, social and cultural
influences and traditions which have generated artistic
accomplishments throughout the ages, and which continue to
shape contemporary arts.

Topic: Identify a composer or musical work that connects with political,
social, cultural and historical events

Objective: The learner will demonstrate the ability to understand the political,
social cultural and historical events that connect Rosa Parks to the
piece "A
Movement for Rosa" by Mark Comphouse

Materials: Students instruments, music for "A Movement for Rosa"
Procedure:

1. Discuss Rosa Parks and the important role she played in the freedom
movement in the U.S.

2. Discuss what happened as a result of her actions.

3. Perform "A Movement for Rosa". Ask student show the music makes them
feel? Does the music describe the event?

4. Have students write an essay describing their reaction and feelings about the
music they performed and how it relates to Rosa Parks.

Supplemental Materials:

Song "Sister Rosa" by the Neville Brothers (Yellow Moon; 1989 BMI)
Copy lyrics and listen to the CD while reading lyrics. Compare to "A Movement for
Rosa"

Evaluation

Students will be evaluated on a rating system of 0-4 according to the criteria listed
below:

= Superior degree of thought; topic has been elaborated on to a high degree;
ability to take initiative in assignment and augment what is learned.

= Above average degree of thought throughout; topic is present with some
elaboration; shows ability to work independently and think creatively.

= Average degree of thought; topic is present with little elaboration; some
initiative to work independently and think creatively.

= Below average degree of thought and originality; topic is fully developed,; little
initiate to work independently and think creatively.

= Lack of thought and originality; topic is weak; very little or no initiative to work
independently and think creatively.
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PUBLIC SCHOOLS OF EDISON TOWNSHIP
DIVISION OF CURRICULUM AND INSTRUCTION

COURSE REQUIREMENTS
SYMPHONIC BAND/FRESHMAN CONCERT BAND

GRADES: 9-12 LENGTH OF COURSE: TERM

COURSE CONTENT - This course will consists of the following units of study:

A.

B.

Music Reading: various keys - major and minor, various dynamic and tempo
symbols, music with increasing range, various rhythmic combinations.

Site Reading: music with various symbols, music with previous rhythmic
combinations.

. Technical Skills: scales of one octave, scales of two octaves, scales in a

variety of rhythms, scales with a variety of articulations, chromatic scales

. Tone Production and Intonation: proper breath control, correct posture, good

embouchure, proper tonguing.

Repertoire: grade appropriate - traditional wind literature, transcriptions,
contemporary and popular literature.

Artistic Development: musical expression, phrasing, interpretation.

. Instructional/Performing Groups: small group/individual as appropriate

meeting weekly/daily, subject to scheduling; full ensemble as scheduled.

. Performance Activities: public concerts, intra-district performances, community

affairs, festivals, and competitive events scheduled at the discretion of the
director.
Critique: aural, written.

(Additionally, career-related topics and information will be presented/reviewed.)

COURSE REQUIREMENTS - To complete this course successfully, students will
be required to demonstrate a satisfactory (of higher) level of proficiency in:

A.

B.

Developing the instrumental techniques necessary for positive participation in
instrumental performing and instructional groups.

Understanding the basic music vocabulary fundamentals commensurate with
years in the program.

Playing music with proper regard for intonation, technique, phrasing and
interpretation.

Required participation in various school-sponsored functions as determined by
the director.
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Course Requirements - Symphonic Band (page 2)

[ll. EVALUATION PROCESS - Throughout the length of this course, students will be
evaluated on the basic of:

Written tests/quizzes

Performance tests

Class participation

Attendance at weekly lessons

Home practice assignments

Required performances at school-sponsored functions, as determined by the
director

nmoowp

Rev. 5/99, 4/05
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PUBLIC SCHOOLS OF EDISON TOWNSHIP
DIVISION OF CURRICULUM AND INSTRUCTION

COURSE REQUIREMENTS

WIND ENSEMBLE

GRADES: 10-12 LENGTH OF COURSE: TERM

COURSE CONTENT - This course will consists of the following units of study:

A. Music Reading: various keys - major and minor, various dynamic and tempo
symbols, music with increasing range, various rhythmic combinations.

B. Site Reading: music with various symbols, music with previous rhythmic
combinations.

C. Scales: scales of one octave, scales of two octaves, scales in a variety of
rhythms, scales with a variety of articulations, chromatic scales

D. Tone Production and Intonation: proper breath control, correct posture, good
embouchure, proper tonguing.

E. Repertoire: grade appropriate - traditional wind literature, transcriptions,
contemporary and popular literature.

F. Artistic Development: understanding the proper use of phrasing and
dynamics, understanding musical style.

G. Instructional/Performing Groups: small group/individual as appropriate
meeting weekly/daily, subject to scheduling; full ensemble as scheduled.

H. Performance Activities: public concerts, intra-district performances, community
affairs, festivals, and competitive events scheduled at the discretion of the
director.

I. Critique: aural, written.

(Additionally, career-related topics and information will be presented/reviewed.)

COURSE REQUIREMENTS - To complete this course successfully, students will
be required to demonstrate a satisfactory (of higher) level of proficiency in:

A. Refining the instrumental techniques necessary for positive participation in an
advanced instrumental performing ensemble.

B. Understanding the significant music vocabulary fundamentals commensurate
with years in the program.

C. Playing music with mature regard for intonation, technique, phrasing and
interpretation.

D. Required participation in various school-sponsored functions as determined by
the director.
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Course Requirements - Wind Ensemble - page 2

lll. EVALUATION PROCESS - Throughout the length of this course, students will be
evaluated on the basic of:

Written tests/quizzes

Performance tests

Class participation

Attendance at weekly lessons

Home practice assignments

Required performances at school-sponsored functions, as determined by the
director

nmoow»

Rev. 5/99, 4/05
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INTRODUCTION

This course is designed to challenge students based on their level upon entering the
class.

Ninth-grade students will continue to build and expand upon fundamentals and
techniques learned in middle school. They will understand their responsibilities as
orchestra members (music preparedness, attendance at rehearsals, etc.)

Tenth and eleventh-graders will receive accelerated credit for the class. These students
will be held more accountable for learning music, scales and techniques. Students will
demonstrate a high level of motivation, and will be encouraged to prepare for Region
and/or All-State auditions.

Twelfth-graders will receive honors credit and will demonstrate exceptional
musicianship and leadership in all aspects of their work. They will be encouraged to
seek private instruction and prepare to audition for Regional and/or All-State
Orchestras.

Discussion and evaluation of rehearsals and performances should take place
frequently. All aspects of performing (intonation, musicality, poise, etc.) should be
stressed continuously, so that students may become mature performers.
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Students will:

1.

COURSE OBJECTIVE

Experience opportunities for developing their talents on a orchestra
instrument (1.1, 1.2)

Demonstrate an understanding of music fundamentals commensurate with
years in the program (1.2)

Develop an appreciation of various musical styles (1.1, 1.5)

Develop appropriate patterns of practice at home and school to support
musical growth (1.2, 1.3)

Develop poise, self-confidence, leadership qualities and positive social
habits (1.2)

Demonstrate knowledge of the process of critique (1.4)

Demonstrate an understanding of technology, methods, materials, and
creative processes commonly used in music (1.3)

Numbers in parentheses refer to N.J. Core Curriculum Content Standards for the Visual
and Performing Arts
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COURSE CONTENT

I TONE PRODUCTION

A. Produce Sounds Characteristic of the Instrument

1.

3.

Develop proper bow control

Bow hold

Bow balance

Bow pressure

Bow speed

Division of the bow

Point of contact (relationship of bow between fingerboard and bridge)

~ooooTw

Develop proper intonation and aural awareness

a. Shape of left hand

b. Finger placement

c. Finger pressure

d. Pitch adjustment to key
e. Overtone series
Develop Vibrato

a. Increased use of vibrator
b. Varies vibrato speed and width
c. Refined vibrato

Il. RHYTHM AND BOWING

A. Demonstrates the following

Detaché (legato)

Two-note slur and legato

Bow Lifts

Right-hand pizzicato

Basic rhythms and corresponding rests
Imitates bowing exercises (rote)
Staccato

Three-four note slurs

Left-hand pizzicato

Hooked bow

Double, triple, quadruple stops (chordal)
Detached slurs

Spiccato

Accent/martele

Ability to play in simple, compound, and mixed meters
Rapid string crossings with slurs and separate bows
Tremelo (Trills)

Sul tasto

Ponticello

Sautille

Ricochet
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Il MUSIC READING AND VOCABULARY

A. Ability to sightread music in simple, compound, mixed meters, and use the proper
process.

Rhythm, steady beat

Key, accidentals

Difficult passages

Audiate

Perform no stops at tempo

ohwhpRE

B. Symbol and Vocabulary recognition

1. Symbol ex: fermata
2. Vocab. ex: Adagio means slow

V. TECHNICAL SKILLS/SCALES
A. Plays scales in one, two, and three octaves

1. Major

2. Minor: natural, harmonic, and melodic

3. Chromatic

4. Play scales with different shifting techniques

B. Plays arpeggios

1. Major
2. Minor

C. Change of Positions

Upward shift

Downward shift

Shifting within the slur

Shifting of bow changes

Adjustment of the thumb (to accommodate shift)

aokhwNE

V. MUSIC THEORY AND MUSIC HISTORY
A. Aural Skills
1. Identifies all major and minor intervals
2. Can hear simple melodies and rhythms and play it on their instrument or writes

basic dictation

B. ldentifies Major and Minor Keys
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C. Form

ABA

Binary

Ternary

Sonata Form
Concerto
Concerto grosso

ocouhwnhpRE

D. Music History

1. lIdentifies composers of period
2. ldentifies stylistic characteristic of musical periods
3. Recognizes periods/dates of music history

VI. ARTISTIC DEVELOPMENT
A. Music Preparation Process
1. Examine music visually first

Style

Key signature

Time signature

Number of measures

Duration of piece

Basic form of piece (construction)

~ooo0 oW

2. Mark bowings which accommodate phrasing

3. Mark fingerings which accommodate phrasing

4. Hear the piece by sight singing “audiate” or optionally by playing on a different
instrument

5. Playit

B. Develop Awareness of Musical Expression

Attend live musical performances

Listen to quality recorded performances

Perform music that incorporates musical expression
Increase sensitivity to various styles

PR

C. Play Music with Proper Regard for Phrasing

1. Recognize phrases

2. Taper phrases

3. Establish dynamic contrasts

4. Adjust fingerings and bowings to accommodate phrasing
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D. Play in Various Performing Groups

String Orchestra

Symphony Orchestra

Small ensemble experience

Solo opportunities

Perform in a district string orchestra festival

okrwnhpE

E. Establish Proper Staff Presence

Composure
Etiquette

Attire

Demeanor

Mental preparation
Positive attitude

ocouhkwnNE

F. Use Audio-visual aids

Master class video tapes or cd-rom

Individual master performance video tapes cd-rom
Individual master instruction video tapes cd-rom
Live or video taped performances on television
Tape and review public television performances

ohwnNRE

VIl.  ORCHESTRA TECHNIQUES
A. Orchestral Discipline

Personal

Posture

Attention to the conductor
Attention to the section leader

PowNPE

B. Understanding Orchestral Rules
1. Page-turning
2. Divisi
3. Procedures for marking music
C. Establishing Stage Deportment
1. Attention to personal appearance
2. Walking on and off stage
3. Holding the instrument

a. During tacet periods
b. While playing

4. Acknowledging applause
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D. Coordinating the Bowings
1. Determine the bowings

2. Following the bowings
3. Following the section leader



Music and Visual Arts 9-12 117
Orchestra

E. Following the Conductor

1. Understanding different beat patterns
2. Establishing eye contact

3. Positioning the music stand

4. Recognizing conductor's interpretation

Piano

Forte

Tempo changes
Dynamic changes
Cadences

®Po0TQ

F. Tuning the Instruments

1. Establishing the "A"
2. Tuning to the concert master
3. Tuning one's instrument

a. Using harmonics
b. Using open strings 4ths and 5™

VIll.  CARE AND MAINTENANCE OF THE INSTRUMENT
A. All String Instruments
1. Attention to the condition and placement of the bridge

a. Height

b. Curvature

c. Stance

d. String height and spacing

2. Attention to condition of the strings

a. No false overtone
b. Not frayed
c. High quality and matched strings

B. Violin and Viola Set-Up

Pegs

Tuners

Chin rest

Proper shoulder pad

PN PE

C. Cello and String Bass Set-Up

1. Pegs

2. Turners

3. End pins

4. End pin stops
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D. Bow

Condition of the bow
Tension of the hair
Rosin

Screw eye

Grip material

okrwnhpE

E. Cleanliness of instrument
1. Instrument

a. Inspect for scratches, chips, cracks, deficiencies before use during personal
practice sessions

Remove all rosin residue

Remove all finger residue

Use proper soft cloth and appreciate safe cleaners and polish

Keep in good repair

cooo

2. Wipe instrument carefully before and after each use

a. Body, front and back
b. Fingerboard, over and under
c. Strings

3. Bow

a. Wipe stick after rosining and after each use
b. Inspectfor loose, warn or missing parts
c. Keep in good repair

IX. PERSONAL AND PHYSICAL MAINTENANCE
A. Exercises

Neck

Shoulders
Breathing
Stretching
Tension Control
Fingers and arms

ok whE

B. Fingernails

1. Length
2. Cleanliness
3. Shape
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X. TALENTED STUDENTS

A. Opportunities for Solo Performance

B. Preparation for Auditions
Orchestra, including youth orchestras, NJ State and Region orchestra, etc.
College admission

Summer music programs, (ASTA)
Competitions

PN

C. Opportunities
D. Intra and Interstate Performances
E. Career Exploration

Meet professional performers

Hear professional performances
Opportunity to attend master classes
Perform under a guest conductor
Observe other conductors

ohownNPRE
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MAGAZINES

Classical Magazine
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PUBLIC SCHOOLS OF EDISON TOWNSHIP
DIVISION OF CURRICULUM AND INSTRUCTION

COURSE REQUIREMENTS
ORCHESTRA

GRADES: 9-12 LENGTH OF COURSE: (TWO SEMESTERYS)

l. COURSE CONTENT - This course will consist of the following units of study:

A. Tone Production: proper bow control, proper intonations, vibrato, other
sounds and tone colors

B. Music Reading: additional music reading skills, sight reading skills,
recognition of musical terms

C. Technical Skill: one, two and three octave scales, arpeggios, change position
and various bowing technique

D. Artistic Development: musical expression, phrasing, performing groups,
musical styles

E. Repertoire: baroque period, classical period, later periods, additional music
styles

F. Orchestra Technigues: orchestral discipline, orchestral rules, stage
deportment, coordinating bowings, following the conductor, tuning the
instruments

G. Care_and Maintenance of the Instrument: all string instruments, violin and
viola set-up, cello and string bass set-up, the bow

H. Position of the Body: violin and viola, cello, string bass

I. Career: related topics and information: guest artists, conductors, workshops,
and performance opportunities

J. Music Theory and History: develop aural skills, basic historical knowledge
and musical terms

Il. COURSE REQUIREMENTS — To complete this course successfully, students
will be required to demonstrate a satisfactory (or higher) level of proficiency in:

>

Developing the necessary skills and habits for successful participation in high
school string program.

Developing the facility to read music with greater fluency

Understanding the vocabulary of music and various musical styles
Developing appropriate patterns of practice at home and at school
Developing discriminating aural skills in music

Understanding the variety of careers associated with music

Developing poise, self confidence, leadership qualities and positive social
interaction

OGNMmoOw
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Course Requirements - Orchestra - page 2

1. EVALUATION PROCESS - Throughout the length of this course, students will
be evaluated on the basis of:

Tests/Quizzes

Participation

Musicianship

Attendance at scheduled rehearsals

Music Preparedness

Performance at all orchestral functions, as required by the instructor
Home Practice Assignments

Performance Tests

IONMMUO®p

(Additionally, students will maintain a notebook/folder which will contain class notes,
vocabulary units, and creative projects. Notebook/folder will be reviewed periodically.)

4/05
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COURSE OBJECTIVES
Students will:

l. ART AS VISUAL COMMUNICATION

A. Become familiar with vertical, horizontal and serif accentuated letters within the
Gothic, Roman and Text styles, etc. (1.1,1.2, .5)

B. Understand the uses and purposes of these major styles through practice
and practical application. (1.2,1.3,1.5,1.6)

C. Depict letters using pen and brush. (1.2,1.3,1.6)
D. Be aware of the poster as a decorative and functional art form. (1.1,1.5)

E. Express themselves in graphic design. (1.2,1.6)

F. Learn the characteristics of pastel and chalk to express value, intensity and hue.
(1.2,1.5)

G. Control and coordinate simple and ornate lettering styles. (1.2,1.6)

H. Understand the use of paint to depict positive/negative relationships.
(2.1,1.5,1.6)

l. Express spatial relationships using a liquid medium. (1.2,1.3,1.6)

J. Use the vocabulary of design, form and composition. (1.1,1.5)

K. Become aware of their self- interpretive powers using abstract expression.
(1.1,1.2,1.6]

L. Become aware of space by constructing forms which move in space (1,3,4,12)

M. Develop skills in craftsmanship and balance of forms. (1.2,1.6)

N. Bring the aspect of two-dimensional line into three-dimensional form. (1.2, 1.6)

O. Develop a sense of “general toward specific’. (1.1,1.6)

P. Develop eye-hand coordination in contour drawing. (1.2,1.6)

Q. Expand a simple linear form into a dynamic object. (1.1,1.2,1.6)

Depict spatial relationships using one and two-point perspective.
(2.1,1.2,1.5,1.6]
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Il. ART MEDIA EXPLORATION

A. Use charcoal, pencil, crayon and chalk in developing awareness of body and
face proportions. (1.1,1.2,1.3,1.6)

B. Develop skill in linear and tonal depiction of human form and mass.
(1.1,1.2,1.3,1.6)

C. Acquire sensitivity to the body as a source of visual expression for two and three-
dimensional depiction. (1.1,1.5)

D. Render objects quickly; increase quality of work while decreasing visual contact
with subject. (1.2,1.3)

E. Substitute hues of light and dark for values of black and white. (1.2,1.3,1.6)

[I. ART AS EXPRESSION

A. Develop a sense of pride in presenting own work as well as work of others.
(1.1,1.4)
B. Understand the aspects of display and order in relation to two or three-

dimensional design. (1.1,1.5)

C. Learn proper presentation. (1.6)

D. Learn to evaluate and critique artwork in various media. (1.1, 1.4, 1.6)

E. Learn to depict emotion using three-dimensional material. (1.1,1.3)

F. Develop confidence in ability to present to an audience. (1.1,1.6)

G. Use poster form to express ideas, social problems, etc. (1.2,1.3,1.5,1.6)

H. Understand the importance of art in the development of world cultures and their

social and historical traditions.



Music and Visual Arts 9-12 130
Art |

V. ART AND NATURE

A. Become aware of texture in wood, cork, stone, etc., as well as in manufactured
objects. (1.1,1.5,1.6)

B. Develop sensitivity by drawing aspects in nature of texture, color, form and
shape. (1.2,1.3,1.6)

C. Use watercolors to depict the colors of nature. (1.1,1.2,1.3,1.6)

Numbers in parentheses refer to New Jersey Core Curriculum Content Standards for the Visual and
Performing Arts
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SUGGESTED TIME LINE
UNIT # OF DAYS
l. ARTIST’S BASIC TOOLS 4-6

Il. ART AS VISUAL COMMUNICATION

Blind Contour Drawing 1-3
Perspective 4-5
Positive/Negative Spatial Relationships 3-6
Abstraction 10-12
Collage/Montage 1-3
Painting 1-3
Lettering 5-8
Cray pas 2-4
Career Exploration 1-3

Optional topics: pen and ink drawing, free form still-life collage, block printing.
. CAREER EXPLORATION

V. ART MEDIA EXPLORATION

Color Chart 3-8
Shading and Tone 1-2
Figure Drawing 4-8
Portraiture 5-7

V. ART AS EXPRESSION

Papier Mache Mask/Ceramic Mask 10-15
Pupil Display 2-3

Optional topics: advertising design.

VI.  ART AND NATURE

Watercolor Designs 3-9
Contour Drawing 3-9
Found Obiject Printing 3-9

Optional topic: clay sculpture.
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COURSE OUTLINE

This course has been designed to provide the teacher with a unit of study without
requiring him/her to follow any particular order within the unit. It is understood that
judgment should be used. Each unit has a number of required projects and non-
required electives which allow the teacher to introduce new areas within the general
unit. Elective units are to be introduced in the time remaining after or within the marking
period not used by required projects. When introducing units not contained within
required/non-requires electives, the teacher must meet the specific objectives for that
unit.

Introduction to room, materials and equipment, evaluation and clean-up: Discuss course
contents; acquaint students with room layout; discuss use of equipment and room
safety, methods of evaluation and clean-up procedures. Let students know where
materials and supplies are stored. Encourage a sense of responsibility toward
classmates, work produced and equipment. Establish expected modes of behavior.

l. ARTIST’S BASIC TOOLS
A. Paper

1 Watercolor

2 Drawing paper

3 Manila

4.  Charcoal

5.  Construction paper
6 Poster paper

7 Fadeless paper
8 Color-aid

9. Velours

10. Oaktag

11. Matting Boards
12.  Mounting Boards
13.  Pencils

a. Color pencils
b. Drawing pencils

numbers (softness, hardness)

special types: ebony, layout, enlarged
crayons

cray pas

paint

akrwnPE

a. watercolor
b. tempera
C. acrylic

*This unit requires a test which will include identification of materials, tools and equipment.
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6. glue
a. white utility glue
b. rubber cement
7. Indiaink
8. paper mache
9. markers
a. waterbase: colors, styles, uses
b. chemical: colors, styles, uses
10.  brushes
a. watercolor: hair, sizes, uses
b. poster: hair, sizes, uses
C. oil: hair, sizes, uses
d. acrylic: hair, sizes, uses
e. lettering: hair, sizes, uses
1. ART AS VISUAL COMMUNICATION
A. Suggested Activities
1. Blind contour drawing (drawing with continuous line concentrating

object outline)

a.

Objectives:

1) to develop direct reaction to object’s contour or outline
2) to develop acceptance of drawing as personal quality
3) to improve eye-hand coordination through contour

sketching

Methods of instruction:

1)

2)
3)

demonstrate drawing of chosen object with
continuous line

discuss drawing as means of self-expression
place objects to draw around room; point out basic
shapes
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2.

3.

4.
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Perspective:

a.

Objectives:

1) to introduce spatial relationships and foster
understanding of the effects of distance upon objects

2) to encourage realism in the depiction 2-dimensional
objects

3) to make the simple linear form a more dynamic object

Methods of instruction:

1) discuss/explain space and the effects of distance
upon objects using a series of drawings in 1-point
perspective; horizon vanishing points and other facets
are included in the execution of objects below, above
and on the horizon

2) discuss/explain similarity for 2-point perspective;
stress comparison of each and how they relate to the
points

Positive/Negative Spatial Relationships

a. Objectives:
1) to develop the concept of positive and negative space
2) to increase awareness of tone, shape and value

b. Method of instruction:

1) discuss/demonstrate reversible space with values of
black and white in a painting using only shapes;
evaluate use of space, contrasting tones, breaking up
of boarders

Abstraction
a. Objectives:

1) to make students aware of their interpretive powers
2) to increase student imagination
3) to increase awareness of ideas of others
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b. Method of instruction:

1) to discuss representational art and compare to
realistic art. Color, tone, form, line, shape and space
are taken into consideration in explaining the
possibilities of abstract interpretation

2) demonstrate method of enlarging detail of a familiar
object co create a non-representational composition

5. Collage/Montage
a. Objectives:

1) to develop the skill to achieve two and three-
dimensional visual effects using cut paper and
materials

2) to show what comprises a successful composition

6. Painting
a. Objectives:

1) to develop skills in painting techniques
2) to experiment with paint applications and color
making

b. Method of instruction:

1) Discuss/demonstrate acrylic and tempera paint
application in a composition based on classroom still
life arrangement, stressing proportion, light and
shadow and color valves

7. Lettering
a. Objectives

1) to acquaint students with the similarities of letters

2) to increase knowledge of form and skill at
depiction

3) to increase skills of repetition and rank of forms
through styles of lettering pens

4) to increase skill in using the pen
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b. Method of instruction:

1) present styles and type characters of Gothic, Roman
and Text; trace simple figures, add serifs, horizontal
and vertical variations to illustrate how basic line
becomes detailed figure

2) calligraphyf/illustrations assignments based on
poetry or lyrics

8. Cray pas drawing (coloring variations)
a. Objectives:

1) to see with a critical eye the subtle color applications
of pastel work

2) to foster skills of expressing hues, values, tints, and
shades

b. Method of instruction: Using a full color set of pastels and
an object for depiction, demonstrate/explain “blocking”
shaping and mixing color, defining shapes with shadow and
light; demonstrate several items so students will
comprehend color nuances in different light.

9. Drawing (pen/ink)
a. Objectives:

1) to acquire techniques of pen/ink drawing
2) to develop skills using flexible medium
3) to introduce detail capabilities with pen and ink

b. Method of instruction: Demonstrate styles of pen points and
drawing tips; explain proper angle for best results; include
cross matching, blotting, scraping, etc., to show texture;
discuss full and half tones; set up still life

10.  Free form (still-life collage)
a. Objectives:
1) to develop expression techniques through handling of
paper or fabric

2) to understand fabric as a 2-dimensional form in
collage
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b. Method of instruction: Arrange object, point out color
masses, tints and shades; demonstrate cutting/tearing
fabric, paper, etc., to correspond to colors in still life
and apply on background; vary sizes to depict fine
details as well as broad areas of color; stress variety
in hue, form, size and application

11. Lettering (character types)
a. Objectives:

1) to expand vocabulary

2) to promote individuality

3) to broaden knowledge of how materials present
feelings and impressions

b. Method of instruction: Lettering styles of basic forms are
expanded to include pupil variations in style and type;
common words become descriptive styles; present 2/3
dimensional examples to open possibility of using collage-
assembly forms

12.  Block printing
a. Objectives:

1) to stress positive-negative spatial relationships

2) to acquaint students with steps of preparation

3) to introduce possibility of a simple form being used as
a multiple to create motif

4) to introduce decoration on a large scale

b. Method of instruction: Show sample prints and their
respective blocks; discuss creation of form to use as
stamp of die; using a piece of linoleum, cut form and
print it to show mechanics of waste removal;
introduce color variety; use other tiles for more
elaborate theme of multicolor motif
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V.

CAREER EXPLORATION
A. Upon completion of the Art | program, students will:

1. Appreciate the role the arts have played in world development
through both aesthetic and practical arts

2. Be able to identify various careers/professions in the art area

3. Understand the requirements, skills and dedication necessary to
have a career in art.

B. Careers

Interior Designer
Fashion Designer
Package Designer
Graphic Designer
Photographer
Sculptor

lllustrator

Art Education

ONoOGRAWNE

C. Overview

Job Specifications/Responsibilities
Job opportunities within field
Salary/growth potential
Educational requirements

PwbdE

ART MEDIA EXPLORATION
A. Suggested Activities
1. Color chart (basic composition and hue relationships)
a. Objectives:

1) to develop ability to derive hues from three colors as
well as black and white

2) to develop ability to create subtle color variations

3) to increase knowledge of monochromatic variations

4) to increase vocabulary and application of color in all
aspects of life outside the classroom
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Method of instruction: Point out primary and secondary
colors as well as tertiary hues using color chart/wheel,
demonstrate/discuss variations; show tints and shades with
addition of black and white to increase possibilities; describe
color relationships using terms such as analogous,
complementary, warm, cool, bright, darl

2. Shading (use of light and dark mass to depict form)

a.

Objectives:

1) to show techniques of basic shading
2) to develop sensitivity to form

Method of instruction: demonstrate how source and
direction of light are depicted using shading and light and
dark values. Use four basic shapes and show how to
combine them into dimensional objects: demonstrate
shading and tone in a more complicated shape

3. Figure drawing (life studies)

a.

Objectives:

1) to develop awareness of anatomy and ability to draw
it

2) to enhance ability to use “rough sketch” and shade in
techniques

3) to develop discipline and sensitivity in handling form
and mass

Method of instruction:

1) discuss/demonstrate on board the aspects of
anatomy using basic shapes and rough sketching;
build to a refined picture; add shadow and emphasize
light areas; show how material falls, folds, drapes
through demonstration and/or illustrations from
newspaper/magazine; have a pupil pose for the class

2) utilize student models in various types of dress
(costume)



Music and Visual Arts 9-12 140
Art |
4. Portraiture:
a. Objectives:
1) to promote closer association of pupil work and what
is being depicted
2) to strengthen awareness of facial proportions
3) to stress tolerance, attention and realization of
depiction
4) to increase skill at facial depiction and fashion
b. Method of instruction: following anatomy lesson, vary by

V. ART AS EXPRESSION

A. Suggested Activities

using photographs for pupils to copy in various materials on

paper

1)
2)

demonstrate and practice depiction of facial features
use models or mirrors of live views of face

1. Paper mache mask/ceramic mask
a. Objectives:
1) to enhance skills of handling papier mache
2) to develop ability to show emotion/expression in 3
dimensions
3) to increase ability to present to an audience
4) explore historical, cultural, and social aspects and

functions of masks

Methods of instruction:

1)

2)

3)

demonstrate papier mache techniques; review facial
proportions (slides may be used to show styles
through the ages)

students construct a mask depicting a character or
known figure or an emotional feeling (joy, fear, hate,
whimsy)

demonstrate and review ceramic technigues
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2. Display (organization and design of display area)
a. Objectives:

1) to create pride in presentation of own work
2) to teach aspects of good display

b. Methods of instruction:

1) discuss space and composition in advertising and
mass media; show examples of layout in newspapers,
magazines, photographs and call attention to function
and end purpose; discuss impact and eye movement

2) students develop an exhibit design

3. Non-required Projects
a. Advertising design

1). Objective: to promote individual interpretive power in
practical application

2). Method of instruction: design a one sheet layout for
periodical cover using visual images and printed word

VI. ART AND NATURE
A. Suggested Activities
1. Watercolor (designs from nature)
a. Objectives:

1) to acquaint students with techniques of watercolor
depiction of natural forms

2) to develop sensitivity toward natural forms as art
studies

3) to enhance student ability to select subjects for work

b. Methods of instruction:

1) demonstrate linear sketch prior to adding hues; use
scenes outside or bring items into classroom; review
watercolor techniques (wash, wet/dry, paper, dry
brush, scuffing)

2) students experiment prior to starting work on subject
of choice
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2. Contour drawing (forms from nature)
a. Objectives:

1) to develop sensitivity to natural forms through drawing
2) to use flowing line as a means of expression

b. Methods of instruction:

1) Methods of instruction: demonstrate drawing
techniques with one continuous line; discuss drawing
as an individual quality, like handwriting, as a means
of expression; place objects in a group or use single
objects for study

3. Found object printing (texture and pattern)
a. Objectives:

1) to promote awareness of everyday objects as surface
for printing

2) to develop awareness of surface textures and
patterns in natural and manufactured objects as
useful printable items

b. Method of instruction: have pupils gather a variety of
surfaces or textures to use as relief blocks for duplication;
demonstrate combining items, overlapping or piecing
together; emphasize that almost any surface will leave an
impression.

4. Non-required Project: Clay Sculpture
a. Objectives:

1) To broaden student use of various sculpture
techniques using clay

2) To introduce a wide range of equipment for clay
sculpting

b. Method of instruction: Display examples of slab built, pinch
formed and wheel thrown work; explain methods of
decoration; demonstrate each area
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EVALUATION OF STUDENTS

METHODS OF EVALUATION

A. Student — self
B. Group
C. Teacher

GUIDELINES OF EVALUATION

The development of a single set of requirements or standards for ungrouped
classes is not feasible or desirable. However, the following will be considered:

Student attendance and participation

Student performance on objective and subjunctive tests

Completion of classroom and homework assignments

Student ability to produce art work of quality rather than quantity

A mature attitude toward the program, tools, equipment and materials
Concern for the safety of other students in the classroom

Tmoow»

GUIDELINES FOR A PASSING GRADE

The following will be required of all students to obtain a passing grade. Students
who develop their ability at a higher level (as measured by the teacher) will
receive a higher grade. Minimum standards:

A. Completion of assignments when due

B. Ability to work in terms of beauty, harmony and fitness

C. Ability to do original work in a three dimensional form

D. Ability to develop craftsmanship and technical skills with media and
materials

E. Ability to use elements of design

F. Ability to speak intelligently in the vocabulary of the artist

G. Ability to evaluate own work critically

H. Ability to contrast and compare work from historical, social, and cultural

viewpoints (age, mood, style)
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CRITERIA FOR SELF-EVALUATION

GROWTH IN PERSONAL DEVELOPMENT

Individuality

Ability for self-thought and initiative

Ability to identify self in work

Ability to concentrate upon self-expression

Ability to express mood and feelings in work

Ability to work to capacity

Ability to self-evaluate

Ability to accept and profit from constructive criticism
Ability to attain satisfaction from art accomplishments

TIOMMOOwP

GROWTH IN SOCIAL COMPETENCE

A. Ability to accept and understand personal uniqueness
B. Ability to work with others and their ideas
C. Ability to evaluate others in terms of their work

GROWTH IN CREATIVITY

Ability to experiment

Interest in related aspects of art which involve value judgments
Enjoyment of the learning process and results achieved

Ability to express ideas in two-and three dimensional forms
Ability to express ideas in reality and in the abstract

Ability to create own ideas in progression of increasing talent

Tmoow»

GROWTH IN AESTHETIC UNDERSTANDING AND ABILITY

Ability to observe design and value

Desire to accept challenges and problems

Ability to advance in processes and procedures

Ability to use acquired knowledge in practical application

oowp
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INSTRUCTIONAL MATERIALS/EQUIPMENT

MATERIALS

Found objects

Wood blocks of various sizes

Charcoal pencils

Erasers

Paper: manila, tracing 60/70/80 Ib/
white, drawing, colored, construction,
kraft paper roll, charcoal, watercolor

Plastic scrap

Burlap

Masonite boards

Rubber cement

Colored pencils

Elmer’s Glue

Photographs

Fixative spray

Cardboard

Needles, thread

EQUIPMENT

Wood carving tools
Mallets

Sculpture
Modeling wheel
Scissors

Pen holders
Rulers

Yardstick
Hammers
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Cellulose wallpaper paste
Masking tape
Photographic supplies
Nature prints

Conte crayons

Black India ink

Colored inks

Magic Marker

Linoleum

Linoleum cutter handles
Linoleum blades

String

Squeegee

Scrap rags

Gauze

Payons

Cray-Pas

Protractors

Brayers

Bench hooks

Mixing bowls
T-square

Compasses

Drawing boards
Triangles: 45, 30, x 60
Stapling gun
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SAFETY MEASURES

Students must be instructed on the hazards of materials being used and the precautions
to be taken to avoid injury to themselves or others. ALL MATERIALS PROPERLY
LABELED.

Potential Hazards Type of Protection Needed
1. Volatile substances 1. Proper ventilation and exhaust
a. paint a. store in metal cabinets
b. spray paint b. fire extinguisher with proper agent
c. rubber cement c. eye and body wash facility
d. rubber gloves
2. Tools 2. Use of safety glasses/eye protection
a. knives
b. gougers

c. linoleum cutters
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GLOSSARY

abstraction - portraying essentials or fundamentals without imitating
appearances

aesthetic - philosophy or theory of test or of the perception of the beauty in
nature and art

balance - equilibrium of elements

chroma - intensity of color

color family - one of six basic groups of color comprising three primaries and

three secondaries
complementary colors - those which are opposite each other on the color wheel
composition - relation of parts to one another and to the whole

convergence - illustration that two horizontal parallel lines get closer as they
recede from the viewer toward the horizon

decorative - intended to decorate a surface and to please by harmonious
organization of plastic elements rather than to represent actual
object or express profound ideas

design - arrangement of interdependent parts to form coordinated whole

diminution - illusion that objects get smaller as distance from viewer increases

dynamic composition - arrangement of parts (forms) which shows movement rather
than restfulness

eye level line - horizon line (or equivalent in building inferiors)

free form - shapes that do not follow any set of rules

form - refers to total organization of all parts or to mass and shape

found object - object (often discarded) which was not initially designed to serve as

a medium for artistic expression.
functional - serviceable, usable

harmony - agreement among parts
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harmonious color scheme - color scheme using shades which belong to one (or
related) color family

horizon line - imaginary line extending outward on a plane perpendicular
to ground; in perspective drawing, horizontal lines appear to
converge on the horizon

hue - name of a particular color; refers to its position in the spectrum
line - continuous point extended in any one direction

mass - bulk; quantity of matter

material - any consumable substance used as an art-related form

monochromatic - one hue in tints and/or shades
nature - masterial in original condition; non-manufactured material

non-art material - material not originally designated as a medium for artistic

expression

pattern - artistic or mechanical design

plane - flat or level surface

perspective - representation of space and distance through use of convergent
parallel lines

picture plane - extreme front edge of the imaginary space in the picture

plastic - capable of being formed, molded or modeled

render - reproduce or represent by artistic means; depict

representational - practice or theory of realistic depiction

rhythm - movement or continuity achieved by recurrence or sequential
change

sculpture - art of creating three dimensionally; relief

shades - variations of color mixed with some degree of black

shape - spatial form; visible makeup characteristic of an item
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space - distance, area, volue

style - manner or mode of presentation as distinguished from content
texture - tactile quality of object’s surface

tint - variation of color mixed with degree of white

tone - value

vanishing point - imaginary point on horizon at which parallel lines converge

value - degree of lightness or darkness

150
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PUBLIC SCHOOLS OF EDISON TOWNSHIP
DIVISION OF CURRICULUM AND INSTRUCTION

COURSE REQUIREMENTS
ART |

Grades: 9-12 Length of Course: Term

l. COURSE CONTENT - This course will consist of the following units of study:

Blind Contour Drawing

Sculpture: Papier mache, plaster, glass, etc.
Perspective

Positive/Negative Spatial Relationships
Abstraction: Use in painting and sculpture
Collage/Montage

Painting

Lettering

Exploration of Color

Posters

Color Chart: Basic composition/hue relationships
Figure Drawing

Figure/Portrait

Display

Sculpture

Watercolor from Nature

Contour Drawing

Printmaking

Vocabulary Related to Units of Study
Career Explorations

HOVOTVOZIr A~ IOIMMUOWY

(Additionally, career-related topics and information will be presented/viewed.)

Il. COURSE REQUIREMENTS — To complete this course successfully, students
will be required to demonstrate a satisfactory (or higher) level of proficiency in:

>

Using basic artistic vocabulary, terms and symbols of art in relation to
units of study

Evaluating their own art work and that of others

Solving basic problems within specific units of study

Creating art work in terms of design: drawing lettering, weaving; historical
architectural and environmental design; block printing and design
Understanding the importance of art in the world of cultures, history and
society.

COow
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Course Requirements - Art | - page 2

[I. EVALUATION PROCESS - Throughout the length of this course, students will
be evaluated on the basis of:

A major test each marking period

Tests/quizzes

Homework assignments

Class participation

Completion of creative projects related to units of study

moow»

Additionally, students will maintain a notebook/folder which will contain class notes,
vocabulary units and creative projects. Notebook/folder will be reviewed periodically.
4/05
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ART II
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COURSE OBJECTIVES
STUDENTS WILL:

l. ART IN THE HOME

A. Develop sensitivity to design and function as applied to room interiors
(1.1, 1.6)

B. Develop sensitivity to subtle color relationships using tempera (1.1, 1.6)

C. Learn the techniques of mixing colors (1.1, 1.3)

D. Develop awareness of design in their homes (1.1, 1.6)

E. Understand the concept of "form follows function” (1.1)

F. Develop taste in design and sophistication as consumers (1.1, 1.6)

G. Use two-point perspective drawing techniques (1.2, 1.3, 1.6)
H. Draw in perspective objects related to the home (1.2, 1.3, 1.6)
1. ART IN THE ENVIRONMENT

A. Understand the chronology of styles of art (1.5)

B. Be exposed to the historical background of sculpture (1.5)

C. Understand the techniques of illustration (1.1)

D. Become aware of found objects in the environments (1.1, 1.6)

E. Develop coordination through the use of materials (1.2, 1.6)

F. Become aware of symmetrical and informal balance (1.1, 1.6)

G. Learn arrangement of forms in composition through the use of paint

(1.1, 1.6)

H. Perfect ability to draw in perspective (1.2, 1.6)

Numbers in parentheses refer to N.J. Core Curriculum Content Standards for the Visual and
Performing Arts
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1. ART AND THE COMMUNITY
A. Use techniques of watercolor (wash, dry, gouache) (1.2)
B. Develop awareness of elements of design (1.1, 1.6)

C. Develop sensitivity to rhythm and pattern (1.1, 1.6)

D. Become sensitive to the people of the community (1.1)
E. Become sensitive to paper and its properties (1.1)
F. Develop various techniques of drawing (1.2, 1.3, 1.6)

V. ART AND THE IMAGINATION

A. Develop sensitive to use of materials and properties of materials (1.1, 1.6)
B. Become aware of art movements of the 20th century (1.5)

C. Develop critical thinking skills in themes for art work (1.1. 1.6)

D. Increase proficiency with carving tools (1.2)

E. Use repeating designs form nature (1.1, 1.6)

F. Develop marker skills (1.2, 1.3)
G. Understand abstractions (1.1)

H. Increase proficiency with various art media: i.e., oil pastels, markers,
paint, pencils (1.2, 1.3)

l. See creative potential in everyday objects (1.1)

J. Express interest in using new materials to express 3-dimensional forms
(1.1, 1.6)

Numbers in parentheses refer to N.J. Core Curriculum Content Standards for the Visual and
Performing Arts
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Develop imaginary using real and "created" objects and themes (1.1, 1.6)

Associate physical and visual balance and show how it applies to an art
form (1.1, 1.6)

All students will demonstrate knowledge of the process of critique
(1.4)

Identify historical visual artists and become familiar with their work
(1.5)

Develop an awareness of careers related to various areas (1.1, 1.2, 1.3,
1.4, 1.6)

Numbers in parentheses refer to N.J. Core Curriculum Content Standards for the Visual and

Performing Arts
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SUGGESTED TIME LINE

UNIT 1

ART IN THE HOME

Floor Plans

Perspective of Room Interior
Color Scheme for Room Interior
Repetition, Pattern in Design

ART IN THE EMVIRONMENT

Fractured Images
Watercolor Painting

Image Completion
Collograph Print
Assemblage

Compact Disc Cover Design
Still-life

ART AND THE COMMUNITY

Billboard
Calendar Art
Design Sculpture

ART AND THE IMAGINATION

Surrealistic Landscape
OP Art Painting
Fantasy Pointillism
Floral Distortion

Clay Sculpture

157

# OF DAYS

5-7

10 - 15
7-10
7-10
7-10
10 - 15
5-7

7-10
5-8
10-12

7-10
10 - 15
7-10
7-10
10 - 15

Lessons for Career Explorations will be incorporated within the suggested time line.
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COURSE OUTLINE

This course has been designed to provide the teacher with a unit of study without
requiring her/him to follow any particular order within the unit. It is understood that
judgment should be used. Each unit has a number of required projects and nonrequired
electives which will allow the teacher to introduce new areas within the general unit.
Elective units are to be introduced in the time remaining after or within the marking
period not used by required projects. When introducing units not contained within
required/nonrequired electives, the teacher must meet the specific objectives for that
unit.

Introduction to room, materials and equipment, evaluation and clean-up: Discuss
course contents; acquaint students with room layout; discuss use of equipment and
room safety, methods of evaluation and clean-up procedures. Let students know where
materials and supplies are stored. Encourage a sense of responsibility toward
classmates, work produced and equipment. Establish expected modes of behavior.

l. ART IN THE HOME (Beauty, Function, Harmony and Fitness in the Home)

A. Floor Plan - Interior
1. Scale drawing of room interior
2. Graph paper scale drawing
3. Simple architectural symbols
4. Placement of furniture, closets, doors and windows

5. Objectives

a. To understand interior space as related to room size and
interior objects

b. To increase awareness of the function and traffic flow of a
room

C. To expose students to the rewards of logical planning

d. To develop an awareness of careers related to interior
design

e. To demonstrate knowledge of the process of critique
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6. Methods of instruction

a. Students list functions of selected room (bedroom: sleep,
listen to music, homework, etc.)

b. Students measure and place furniture, doors, windows,
closets on graph paper to scale

C. Using rulers, students place best solution on graph paper
showing workable room plan in scale

B. Perspective of Room Interior
1. One or two point perspective drawing
2. Objects of room drawn in perspective

3. Objectives

a. To express original ideas using perspective
b. To record in two dimensions what is seen in three
dimensions

4. Methods of instruction
a. Show examples of interiors in perspective
b. Review one and two point perspective
C. Students draw room interior in perspective
d. Students draw room contents in perspective

C. Color Scheme for Room Interior
1. Mixing colors for desired color scheme

2. Vocabulary of color theory
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3. Objectives
a. To instruct in color theory

b. To provide opportunity for application of theory

4. Methods of instruction
a. Review of color wheel
b. Discuss color schemes: harmonious, monochromatic,

complementary
C. Review warm and cool colors

d. Students mix secondary colors (tints and hues) and use in
color schemes

e. Students select color scheme, mix paint samples, choose
colors for walls, floors, furniture and accents

5. Teacher alternative
D. Repetition, Pattern in Design: Lino Print

1. Objectives

a. Repetition as a principle of design
b. Pattern and design as decorating elements
C. Practical uses of printmaking
2. Methods of instruction
a. Discuss repetition in natural and manufactured objects
b. Exa.mple of wallpaper, fabric and gift wrap using repeat
esign

C. Students create designs meant to be repeated
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d. Transfer designs to linoleum
e. Cut away areas to be left white
f. Print relief surface with printing ink on variety of surfaces
(fabric, paper, etc.)
3. Teacher alternative

[I. ART IN THE ENVIRONMENT

A. Fractured Images

1. Objectives

a. To look at immediate surroundings more closely
b. To appreciate beauty of environment
C. To draw several views of one object
d. To demonstrate knowledge of the process of critique
2. Methods of instruction
a. Choose theme about environment; discuss causes or
concerns
b. Divide paper into sections; draw one aspect of theme in
each section showing different views including close-ups
C. Use ink watercolors for final design
3. Teacher alternative
B. Watercolor Painting: Landscape

1. Objectives

a.

b.

To review watercolor techniques
To look at environment for subject matter

To record quickly in watercolor what is seen

161
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C.

D.

3.

d.

e.
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To identify artists who work in watercolor

To demonstrate knowledge of the process of critique

Methods of instruction

a.

=3

e.

Demonstrate/show examples of watercolor techniques
Students work on site or from photographs

Stretch watercolor paper on drawing board

Enlarge- drawings or photographs and paint

Mat finished painting

Teacher alternative

Image Completion/Pencil Shading

1.

3.

Objectives

a.

b.

C.

To strengthen perception of tonalit