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 STATEMENT OF PURPOSE 
 
Music and Visual Arts are a significant and integral part of our culture.  It is, therefore, the responsibility of 
every visual art and music educator to help students become more appreciative of all styles.  It will 
contribute to the success of the students as we forge ahead into the millennium. 
 
The High School Orchestra Program is passionate about providing a variety of opportunities to its student 
musicians. Music is everywhere, in all nations and cultures, in all segments of society, media, and nature. 
Whether it’s serving the community at events or competing at local and statewide festivals, the students 
are dedicated to interacting with the world around them as well as the person within. 
 
Music is a natural form of expression of the human spirit that nourishes the mind, body, and soul. Ever 
committed to a well-rounded music education, the High School Orchestra Program develops its students 
into well-rounded, innovative human beings.    
Our school district provides an extensive arts program, which will enable students to succeed and 
compete in the global marketplace using the New Jersey Core Curriculum Content Standards in 
conjunction with the New Jersey Visual and Performing Arts Curriculum Frameworks and technological 
exploration. 
 
This curriculum guide was prepared by:  
 
Brian Verdi, John P. Stevens High School 
Brittney Leghorn, Edison High School 
  
 
 
 

Coordinated by:  
Robert Pispecky, Supervisor of Music and Visual Arts 
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 COURSE OBJECTIVES 
 

Students will: 
 

 1. Further develop the linguistical value of music through a better understanding of its 
      variety of elements. 

 Rhythm 

 Melody 

 Harmony 

 Form 
National Standards: 1,2,3,4,5,6 NJCCS: 1.1.12.B.1; 1.3.12.B.1; 1.3.12.B.2; 1.4.12.A.2; 
1.4.12.B.1 

      21
st
 Century Skills: Learning & Innovation Skills 

 
  2. Nurture creativity through musical expression by eliciting aesthetic and intellectual  
            responses.  

 To utilize music as a form of communication, self-expression, and creativity 

 To understand that music affects emotion 

 To express thoughts, ideas and emotions through a musical means 
National Standards: 6,7,8,9 
NJCCS: 1.1.12.B.2; 1.4.12.A.1; 1.4.12.A.3 
21

st
 Century Skills: Learning & Innovation Skills, Life & Career  

 
3. Acquire an appreciation of music culture and musical awareness as it relates to music 
    history, ultimately promoting one’s relative responsibilities to their surroundings.  

 To create an awareness and appreciation of cultural diversity 

 To appreciate the historical context and social significance of music 

 To cultivate a lifelong support of the arts 

 Develop poise, self-confidence, leadership qualities and positive social habits 

 To be able to identify quality musical performances through aesthetic and 
intellectual understandings 

     National Standards: 8,9 
             NJCCS: 1.2.12.A.1; 1.2.12.A.2; 1.4.12.A.4; 1.4.12.B.3 
     21

st
 Century Skills: Global awareness, civic literacy, Learning & Innovation    

             Skills, Life & Career Skills 
 

4. Enhance the neurological process by activating more areas of the brain      
simultaneously than any other endeavor, equipping students with a significant advantage for 
intellectual development of musical spontaneity.  

 To utilize musical studies to enhance cognition in all disciplines 

 To create, interpret, listen, improvise, and perform music 

 To comprehend and translate musical notation into kinesthetic and aural 
responses 

 To develop one’s mind to their fullest potential 
   National Standards: 3,4,5,6,7 
   NJCCS: 1.3.12.B.3; 1.3.12.B.4; 1.4.12.B.2 

   21
st
 Century Skills: Learning & Innovation Skills, Life & Career Skills 
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  Unit 1:  TUNING 

Targeted Standards: 1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to creating, performing, and/or 
presenting works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  Students will be able to manipulate their instruments’ tuning mechanisms to raise and lower pitch, recognize 
vibrations between open strings and provide direction for pitch correction, incorporate the Tips for Individual Tuning as they tune their instruments, perform 
open string, unison tuning, perform tuning by fifths (violin, viola, cello), perform tuning by harmonics (cello and bass), and state possible purposes and concepts 
of non-standard tuning (violin and viola). 
 
Essential Questions:  What does an in-tune versus an out-of-tune instrument sound like? What can we hear when our instruments are out-of-tune? When do 
we know our instruments are in-tune? 
 
Unit Assessment: Tuning Exams, Peer Assessment, Teacher Observation 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B.2 – Analyze how the  
elements of music are  
manipulated in original or  
prepared musical scores. 
 
1.3.12.B.3 – Improvise works 
through the conscious  
manipulation of the elements 
of music, using a variety of 
traditional and nontraditional  
sound sources, including  
electric sound-generating  
equipment and music 
generation programs. 
 
 

Introduction 
In order for students to play in  
tune, their instrument must be 
in tune. The study of tuning 
begins with matching unisons 
between the open strings and a 
reference pitch such as an 
electronic tuner or 
concertmaster. The tuning 
pitch must be from a 
sustainable source. Violin, viola 
and cello must have a 
complete set of workable fine 
tuners. 
 
Fundamental Knowledge 
- The mechanics behind tuning 

Violin (tuning by fifths) 
1. Students will demonstrate  
proper tuning order (A,D,G,E). 
2. Students will first become  
Comfortable with unison (or 
Octave) tuning. 
3. Once comfortable with  
unison tuning, students will  
tune by fifths. 
Viola/Cello (tuning by fifths) 
1.Students will demonstrate  
proper tuning order (A,D,G,C). 
2. Students will first become  
comfortable with unison  
(or octave) tuning. 
 

- Teacher will demonstrate and 
explain proper tuning  
technique. 
-Students will practice tuning in 
stages (unison and then fifths)  
for violin, viola and cello, 
(Unison and then harmonics)  
for cello and bass. 
-Teacher will walk around the 
room to assist students during  
tuning exercises. 
-Teacher will monitor the 
mastery of each concept 
with formative assessments 
at various stages. 

Question/Discussion 
 
Student Demonstration 
 
Tuning Exams 
 
Peer Assessment 
 
Teacher Observation 
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Unit 1:  TUNING (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

 - The concepts and purposes  
of  non-standard tuning 
(scordatura and cross-tuning). 

3. Once comfortable with  
Unison tuning, students will  
 tune by fifths. 
Cello (tuning with 
harmonics) 
1. Before tuning with  
harmonics, students will  
be able to tune the A string 
in unison to the given reference 
pitch. 
2. Students will continue the 
procedure by matching D to G 
and G to C. 
Bass (tuning with 
harmonics) 
1. Before tuning with 
harmonics, students will be 
able to tune the A string in 
unison to the given reference  
pitch.  
2. Students will be able to 
locate the left hand 1

st
 and 4

th
 

finger harmonics in III Pos. 
3. Students will be able to 
check tuning by matching the 
pitch of the 1

st
 finger harmonic 

on the A string with the 4
th
 

finger harmonic on the D string 
(these harmonics sound the 
same pitch) 
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  Unit 1:  TUNING (Con’t) 

Resources: Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive 
techniques for orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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Unit 2:  WARM-UP STRING CALISTHENICS 

Targeted Standards:  1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to creating, performing, and/or 
presenting works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  Students will be able to perform that portion of String Calisthenics which they have learned, use 
proper posture, position and technique while performing prescribed sections of String Calisthenics, and perform String Calisthenics to a metronomic beat of 
quarter note = 60-120. 
 
Essential Questions:  Why is it important to warm-up? 
 
Unit Assessment: Playing Exams, Peer Assessment, Teacher Observation 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B.2 – Analyze how the  
elements of music are  
manipulated in original or  
prepared musical scores. 
 
1.3.12.B.3 – Improvise works 
through the conscious  
manipulation of the elements 
of music, using a variety of 
traditional and nontraditional  
sound sources, including  
electric sound-generating  
equipment and music  
generation programs. 

Introduction 
Students should review the  
skills they know so that 
their technique remains  
strong. When unfamiliar  
material is introduced,  
the teacher will use the  
appropriate portion of  
Expressive Techniques for 
Orchestra to introduce,  
incorporate, and internalize 
those skills until they are 
performed to proficiency. 
 
 

1. Students will be able to 
perform ascending and 
descending major, minor, high- 
augmented, low-augmented,  
high-diminished, low-  
diminished, and chromatic 
finger patterns at the 
appropriate tempi. 
2. Students will be able to 
produce a rich, clear, and 
mature sound by placing the 
bow near the bridge and 
reducing bow speed. 
3. Students will develop an 
even sound throughout the 
bow stroke through the use of 
pronation of the down bow and 
supination of the up bow. 

-Teacher will select an exercise  
from String Calisthenics to  
warm-up at the beginning of 
each class. 
-Appropriate repertoire will be  
used to reinforce the skills 
being covered in the String 
Calisthenics exercises. 
-Teacher will express the  
importance of warming-up and  
discuss proper warm-up 
technique. 
-Students will model the 
teacher on various exercises. 
-Teacher will walk around the  
room to assist students. 
 

Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
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  Unit 2:  WARM-UP STRING CALISTHENICS (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

 Fundamental Knowledge 
-How to practice/strengthen 
the performance of various 
ascending and descending  
finger patterns.  
-Understand that practicing 
 the above skills will increase  
reading fluency. 
-Understand the mechanics  
behind good tone production. 
-Understand expressive  
bowing terms and the 
mechanics behind their  
execution. 
-Mechanics behind shifting 
-Understand the geography of 
the fingerboard 
-Fluency in reading alternate 
clefs 
 
 

4. Students will be able to 
perform the following 
expressive bow techniques 
(slurred, linked, alternating, 
spiccato, hooked, and portato). 
5. Students will be able to 
perform same finger, low finger 
to high finger, and high finger to 
low finger shifts. 
6. Students will be able to read 
and perform music in alternate 
clefs 
7. Students will be able to 
perform in various positions 
violin/viola (I,II,III,IV,V) cello 
(I,II, II ½, III ½, IV, and thumb 
position) bass (I, II, II ½ , III, III 
½, IV, V, and thumb position). 

  

Resources: Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive 
techniques for orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
Instructional Adjustments: Modifications, student difficulties, possible misunderstandings 
 
 
 
 

 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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  Unit 3:  RHYTHM STUDIES 

Targeted Standards:   1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to creating, performing, 
and/or presenting works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings: Students will be able to sight read Rhythmic Studies #1-4, perform Rhythmic Studies #1-4 at  
increasing tempos as mastery occurs, perform the bowings addressed in each study, perform with good tone and rhythmic accuracy. 
 
Essential Questions: What is the difference between simple meter and compound meter?  
 
Unit Assessment: Sight-reading Exams, Peer Assessment, Teacher Observation 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B.2 – Analyze how the  
elements of music are  
manipulated in original or  
prepared musical scores. 
 
1.3.12.B.3 – Improvise works 
through the conscious  
manipulation of the elements 
of music, using a variety of 
traditional and nontraditional  
sound sources, including  
electric sound-generating  
equipment and music  
generation programs 

Introduction 
The ability to read and execute 
rhythms has been diagnosed 
as the prime issue in  
instrumental sight-reading. The 
study of rhythmic reading, and 
consequently bow  
development, is paramount to 
the success of improving 
sight-reading in string players. 
 
Fundamental Knowledge 
-Understand the difference  
between simple meter and  
compound meter 
 
 

1.Students will be able to 
perform eighth note rhythms in 
simple meter. 
2. Students will be able to  
perform eighth and dotted  
quarter rhythms in simple  
meter. 
3. Students will be able to  
perform sixteenth-note rhythms 
in simple meter. 
4. Students will be able to  
perform dotted eighth and  
sixteenth note syncopated  
rhythms with and without  
hooked bowings. 
 

-Teacher will show PowerPoint 
on simple meter. 
-Teacher will discuss simple  
meter and how to identify it 
visually/aurally. 
-Students will model the 
teacher on various exercises.  
-Teacher will show PowerPoint 
on compound meter and play 
the appropriate Rhythmic 
Studies. 
-If problems occur, teacher will 
encourage students to count, 
clap, pizzicato, and then play 
with the bow. 
 

Question/Discussion 
 
Student Demonstration 
 
Sight-Reading Exams 
 
Student Assessment 
 
Teacher Performance 
 
Music Performance 
 
Meter Worksheets 
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 Unit 3:  RHYTHM STUDIES (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

 -Understand how to properly  
subdivide and externalize the 
beat 
-Understand the values of 
notes/rests (whole, half, 
quarter, eighth, sixteenth, and 
all of the aforementioned 
dotted note values) 

5.Students will be able to  
perform eighth, quarter, and 
dotted quarter rhythms in  
compound meters. 
6.Students will be able to  
perform triplet rhythms. 
 

-Rhythmic Studies will be used 
as a warm-up tool or as a 
review if rhythmic issues occur 
within the ensemble’s 
repertoire.  
 

 

Resources: Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive 
techniques for orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
 
 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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 Unit 4:  CHORALES 

Targeted Standards:   1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to creating, performing, and/or 
presenting works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  Students will observe the composer and  country of origin, perform the Chorale and Rondeau with good 
intonation in all keys, perform the Chorale and Rondeau with ensemble balance as prescribed by the director, perform the Chorale and Rondeau following the 
baton of the director, perform with speed and amplitude of vibrato as prescribed by the director. 
 
Essential Questions:  How do we balance sound in an ensemble? What do we listen for?  
 
Unit Assessment: Playing Exams, Peer Assessment, Teacher Observation 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B.1- Analyze  
compositions from different 
world cultures and genres in 
respect to technique,  
musicality, and stylistic  
nuance, and/or perform  
excerpts with technical  
accuracy, appropriate  
musicality, and the relevant 
stylistic nuance. 
 
1.3.12.B.2 – Analyze how the  
elements of music are  
manipulated in original or  
prepared musical scores. 
 
 

Introduction 
Study of the Chorale and 
 Rondeau provides the 
director an opportunity to 
teach concepts of balance, 
phrasing, articulation, rubato,  
and how to follow a conductor. 
 
Fundamental Knowledge 
-Understand all finger patterns 
in major keys: D, G, C, F, and 
Bb 
-The history behind English  
composer Henry Purcell’s  
Rondeau from Abdelazer 
-Understand all finger patterns 
in minor keys: b, e, a, d, and g 
 

1. Students will be able to  
perform all settings of O Welt, 
ich muss dich lassen in the 
keys of D, G, C, F, and Bb 
major with good intonation. 
2. Once the above settings are 
mastered, students will perform 
the Chorale in the additional 
keys of A, E, Eb, and Db major. 
 

-Teacher will explain and 
discuss the benefits of 
studying/mastering repertoire 
in multiple keys and styles 
-Students will model the 
teacher on various exercises. 
-Teacher will encourage  
students to memorize  
exercise material 
-Teacher will frequently  
incorporate exercises that 
require following the conductor 
-Teacher will pick a different  
expressive technique for  
students to focus on daily such 
as articulation, dynamics, 
phrasing, and balance. 
 

Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
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  Unit 4:  CHORALES (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

 -Understand the importance of 
memorization and listening for 
balance when playing in an 
ensemble 
-The mechanics behind proper 
vibrato 

    
 
 
 
 

Resources: Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive 
techniques for orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 

“B” for further resource guides. 
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  Unit 5:  KREUTZER ETUDE NO. 2 

Targeted Standards: 1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to creating, performing, and/or 
presenting works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  Students will observe the composer and country of origin, perform with good intonation both  
within and between sixteenth-note sections, perform the assigned bowing variation when sixteenth-note passages occur in their part, perform the other 
expressive elements and articulations found in the arrangement. 
 
Essential Questions:  How can studying etudes increase musicians’ technical/mechanical development? What techniques does Kreutzer Etude No. 2 
address? 
 
Unit Assessment: Playing Exams, Peer Assessment, Teacher Observation 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B.2 – Analyze how the  
elements of music are  
manipulated in original or  
prepared musical scores. 
 
1.3.12.B.3 – Improvise works 
through the conscious  
manipulation of the elements 
of music, using a variety of 
traditional and nontraditional  
sound sources, including  
electric sound-generating  
equipment and music  
generation programs. 

Introduction 
The study of etudes is an  
essential part of any musician’ 
practice routine. Etude’s are  
designed to target and  
strengthen specific skills such 
as left and right hand  
articulation, coordination,  
intonation, and velocity. 
 
Fundamental Knowledge 
-The historic background of the  
etude composed by French 
violinist/composer Rodolphe 
Kreutzer 
-The mechanics behind proper 
bow technique 
 

1.  Students will be able to  
perform Kreutzer Etude No.2  
with good intonation and clarity 
of tone produced by excellent  
coordination in the left and right 
hands. 
2. Students will be able to 
Perform twenty of the most 
commonly used bowings  
3. Students will learn to utilize 
all parts of the bow 
4.Students will be able to  
perform Kreutzer Etude No.2 
with speed and accuracy. 

-Teacher will demonstrate and  
explain proper bow technique 
-Teacher will select bowing  
variations that reflect and 
support the ensemble 
repertoire 
-Teacher will walk around the  
room to assist students 
-Teacher will assign a new 
bowing variation daily as a 
class warm-up 

Question/Discussion 
 
Student Demonstration 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
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 Unit 5:  KREUTZER ETUDE NO. 2 (Con’t) 

Resources: Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive 
techniques for orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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  Unit 6:  VIBRATO 

Targeted Standards:  1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to creating, performing, 
and/or presenting works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  All students will describe the expressive components of vibrato: speed and amplitude, the violin/viola students 
will perform the basic motion of the violin/viola vibrato, the cello/bass students will perform the basic motion of the cello/bass vibrato, all 
students will perform exercise #1 with relaxed, flexible wrists, hands, and fingers, all students will perform exercise #2 (using metronome) with relaxed, flexible 
wrists, hands, and fingers. 
 
Essential Questions:  What is the function of vibrato? What types of vibrato are there? 
 
Unit Assessment: Playing Exams, Peer Assessment, Teacher Observation 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B.1- Analyze  
compositions from different 
world cultures and genres in 
respect to technique,  
musicality, and stylistic  
nuance, and/or perform  
excerpts with technical  
accuracy, appropriate  
musicality, and the relevant 
stylistic nuance. 
 
1.3.12.B.2 – Analyze how the  
elements of music are  
manipulated in original or  
prepared musical scores. 
 
 

Introduction 
The development of a mature  
vibrato is one of the capstones 
in production of a beautiful  
melodic tone. Because the  
composer does not normally 
dictate its use and application, 
the use of vibrato is left to the  
discretion of the performer.  
vibrato can elevate a  
performance of simple notes  
and rhythms to one of self- 
expression and individual 
interpretation. 
 
Fundamental Knowledge 
 

Violin/Viola 
1. Students’ thumb will  
maintain continuous light 
contact with the neck as a base 
for the hand.  
2. Students will perform vibrato 
without support of the left hand 
(support must come from the 
shoulder). 
2. Students’ finger knuckles will  
flex and move on top of the  
pad of the finger. 
3. Students will perform 
exercise #1 successfully on a  
desktop before applying the 
concept to their instruments. 
 
 

-Teacher will demonstrate and 
explain types of vibrato and 
how to appropriately use them 
in various styles of music. 
-Students will model the 
teacher on various exercises 
(with a metronome) 
-The teacher will encourage  
students to gradually integrate 
vibrato when notes of longer  
duration occur within the 
ensemble repertoire. 
-Teacher will walk around the  
room to assist students. 
 

Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
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  Unit 6:  VIBRATO (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B.3 – Improvise works 
through the conscious  
manipulation of the elements 
of music, using a variety of 
traditional and nontraditional  
sound sources, including  
electric sound-generating  
equipment and music  
generation programs. 

-Understand the importance of  
a relaxed left hand 
position in the production of a 
warm/mature vibrato. 
-Understand the expressive  
functions of vibrato and when  
to utilize them. 
-Understand amplitude/ 
frequency and how it varies  
depending on the mood of the  
music being performed as well 
as the pitch range. 
 

Cello/Bass 
1. Students will initiate vibrato  
with a shaking/rotating motion 
of the left arm. The throwing of 
the forearm will lead to rolling  
of the wrist. 
2. Students’ thumb will leave 
the neck when performing 
vibrato in V Position and  
above. 
 

-Teacher will select repertoire  
with stylistic variety so that 
students may experiment with 
vibrato of different amplitude 
and frequency. 

 

Resources: Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive 
techniques for orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
 
 
 
 
 
 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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  Unit 7:  NATURAL HARMONICS 

Targeted Standards:  1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to creating, performing, and/or 
presenting works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  Students will perform left-hand movement freely up and down the fingerboard, locate the indicated  
natural harmonics, cello/bass students will tune their instruments using natural harmonics. 
 
Essential Questions:  How do we perform a natural harmonic? In what ways can performing natural harmonics help develop our technique?  
 
 
Unit Assessment: Playing Exams, Peer Assessment, Teacher Observation 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B.2 – Analyze how the  
elements of music are  
manipulated in original or  
prepared musical scores. 
 
1.3.12.B.3 – Improvise works 
through the conscious  
manipulation of the elements 
of music, using a variety of 
traditional and nontraditional  
sound sources, including  
electric sound-generating  
equipment and music  
generation programs. 

Introduction 
Shifting to natural harmonics  
introduces left-hand movement 
without tension. Students learn 
to move freely up and down the 
neck of the instrument locating 
natural pitches without concern 
of having to place a finger 
solidly down.  
 
Fundamental Knowledge 
-Understand the mechanics 
behind the production of  
natural harmonics and  
how they can be used for  
tuning and practicing shifts. 
 

Violin/Viola 
1. Students will be able to shift 
on the violin and viola from I to  
III Position. 
2. Students will keep shoulders 
relaxed and aligned while  
shifting. 
3. Students will swing the left  
elbow freely from the shoulder 
during large shifts. 
4.Students will move thumb in  
frame with the first finger when 
ascending. 
5. Students’ 4

th
 finger will lightly 

slide along the string until it  
divides the vibrating string in 
half and the natural harmonic 
clearly sounds. 

-Teacher will demonstrate and  
explain natural harmonics and  
describe the process of proper 
shifting technique. 
-Students will model the  
teacher on various exercises. 
-The teacher will begin reading  
natural harmonic shifting  
exercises out of a textbook 
-Teacher will walk around the 
room to assist students. 
-Students will practice shifting 
to natural harmonics and 
incorporate them into their  
daily tuning routine 

(cello/bass). 
-Appropriate repertoire will be  
selected to reinforce concepts. 

Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
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Unit 7:  NATURAL HARMONICS (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

 
 

-Understand the geography of  
the fingerboard I to III  
(violin/viola), ½ string and IV 
Position (cello), and III Position 
Harmonics (bass). 
 

Cello/Bass 
1. Students’ thumb will move in 
the frame with the second  
finger when ascending. 
2. Students will allow the hand 
to continue down the neck  
using the thumb as an anchor 
on the bout. 
3. Students’ 3

rd
 fingers will  

lightly slide along the string 
until it divides the vibrating  
string in half and the natural 
harmonic sounds clearly. 

  
 
 
 
 
 

Resources: Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive 
techniques for orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
 
 
 
 
 
 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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Unit 8:  POSITIONS 

Targeted Standards:  1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to creating, performing, and/or 
presenting works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  Violin/viola students will perform the finer patterns in III Position with correct intonation, Cello  
students will perform the finger patterns in III, III ½, and IV Positions with correct intonation, bass students will perform the finger patterns in ½, II, II ½, III, V,  
and V ½, Positions with correct intonation, all students will observe the composer and country of origin, perform the composition with the correct style from its 
musical period, perform dynamics and other expressive elements found in each composition, and perform each composition with correct bowings. 
 
Essential Questions:  Why is it necessary to learn new positions on a stringed instrument? 
 
Unit Assessment: Playing Exams, Peer Assessment, Teacher Observation 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B.2 – Analyze how the  
elements of music are  
manipulated in original or  
prepared musical scores. 
 
1.3.12.B.3 – Improvise works 
through the conscious  
manipulation of the elements 
of music, using a variety of 
traditional and nontraditional  
sound sources, including  
electric sound-generating  
equipment and music  
generation programs. 

Introduction 
The study of upper positions 
(anything above I Position) is a  
necessary part of increasing  
one’s ability to perform more  
difficult literature. Not only are  
upper positions needed to  
provide higher pitches, but also 
to enable the performer to  
group notes in a more efficient  
manner, and to explore a 
greater range of tones and  
colors. 
 
Fundamental Knowledge 
 

Violin/Viola 
1. Students will be able to shift 
on the violin and viola from I 
to III Position. 
2. Students will keep shoulders 
relaxed and aligned while  
shifting. 
3. Students will move 
relaxed thumb in frame with the 
first finger when ascending. 
4. Students will play staff line  
Notes with 1

st
 or 3

rd
 finger and  

staff space notes with 2
nd

 or  
4

th
 finger. 

 
Cello/Bass 
 

-Teacher will use Upper 
Position Exercises to teach 
finger patterns in a sequential 
manner. 
-Students will model the 
teacher on various exercises. 
-Teacher will walk around the 
room and assist students. 
-Teacher will encourage 
students to sing/internalize 
melodic patterns before 
performing them on their 
instruments in alternate 
positions. 
 

Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
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Unit 8:  POSITIONS (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

 -Understand fingerboard  
geography and which finger  
patterns to utilize in various  
positions and key signatures  
(requires a thorough  
understanding of where the  
half steps and whole steps  
occur across all four strings). 
 

1. Cello students will be able to 
perform finger patterns with 
good intonation in III, III ½,  
and IV Position.  
2. Students’ thumb will move in 
the frame with the 2

nd
 finger. 

3. Bass students will be able to 
perform finger patterns with 
good intonation in  ½, II, II½, 
III, V, and V 1/2 Position. 

-Teacher will use Upper  
Position Exercises to  
reinforce mastery of passages 
that occur in upper positions  
within the ensemble 
repertoire. 
 

 
 
 
 
 

Resources: Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive 
techniques for orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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Unit 9:  SHIFTING TO & FROM UPPER POSITIONS 

Targeted Standards:  1.1 The Creative Process: All students will demonstrate an understanding of the elements and principles that govern the creation of 
works of art in dance, music, theatre, and visual art. 1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to 
creating, performing, and/or presenting works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  Students will be able to perform same finger shifts ascending and descending, observe the composer and the 
country of origin, perform compositions with the correct style from its musical period, perform the dynamics and other expressive elements found in each 
composition and perform each composition with correct bowings. 
 
Essential Questions:  How do we shift into the upper positions? What notes ought to be prepared before moving into position? When one shifts on their 
instrument, should the shift make a sound? How does shifting differ stylistically from one musical period to the next?  How can we use shifting to make music 
more expressive sounding? 
 
Unit Assessment: Playing Exams, Peer Assessment, Teacher Observation 

 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.1.12.B.2 - Synthesize 
knowledge of the elements of 
music in the deconstruction and 
performance of complex 
musical scores from diverse 
cultural contexts. 
 
1.3.12.B.1 - Analyze 
compositions from different 
world cultures and genres with 
respect to technique, musicality, 
and stylistic nuance, and/or 
perform excerpts with technical 
accuracy, appropriate 
musicality, and the relevant 
stylistic nuance. 

Introduction 
Shifting to and from upper 
positions is an important part 
of a student’s technique. It is 
required for scale and 
arpeggio study beyond I 
Position. Advanced literature 
requires shifting ability to 
reach higher positions, 
making available new pitches 
and greater tone quality 
pallet. 
 
Fundamental Knowledge 
- The mechanics behind 
proper shifting 

Violin/Viola: 
1. Students will be able to shift 
on the violin and viola from I to 
III Position. 
2. Students will keep shoulders 
relaxed and aligned while 
shifting 
3.Students will move thumb in 
frame with the first finger when 
ascending. 
4. Students’ thumbs will lead 
when shifting from a higher 
position to a lower. 
 

-  Teacher will demonstrate and 
explain shifting  and describe 
the process of proper shifting 
technique. 
- Students will model the 
teacher on various exercises. 
- The teacher will begin reading 
shifting exercises out of a 
textbook. 
- Teacher will walk around the 
room to assist students. 
- Students will practice shifting 
exercises and music that 
incorporates shifting. 
 

Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
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Unit 9:  SHIFTING TO & FROM UPPER POSITIONS (Con’t) 

Resources:  
Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive techniques for 
orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix “B” 
for further resource guides. 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

 - Different musical periods 
associated with types of 
expressive shifts. 
- Understand the geography 
of the fingerboard in I to II 
(bass) or I III (violin, viola and 
cello) position. 

5. Students will be able to 
ascending or descending, with 
the1

st
 finger and arrive at its 

designated note to establish 
the frame of the new position. 
 
Cello/ Bass 
1. Students shifting for the cello 
will move from I to III Position. 
2. Students shifting on the bass 
will move from I to II position.  
3. Students thumb will move in 
the frame with the second 
finger when ascending. 
4. When students ascending or 
descending, 1

st
 finger will arrive 

at its designated note to 
establish the frame of the new 
position. 

- Appropriate repertoire will be 
selected to reinforce shifting 
concepts. 
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Unit 10:  UPPER POSITIONS 

Targeted Standards:  1.1 The Creative Process: All students will demonstrate an understanding of the elements and principles that govern the creation of 
works of art in dance, music, theatre, and visual art. 1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate 
to creating, performing, and/or presenting works of art in dance, music, theatre, and visual art. 
 

Unit Objectives/Conceptual Understandings:  The violin/viola student will perform the finger patterns in IV position with correct intonation. The cello/bass 
student will perform the finger patterns in Thumb Position with correct intonation. All students will observe the composer and country of origin. All students will 
perform the composition with the correct style from its musical period. All students ill perform the dynamics and other expressive elements found in each 
composition. All students will perform each composition with correct bowings.  
 

Essential Questions:  What steps are involved in properly shifting on a stringed instrument? How is the thumb positioned in relation to the hand when 
shifting? 
 

Unit Assessment: Playing Exams, Peer Assessment, Teacher Observation 
 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.1.12.B.2 - Synthesize 
knowledge of the elements of 
music in the deconstruction 
and performance of complex 
musical scores from diverse 
cultural contexts. 
 

1.3.12.B.1 - Analyze 
compositions from different 
world cultures and genres 
with respect to technique, 
musicality, and stylistic 
nuance, and/or perform 
excerpts with technical 
accuracy, appropriate 
musicality, and the relevant 
stylistic nuance. 

Introduction 
The study of upper positions 
(anything above I Position) is a 
very necessary part of 
increasing one’s ability to 
perform more difficult literature. 
Not only are upper positions 
needed to provide higher 
pitches, but also enable the 
performer to group notes in a 
more efficient manner and to 
explore a greater range of tone 
colors throughout the 
instrument. 
 
 

Violin/Viola 
1. Keep shoulders relaxed and 
aligned when shifting. 
2. Relaxed thumb will move with 
the first finger when moving up 
from one position to another. 
3. In shifting to IV Position, the 
students will roll the left elbow 
inward under the instrument. The 
left thumb will slightly rotate 
under the neck as needed. 
4. When shifting into IV Position, 
the left wrist will bump the bout of 
the instrument slightly, and then 
finger near it, but not press 
against it. 

  Teacher will demonstrate and 
explain shifting describe the 
process of proper shifting 
technique. 
- Students will model the 
teacher on various ear-training 
exercises. 
- The teacher will begin 
reading shifting exercises out 
of a textbook. 
- Teacher will walk around the 
room to assist students. 
- Students will practice shifting 
exercises and music that 
incorporates shifting. 

Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
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Unit 10:  UPPER POSITIONS (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

 Fundamental Knowledge 
- The mechanics behind 
proper shifting 
- Different musical periods 
associated with types of 
expressive shifts. 
- Understand the geography of 
the fingerboard. 

5. 1
st
 finger will be up with the 

thumb as it touches the curve of 
the neck against the instrument. 
6. Tune 1

st
 finger in IV Position 

to the appropriate open string or 
4

th
 finger if possible. 

7. Lead with the thumb when 
shifting from a higher position to 
a lower one. 
  
Cello/Bass 
1. The thumb moves above the 
fingerboard in the lower position 
preparing to shift to Thumb 
Position. 
2. The Elbow and forearm will 
move forward so that the thumb 
can squarely address the 
harmonic across the string. 

  

Resources:  
Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive techniques for 
orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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Unit 11:  SCALE BUILDING 

Targeted Standards:  1.1 The Creative Process: All students will demonstrate an understanding of the elements and principles that govern the creation of 
works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  The students will demonstrate appropriate use of the half-step bracket in scales and literature. Students will 
demonstrate finger patterns as they apply to major and minor scales. Students will recite the order of half- and whole-steps in major and minor scales. Students 
will locate scalar fragments in their literature and identify them by key. 
 
Essential Questions:  Why do we study and practice scales? What is the formula for a major and minor scale? How do we identify a key signature? 
 
Unit Assessment: Playing Exams, Written Tests, Peer Assessment, Teacher Observation 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B2 - Analyze how the 
elements of music are 
manipulated in original or 
prepared musical scores. 

Introduction 
The ability to understand scale 
construction allows the student 
to transfer the concepts of 
finger patterns and the order of 
half- and whole-steps into any 
key. A thorough understanding 
of scale building also provides 
the student with one of the 
prerequisite skills necessary to 
sight read in any key. 
 
Music Theory 
- Students will be able to write 
a major and minor scale in any 
key. 
- Students will be able to 
identify any key signature. 

-  Students will accurately 
perform in any given key 
signature. 
- Students will demonstrate half- 
and whole-step patterns within a 
given key. 
- Students will perform major and 
minor scales. 
- Students will apply scale 
patterns, scale construction, to 
pieces and orchestral repertoire 
found in Appendix A. 
 
 
 
 

- Teacher will explain scale 
construction. 
- Teacher will use 
PowerPoints, staff paper, 
worksheets and dry erase 
board to explain scale 
construction and key 
signatures. 
- Students will participate in the 
explanation by performing 
concepts on their instruments 
as the music theory portion is 
being taught. 
- Teacher will instruct students 
to hold up finger patterns (by 
string) to demonstrate 
understanding. 
 

Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
 
Written Music Theory 
Tests 
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  Unit 11:  SCALE BUILDING (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

 - Students will understand how 
and why major and minor 
scales are constructed. 
- Students will be able to 
identify minor scale types such 
as natural minor, melodic and 
harmonic. 
- Students will know the 
difference between parallel 
minor and relative minor. 

 - Teacher will instruct students 
to mark half-step brackets in 
the music where half-step 
difficulties occur. 
 

 

Resources:  
Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive techniques for 
orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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  Unit 12:  BOWING & ONE & TWO OCTAVE SCALES & ARPEGGIOS 

Targeted Standards:  1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to creating, performing, 
and/or presenting works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  Students will understand that performing scales and arpeggios using a variety of rhythms and articulations will 
assist in increasing speed and accuracy. 
 
Essential Questions:  What are some ways we can practice scales in a way that will increase speed and accuracy of both intonation and articulations? 
 
Unit Assessment: Playing Exams, Peer Assessment, Teacher Observation 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B.1 - Analyze 
compositions from different 
world cultures and genres 
with respect to technique, 
musicality, and stylistic 
nuance, and/or perform 
excerpts with technical 
accuracy, appropriate 
musicality, and the relevant 
stylistic nuance. 
 
1.3.12.B2 - Analyze how the 
elements of music are 
manipulated in original or 
prepared musical scores. 

Introduction 
The 48-note Scale is 
introduced with two-octave 
(bass one-octave) scales. 
 
Fundamental Knowledge 
- Know how to practice to 
increase speed. 
- Know how to practice for 
increased accuracy of rhythms, 
intonation, bowings, and 
articulations. 
- Know how to divide the bow 
up for a more even tone. 
 

- Perform one or two octave 
scales with accurate intonation, 
rhythm, bowings, articulations, 
and bow control. 
- Apply scales studies to their 
music repertoire.  
- Perform music with proper 
fingering. 
 

- Teacher will use scale 
activities to warm-up the class 
that corresponds to the 
repertoire being performed in 
class and the scale studies 
found in this unit. 
- Teacher will demonstrate and 
explain bow division, 
articulation, velocity, and scale 
rhythm studies. 
- Students will model teacher 
on various bowing exercises. 
- After understanding and 
performing rhythms, bowings, 
articulations, or techniques, the 
students will use resources to 
apply to scales. 

Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
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Unit 12:  BOWING & ONE & TWO OCTAVE SCALES & ARPEGGIOS (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

   - Newly learned techniques will 
be applied to the performance 
of orchestral repertoire 

 
 
 
 
 
 

Resources:  
Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive techniques for 
orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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 Unit 13:  CLEFS 

Targeted Standards:  1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to creating, performing, and/or 
presenting works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  All students will read in both primary and alternate clefs with correct intonations. All students will perform clean 
shifts as called for in the exercises. 
 
Essential Questions:  Why is it necessary for all instrumentalist to have the ability to read other clefs other than their primary clef? 
 
Unit Assessment: Playing Exams, Written Tests, Peer Assessment, Teacher Observation 
 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B2 - Analyze how the 
elements of music are 
manipulated in original or 
prepared musical scores. 
 
1.3.12.B.3 - Improvise works 
through the conscious 
manipulation of the elements 
of music, using a variety of 
traditional and nontraditional 
sound sources, including 
electronic sound-generating 
equipment and music 
generation programs. 
 
 

Introduction 
Composers often use alternate 
clefs when the instrumental 
range goes higher than the 
customary clef for that 
instrument. The use of 
alternate clefs reduces the 
need for multiple leger lines 
and the confusion that results 
from reading them. The ability 
to read in multiple clefs allows 
the performer to play more 
advanced literature that is 
notated as such.  
 
 

- Students will be able to read 
music in a variety of clefs such as 
alto, tenor and bass. 
- Students will be able to look at 
a music score and determine the 
pitches of each clef and 
instrument. 
- Students will write out the 
names of the notes of each clef 
in class and as homework 
assignments. 
- Students will perform clef within 
their repertoire and in method 
books. 

- The teacher will explain the 
importance of reading in each 
clef. 
- The teacher will lecture on 
clef position, clef names, and 
notation. 
- Teacher will use PowerPoints 
to assist in describing and 
explaining clef positions. 
- Students will engage in 
lectures by performing music 
theory examples on their 
instruments. 
- Students will practice reading 
various clefs through examples 
in method books and additional 
resources such as music 
repertoire.  

Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
 
Written Music Theory 
Tests 
 
 
 
 



FRESHMAN ORCHESTRA/CONCERT ORCHESTRA/CHAMBER ORCHESTRA        31 

Unit 13:  CLEFS (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

 Fundamental Knowledge 
- In order to increase range 
and the ability to perform 
advanced music, musicians 
need to read secondary clefs 
fluently. 
 
Music Theory 
- Students will know the names 
of the notes in each clef. 
- Students will know the octave 
number and position in 
relationship to the music 
keyboard. 

 - Students will practice clef 
positions at home and at 
school. 
 

 
 
 
 

Resources:  
Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive techniques for 
orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
 
 
 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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 Unit 14:  TWO & THREE OCTAVE SCALES & ARPEGGIOS 

Targeted Standards:  1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to creating, performing, 
and/or presenting works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  All western music is made up of stepwise motions or skips. By practicing scales and arpeggios in different 
keys and modes, instrumentalist will increase their development to perform music more accurately in-tune, with better tone and increase speed. 
 
Essential Questions:  Why is it necessary to study scales and arpeggios? What are the benefits of studying major and minor scales and arpeggios in three 
octaves (two for bass)? 
 
Unit Assessment: Playing Exams, Written Tests, Peer Assessment, Teacher Observation 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B2 - Analyze how the 
elements of music are 
manipulated in original or 
prepared musical scores. 
 
1.3.12.B.3 - Improvise works 
through the conscious 
manipulation of the elements 
of music, using a variety of 
traditional and nontraditional 
sound sources, including 
electronic sound-generating 
equipment and music 
generation programs. 

Introduction 
The 48-note scale continues 
with three-octave scales (bass 
two-octaves)  
 
Fundamental Knowledge 
- Students will memorize the 
fingers for each major and 
minor scale and arpeggios in 
two and three octaves. 

- Students will be able to perform 
a two octave and/or three octave 
major and minor scale and 
arpeggio. 
- Students will be able to perform 
scales and arpeggios with 
increased accuracy by practicing 
with a metronome and increasing 
tempi. 
- Students will practice scales 
with different articulations, 
rhythms, bowings with attention 
to accuracy in intonation. 
 

- Teacher will lecture on 
universal fingering patterns for 
all stringed instruments.  
- Teacher will give out 
fingerings for all major and 
minor scales and arpeggios. 
- Students will practice scales 
and arpeggios, learning the 
universal finger patterns. 
- Students will practice with 
electronic tuners to increase 
note accuracy. 
- Students will practice in class 
and at home with electronic 
tuners. 
- Scales will be used as warm 
up exercises in the beginning 
of class. 

Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
 
Test in writing out 
fingerings for certain 
scales. 
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Unit 14:  TWO & THREE OCTAVE SCALES & ARPEGGIOS (Con’t) 

Resources:  
Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive techniques for 
orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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Unit 15:  MUSICAL PERIOD, STYLE AND REPERTOIRE 

Targeted Standards:  1.1 The Creative Process: All students will demonstrate an understanding of the elements and principles that govern the creation of 
works of art in dance, music, theatre, and visual art. 1.2: History of the Arts and Culture: All students will understand the role, development, and influence of 
the arts throughout history and across cultures. 1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to 
creating, performing, and/or presenting works of art in dance, music, theatre, and visual art. 1.4 Aesthetic Responses & Critique Methodologies: All students 
will demonstrate and apply an understanding of arts philosophies, judgment, and analysis to works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  What are the differences in articulation and style between the Baroque, Romantic, Classical and 20

th
 century 

music? Why is it important to know the history of a composer and when they lived when performing music? What insights does a composer’s life have on his or 
her music? How does knowledge of history help musicians interpret music? 
 
Essential Questions:  What are the differences in articulation and style between the baroque, romantic, classical and 20

th
 century music? Why do we need to 

change style when we perform music from different periods? What historical innovations and limitations gave rise to musical style for each musical period? What 
world events occurred during each of the music periods? 
 
Unit Assessment: Playing Exams, Peer Assessment, Teacher Observation 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.1.12.B.1 - Examine how 
aspects of meter, rhythm, 
tonality, intervals, chords, 
and harmonic progressions 
are organized and 
manipulated to establish 
unity and variety in genres of 
musical compositions. 
 
1.1.12.B.2 - Synthesize 
knowledge of the elements 
of music in the 
deconstruction and 
performance of complex 
musical scores from diverse 
cultural contexts. 
 

Introduction 
Students’ knowledge of music 
history should be emphasized to 
understand how music was 
performed in certain musical 
periods. In addition, knowledge 
of music history creates an 
understanding of historical 
events, innovations and 
instrument limitations that lead 
to musical styles for each 
period.  
 
 

- Students will be able to 
perform repertoire accurately for 
each historical period. 
- Students will perform with 
appropriate articulations, 
bowings, tone, and 
ornamentations according to the 
musical period. 
- Students will be able to 
interpret rhythm, tempi, style, 
expressiveness and phrasing in 
relation to each music period. 
 

- Students will connect music 
history to world history with the 
ability to describe events, 
innovations and limitations that 
lead to why music sounded the 
way it did for each music 
period. 
- Teacher will lecture on each 
musical period through the use 
of modeling instruments and 
through PowerPoint 
presentation. 
 

Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
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Unit 15:  MUSICAL PERIOD, STYLE AND REPERTOIRE (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.2.12.A.1 - Determine how 
dance, music, theatre, and 
visual art have influenced 
world cultures throughout 
history. 
 
1.2.12.A2 - Justify the impact 
of innovations in the arts 
(e.g., the availability of music 
online) on societal norms 
and habits of mind in various 
historical eras. 
 
1.3.12.B.1 - Analyze 
compositions from different 
world cultures and genres 
with respect to technique, 
musicality, and stylistic 
nuance, and/or perform 
excerpts with technical 
accuracy, appropriate 
musicality, and the relevant 
stylistic nuance. 
 
1.3.12.B2 - Analyze how the 
elements of music are 
manipulated in original or 
prepared musical scores. 
 
 
 
 
 

Fundamental Knowledge: 
- Students will know major 
composers, historical settings, 
instrumentation, stylistic 
characteristics, stylistic bowings, 
structural forms and overall 
characteristics of each of the 
musical periods. These periods 
include the Baroque, Classical, 
Romantic and 20

th
 century 

music. 
- Students will connect music 
history to world history. 
 

 - Popular classical music of 
each period will be used for 
students to practice styles of a 
particular period. Such music 
includes Hallelujah Chorus 
from Handel’s Messiah to 
experience Baroque music, 
Eine kleine Nachtmusik by 
Moart to describe the Classical 
Period, St. Paul Suite by Holst 
to describe Romantic period, 
and Hoedown by Copland to 
describe 20

th
 century music. 
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Unit 15:  MUSICAL PERIOD, STYLE AND REPERTOIRE (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.4.12.A.1 - Use contextual 
clues to differentiate 
between unique and 
common properties and to 
discern the cultural 
implications of works of 
dance, music, theatre, and 
visual art. 
 
1.4.12.A.2 - Speculate on the 
artist’s intent, using 
discipline-specific arts 
terminology and citing 
embedded clues to 
substantiate the hypothesis. 
 
 

    
 
 
 
 

Resources:  
Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive techniques for 
orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
 
 
 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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 Unit 16:  SOLO AND ENSEMBLE REPERTOIRE 

Targeted Standards:  1.1 The Creative Process: All students will demonstrate an understanding of the elements and principles that govern the creation of 
works of art in dance, music, theatre, and visual art. 1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate 
to creating, performing, and/or presenting works of art in dance, music, theatre, and visual art. 1.4 Aesthetic Responses & Critique Methodologies: All 
students will demonstrate and apply an understanding of arts philosophies, judgment, and analysis to works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  Students will perform a piece(s) of music by themselves or with a small ensemble to encourage independency 
as a performer.  
 
Essential Questions:  Why is it important to perform in small ensembles and to study solo works? 
 
Unit Assessment: Playing Exams, Peer Assessment, Teacher Observation 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.1.12.B.1 - Examine how 
aspects of meter, rhythm, 
tonality, intervals, chords, and 
harmonic progressions are 
organized and manipulated to 
establish unity and variety in 
genres of musical 
compositions. 
 
1.1.12.B.2 - Synthesize 
knowledge of the elements of 
music in the deconstruction 
and performance of complex 
musical scores from diverse 
cultural contexts. 
 

Introduction 
Large ensembles like an 
orchestra often lead to 
students to depend on each 
other to perform compositions.  
In orchestra, string players 
perform with other students 
who play the same part. 
Independency needs to be a 
part of the overall orchestra 
curriculum. Solo pieces and 
small ensembles create the 
independence needed to foster 
individual problem solving. 
 
Fundamental Knowledge 
- Students will know that 
independency leads to 
confidence in their ability to 
play alone and with others. 
 

- Students will perform selected 
repertoire, solo and small 
ensembles, with appropriate 
fingerings and with accurate 
intonation. 
- Students will perform repertoire 
with correct style from its musical 
period. 
- Students will perform the 
dynamics and other expressive 
elements found in each 
composition. 
- All students will perform each 
composition with appropriate 
bowings. 
- Students will become more 
confident in their playing by 
performing alone and in small 
groups. 

- Students will select a solo 
piece or create or be assigned 
to a small ensemble. 
- Students will explain their 
composition’s style, composer, 
and musical period.  
- Students will perform their 
piece for the class or in a 
public area to demonstrate 
their ability to perform 
independently of other players. 
 
 

 
Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
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 Unit 16:  SOLO AND ENSEMBLE REPERTOIRE (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B.1 - Analyze 
compositions from different 
world cultures and genres 
with respect to technique, 
musicality, and stylistic 
nuance, and/or perform 
excerpts with technical 
accuracy, appropriate 
musicality, and the relevant 
stylistic nuance. 
 
1.3.12.B2 - Analyze how the 
elements of music are 
manipulated in original or 
prepared musical scores. 
 
1.4.12.A.1 - Use contextual 
clues to differentiate between 
unique and common 
properties and to discern the 
cultural implications of works 
of dance, music, theatre, and 
visual art. 
 
1.4.12.A.2 - Speculate on the 
artist’s intent, using discipline-
specific arts terminology and 
citing embedded clues to 
substantiate the hypothesis. 
 

When performing a solo or 
small ensemble work, students 
will: 
- observe the composer, 
country of origin for stylistic 
consideration. 
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Unit 16:  SOLO AND ENSEMBLE REPERTOIRE (Con’t) 

Resources:  
Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive techniques for 
orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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Unit 17:  SIGHT-READING 

Targeted Standards:  1.1 The Creative Process: All students will demonstrate an understanding of the elements and principles that govern the creation of 
works of art in dance, music, theatre, and visual art. 1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to 
creating, performing, and/or presenting works of art in dance, music, theatre, and visual art. 1.4 Aesthetic Responses & Critique Methodologies: All students 
will demonstrate and apply an understanding of arts philosophies, judgment, and analysis to works of art in dance, music, theatre, and visual art. 
 
Unit Objectives/Conceptual Understandings:  Students will be able to identify the elements that are important to accurately sight read and perform music 
such as identifying the key signature, time signature, and tempo markings. Students will scan music before playing unknown works by observing repeat signs, 
accidentals, key changes, tempo changes, bowings, and dynamics. Students will be able to identify composers and time periods to perform music stylistically 
accurate to the musical period. 
 
Essential Questions:  What are the steps involved in sight-reading a piece of music? What does the acronym RATED mean and how can it help you improve 
your sight-reading? Why is the composers important to articulations and interpretations of the music? 
 
Unit Assessment: Playing Exams, Peer Assessment, Teacher Observation, Smart Music Software Assessments 

 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.1.12.B.1 - Examine how 
aspects of meter, rhythm, 
tonality, intervals, chords, and 
harmonic progressions are 
organized and manipulated to 
establish unity and variety in 
genres of musical 
compositions. 
 
1.1.12.B.2 - Synthesize 
knowledge of the elements of 
music in the deconstruction 
and performance of complex 
musical scores from diverse 
cultural contexts. 
 
 

Introduction 
The study of sight-reading is 
essential to any musician. 
It provides a shortcut to 
learning difficult material and 
allow easier material to be 
performed with little or no 
rehearsal. As opted to solo 
study, good sight0reading skills 
are a prerequisite to 
membership in an ensemble, 
as players may not have 
individual coaching on 
ensemble parts. 
 
Fundamental Knowledge 

- Students will be able to 
determine the key, tempo, meter, 
and rhythm of a piece in which 
they have never seen or 
practiced before. 
- After 30 seconds of processing 
the music, the student will be 
able to perform the piece with 
little to no musical errors. 
- After the first or second reading 
of the piece, students should 
have gain a stylistic interpretation 
of the piece by considering the 
composer and the musical period 
the piece was composed in. 
 

- Teacher will lecture on the 
importance of being a good 
sight-reader. 
- Teacher will explain the 
acronym RATED. 
- Teacher will give several 
different pieces from different 
time periods for the orchestra 
students to read. 
- Students will have time to 
look over the music and 
process it in their heads. 
- After several minutes, 
students will perform 
selections. 
 

Question/Discussion 
 
Student Demonstration 
 
Playing Exams 
 
Student Assessment 
 
Teacher Observation 
 
Music Performance 
 
Sight-reading 
Assignments using  
Smart Music software. 
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  Unit 17:  SIGHT-READING (Con’t) 

 Core Content Objectives 
 

 Instructional Actions 

Cumulative  
Progress Indicators 

Concepts 
What students will know. 

Skills 
What students will be able to 

do. 

Activities/Strategies 
Technology Implementation/ 
Interdisciplinary Connections 

Assessment  
Check Points 

1.3.12.B.1 - Analyze 
compositions from different 
world cultures and genres 
with respect to technique, 
musicality, and stylistic 
nuance, and/or perform 
excerpts with technical 
accuracy, appropriate 
musicality, and the relevant 
stylistic nuance. 
 
1.3.12.B2 - Analyze how the 
elements of music are 
manipulated in original or 
prepared musical scores. 
 
1.4.12.A.1 - Use contextual 
clues to differentiate between 
unique and common 
properties and to discern the 
cultural implications of works 
of dance, music, theatre, and 
visual art. 
 
1.4.12.A.2 - Speculate on the 
artist’s intent, using discipline-
specific arts terminology and 
citing embedded clues to 
substantiate the hypothesis. 
 
 
 

- Students will memorize the 
acronym RATED. 
R – Roadmap 
A – Accidentals and key 
changes 
T – Tempo changes 
E – Expressive bowings 
D – Dynamics 
 
- Students will use this 
acronym and the chart found in 
Appendix B assist and remind 
them of things to think about 
before performing a piece. 
- Students will also be asked to 
consider the musical period in 
which the composer lived(s) to 
determine the pieces style. 

- Students will be able to adjust 
their style of playing by changing 
articulation and tone quality for 
certain musical periods. 

- Sight-reading exercises will 
be performed throughout the 
year. 
- Smart Music software will 
also be used on a weekly basis 
to encourage students to 
practice their sight-reading on 
a daily basis. 
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Unit 17:  SIGHT-READING (Con’t) 

Resources:  
Brungard, K.D., Alexander, M., Dackow, S., & Anderson, G.E (2011). Expressive techniques for 
orchestra. Madison, MI: Tempo Press 
 
Read/perform a variety of Orchestra literature from an extensive library of music.  See Appendix 
“B” for further resource guides. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Instructional Adjustments: Modifications, student 
difficulties, possible misunderstandings 
 

 Immersion for ESL students 

 IEP adjustments as needed per student 
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