CHAPTER 3- PHAROAHS AND THE AFTERLIFE
The Art of the Ancient Egypt:

Show: 3.1, 2.10, 1.11, 1.17, 3.12, 3.22, 3.39, 3.16, 3.30. 3.17, 3.31 

SUMMARY:

· Ancient Egypt has its fascination with all generations. 

· The Nile and its annual flooding created ancient Egypt.

a. The continuity that the Nile produced, flow and flood allowed the ancient Egyptian to create an environment of timelessness.

· The grandeur of Egyptian art attest to the skill of their creators and the overwhelming need to leave a monument “for all time”.

· The need for unchanging order drove the ancient Egyptians to create monuments that did not deviate from an established canon. (An established basic rule or principle or a standard to judge by; criterion).
· 3500 BCE, Predynastic period, this canon was being established.

Show: 3.1 slide People, Boats and Animals
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This slide depicts The CANON of:

· A profile head

· Frontal torso

· Profile legs

· It is not yet codified (arranged systematically) as a formal rule for the production of art, the origin is clear.

· In the Palette of King Narmer (3.2a,b) the figure of the king is presented in the formulaic (expressed according to a formula) depiction. SHOW NEXT;
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 Palette of King Narmer

BUT, there was room for change in architecture. (SHOW SLIDES 3.3 & 3.5)

(3.3) Slide does point out clear differences between a mastaba tomb and the Third Dynasty pyramid complex of King Djoser (3.5).

Compare:

3.3       [image: image4.jpg]1. Chavel 2. False door 3. Shaft into burial chamber 4. Serdab (chamber for statue of deceased) 5. Burial chamber




 and
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The Stepped Pyramid 3.4, will then evolve into the Great Pyramids at Gizeh 3.8.
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  3.8  IN SLIDE CAROUSEL

· These developments revolved around the need to create a permanent site for the repose (resting) of the remains of Pharaoh.

· Even more critical to this building program, was the importance of pharaoh to the community.  This importance was established very early in Egyptian society.  In fact, the Palette of Narmer)(3.2) creates this deified kingship. SHOW THE TWO SLIDES AGAIN 3.2A & B to compare

· In the Ancient Near East, Pharaoh is larger than life: invincible; conquests were achieved through his efforts alone.
· Presenting the pharaoh as the equal of the gods further emphasized the political drama.

· Symbols or attributes of the gods can be seen at both the front and back views of the Palette.

· The cow with a woman’s face, Hathor is seen as certifying the divinity of Narmer and for all subsequent generations of pharaoh.
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 Akhenaton  (Put this Slide in Carousel)
The deviation in the uncompromising changelessness of Egyptian art occurred in the New Kingdom in the 18th Dynasty during reign of Amenhotep IV or as he came to be known Akhenaton.
· This period of change was very short-lived lasting approximately 20 years.

· The canon changed from showing Pharaoh as a heroic godlike figure into an almost deformed being identified as a pharaoh by the royal regalia.

· After Akhenaton’s death the old order returned and was never deviated from.

LECTURE MODEL

1.

COMPARISON Elements from the latter three images all appear in the Predynastic Egyptian wall painting.  Shows the dissemination (spread) of visual motifs. 

Show:

3.1  [image: image8.jpg]


                         2.10  [image: image9.jpg]=

—_—

T ; " R




 

People, Boats and Animals



Soundbox from the lyre
· The social implications of these elements demonstrate the diffusion of motifs throughout the entire region.

· These elements are details that appear in People, Boats and Animals.
· For example, the bottom, almost center-figure of a human grasping two animals is very reminiscent of the soundbox’s top register.
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· This is an iconographic tool, which could be used to describe a human in divine combat or could become a heraldic symbol of a dynasty.

· The figures, which appear in the lower portion of the wall painting, are suggestive the figures from the Deer Hunt.

· The “jittery” movement and the scattering across the surface do suggest a certain similarity.

· The Hall of the Bulls rendering of the animals indicates the differences in depicting a human and an animal.

· The animals depicted throughout the wall painting are shown in a more natural rendering than the humans who are interacting with them. 

· Even as clearly as this wall painting, c. 3500BCE, the social and political impact on subsequent Egyptian generations can be seen.
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People Boats and Animals 

 Deer Hunt, Catal Hoyuk
             Hall of Bulls

· The depiction of boats as they progress across the wall will be repeated in Egyptian tomb paintings for the remainder of the Egyptian civilization.

· This is an important part of the death journey.

· The soul being carried down the river of life and death is another reference to the importance of Nile in Egyptian life and philosophy.

2.

In the Old Kingdom Dynasty IV (4th), the canon of the figure representation had long been established and was in use.

Observe the Kafre figure:
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 Kafre     You have a slide of this.

· The royal portrait of Khafre presents the Pharaoh seated on his throne with symbols representing Upper and Lower Egypt carved on the sides.  In the side view, Horus is shown as shielding and supporting Khafre.  Horus and Khafre are brothers, not only in spirit, but also in reality.

· The ancient Egyptian would have instantly recognized the relationship between Horus and Khafre as equals and as divinities.  

· The symbols of the lotus and the papyrus are again the shorthand reference to the unification of Upper and Lower Egypt.

· This format of presentation was not changed throughout the long history of ancient Egypt.
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Hatshepsut 

· The kneeling portrayal was also a popular representation, as seen here.

· Durability and enduring sameness is a hallmark of ancient Egyptian work.

· Very little change was made, Horus might be seen or not, the royal regalia might change, but the presentation of Pharaoh as the divine ruler remained the same.

3.

· The presentation of the gods as advocates and judges is not exclusive to ancient Egypt.  We’ve seen this depiction of the gods and goddesses in other cultures.  However, one of the significant differences is the depiction of the deity.

· In other cultures, Mesopotamia, in particular, the gods have human form.
· In ancient Egypt the Gods and Goddesses have the attributes of animals combined with human form.  FOR EXAMPLE:

· The depiction of Anubis is presented as a jackal (New Kingdom Dynasty XVIII) either in the form of the animal itself or as a jackal-headed human figure.
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 Last Judgment of Hu Nefer

· Anubis was the god who officiated at the funeral rites of Osiris and this performance transformed him into the god who assisted the deceased in the complex funereal rites of ancient Egypt.  Here, Hu-Nefer stand before Osiris and is judged accordingly.  If he does not measure up, Ammit with destroy him.

 4.

· Painting in ancient Egypt was window into the lifestyles of the wealthy and the not so wealthy.

· The preparation of the tomb for its eventual occupant was always of paramount interest.

· In the tombs excavated thus far, we are able to see into their daily lives: recreation, business or entertainment.  The tomb interiors detailed for the occupant the daily routine and preparations for special events.
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Ti Watching a Hippopotamus Hunt 


Fowling scene
Hunting is portrayed in both these tomb interiors.
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Musicians and Dancers   Entertainment is shown.

· Portraying the tomb’s owner performing activities that mirrored activities in the daily schedule was a way to create continuity and permanence.

· The occupant could be seen for all eternity doing whatever he or she did in the normal course of their lives.

It is through these details that we view or peek into the everyday lives of these people.  We see them as human beings who existed and played and lived and died, from great royal wives to officials serving the empire to the servants forever immortalized in a moment of their existence.
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