CHAPTER 4- MINOS AND THE HEROES OF HOMER
The Art of the Prehistoric Aegean

Summary:

Introduces the student to the Aegean and rich literature and traditions.

· This is the land of Homer’s Iliad, epic poem that retold a story of love, deceit, passion and war.

· The tale of Paris and Helen of Troy, wife of Menelaus of Sparta: it is the Trojan Horse and Odysseus

· There is also the story of the pettiness of the gods, taking sides and betrayal.

· Importance of archaeology and how that discipline can prove truth from myth.

· It demonstrates the need for interdisciplinary collaboration to amplify the body of knowledge.  

· The Aegean is important not only for its uniqueness, but also because this is the forerunner of European civilization.

· It is important to gain an understanding of the cross-cultural paths that met in this area via trade and warfare in the Mediterranean and Aegean Seas.  

· You will see the dispersion of ideas and artistic trends and motifs as vehicles to re-create new traditions and motifs to fit into the aesthetic canons of those trading groups.  

· Concepts and visual motifs will be dispersed and re-used.

LECTURE:

These ancient cultures interchanged motifs and mythologies and concepts but they adapted these motifs, mythologies and concepts to fit their individual cultures. 

· The Aegean reflected new immigrant populations and further emphasized the importance and the influence coming from the Ancient Near East and Egypt.

1.  Cycladic Sculpture

· Has a “modern” quality.  

· The range of images is abstract, to schematic representations and more fully devolved representations of men. (Compare many figures to 4.1)

4.1 [image: image1.jpg]


Female figure   1.4[image: image2.jpg]


Venus of Willendorf  1.5[image: image3.jpg]


 Woman Holding Bison  4.14[image: image4.jpg]


 Snake Goddess

· The almost “abstracted” rendering of the female figures cannot assist in determining a clear and precise definition of their meaning.

· Why were they so schematized?

· Why were the majority of the figures discovered thus far female?

· It has been suggested that these objects were part of the burial process for the deceased. 

· This does show a conceptual relationship between ancient Egypt and the Cyclades; both cultures believe in an afterlife.

· A MAJOR POINT OF DIFFERENCE:  The Cycladic peoples were not committed to “outfitting” their tombs in the same manner as the Egyptians.

WHY WERE THE MALE representations usually presented as musicians?

4.2 [image: image5.jpg]


 Male Lyre Player

· It has been postured that these images were very early renderings of Apollo or an Apollo-like god.

· Could it also be that one of the deities for this area was a “musician-god”?

· Or could this figure represent a “priest-musician”?

· This questions remain unanswered at this point

· However, the curving line created by the Lyre Player 4.2 illustrates the change from the cylindrical format favored by the Ancient Near East 2.15
Show:
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4-02 Male Lyre Player, from Keros (Cyclades), Greece, ca 27

2-15 Seated statue of Gudea holding temple plan, from Girsu (modern Telloh), Iraq, ca. 2100 BCE

3.12 Khafre, from Gizeh, Egypt, Dynasty 1V, ca. 2520-2494 BCE

1. MINOEN ARCHITECTURE

· Became complex, comfortable and massive.

4.3 [image: image9.jpg]


Aerial view of Knossos Palace 2.26[image: image10.jpg]


 Persepolis palace complex

· Comparing these two show the impact the ruler had on the culture.

· The arrangement of the groupings and the numbers indicate that these complexes were more than just living quarters.  

· Archaeological excavations have discovered that, indeed, these complexes were not only royal or imperial private residences, but they also housed the administrative and bureaucratic offices for their respective empires.  

· Innovative use of construction elements is also present in the Knossos palace complex. The influence from Egypt occurs in the use of the columns
3.6 [image: image11.jpg]


Columnar entrance corridor to the mortuary precinct of Djoser, Saqqara, Egypt, Dynasty III, ca. 2630–2611 BCE.

· In the residential section of Knossos the columns can be seen as structural elements.  4.5[image: image12.jpg]
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· The Minoan adaptation is the use of the column as a freestanding structural element.

· The Egyptian columns seen in the Djoser Complex are both freestanding and engaged or attached to the wall, one serves as a structural support while the other does not serve as a structural component but rather a decorative element.

· Decorative element [image: image14.jpg]


 3-07 Facade of the North Palace of the mortuary precinct of Djoser, Saqqara, Egypt, Dynasty III, ca. 2630–2611 BCE.

· The Minoans created interior painted programs for their palaces. Certainly they were aware of the Egyptian creations.

4.7 [image: image15.jpg]TR
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4-07 Bull-leaping, from the palace at Knossos (Crete), Greece, ca. 1450–1400 BCE. Fresco, approx. 2’ 8” high, including border. Archaeological Museum, Herakleion.

4-07 Detail The leaper and the figure standing in front of the bull

COMPARE TO: 3.14 and   3.30
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       3.30[image: image18.jpg]



3-14 Seated scribe (Kay?), from his mastaba at Saqqara, Egypt, Dynasty V, ca. 2450–2350 BCE. Painted limestone, approx. 1’ 9” high. Louvre, Paris.

3-30 Fowling scene, from the tomb of Nebamun, Thebes, Egypt, Dynasty XVIII, ca. 1400–1350 BCE. Fresco on dry plaster, approx. 2’ 8” high. British Museum, London.

· In 4.7 Bull-leaping, the artist has incorporated the “red” male color for the young bull-leaper from Egypt (creations).

· But the Minoan artist has also created a wonderful curving, moving line, which allows the viewer to realize the energy this endeavor, generates.  A new and exciting innovation, strictly Minoan is the use of landscape as a decorative element.
· In Spring Fresco the landscape (4.9) covers the walls, but no narrative occurs.
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4-08 Landscape with swallows (Spring Fresco), from Room Delta 2, Akrotiri, Thera (Cyclades), Greece, ca. 1650 BCE. Fresco, approx. 7’ 6” high. National Archaeological Museum, Athens.

· This innovation has no conceptual influences coming from either ancient Egypt or the Ancient Near East.  The curving line draws our eyes to the gentle movement of the rolling hills. 

Comparing Spring Fresco with the landscape from the tomb of Nebamum. 
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· The stylized presentation of the reeds and birds in which Nebamun hunts, shows a stiffness that is indicative of Egyptian art.

· Spring Fresco represents the concept of the Aegean land and the essence of that land.

· The Minoans brought a more relaxed rendering to their paintings, demonstrating an intellectual departure from Egyptian thinking. 

·  Similar to the Egyptians, the Minoans give us glimpses into their lives, but they developed their aesthetic canon to reflect a more relaxed attitude.

Like the Egyptians, the Minoans did believe in an afterlife concept.  The funereal rites depicted on the limestone sarcophagus illustrates this belief and do augment the information, still meager, about Minoan religion.
4.12[image: image22.jpg]



THE MYCENAENS

· Flourished on the Greek mainland. Certainly the Minoans influenced them; it is thought they moved from the mainland to Crete and inhabited Knossos in the later years of the New Palace Period. As with other cultures, their origins are still clouded and debated.
4.20 The Lion Gate  [image: image23.jpg]



· Indicates their affiliation with Knossos and hints at that invasion and conquest of the violent conquest of Crete.
· The Minoan column between the lions could indicate the conquest of Crete and the occupation the palace at Knossos.  
· The Lions take on the aspect of guardians; similar to the Lamassu found a Khosabad.
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·  The gate itself functions as a strategically placed opening, which can be effectively guarded, neutralizing an invading force.
·  Similar to all these early cultures, the Mycenaeans did believe in an afterlife.  This is based on the finds of excavated sites.  A dagger (4.24) from Grave Circle A is evidence in support of this view.
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The Mycenaeans buried their dead with the precious and important objects=jewelry for the women and swords or daggers for the men.

The dagger is an example of the warlike nature of the Mycenaeans.  It also reflects the similarities of concepts and ideas, which cross=geographic borders.

A similar scene, hunting lions, can be found in the palace of Ashurbanipal at Nineveh
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2-24 Ashurbanipal hunting lions, relief from the North Palace of Ashurbanipal, Nineveh (modern Kuyunjik), Iraq, ca. 645–640 BCE. Gypsum, 5’ 4” high. British Museum, London.

Both scenes epitomize the “strong man” concept and the ruler as a powerful man who hunts the great beasts with impunity.
