CHAPTER 29-30
NEOCLASSICISM AND THE BIRTH OF ROMANTICISM
LECTURE 2

POWERPOINT 2

2) The resurgence of interest in Antiquity was based on the precepts of the

Enlightenment and also on the excavations of Herculaneum and Pompeii, Roman

Republican cities destroyed by volcanic eruption in 79 CE.  
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JEAN-ANTIONE HOUDON, Benjamin Franklin, 1779, Marble

Notes (Teaching Company)
One of the principal exponents of the neoclassical style of painting was Jacques-Louis David. He exemplified the classical style both artistically and intellectually. David overlaps both the Rococo and the Neoclassical, he, in fact, followed the Rococo style. He studied in Rome and "discovered" the neoclassical style and never returned to the Rococo. One can see the impact the excavations at Herculaneum and Pompeii had on David. 
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28-21 JACQUES-LOUIS DAVID, Oath of the Horatii, 1784. Oil on canvas, approx. 11' x 14'. Louvre, Paris.
The Oath of the Horatii (28-21) done in 1784 recounts a portion of the history of pre-Republican Rome. The background is a Doric arcade and in the foreground are the sons and the daughters.

The sons swearing to commit to Rome regardless of consequences describe the emotion of the moment. The heroic stances and drama of the raised arms and swords is counterbalanced by the pathos of the women. One is a bride-to-be and the other is a daughter of the Curatii, the opposing family, present the image of women suffering from the knowledge of the coming confrontation and its awful consequences while the mother of the Horatii comforts herself and prepares herself for the worst by leaning over her youngest mourning the inevitable loss. The French audience understood this dichotomy the heroism of the men and the emotion of the women. The French audience and David understood what was brewing, revolution was coming and this work reflected that cognition.

Neoclassicism had a great impact on other European countries and the United

States as well. Those virtues of patriotism, idealism and service became principle components in the work of Thomas Jefferson.
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In his estate, Monticello (28-31), this classical style of architecture came to fit Jefferson's intellectual needs. The balance and symmetry, which are hallmarks of the classical as well as the neoclassical, are seen in Jefferson's home. That same idealism was carried over into his design for the University of Virginia. The Rotunda (1817-26) reflects that idealism as it is applied to education.

An educational space was created which would create an environment conducive to learning for the joy of learning.

3) The contrast to the heroism of the Neoclassical style is the emotionalism of

romanticism. 
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28-39 HENRY FUSELI, The Nightmare, 1781. Oil on canvas, 3' 4"x 4' 2". The Detroit Institute of the Arts (Founders Society Purchase with funds from Mr. and Mrs. Bert L. Smokler and Mr. and Mrs. Lawrence A. Fleishman).
In Fuseli's The Nightmare (28-39), one sees a fantasy based on mythology with overtones bordering on the erotic.

· The imagination of the artist created an image of demonic possession or perhaps death by creating an image of a young and beautiful woman helpless before two monstrous figures. 

· The disturbing and perverse nature of this work fits appropriately within the context of Romanticism and its mandate for raw feeling.

In opposition to the perverse quality of Fuseli, is the Spaniard Goya. His work presents a testimony to the range of artists working during this period and their diversities, which they brought to the period.
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28-42 FRANCISCO GOYA, The Family of Charles IV, 1800. Oil on canvas, approx. 9' 2"x 11'. Museo del Prado, Madrid.

In Goya's Family of Carlos IV (28-42), the artist has continued the tradition of portraiture as a vehicle for identification. His predecessors in the 17th century established a formula for capturing that psychological moment. Such is the case in this family portrait. It has been suggested that this portrait is a political statement regarding the inept ability of the king and the unscrupulous stupidity of the queen. 

Has Goya caught those character traits forever? The positioning of the family members allows the viewer to create a personal dialog with the various characters. But there is an ambiguity in the portrait, some of the family members do establish eye contact with the viewer while others are simply starring off into space or as one female member turning her head to the back of the interior space the family occupies. 
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28-45 THÉODORE GÉRICAULT, Raft of the Medusa, 1818-1819. Oil on canvas, approx. 16' x 23'. Louvre, Paris.
The work of Gericault did respond to both the politics of the period and to the forces of nature. In his Raft of the Medusa (28-45), he created a moment that is highly charged with emotion and turbulence. 

· Gericault created this emotion by using movement and color. The figures form a pyramid counterbalanced by a diagonal line of the figures looking toward the top figure holding a garment as if waving it. 

· The gestures and the color focus the viewer's eye upward on out to the distant background. We become members of the crew frantically searching the horizon for help. Each gesture and figure works together in unity to create the emotion of despair. The whitecaps in the lower foreground lap at the raft, the draped figure to the right, barely hanging on, all focus our eye to the apex of the pyramid and the figure waving, these motifs do create emotion so essential to Romanticism.

The Romantic response from the United States took a different form. The size of the nation created a notion of "manifest destiny" and the obligation of the settlers to grow and "civilize" the country. In this political and social environment, landscape painting became an important vehicle to illustrate the wonders of the new land and to augment that "westward" movement mandate. 
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28-56 ALBERT BIERSTADT, Among the Sierra Nevada Mountains, California, 1868. Oil on canvas, 6' x 10'. National Museum of American Art, Smithsonian Institution, Washington
In Albert Bierstadt's Among the Sierra Nevada Mountains, California (28-56), the magnificent landscape is depicted. What is also illustrated is the vast open landscape; absent of people or towns, as the 19th century viewer knew them. By creating a breathtaking landscape, Bierstadt emphasized the "right" and obligation of the settler to bring civilization to this new and unoccupied land.

The Native Americans were not considered as occupants as they were "uncivilized" and did not engage in any of the essentially Western lifestyle activities: farming.

5) This was a period of innovation not only in architectural styles, but also, in new technologies used for architecture. Iron and steel were rapidly becoming construction components. The Coalbrookdale Bridge (28-10) used a cast-ion armature for construction this innovation laid the foundation for other innovative materials to be used in architecture. 
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28-58 CHARLES BARRY and A. W. N. PUGIN, Houses of Parliament, London, England, designed 1835.
This, in turn, lead to the revivalist styles which became popular, for example, Barry and Pugin Houses of Parliament (28-58), 
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28-60 J. L. CHARLES GARNIER, the Opéra, Paris, France, 1861-1874.
Garnier's Paris Opera (28-60).

These buildings were revitalizations of national pride and vigor. They became statements for the civilization they represented, the leadership of their respective countries.

Finally photography allowed for more technologically precise records of events or people. Photography allowed for the scientific recording of subjects to be catalogued instantly (or as close to instant as the process allowed). 
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28-65 JOSIAH JOHNSON HAWES and ALBERT SANDS SOUTHWORTH, Early Operation under Ether, Massachusetts General Hospital, ca. 1847. Daguerreotype. Massachusetts General Hospital Archives and Special Collections, Boston
In Hawes and Southworth's Early Operation under Ether, Massachusetts General Hospital (28-65), the surgeons had a record of the operation and a portrait at one and the same time. The daguerreotype became a document of the event and also created a portrait of the participants instantly.

The instant photograph as a portrait became popular, it was less time consuming, as the sitter did not have to sit still for endless hours. People and events could be recorded quickly.

The instantaneous quality of the photograph and its impact as a vehicle for instant communication of recording monumental events was discovered during the American

Civil War. It became a fully realized tool to convey the horror and absolute expression for war and destruction. 
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28-68 TIMOTHY O'SULLIVAN, A Harvest of Death, Gettysburg, Pennsylvania, July 1863. Negative by Timothy O'Sullivan. Original print by ALEXANDER GARDNER, 6 3/8" x 8 3/4". The New York Public Library (Astor, Lenox and Tilden Foundations, Rare Books and Manuscript Division), New York.
Timothy O'Sullivan's A Harvest of Death, Gettysburg,Pennsylvania, July 1863 (28-68) was so grim and realistic that it impacted the nation with the reality of this civil war. 
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28-67 JULIA MARGARET CAMERON, Ophelia, Study no. 2, 1867. Albumen print, 1' 11" x 10 2/3". George Eastman House, Rochester, New York. Gift of Eastman Kodak Company: ex-collection Gabriel Cromer.
But the grim reality could also be transformed into an evocative, ethereal portrait of a theme taken from literature as seen in the work of Julia Margaret Cameron (Figure 28-67). She uses the lens of the camera in much the same way a painter uses a brush she creates an enchanting mood. This was the other side the camera, not only did it record, verbatim, the events; it also allowed the photographer to become as imaginative as their talent allowed them. This period saw change and upheaval, innovation and tradition, it started the progress toward the future and the coming twentieth century.

Resources:

Videotapes

Building of Bath 25 min. BVL6620 $149.95

Capability Brown 52 min. BVL2144 $89.95

Eugene Delacroix 29 min. BVL7785 $89.95

Malmaison and Empress Josephine 26min. BVL1504 $89.95

Mr. Jefferson and his University 58 min. BVL4108 $149.95

Versailles: Le Petit Trianon and Louis XV 26 min. BVL1508 $89.95

William Blake 52 min. BVL6278 $149.95

European Garden 50 min. BVL3339 $149.95

Architectural Techniques 23 min. BVL5590 $89.95

Films for the Humanities

1-800-257-5126

http://www.films.com
158

Books

Fort, Bernadette and Angela Rosenthal, ed. The Other Hogarth: Aesthetics of

Differences. Princeton: Princeton University Press, 2001.

Goodman, Elise, ed. Art and Culture in the Eighteenth-Century: New Dimensions and

Multiple Perspectives. Newark: University of Delaware Press, 2001.

Hannoosh, Michele. Painting and the Journal of Eugene Delacroix. Princeton: Princeton

University Press, 1995.

Kriz, Kay D. The Idea of the English Landscape. New Haven, Yale University Press,

1997.

Lewis, Michael. The Gothic Revival. New York: Thames & Hudson, 2002.

Quilley, Geoff and Kay Dian Kriz, ed. An Economy of Colour: Visual Culture and the

Atlantic World 1660-1830. Manchester: Manchester University Press, 2003.

Roche, Daniel. France in the Enlightenment. Cambridge: Harvard University Press,

1998.

____________. A History of Everyday Things: The Birth of Consumption in France

1600-1800. New York: Cambridge University Press, 2000.

Sherriff, Mary D. The Exceptional Woman: Elisabeth Vigee-Lebrun and the Cultural

Politics of Art. Chicago: University Chicago Press, 1996.

Spiegel, Nancy. Along the Juniata: Thomas Cole and the Dissemination of American

Landscape Imagery. Seattle: University of Washington Press, 2003.

Truettner, William H. ed. Thomas Cole: Landscape into History. New Haven, Yale

University Press, 1994.

Veith, Gene Edward. Painters of Faith: Spiritual Landscape in Nineteenth-Century

America. Wash., DC: Regnery Pub, 2001.

Web Resources

http://www.yale.edu/ycba

http://sgwww.epfl.ch/BERGER/Vertige/english/index.html

http://humanities.uchicago.edu/homes/mckee

http://www.georgianindex.net/Napoleon/Malmaison/Malmaison.html

http://www.monticello.org/

http://memory.loc.gov/ammem/cwphtml/cwphome.html
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