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	Content Area
	Visual and Performing Arts 

	Standard 
	1.1 The Creative Process: All students will demonstrate an understanding of the elements and principles that govern the creation of works of art in dance, music, theatre, and visual art. 

	Strand
	A. Dance 

	By the end of grade
	Content Statement
	Indicator #
	Indicator 

	8
	NOTE: By the end of grade 8, those students choosing DANCE as their required area of specialization demonstrate COMPETENCY in the following content knowledge and skills. 

	 
	Numerous formal choreographic structures can be used to develop the elements of dance in the creation of dance works.
	1.1.8.A.1
	Interpret the choreographic structures of contrast and transition, the process of reordering and chance, and the structures of AB, ABA, canon, call and response, and narrative.

	 
	Styles and techniques in dance are defined by the ways in which the elements of dance and choreographic principles are manipulated in the creation of dance compositions.
	1.1.8.A.2
	Analyze dance techniques and styles to discern the compositional use of the elements of dance and choreographic principles relating to dynamics, as well as to discern spatial relationships.

	 
	Dance employs various themes and arts media to engage the viewer, develop meaning, and communicate emotions. 
	1.1.8.A.3
	Examine how dance compositions are influenced by various social themes and arts media (e.g., dance for camera, interactive, telematics).

	 
	The quality of integrated movement depends on body alignment and the synchronized use of major and minor muscle groups. Variety in body patterns, range of motion, application of the elements of dance, and skill level enhance dance compositions and performance. 
	1.1.8.A.4
	Integrate a variety of isolated and coordinated movements in dance compositions and performances, making use of all major muscle groups, proper body mechanics, body patterning, balance, and range of motion. 




	Content Area
	Visual and Performing Arts 

	Standard 
	1.2 History of the Arts and Culture: All students will understand the role, development, and influence of the arts throughout history and across cultures. 

	Strand
	A. History of the Arts and Culture 

	By the end of grade
	Content Statement
	Indicator #
	Indicator 

	8
	NOTE: By the end of grade 8, all students demonstrate COMPETENCY in the following content knowledge and skills for their required area of specialization in DANCE, MUSIC, THEATRE, or VISUAL ART.

	 
	Technological changes have and will continue to substantially influence the development and nature of the arts.
	1.2.8.A.1
	Map historical innovations in dance, music, theatre, and visual art that were caused by the creation of new technologies. 

	 
	Tracing the histories of dance, music, theatre, and visual art in world cultures provides insight into the lives of people and their values.
	1.2.8.A.2
	Differentiate past and contemporary works of dance, music, theatre, and visual art that represent important ideas, issues, and events that are chronicled in the histories of diverse cultures.

	 
	The arts reflect cultural mores and personal aesthetics throughout the ages. 
	1.2.8.A.3
	Analyze the social, historical, and political impact of artists on culture and the impact of culture on the arts.





	Content Area
	Visual and Performing Arts 

	Standard 
	1.3 Performance: All students will synthesize those skills, media, methods, and technologies appropriate to creating, performing, and/or presenting works of art in dance, music, theatre, and visual art. 

	Strand
	A. Dance 

	By the end of grade
	Content Statement
	Indicator #
	Indicator 

	8
	NOTE: By the end of grade 8, those students choosing DANCE as their required area of specialization demonstrate COMPETENCY in the following content knowledge and skills.

	 
	Movement dynamics and qualities emphasize time, space, and energy. Movement affinities and effort actions impact dynamic tension and spatial relationships.
	1.3.8.A.1
	Incorporate a broad range of dynamics and movement qualities in planned and improvised solo and group works by manipulating aspects of time, space, and energy.


	 
	Dance may be used as a symbolic language to communicate universal themes and varied points of view about social, political, or historical issues in given eras. 
	1.3.8.A.2
	Choreograph and perform cohesive dance works that reflect social, historical, and/or political themes.




	 
	Foundational understanding of anatomical and kinesthetic principles is a contributing factor to dance artistry. Artistry in dance requires rhythmic acuity.
	1.3.8.A.3
	Choreograph and perform movement sequences that demonstrate artistic application of anatomical and kinesthetic principles as well as rhythmic acuity.



	 
	Technology and media arts are often catalysts for creating original choreographic compositions.
	1.3.8.A.4
	Use media arts and technology in the creation and performance of short, original choreographic compositions. 




	Content Area
	Visual and Performing Arts 

	Standard 
	1.4 Aesthetic Responses & Critique Methodologies: All students will demonstrate and apply an understanding of arts philosophies, judgment, and analysis to works of art in dance, music, theatre, and visual art. 

	Strand
	A. Aesthetic Responses 

	By the end of grade
	Content Statement
	Indicator #
	Indicator 

	8
	NOTE: By the end of grade 8, all students demonstrate COMPETENCY in the following content knowledge and skills for their required area of specialization in DANCE, MUSIC, THEATRE, or VISUAL ART.

	 
	Contextual clues to artistic intent are embedded in artworks. Analysis of archetypal or consummate works of art requires knowledge and understanding of culturally specific art within historical contexts.
	1.4.8.A.1
	Generate observational and emotional responses to diverse culturally and historically specific works of dance, music, theatre, and visual art




	 
	Art may be used for utilitarian and non-utilitarian purposes.
	1.4.8.A.2
	Identify works of dance, music, theatre, and visual art that are used for utilitarian and non-utilitarian purposes.

	 
	Performance technique in dance, music, theatre, and visual art varies according to historical era and genre.
	1.4.8.A.3
	Distinguish among artistic styles, trends, and movements in dance, music, theatre, and visual art within diverse cultures and historical eras.

	 
	Abstract ideas may be expressed in works of dance, music, theatre, and visual art using a genre’s stylistic traits. 
	1.4.8.A.4
	Compare and contrast changes in the accepted meanings of known artworks over time, given shifts in societal norms, beliefs, or values. 

	 
	Symbolism and metaphor are characteristics of art and art-making.
	1.4.8.A.5
	Interpret symbolism and metaphors embedded in works of dance, music, theatre, and visual art.

	 
	Awareness of basic elements of style and design in dance, music, theatre, and visual art inform the creation of criteria for judging originality.
	1.4.8.A.6
	Differentiate between “traditional” works of art and those that do not use conventional elements of style to express new ideas. 


	 
	Artwork may be both utilitarian and non-utilitarian. Relative merits of works of art can be assessed through analysis of form, function, craftsmanship, and originality.
	1.4.8.A.7
	Analyze the form, function, craftsmanship, and originality of representative works of dance, music, theatre, and visual art. 






	Content Area
	Visual and Performing Arts 

	Standard 
	1.4 Aesthetic Responses & Critique Methodologies: All students will demonstrate and apply an understanding of arts philosophies, judgment, and analysis to works of art in dance, music, theatre, and visual art. 

	Strand
	B. Critique Methodologies 

	By the end of grade
	Content Statement
	Indicator #
	Indicator 

	8
	NOTE: By the end of grade 8, all students demonstrate COMPETENCY in the following content knowledge and skills for their required area of specialization in DANCE, MUSIC, THEATRE, or VISUAL ART.

	 
	Assessing a work of art without critiquing the artist requires objectivity and an understanding of the work’s content and form. 
	1.4.8.B.1
	Evaluate the effectiveness of a work of art by differentiating between the artist’s technical proficiency and the work’s content or form. 


	 
	Visual fluency is the ability to differentiate formal and informal structures and objectively apply observable criteria to the assessment of artworks, without consideration of the artist.
	1.4.8.B.2
	Differentiate among basic formal structures and technical proficiency of artists in works of dance, music, theatre, and visual art.




	 
	Universal elements of art and principles of design apply equally to artwork across cultures and historical eras.
	1.4.8.B.3
	Compare and contrast examples of archetypal subject matter in works of art from diverse cultural contexts and historical eras by writing critical essays. 





	
	Unit 1 – 15 days
	Unit 2 – 20 days
	Unit 3 – 20 days
	Unit 4 – 10 days

	Unit Focus – 
*Teacher will modify curriculum based on grade level and ability
	Unit 1 – Introduction to Dance
	Unit 2 – Introduction to Jazz Dance
	Unit 3 – Introduction to Ballet
	Unit 4 – Introduction to Modern Dance

	Essential Questions
	· What is locomotor and non-locomotor movement?
· What are the elements of dance
· How do we apply improvisational dance techniques?
· What are the routines and procedures of the dance classroom?
	· What are the core principles of jazz dance?
· Who are the Jazz dance legends?
· What is the history of Jazz dance?

	· What are the core principles of ballet?
· Who are the influential figures of ballet
· What is the history of ballet?

	· What are the core principles of modern dance?
· Who are some well-known modern dancers and choreographers?
· What is the history of modern dance?
· How can we apply the principles of modern and the elements of dance to the creation of choreography?
· How do we critique modern dance?

	Standards
	1.1 – Creative Process
1.3 – Performance 
	1.1– Creative Process
1.3 – Performance 
	1.1 – Creative Process
1.2 – History of the Arts and Culture
1.3 – Performance 
	1.1 – Creative Process
1.2 – History of the Arts and Culture
1.3 – Performance
1.4 – Aesthetic Responses and Critique Methodologies 

	Students will ….
	· Recognize and demonstrate locomotor and non-locomotor movements
· Develop controlled use of space when moving alone or in groups
· Respond in movement to even and uneven rhythms and distinguish and respond to the downbeat in 3/4 and 4/4 meter
· Use their body to create round, straight, angular, twisted, and three-dimensional shapes
· Contrast strong and light force in movement phrases
· Contrast bound and free flowing movement
· Display appropriate physical response to improvisation games and guided improvisation exercises
· Identify and apply dance classroom procedures
	· Identify and perform basic jazz movements
· Name, recognize and discuss jazz legends
· Perform jazz choreography
· Identify core principles of jazz dance
	· Identify and perform basic ballet movements and vocabulary
· Name, recognize, and discuss ballet pioneers
· Perform ballet choreography sequences
· Identify core principles of ballet
	· Identify and perform basic modern dance movements and vocabulary
· Name, recognize, and discuss well-known modern dancers and choreographers
· Perform modern choreography sequences
· Observe and critique footage of a modern dance piece
· Identify core principles of modern and apply them to student choreography

	Resources
Vocabulary
	· Locomotor movement 
· Non-locomotor movement
· Time (rhythm, beat, tempo)
· Space (general and personal)
· Shape (round, angular, twisted, three-dimensional)
· Effort (strong and light)
· Flow – (bound and free)
· Improvisation
· Dynamics 
	· Basic jazz position (parallel 1st, parallel 2nd, turned out 1st, turned out 2nd )
· Jazz vocabulary (Plie, releve, Tende, chasse, passé, grapevine, cross touch, jazz hands, ball change, point, flex, isolation)
· Jazz legends (Luigi, Jerome Robbins, Chita Rivera, Bob Fosse, Gwen Verdon, Frank Hatchet)
	· Ballet positions of the feet
· Ballet vocabulary (pile, releve, tendu, degage, rond de jambe, chasse, arm positions, port de bras, passé, body facings)
· Ballet pioneers, legends – (Balanchine, NYCB, Peter Martins, Vaslav Nijinsky, Jacques D’Amboise, Nutcracker, Arthur Mitchell, Dance Theater of Harlem, etc)
	· Modern dance positions
· Basic modern vocabulary including contraction, release, and fall/recovery
· Modern dancers/
choreographers 
(Isodora Duncan, Rudolph Laban, Paul Taylor, Jose Limon, Merce Cunningham, Alvin Ailey, Alvin Ailey American Dance Theater, Trisha Brown, etc)
Dance elements from Unit 1

	Suggested Assessments
	· Students will participate in improvisational games and exercises
· Students will brainstorm and demonstrate examples of locomotor and non-locomotor movements
· Create several body shapes based on teacher prompts
· Practice and discuss proper procedures upon entering the dance class
· Students identify basic dance
	· Learn and demonstrate choreographed jazz warm up
· Read about jazz legends and participate in class discussions about readings
· Observe and discuss footage of jazz choreographers
· Learn and perform jazz routine choreographed by teacher
· Memorization and performance of jazz warm-ups
· Responses to readings
	· Learn and demonstrate Barre work and five positions in ballet
· Read about influential figures in ballet and participate in class discussion about readings
· Create a timeline of ballet history
· Observe and discuss footage from the Nutcracker
· Learn and perform ballet choreography created by the teacher
· Performance of barre work and five positions
	· Learn basic modern positions
· Read about modern dancers and choreographers and participate in class discussion about readings.
· Learn and perform modern choreography created by the  teacher
· [bookmark: _GoBack]Choreographic exercises – such as creating small group or individual choreography based on principles of modern dance (use props, dance elements, etc)

	Technology








21st Century Skills



Career Education
	8.1 Educational Technology: All students will use digital tools to access, manage, evaluate, and synthesize information in order to solve problems individually and collaborate and to create and communicate knowledge. 
8.1.5.A.1 Select and use the appropriate digital tools and resources to accomplish a variety of tasks including solving problems. 

CRP1. Act as a responsible and contributing citizen and employee. 
CRP2. Apply appropriate academic and technical skills. 
CRP4. Communicate clearly and effectively and with reason. 
CRP6. Demonstrate creativity and innovation. 
CRP8. Utilize critical thinking to make sense of problems and persevere in solving them. 




	Interdisciplinary Connections

ELA
	NJSLSA.R1. Read closely to determine what the text says explicitly and to make logical inferences and relevant connections from it; cite specific textual evidence when writing or speaking to support conclusions drawn from the text. 
NJSLSA.R2. Determine central ideas or themes of a text and analyze their development; summarize the key supporting details and ideas. NJSLSA.R3. Analyze how and why individuals, events, and ideas develop and interact over the course of a text. 
NJSLSA.R4. Interpret words and phrases as they are used in a text, including determining technical, connotative, and figurative meanings, and analyze how specific word choices shape meaning or tone. 
NJSLSA.R5. Analyze the structure of texts, including how specific sentences, paragraphs, and larger portions of the text (e.g., a section, chapter, scene, or stanza) relate to each other and the whole. 
NJSLSA.R6. Assess how point of view or purpose shapes the content and style of a text. NJSLSA.R7. Integrate and evaluate content presented in diverse media and formats, including visually and quantitatively, as well as in words. 
NJSLSA.R.7 Integrate and evaluate content presented in diverse media and formats, including visually and quantitatively, as well as in words.
NJSLSA.R8. Delineate and evaluate the argument and specific claims in a text, including the validity of the reasoning as well as the relevance and sufficiency of the evidence. 
NJSLSA.R9. Analyze and reflect on how two or more texts address similar themes or topics in order to build knowledge or to compare the approaches the authors take. 
NJSLSA.R10. Read and comprehend complex literary and informational texts independently and proficiently with scaffolding as needed. 




	Modifications and Accommodations

	Special Education Students
· Modified assignments
· Small group instruction
· Direct instruction
· Choices
· Shortened/chunked assignments
· Reword/repeat directions
	English Language Learner
· Programming for qualifies students
· Labeling
· Text to speech
· Small group
· Direct instruction
· Shortened/chunked assignments
· Intentional grouping
	Student at Risk of Failure
· RTI program
· Modified assignments
· Small group instruction
· Direct instruction
· Shortened/chunked assignments
· Reword/repeat directions

	Gifted and talented
· Qualified programming
· Extension projects/tasks
· Intentional grouping
· Classroom leadership role
	Students with 504plans
· Small group instruction
· Direct instruction
· Directions readaloud
· Shortened/chunked assignments
· Reword/repeat directions
· Intentional grouping
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