 Dulce et Decorum Est...to celebrate the organ.
Issue 113 of the ONA magazine celebrates the organ centenary. This edition acts as a palimpsest of RGS history: from the young men whose carved names are quiet reminders of service and sacrifice; the keen desire to memorialise this sacrifice ‘lest we forget’; to the shaping of the hall and the waxing and waning of the organ’s condition. Our story continues to be written, layer upon layer, as we uncover details of those who are missing from the roll of honour. As the present doubles back, we carry history forwards.
The message Dulce et decorum est pro patria mori across the organ’s facade has moved through several contextual iterations. The ‘sweetness’ of dying for one’s country is contested ground. Originally, the Roman poet Horace uses this message in his odes to underscore the strongest personal bonds of ancient patriotism. 
In 1915, Jessie Pope (Pope, 1915) writes her poem ‘Who’s for the Game?’ which appears in The Daily Express. Its bold, provocative manner and timely patriotic zeal (‘Who’s for the Game? Who’s for the game, the/ biggest that’s played, / The red crashing game of a fight?’) is well-received by readers and critics. 
[bookmark: _Int_tjnBNNtk]In 1917-18 Wilfred Owen’s poem ‘Dulce et Decorum Est’ (Owen, 1917, 1921) depicts the visceral suffering and indignity of combat. The poem is written in direct response to Pope’s ‘Who’s for the Game?’ with the original manuscript’s ironic dedication ‘to a certain poetess’. Owen calls the phrase Dulce et decorum est ‘The old Lie’. A serving officer, he is killed in action on the 4th of November 1918: a refusal to see war as a ‘game’ and collude in ‘the old Lie’ does not preclude patriotism or duty. 
[bookmark: _Int_k5DF2mMf]In The Novocastrian of July 1917, the editorial suggests: ‘It is going to be a task which nothing but a stern national will can carry through—a task which has long ago lost much of the "heroic" in the old sense which it possessed...’
New stock for the school library, catalogued in July 1918, includes Siegfried Sassoon’s Counter-Attack and Other Poems, every bit as affecting as Owen’s poetry. Read more here. 
In June of 1923, Major-General Montgomery, unveiling the organ as a guest of the school, gives a short address in which he calls upon the boys to be... ‘worthy of England and to take as their motto ‘Play the Game’.
So many reminders of how the voices of our past are as diverse, as combative, as urgent as those in our present. 
In ‘Last Post’ (Duffy, 2009) written by Carol Ann Duffy, then Poet Laureate, marking the deaths of two remaining British veterans from WW1, she imagines a reversal of the story – a post-modern way of writing back to the past where:
[bookmark: _Int_LaKoLIqV]‘lines and lines of British boys rewind
back to their trenches, kiss the photographs from home -
mothers, sweethearts, sisters, younger brothers
not entering the story now
to die and die and die.
Dulce – No – Decorum – No – Pro patria mori.’ 
We ‘rewind’ with the instrument that J.J. Binns built all those years ago. We remember the names and stories of boys; we play the music that has led the community through darkness, swirled around our celebrations, stuck in our collective memories, and is happening whilst this is being typed, on a quiet Friday afternoon after school, as someone the age of those boys practises the organ. 
Jo Lawrence, RGS Development.
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