 IB ENGLISH HL-2 Outside Reading 2026-2027 

Text: The Lightning Dreamer: Cuba’s Greatest Abolitionist by Margarita Engle. You need YOUR OWN hard copy.
ISBN: 978-0544541122

Please email Mr. Ewing @ Curtis.Ewing@beaufort.k12.sc.us if you have any questions about the outside reading assignment.

This assignment will provide us with a review of the first IB Area of Exploration, which is Readers, Writers, and Texts. 

This assignment guide includes information about reading journals (before and after reading) and annotations. Books will be turned in, so please be sure to read the section about annotations.

Additionally, there will be an assessment of the text within the first two weeks of the semester. 

Reading journals will be due on Google Classroom within the first two weeks of the semester so be sure to type your responses. I may ask you to print these. Please FOLLOW THE FORMAT BELOW. Use MLA format. 

Your reading journals will consist of two written assignments–one is before reading and one is after reading. 

→Before Reading Assignment: 
Before reading The Lightning Dreamer, you will research one credible source that represents the perspective of enslaved or formerly enslaved people in 19th-century Cuba. This research will help you understand the historical context and voices that inform Margarita Engle's poetic narrative.
REQUIREMENTS:
1. Find Your Source
Select one credible source that includes perspectives, testimonies, or analysis related to enslaved or formerly enslaved people in 19th-century Cuba. Examples include:
· Narratives or autobiographies
· Academic articles or books analyzing enslaved people's experiences
· Primary documents (letters, oral histories, interviews)
· Scholarly works by historians centering Cuban experiences




Source must be:
· From an academic, archival, or reputable historical organization
· Published by a credible publisher (university press, academic journal, museum, library archive)
· Substantive (not a brief article or blog post)

2. Create a Source Analysis (1-2 pages, MLA format)
A. Source Citation & Credibility (½ page)
· Full MLA citation
· Author background: Who wrote this? What are their credentials or perspective?
· Publisher information: Where was this published? What does that tell us about credibility?
· Potential bias: Does the author have a particular perspective or agenda? Is that bias limiting or valuable for understanding this topic?
B. Key Perspectives & Quotes (¾ page)
Identify and record 3-4 direct quotes (with page numbers) that reveal:
· What enslaved or formerly enslaved people valued, feared, or fought for
· How they understood their own experiences
· Their resistance, resilience, or agency
For each quote, briefly explain: What does this tell us about their perspective?
C. Reflection: Why This Matters for Reading Engle (¾ page)
Answer these questions in 200-250 words:
· What surprised you about this source or perspective?
· How might understanding this historical voice help you appreciate Engle's poetic choices? (Consider: Why might Engle have chosen to write in verse? Why use multiple speakers?)
· What questions do you now have as you enter the text? What do you want to understand about Gertrudis Gómez de Avellaneda or Cuban abolition?





→After Reading Assignment: Complete the following. Note that the book is divided into Parts that designate time frames, and poem titles are simply the names of the SPEAKER of that particular poem. 

1. Narrative Authority & Voice
· Compare how two different speakers present conflicting versions of the same historical event or character.
· How does Engle’s choice to use multiple voices complicate our understanding of “truth” in historical narratives?
· Use 3-4 textual citations (Part, poem title, page number) and explain how each challenges or confirms the other’s perspective.

2. Poetic Form as Meaning-Making
· Select three poems with different poetic forms (e.g., different lengths, rhyme schemes, line breaks).
· Explain how the form of each poem reinforces its content or perspective.
· How does Engle use form to distinguish between historical figures, time periods, or points of view?
· Include textual evidence and analysis of the relationship between form and meaning.

3. Silence and Absence
· Identify at least two moments where the text doesn’t tell us something we might expect to know (gaps in the narrative, unanswered questions, or unstated perspectives).
· Why might Engle have made these choices? What effect does this create?
How does this connect to the broader theme of marginalized voices in history?

4. Global Issues & Contemporary Relevance
· Identify 2-3 global issues present in the text (e.g., freedom of expression, gender inequality, exploitation, resistance movements). Write them as Global Issue Statements. 
· Choose one issue and explain how Engle’s portrayal of 19th-century Cuba speaks to this issue today.
· Include specific textual evidence and reflection on why this connection matters.







During Reading Assignment: Read and annotate. Annotations should be written in the book or on sticky notes on each page. Please do not make one note at the end of each reading. You will submit your books & annotations for a grade.
Each poem should have at least two annotations, but as you read, be sure to find connections between poems (themes, symbols, etc.). 
Annotate specifically for: - Conflicting voices (when speakers contradict each other or historical record) - Language choices (metaphors, imagery, tone shifts) - Historical gaps (what Engle includes/excludes and why) - Connections to  pre-reading sources




















RUBRIC: 100 POINTS TOTAL

[bookmark: pre-reading-assignment-rubric-20-points]PRE-READING ASSIGNMENT RUBRIC (20 points)
[bookmark: a.-source-selection-credibility-6-points]A. Source Selection & Credibility (6 points)
	Points
	Criteria

	5-6
	Source is clearly credible and substantive. Author credentials are strong (scholar, historian, or documented testimony). Publisher is academic or archival. Student demonstrates sophisticated understanding of source authority and addresses bias thoughtfully.

	3-4
	Source is credible and substantive. Author background is identified. Publisher is academic or reputable. Bias is acknowledged but analysis could be deeper.

	1-2
	Source is adequate but may lack depth. Author/publisher information is minimal. Bias is mentioned superficially.

	0
	Source lacks credibility, is not substantive, or information is missing.



[bookmark: b.-key-perspectives-quotes-8-points]B. Key Perspectives & Quotes (8 points)
	Points
	Criteria

	7-8
	Student selects 3-4 relevant, substantive quotes revealing enslaved/formerly enslaved perspectives. Quotes address multiple dimensions: values, fears, resistance, resilience, agency. Analysis of each quote is clear and explains why each perspective matters. Quotes are properly cited with page numbers.

	5-6
	Student includes 3-4 relevant quotes addressing key perspectives. Analysis is present and explains significance. Citations are mostly correct.

	3-4
	Student includes 3-4 quotes but some may be tangential. Analysis is basic. Some citations are missing or incomplete.

	0-2
	Few or no quotes; analysis is missing or minimal. Citations are absent or incorrect.



[bookmark: Xdce6f2a58106f3dbcab747c5bdd1fb9bf8a0ca4]C. Reflection & Connection to Engle (6 points)
	Points
	Criteria

	5-6
	Student addresses all three reflection questions thoroughly (200-250 words). Demonstrates genuine insight about what surprised them. Makes clear, sophisticated connections to Engle’s poetic choices (form, multiple speakers). Questions posed for reading are thoughtful and specific.

	3-4
	Student addresses all three questions with adequate development. Connections to Engle are clear and relevant. Questions are reasonable. Word count is close to target.

	1-2
	Student addresses some questions but development is brief. Connections to Engle are vague. Questions may be generic or missing. Word count is noticeably short.

	0
	Student addresses fewer than three questions or provides minimal responses. Connections are absent. No meaningful questions.



[bookmark: Xfd52a4499516938322853401ab9657ea2f2f111]DURING READING ANNOTATIONS RUBRIC (20 points)
[bookmark: a.-annotation-coverage-10-points]A. Annotation Coverage (10 points)
	Points
	Criteria

	9-10
	Each poem has at least 2 thoughtful annotations. Annotations are distributed throughout the text. No poems are left without annotation. Handwriting/formatting is legible and professional. Book/sticky notes are well-maintained.

	7-8
	Most poems have 2+ annotations. Annotations are fairly well-distributed. Legible and mostly well-maintained.

	5-6
	Most poems have annotations but some may have only 1. Some gaps in coverage. Legible but could be neater.

	3-4
	Some poems lack adequate annotations. Sparse coverage. Legibility or organization issues.

	0-2
	Few or no annotations present. Illegible or poorly organized.



[bookmark: b.-focus-on-required-elements-10-points]B. Focus on Required Elements (10 points)
	Points
	Criteria

	9-10
	Annotations clearly identify and address all four focuses: conflicting voices, language choices (metaphors, imagery, tone), historical gaps, and connections to pre-reading source. All four focuses are evident throughout annotations. Connections between poems are noted.

	7-8
	Most of the four focuses are present in annotations. Some may be more developed than others. Connections to pre-reading and between poems are made.

	5-6
	Some of the four focuses are present. Annotations may focus heavily on only 2-3 focuses. Some connections are noted.

	3-4
	Only 1-2 of the required focuses are evident. Limited connections.

	0-2
	Required focuses are largely missing.



AFTER READING ESSAYS RUBRIC (60 points)
[bookmark: X649ace999294adbd13e66f3b726a5f97f5abcac]SECTION 1: NARRATIVE AUTHORITY & VOICE (15 points)
[bookmark: text-selection-citations-5-points]Text Selection & Citations (5 points)
	Points
	Criteria

	5
	Two distinct speakers with genuinely conflicting perspectives are selected. 3-4 citations are present with correct formatting (Part, poem title, page number). Selections are substantive.

	3-4
	Two speakers selected; perspectives show contrast. 3-4 citations present with mostly correct formatting.

	1-2
	Two speakers selected but contrast is minimal. Fewer than 3-4 citations, or citations lack complete information.

	0
	Speakers not clearly identified or citations missing/incorrect.


[bookmark: analysis-of-complexity-10-points]Analysis of Complexity (10 points)
	Points
	Criteria

	9-10
	Student demonstrates sophisticated understanding of how multiple voices complicate historical “truth.” Analysis clearly explains how each speaker challenges or confirms the other. Effect of this narrative strategy on reader understanding is insightful.

	7-8
	Student explains how speakers present conflicting versions. Analysis addresses how multiple voices complicate truth. Textual evidence is explained clearly.

	5-6
	Student identifies conflicting perspectives and attempts analysis. Explanation of complexity is present but basic. Some textual evidence is explained.

	3-4
	Student identifies speakers and notes differences but analysis is minimal. Explanation is brief.

	0-2
	Analysis is missing, superficial, or irrelevant.



[bookmark: X770605d8627c4876bd55c1c2c51a5f1f7d88ddd]SECTION 2: POETIC FORM AS MEANING-MAKING (15 points)
[bookmark: text-selection-formal-analysis-5-points]Text Selection & Formal Analysis (5 points)
	Points
	Criteria

	5
	Three poems with genuinely different poetic forms (length, rhyme scheme, line breaks, stanza structure) are selected. Forms are clearly distinguishable and described. Poems are properly cited.

	3-4
	Three poems selected with different forms. Forms are identified and mostly clear. Citations present.

	1-2
	Three poems selected but forms may be similar or not clearly articulated. Citations incomplete.

	0
	Fewer than three poems; forms not identified.


[bookmark: analysis-of-form-meaning-10-points]Analysis of Form & Meaning (10 points)
	Points
	Criteria

	9-10
	Student provides sophisticated analysis of how each poem’s form reinforces its content and perspective. Relationship between form and meaning is clear for all three poems. Discussion of how Engle uses form to distinguish between speakers/time periods is insightful. Analysis goes beyond observation.

	7-8
	Student explains how form reinforces content for each poem. Relationship between form and meaning is clear. Discussion of how Engle uses form for distinction is present and adequate.

	5-6
	Student identifies formal elements and connects them to meaning. Analysis is present but may be uneven. Connection to distinguishing speakers is mentioned.

	3-4
	Student describes formal elements but analysis of why they matter is minimal. Connections to meaning are unclear.

	0-2
	Analysis is missing or irrelevant.



[bookmark: section-3-silence-and-absence-15-points]SECTION 3: SILENCE AND ABSENCE (15 points)
[bookmark: identification-of-gaps-5-points]Identification of Gaps (5 points)
	Points
	Criteria

	5
	At least two significant gaps or silences are identified. Gaps are substantive and would meaningfully change our understanding if addressed. Student clearly explains what information is missing.

	3-4
	Two gaps identified; gaps are somewhat substantive. Explanation of what’s missing is clear.

	1-2
	Two gaps identified but may be minor. Explanation is brief.

	0
	Fewer than two gaps; gaps are trivial or unclear.


[bookmark: Xd977f79e84996a48514565b61d2a7ff293b8749]Analysis of Authorial Choice & Effect (10 points)
	Points
	Criteria

	9-10
	Student provides insightful analysis of why Engle made these choices. Effect of silences is clearly articulated (e.g., forces reader to question, creates ambiguity). Sophisticated connection to marginalized voices and how silence relates to historical erasure is made.

	7-8
	Student explains likely reasons for Engle’s choices and discusses the effect. Connection to marginalized voices is made and relevant. Analysis is solid.

	5-6
	Student attempts to explain authorial choice and effect. Connection to marginalized voices is present but underdeveloped. Analysis is adequate but basic.

	3-4
	Student identifies silences but explanation of choice/effect is vague. Connection to marginalized voices is weak.

	0-2
	No analysis of authorial choice or effect. Connection to theme is absent.



SECTION 4: GLOBAL ISSUES & CONTEMPORARY RELEVANCE (15 points)
[bookmark: Xa866f04ea428482abaee17e970cf4c088e4d57a]Identification & Framing of Global Issues 
	Points
	Criteria

	15
	Student identifies 2-3 global issues and frames them as clear issue statements. Issues are relevant and grounded in the text.

	10-14
	2-3 issues identified; issue statements are present and mostly clear. Connection to text is evident.

	5-9
	Issues identified but issue statements are vague. Connection to text is unclear.

	0-4
	Issues not identified or issue statements absent.




















