

MAKE A COPY OF THIS DOCUMENT AND TITLE IT YOUR FIRST AND LAST NAME SUMMER READING 2024 

To Incoming AP Literature and Composition Students:

For your summer reading for this course, you will be reading three short selections:
· Franz Kafka’s novella The Metamorphosis
· Gabriel Garcia Marquez’s short story “The Very Old Man with Enormous Wings”
· T. S. Eliot’s poem  “The Love Song of J. Alfred Prufrock”

The goal is to introduce you to the three types of literature you will be studying to learn the skills required to be successful on the AP Literature and Composition exam. For each work, there is a short introduction to the work and an assignment designed to focus on a foundational skill we will focus on in the first 9 weeks of class. 

All three works contain characters that are isolated from society for a variety of reasons. Characterization is a strong focus in the first unit. All three works use distortion to some degree. 

Here is the instructional focus for each work:

The Metamorphosis – 

· Analyze the details of a text by breaking it down into various “lenses,” such as symbolic, biographical, economic, and psychological.
· Understand the value of literary distortion and magical realism as a sub-genre (This novella is highly realistic except for the major distortion of Gregor Samsa being transformed into a “monstrous vermin.”)

“A Very Old Man with Enormous Wings” –

· Practice the skill of determining meaning in a complex text 
· Understand the value of magical realism in literature 

“The Lovesong of J. Alfred Prufrock” –

· Understanding the characteristics of Modernism
· Understanding a complex character in a complex text
· Comparing this Modernist classic in the context of contemporary times


DUE DATE: This assignment is due on the second day of class. There will be a reading test on this material as well. If you joined this class late, you will have  7 days to get this assignment completed. 


FAIR WARNING: THIS WORK WILL BE CHECKED BY TWO AI CHECKERS AND READ BYA HUMAN QUITE SKILLED IN DETECTING AI-GENERATED MATERIAL. 






Assignment #1: Novella
The Metamorphosis Summer Work		

NOTE: If you picked up the copy from me or Mrs. Drude, we are studying the Prestwick House translation of the text. I chose it for its readability. It is difficult to find an online version of this text. If you are using an online version to complete the assignment to find passages it should be fine if you use this version: Franz_Kafka_The_Metamorphosis.pdf If you did not get a print copy to read, then read this PDF version. 
Chapter 1 – In the first chapter of The Metamorphosis, Kafka portrays Gregor as a dual being, both human and insect. As you read, take notes on details about the two halves of Gregor Sampson: the human and the insect. Consider how his human behavior and thought processes/observations about his life might correlate to his insect condition and reflect a psychological or symbolic meaning. 
	Gregor’s Human Side Evidence
	Gregor’s Insect Side Evidence

	Example: 
Gregor complains about his job: “O God," he thought, "What a demanding job I've chosen! Day in, day out, on the road. The stresses of selling are much greater than the work going on at the head office, and, in addition to that, I have to cope with the problems of traveling, the worries about train connections, irregular bad food, temporary and constantly changing human relationships which never come from the heart. To hell with it all!" 
	
Gregor cannot get comfortable or understand how to get relief or “scratch his itch”: 
“He felt a slight itching on the top of his abdomen. He slowly pushed himself on his back closer to the bedpost so that he could lift his head more easily, found the itchy part, which was entirely covered with small white spots—he did not know what to make of them and wanted to feel the place with a leg. But he retracted it immediately, for the contact felt like a cold shower all over him. 

	The Correlation: 
In Gregor’s human side hates the stresses of his job, and while he talks about staying in bed “To hell with it all”), he still stresses about getting in trouble at work. This is possibly the “itch” he cannot scratch because it is hard to quit a job even when you hate it. He cannot self-soothe this particular wound, and even if he tries to fix the itch, he has a physical response that stops him. This may be his psychological wound of not being able to quit his job. 
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Chapter 2 –Through Gregor's reactions to various events, especially to his bosses and his family members, we learn more about him and how he is changing from/adapting to his former life. Use the chart to keep track of some of the details that reveal the changes he is undergoing and your thoughts about the meaning of these details. 
	Changes from his former “human” life
	What this might suggest…

	Milk, his once-favorite drink, no longer appeals to him 
	He prefers garbage, which indicates he is becoming more insect-like.
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Chapter 3 
1. In this final chapter of the novella, Gregor struggles to maintain connections with his humanity. Discuss how Kafka uses music and/or other details in this chapter to reveal Gregor’s attempts to hold on to his human side. 




2. While Gregor deteriorates, his family also goes through changes. Briefly discuss the changes to Grete and Gregor's father and what these changes might suggest in the message of the work as a whole.
	Changes to Grete 
	What this suggests…

	


	

	


	



	Changes to Mr. Samsa (the father)
	What this suggests…

	


	

	



	


 
3. SYMBOLS
Many symbols in the novella have been identified by critics. What might be Kafka’s purpose for including these particular objects/details? Choose 4 of those listed and offer an interpretation of the symbol. 	
	The SYMBOL
	Kafka’s Possible PURPOSE (What does it help us see?)

	1. the picture of the lady (ad)
	

	2. the frame he makes
	

	3. the apple thrown by the father
	

	4. the desk
	

	5. the hospital across the street
	

	6. The Boarders/renters
	

	7. the violin playing
	

	8. the father’s uniform
	




Assignment #2: SHORT STORY
The Story A Very Old Man with Enormous Wings 

Like The Metamorphosis, this short story has many interpretive possibilities. It also is an excellent example of magical realism. I have taken the liberty of giving you several messages about the story that a reader might find. 

For 3 of the 6 possible messages listed, provide details and evidence from the story that supports the message claim. Then explain their connection to the message.

1) People ignore reality and facts when they cannot find a reasonable explanation for it.

	DETAILS/Quotes
	COMMENTARY

	
	

	
	

	
	






2) People turn to superstition to interpret unexplained phenomena when logic fails.

	DETAILS/Quotes
	COMMENTARY

	
	

	
	

	
	




3) People are opportunistic in using others to augment their own fortunes or ideas.

	DETAILS/Quotes
	COMMENTARY

	
	

	
	

	
	



4) Outsiders are often treated with contempt. It is easier to hate than to understand.

	DETAILS/Quotes
	COMMENTARY

	
	

	
	

	
	



5) Society is suffering from a loss of faith and/or morality. 

	DETAILS/Quotes
	COMMENTARY

	
	

	
	

	
	



6) Hypocrisy is a basic flaw of mankind.

	DETAILS/Quotes
	COMMENTARY

	
	

	
	

	
	





Critic’s Comments
When you have finished with the assignment, read this article and take notes on what the critic says about the effect of magical realism in the story and the task of finding meaning in this text.
 
Critical ArticleA Very Old Man with Enormous Wings 

Type your notes here in bulleted form HERE:

Connections
What connections can you find between this story and The Metamorphosis? Discuss this in a paragraph using details from both texts. 


Assignment 3: Poem “The Lovesong of J. Alfred Prufrock” by T. S Eliot

Full Text of the Poem is found Below

Before Reading

Before you read the poem, review this article on Modernism and consider these characteristics in the works you have read so far for this summer assignment. 
 
What Is Modernist Literature?

Influenced by worldwide industrialization and the first World War, literary modernism was an emotional and experimental style of prose and poetry that occurred in the late nineteenth and early twentieth-century literature.

Literary modernism allowed writers to express themselves in more experimental ways than in the past. Modernist works often contain non-linear narratives and free-flowing interior monologues that emphasize the experiences and emotions of the individual. Writers of modernist literature include Franz Kafka, D. H. Lawrence, Virginia Woolf, T.S. Eliot, Gertrude Stein, Joseph Conrad, Samuel Beckett, William Carlos Williams, and W.B. Yeats.

5 Characteristics of Modernist Literature

Here are a few distinguishing characteristics of modernist literature.

1. Experimentation: Modernist literature employed a number of different experimental writing techniques that broke the conventional rules of storytelling. Some of those techniques include blended imagery and themes, absurdism, nonlinear narratives, and stream of consciousness, which is a free-flowing inner monologue.

2. Individualism: Modernist literature typically focuses on the individual, rather than society as a whole. Stories follow characters as they adapt to a changing world, often dealing with difficult circumstances and challenges.

3. Multiple perspectives: Many modernist writers wrote in the first person perspective with multiple characters to emphasize the subjectivity of each character, and add depth to the story by presenting a variety of viewpoints.

4. Free verse: Many modernist poets rejected the traditional structure of poetry and opted for free verse, which lacks a consistent rhyme scheme, metrical pattern, or musical form.

5. Literary devices: Many modernist writers rely on literary devices like symbolism and imagery to help the reader understand the writing, and to create a stronger connection between the text and the reader.

Source: Modernist Literature Guide: Understanding Literary Modernism - 2024 - MasterClass 

During Reading

This modernist text (“Prufrock”) contains many of the elements of modernism, particularly that it is a free verse poem filled with allusions, symbols, and imagery with a free-flowing monologue (stream of consciousness technique) that helps the audience experience the loneliness, isolation, and “angst” that typify the modernist period.

Read the poem at least once trying to identify various characteristics of Modernism and understanding the conflict of the speaker as best you can. Don’t worry if you do not understand everything. Just try to understand the conflict/crisis of the speaker. I have provided an article in the AFTER READING assignment to assist you with a paraphrase of this complex text, so feel free to consult the experts if you find yourself frustrated. 

Read the poem as if you are eavesdropping into the mind of the speaker who is unsure whether or not he should ask a question and is suffering anxiety and self-doubt at the prospect of asking this question. There is a person present that the speaker (Prufrock) addresses, which makes this poem a dramatic monologue. The listener does not participate in the conversation other than in the role of listener. 

As you re-read the text, make 5 annotations using the comment box function of Google Docs (Insert: Comment from the drop-down menu) to identify the elements of modernism you find in the text. Label these according to the numbers and characteristics from the list above. (Example 5: Literary Device: Symbols)

In addition, use the comment box feature to make 5 personal connections to yourself or to your society or to other famous characters from movies or literature.



“The Love Song of J. Alfred Prufrock”
 T.S. Eliot (Published originally in his book Prufrock and Other Observations, 1917)

 S’io credesse che mia risposta fosse     
 A persona che mai tornasse al mondo, 
Questa fiamma staria senza piu scosse. 
Ma perciocche giammai di questo fondo       
Non torno vivo alcun, s’i’odo il vero,       
Senza tema d’infamia ti rispondo.  

Let us go then, you and I,  
When the evening is spread out against the sky  
Like a patient etherized upon a table;  
Let us go, through certain half-deserted streets,  
The muttering retreats  
Of restless nights in one-night cheap hotels  
And sawdust restaurants with oyster-shells:  
Streets that follow like a tedious argument  
Of insidious intent  
To lead you to an overwhelming question…  
Oh, do not ask, “What is it?”  
Let us go and make our visit. 

In the room the women come and go  
Talking of Michelangelo.   

The yellow fog that rubs its back upon the window-panes,  
The yellow smoke that rubs its muzzle on the window-panes  
Licked its tongue into the corners of the evening,  
Lingered upon the pools that stand in drains, 
Let fall upon its back the soot that falls from chimneys, 
Slipped by the terrace, made a sudden leap,  
And seeing that it was a soft October night,  
Curled once about the house, and fell asleep.   

And indeed there will be time  
For the yellow smoke that slides along the street,  

Rubbing its back upon the window-panes;  
There will be time, there will be time  
To prepare a face to meet the faces that you meet;  
There will be time to murder and create,  
And time for all the works and days of hands  
That lift and drop a question on your plate;  
Time for you and time for me,  
And time yet for a hundred indecisions,  
And for a hundred visions and revisions,  
Before the taking of a toast and tea.   

In the room the women come and go  
Talking of Michelangelo.   

And indeed there will be time  
To wonder, “Do I dare?” and, “Do I dare?”  
Time to turn back and descend the stair,    
With a bald spot in the middle of my hair—  
(They will say: “How his hair is growing thin!”) 
 My morning coat, my collar mounting firmly to the chin,  
My necktie rich and modest, but asserted by a simple pin— 
(They will say: “But how his arms and legs are thin!”)  
Do I dare  Disturb the universe?  
In a minute there is time  
For decisions and revisions which a minute will reverse.  

For I have known them all already, known them all—  
Have known the evenings, mornings, afternoons, 
I have measured out my life with coffee spoons;  
I know the voices dying with a dying fall  
Beneath the music from a farther room.      
               So how should I presume?   
And I have known the eyes already, known them all—  
The eyes that fix you in a formulated phrase,  
And when I am formulated, sprawling on a pin,  
When I am pinned and wriggling on the wall,  
Then how should I begin  
To spit out all the butt-ends of my days and ways?       
                  And how should I presume?   

And I have known the arms already, known them all—  
Arms that are braceleted and white and bare 
 [But in the lamplight, downed with light brown hair!] 
 Is it perfume from a dress  That makes me so digress?  
Arms that lie along a table, or wrap about a shawl.       
                 And should I then presume?       
                 And how should I begin?  

Shall I say, I have gone at dusk through narrow streets  
And watched the smoke that rises from the pipes 
Of lonely men in shirt-sleeves, leaning out of windows? …  

I should have been a pair of ragged claws  
Scuttling across the floors of silent seas.            

And the afternoon, the evening, sleeps so peacefully!  
Smoothed by long fingers,  Asleep… tired… or it malingers,  
Stretched on the floor, here beside you and me.  
Should I, after tea and cakes and ices,  
Have the strength to force the moment to its crisis?  
But though I have wept and fasted, wept and prayed,  
Though I have seen my head [grown slightly bald] brought in upon a platter,  
I am no prophet—and here’s no great matter; 
 I have seen the moment of my greatness flicker, 
And I have seen the eternal Footman hold my coat, and snicker, 
And in short, I was afraid.    

And would it have been worth it, after all,  
After the cups, the marmalade, the tea,  
Among the porcelain, among some talk of you and me,  
Would it have been worthwhile, 
 To have bitten off the matter with a smile,  
To have squeezed the universe into a ball  
To roll it toward some overwhelming question,  
To say: “I am Lazarus, come from the dead,  
Come back to tell you all, I shall tell you all”—  
If one, settling a pillow by her head,       
          Should say: “That is not what I meant at all.       
          That is not it, at all.”   

And would it have been worth it, after all, 
Would it have been worthwhile, 
After the sunsets and the dooryards and the sprinkled streets,  
After the novels, after the teacups, after the skirts that trail along the floor—  
And this, and so much more?—  
It is impossible to say just what I mean!  
But as if a magic lantern threw the nerves in patterns on a screen:  
Would it have been worthwhile If one, settling a pillow or throwing off a shawl,  
And turning toward the window, should say:      
           “That is not it at all,       
            That is not what I meant, at all.” 
          
 No! I am not Prince Hamlet, nor was meant to be;  
Am an attendant lord, one that will do  
To swell a progress, start a scene or two,  
Advise the prince; no doubt, an easy tool,  
Deferential, glad to be of use,  
Politic, cautious, and meticulous;  
Full of high sentence, but a bit obtuse;  
At times, indeed, almost ridiculous—  
Almost, at times, the Fool.  
 
I grow old… I grow old… 
I shall wear the bottoms of my trousers rolled.   

Shall I part my hair behind? Do I dare to eat a peach? 
I shall wear white flannel trousers, and walk upon the beach.  
I have heard the mermaids singing, each to each.  

I do not think that they will sing to me. 

I have seen them riding seaward on the waves 
Combing the white hair of the waves blown back 
When the wind blows the water white and black.   
We have lingered in the chambers of the sea 
By sea-girls wreathed with seaweed red and brown 
Till human voices wake us, and we drown. 



(Continue to next page)

Teacher’s NOTE: If you are hyperventilating right now, fear not! And remember that your confusion is, in part, the confusion created by the poet for effect. The angst you feel and confusion echoes the angst and confusion of the speaker. Just imagine being Prufrock and then read the article below that explains the poem and provides a detailed summary to assist you.


After Reading

This article will shed some light on interpreting this famous poem. 

Overview: "The Love Song of J. Alfred Prufrock"





