RICS TOK Summer Reading					*REQUIRED*
Summer Reading 2025-2026
 REQUIRED READING: You will choose one of the following to read this summer. Each of the selections is a novel, play, or poems recommended by teachers in our English department. When you start your TOK class in August, we will be discussing the assignments you will complete for your chosen work(s). If you have any questions, please come and see me, Ms. Toledano in room 2262 or send an email to me at toledano@fultonschools.org

Ms. Kappel’s picks
1. Frankenstein a novel by Mary Shelley
2. A Song for the Wild Built a novel by Becky Chambers

Mr. Shuster’s picks
1. One Flew Over the Cuckoo’s Nest a novel by Ken Kesey
2. American Gods a novel by Neil Gaiman
3. The Roundhouse a novel by Louise Erdrich

Dr. Batcos’s picks
1. Midsummer Night’s Dream a play by William Shakespeare
2. The Custom of the Country a novel by Edith Warton

Ms. Guill’s picks
1. The Scarlett Letter a novel by Nathaniel Hawthorne

Ms. Trentacoste’s picks
1. Any poetry collection by Mary Oliver
2. Beloved a novel by Toni Morrison
3. Brave New World a novel by Aldus Huxley

Ms. Hayes’s pick
1. A Tale of Two Cities a novel by Charles Dickens

Ms. Kopkas’s picks
1. Cloud Cuckoo Land a novel by Anthony Doerr
2. Any collections of short stories by Kate Chopin
3. A Thousand Splendid Suns a novel by Khaled Hosseini

Ms. Toledano’s picks
1. Wild a memoir by Cheryl Strayed
2. Homegoing a novel by Yaa Gyasi
3. How To Be Eaten a novel by Maria Adelmann

Mr. Ankerich’s picks
1. Time is a Mother poems by Ocean Vuong
2. Who’s Afraid of Virginia Woolf a play by Edward Albee
3. The Woman Warrior a novel by Maxine Hong Kingston

Ms. Altidor’s picks
1. Their Eyes Were Watching God a novel by Zora Neale Hurston
2. The Scarlett Letter a novel by Nathaniel Hawthorne


EXPECTATIONS:
Expect the assignments and activities for your chosen work in the first few weeks of school. We hope you enjoy your summer reading, and we look forward to working with you in the fall.

NOTE: Use of outside sources like Spark Notes, Book Rags, etc. is strictly prohibited and will NOT prepare you for the work we will do with these texts, and the work you will do in IB Lit and possibly your extended essay.
NOTE TO ALL: Although these are summer assignments, the RICS Honor Codes still applies. You are expected to do the work by yourself and in your own words without consulting another student or any outside source. Any evidence or indication of a failure to complete the assignment in this manner will result in a substantial penalty as stated in our student handbook: a zero for the assignment and an Honor Code Violation. (This includes the use of Spark Notes or any other novel guide of this sort. NO EXCEPTIONS.)

If you need anything or have any questions, again please stop by my room before the end of the school year in room 2262 or email me at toledano@fultonschools.org

Have a great summer!
Ms. Toledano

As you read your chosen text(s), annotations are encouraged but not required. We will not be collecting your books and grading for annotations, but you will be expected to “know” the book well; active reading is highly encouraged.  
Also, start “indexing” patterns, images, colors, symbols, and/or characters that you see repeating in the novel.  Look for characters who appear again and again.  Look for reoccurring themes. Look for elements of time in the novel. Examine the role of women. Consider the title. What is the significance of the narration and the settings?  Consider the elements of Thomas C. Foster’s 18 Things handout below as you actively read and possibly annotate.
***Please see the next page for the 18 Things handout, and if you would like additional help with analyzing literature, feel free to read Thomas C. Foster’s How to Read Literature Like a Professor and/or How to Read Novels Like a Professor. These texts have been very helpful for Lit students in the past. 



18 Things”:  An Exercise in Close Reading

According to Thomas C. Foster, the first page, “sometimes the first paragraph, even the first sentence can give you everything you need to know to read [a] novel.”  He claims there are “18 things” the first page or so can tell you.  Read through this list before starting your independent text and use these elements as part of your lit. circle discussions.

1.  Style:  Short or long sentences?  Simple or complex?  Consider the WAY this writer writes.  What can you tell right away about his style?

2.  Tone:  Elegiac?  Matter of fact?  Ironic?  Poetic?  What is the tone of the work?

3.  Mood:  Tone is about how the novel’s voice sounds—mood is about how it feels about what it is telling.  Does it capture regret?  Guilt?  Anger?  Consider the feelings…

4.  Diction:   What kinds of words does this novel use?  Common?  Rare?  Challenging?  Full of imagery?  

5.  Point of view:  Is this a “he/she” story or an “I” story?  This is less about identity than the perspective of the story.

6.  Narrative presence:  This is the “who” of the story.  Is this story told by a “disembodied” voice?  Inside or outside the story?  What is our narrator’s personality?  Is it inviting you in or pushing you out?

7.  Narrative attitude:  Consider the narrator’s attitude toward events and characters.  How does he/she feel about what is going on?

8.  Time frame:  When is all this happening?  A long time ago?  How can we tell?  Will the novel cover a long time period or a short one?

9.  Time arrangement:  Will time go fast or slow?  Flashbacks or linear?  How does the writer arrange time?

10. Place:  Yes, I mean setting, but also more than setting.  Consider place as a “sense of things, a mode of thought, a way of seeing.”  Place can be both locale and story.  

11. Motif:  Look for patterns that repeat.  Motif can be image, action, language pattern, anything that repeats.  

12.  Theme:  This is about “aboutness” or the “so what” of the novel.  Sometimes the author will hint at theme(s) from the very beginning.

13.  Irony:  or not.  Some novels don’t use it, but look for it right away.

14.  Rhythm:  There are two levels in a novel—prose and narrative.  Prose is related to diction, sentences.  Narrative is the rhythm of the work itself, the story.  Does the writer blurt out information or withhold?  Bury in a tangle of sentences or events?

15.  Pace:  How fast do we go?  Leisurely?  Rushed?  Why?

16.  Expectations:  Of the writer, or the reader.  Foster says, “Yes, expectations of the reader.” Does the novelist expect a reader who is patient?  Curious?  Someone who is wacky and unafraid of the unconventional?  What do we expect from the first page here?

17.  Character:  Not always on page one, but often it is.  It’s helpful to start novels with people.  What can you tell about them here?

18.  Instructions on how to read the novel:  According to Foster, “all of the previous elements…go into teaching us how the novel “wants” to be read.”  What instructions are there in the first few pages of this book?  Considering this list, how do you view the novel differently now?

Source:  How to Read Novels Like a Professor by Thomas C. Foster


