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	The late 18th century and early 19th century in Britain paved the evolution of a new era that altered the values of the common man. This was seen as the industrial revolution that conquered England, not only revitalized technology and the lives of the average citizen, but also caused humans to newly focus on the material world (“Industrial Revolution”).In rejection to this increasingly avaricious world, poets and authors like William Wordsworth pioneered the romantic period of literature, focusing on raw nature and emotions in their works rather than superficial consumerism (“Romanticism”). Influenced by external factors in his life, William Wordsworth in his poem “The World is Too Much With Us,” condemns human materialism, while emphasizing an appreciation of nature. 
	The sonnet begins with the speaker immediately and forwardly condemning the material world. This is evident in the first line of the poem as the speaker complains about the daunting ever-presence of the material realm, disdainfully criticizing that the “world is too much with us.” In context of the second line of the poem, the word “world” in this case refers to the material world; when considering this qualifier, this first phrase indicates that this object oriented life style has overstepped its role in human life and is too overwhelming. Through this negative display, the speaker disapproves of the physical wealth that has driven society. This initial scornful attitude developed towards materialism can be blamed on the adverse effects of the industrial revolution in Britain. During the 19th century revolution, England transformed from an “agrarian and rural society” close to nature to an “industrial and urban” society (“Industrial Revolution”). Growth of factories and production lead to an increased importance on materialism, causing people to shift focus from the natural world to the life of tangible goods. Seeing England morph into a consumeristic society and the attitudes of humans concentrate upon wealth, Wordsworth formed a hate and discontentment for such superficial change, which can be found in line one of this poem (“William Wordsworth”). Patel 2

Because the Industrial Revolution uprooted millions of people from farms and triggered a “flow of workers” to enter cities, consumerism became a common feature in life (“Industrial Revolution”). Reflecting this commonality of consumerism in the poem, all people seem to do is the repetitive action of “getting” and “spending.” The speaker places these two words, “getting” and “spending,”  in parallel structure to “late and soon,” which seem to mean in context the past and future. In doing this, the speaker suggests that materialism and “getting” and “spending” will be always be with humankind regardless of the time period. This ultimately shows the great prevalence and commonality tangible wealth possesses in the lives of people in this new industrial age. In describing this commonality, the speaker expresses no admiration or positive emotion towards consumerism as it is a “sordid boon” and “wastes [human] powers.” This means that although the human race is capable of great spiritual and mental capacity, humans are not living to their full potential. Instead they are ignoring the beauty in the things most important in life, and therefore are “wasting” their “powers.” Showing that “getting” and spending” is a “waste,” amplifies the speaker’s disdain towards the commonality of the human tendency to orbit around material goods in the 18th and 19th century. Humans are dwelling on the wrong things. 			Patel 3

Contrasting the condemning view towards materialism, a love for nature, at the opposite end of the spectrum, is emphasized in the poem. An important stress is placed on the value of nature in many of William Wordsworth’s poems due to the poet’s childhood. Growing up in the lake side district in Cockermouth, Cumberland, a very scenic, natural and woodsy place, Wordsworth developed a “keen love of nature” early on, and adored “places of scenic beauty” (“Wordsworth, William”).  Reflecting this through figurative devices such as imagery and personification, the speaker recognizes the value of nature and its beauty, raising nature to the utmost significance.  For instance, as the “Sea” “bares her bosom to the moon” and the “winds” soften like “sleeping flowers,” the speaker identifies a sense of simplistic grace and beauty found in nature. The potent images found in the personification of the “Sea,” weave the majestic quality of nature, heightening the speaker’s splendor towards it and thus forming a tone of admiration and wonderment. This positive tone and emotion brought by the explicit visual description ultimately delineates the speaker’s appreciation towards nature, showing the significance of nature to the author. Unlike materialism, nature fosters a positive sentiment of admiration rather than disparagement, validating the speaker’s love for nature. 
This widely emphasized topic of nature in Wordsworth’s poem reflects the 18th and 19th century Romantic period of literature. Common attributes found in romanticism that parallel Wordsworth’s work include, the “idealization of nature” and the appreciation of the natural world (“Romanticism”). However, more specifically, Wordsworth not only expressed a love for nature in his poetry, but also found that “God was everywhere manifest[ed] in the harmony of nature” (“Wordsworth, William”). The correlation between God and nature in the poem is evident stylistically via syntax and allusions. In terms of stylistic devices, Wordsworth intentionally capitalizes “Nature” and the “Sea.” Firstly, capitalizing these words stresses the importance of these two words above the other words in the poem; it elevates the natural beauties like the “Sea” to be of high importance. Secondly, the only other capitalized words imbedded in the poem include “Great God,” “Pagan,” “Proteus,” and “Triton;” Proteus and Triton are allusions of Greek and Roman mythological gods. This parallels the importance of nature to the importance of God as they are stylistically equivalent: both are the only words capitalized. Nature remains in the utmost status, equal to the Gods, showing its vast importance. Furthermore, the allusions of the sea gods “Proteus” and “Triton” coming out of the sea serve to show the presence of Gods in natural elements; it makes the sea divine and sacred, showing the romantic literature characteristic of discovering God in nature. These references to a higher power in terms of nature, parallel to making “external nature” the same “intensity” as religion (“Romanticism”). Patel 4

Wordsworth’s poem not only falls under Romanticism in terms of content−it admires nature, while condemning materialism−, but can be categorized as Romantic due to its style. In terms of style, the Romantics “rejected strict forms,” emphasizing lyricism and “spontaneity and passion” in content (“Romanticism”). Written in the form of a lyrical sonnet, this poem has a shift in line nine, rather than the normal octet and sestet split found in sonnets, creating an unrestricted form. The shift occurs as the speaker exclaims passionately and angrily “Great God! I’d rather be a Pagan.” In this Christian based time frame, exclaiming something to god firmly was considered a severe action and considered shocking (Lambert). Due to this shock factor, it’s concluded that this phrase represents the great frustration that the speaker possesses with the lack of care for nature.  Exacerbating this anger, the speaker says that he or she would rather be a “Pagan,” which is considered blasphemous in this Christian focused time frame. This great “passion and spontaneity” found in the speaker’s angry outlooks presents a Romantic characteristic in terms of style favoring strong emotions (“Romanticism”). This is seen as by being willing to do something sacrilegious, the speaker’s exaggeration and conviction shows his or hers great dissatisfaction with the functioning of society; this ultimate proclamation represents the speaker’s intense distaste for the material world in this time frame and society’s utter lack of interest in nature. 					Overall in “The World Is Too Much With Us,” William Wordsworth, conveys a great love of nature and dislike of the material world. Influenced by the industrial revolution and the his own personal views, the author crafts this poem to amend the materialistic views of humankind, hoping that they will if not return to, take time to appreciate the beauty of nature. To Wordsworth, taking time to appreciate the natural things given to humans outweighs the human obsession of the consumeristic realm.Patel 5
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