Music Theory Syllabus
 Mrs. Lavender 
RLavender@princetonisd.net 
This course is designed to allow musicians to master the vocabulary, methods, and skills involved in all aspects of music. (Performance, Composition, Analysis, etc.) The course will encompass the practices and concepts ranging from traditional Baroque/Classical harmonies to modern harmony and musical concepts.
 Course Objectives: At the end of this course, students should be able to: 
a. Notate pitch and rhythm in accordance with standard notation practices
b. Read melodies in treble, bass, and movable C clefs 
c. Write, sing, and play major scales and all three forms of minor scales 
d. Recognize by ear and by sight all intervals within an octave 
e. Use the basic rules that govern music composition
 f. Harmonize a melody with appropriate chords using good voice leading 
g. Analyze the chords of a musical composition by numerical and letter name 
h. Transpose a composition from one key to another
i. Express musical ideas by composing and arranging 
j. Understand and recognize basic musical forms: ternary, binary, rondo, etc. 
k. Write simple rhythmic, melodic and harmonic dictation 

Supplies and Reference Materials: The following items are required for the class:
 	a. Three ring binder 
b. Loose leaf notebook paper 
c. Loose leaf staff paper 
d. Pencils (work done in pen will not be accepted!) 
e. Access to a piano (lab pianos will be provided) 
f. Access to a computer with internet capability 

Class Expectations: 
• Respect yourselves, other students, your teachers, your administration, and your facilities. This single rule will take care of every possible scenario you may encounter. Follow it well. 
• Be on time to class. Take care of personal business in the passing period. This will give us the maximum amount of time to cover all of the material thoroughly. Disrupting class time by being late or asking to leave only hurts you.
 • Be prepared for class. Missing work and assignments will have a snowball effect. Stay on top of your work and do not get behind! 
• Ask for help early and often. If you don’t understand, ask someone who does or come to me for help. You will be glad you did 
This class will be tough, interesting, frustrating, funny, and enlightening. I look forward to helping you along your journey as you discover the language of music. 
Course Planner: This schedule is only approximate. Classes may move faster or slower depending on the individual students enrolled. 

1st Six Weeks 
Weeks 1-3 
Elements of Pitch – Keyboard and octave registers; notation of the staff; major scales; major key signatures; minor scales; minor key signatures; scale degree names; intervals; perfect, major, and minor intervals; augmented and diminished intervals; inversion of intervals; consonant and dissonant intervals. Ear Training: Intervals (melodic and harmonic) Sight Singing: Melodies (stepwise); Introduction to Solfege 
Weeks 4-6
 Elements of Rhythm – Rhythm; durational symbols; beat and tempo; meter; division of the beat; simple time signature; compound time signatures. Ear Training: Intervals (melodic and harmonic); Rhythmic dictation (simple meters) Sight Singing: Rhythm (simple meters) 


2nd Six Weeks 
Weeks 1-3
 Introduction to Triads and Seventh Chords – Triads; seventh chords; inversion of chords; inversion symbols. Ear Training: Rhythmic dictation (simple meters) Sight Singing: Melodies (stepwise); Rhythm (simple meters) 
Weeks 4-6 
Diatonic Chords in Major and Minor Keys – diatonic triads in major; diatonic triads in minor; diatonic seventh chords in major; diatonic seventh chords in minor. Ear Training: Melodic dictation (thirds, fifths, sixths, and octaves) Sight Singing: Melody (skips); Rhythm (simple meters)


 3rd Six Weeks 
Weeks 1-3 
Common Chord Progressions – Common progressions in major; common progressions in minor; harmonizing a simple melody. Ear Training: Rhythmic dictation (beat subdivision by 4); melodic dictation (primary triads w/melody) Sight Singing: Melody (w/chordal accompaniment); rhythm (compound meters)


 Weeks 4-6 
Root Position Part Writing – Root position part writing with repeated roots; root position part writing with roots a 4th (5th) apart; root position part writing with roots a 3rd (6th) apart; root position part writing with roots a 2nd (7th) apart; instrumental ranges and transpositions Ear Training: Rhythmic dictation (dots and ties); melodic dictation (minor) Sight Singing: The C Clefs (alto and tenor)

 4th Six Weeks
 Weeks 1-3
 Triads in First Inversion – Part writing in first inversion; soprano-bass counterpoint. Ear Training: Rhythmic dictation (compound meter) Sight Singing: Melody using all intervals 
Weeks 4-6 
Triads in Second Inversion – Part writing in second inversion; the cadential sixfour; the passing six-four; the pedal six-four. Ear Training: Rhythmic dictation (compound meter) Sight Singing: Melody using all intervals 

5th Six Weeks
 Weeks 1-3
 Cadences, Phrases, and Periods – Cadences; Cadences and Harmonic Rhythm; Motives and Phrases; Period Forms. 
Weeks 4-6
 Non-Chord Tones – Classification of Non-Chord Tones; Passing Tones; Neighboring Tones; Suspensions and Retardations; Figured Bass and Lead Sheet Symbols; Embellishing a Simple Texture; Appoggiaturas; Escape Tones; The Neighboring Group; Anticipations; The Pedal Point; Special Problems in the Analysis of Non-Chord Tones
 6th Six Weeks
 Weeks 1-4 
Review and practice for final exam 
Weeks 5-6
 Composition Projects Theory Test
(a)  General requirements. Students may fulfill fine arts and elective requirements for graduation by successfully completing one or more of the following music courses: Music Theory I-II; Music Appreciation I-II; Music Business I-II; Music Composition I-II; Music Production I-II; Music and Media Communications I-II; College Board Advanced Placement (AP) Music Theory; International Baccalaureate (IB) Music, Standard Level (SL); and IB Music, Higher Level (HL). There are no prerequisites for Music Study Level I courses; however, the prerequisite for IB Music, SL and IB Music, HL is one credit of any Music, Level II course. Students may take Music Studies with different course content for a maximum of three credits.
(b)  Introduction.
(1)  The fine arts incorporate the study of dance, music, theatre, and the visual arts to offer unique experiences and empower students to explore realities, relationships, and ideas. These disciplines engage and motivate all students through active learning, critical thinking, and innovative problem solving. The fine arts develop cognitive functioning and increase student academic achievement, higher-order thinking, communication, and collaboration skills, making the fine arts applicable to college readiness, career opportunities, workplace environments, social skills, and everyday life. Students develop aesthetic and cultural awareness through exploration, leading to creative expression. Creativity, encouraged through the study of the fine arts, is essential to nurture and develop the whole child.
(2)  Four basic strands--foundations: music literacy; creative expression; historical and cultural relevance; and critical evaluation and response--provide broad, unifying structures for organizing the knowledge and skills students are expected to acquire. The foundation of music literacy is fostered through reading, writing, reproducing, and creating music, thus developing a student's intellect. Through creative expression, students apply their music literacy and the critical-thinking skills of music to read, write, create, and/or move. By experiencing musical periods and styles, students will understand the relevance of music to history, culture, and the world, including the relationship of music to other academic disciplines and the vocational possibilities offered. Through critical listening, students analyze, evaluate, and respond to music, developing criteria for making critical judgments and informed choices.
(3)  Statements that contain the word "including" reference content that must be mastered, while those containing the phrase "such as" are intended as possible illustrative examples.
(c)  Knowledge and skills.
(1)  Foundations: music literacy. The student describes and analyzes music and musical sounds. The student develops organizational skills, engages in problem solving, and explores the properties and capabilities of various musical idioms. The student is expected to:
(A)  experience and explore exemplary musical examples using technology and available live performances;
(B)  identify and describe melodic and harmonic parts when listening to and performing music using a melodic reading system such as solfège, numbers, letter names, note names, or scale degrees;
(C)  define concepts of music notation, intervals, and chord structure using appropriate terminology;
(D)  define concepts of rhythm and meter using appropriate terminology and counting system;
(E)  explore elements of music such as rhythm, meter, melody, harmony, key, expression markings, texture, form, dynamics, and timbre through literature selected for performance; and
(F)  apply health and wellness concepts related to music practice such as body mechanics, hearing protection, vocal health, hydration, and appropriate hygienic practices.
(2)  Foundations: music literacy. The student reads and notates music using an appropriate notation system. The student is expected to:
(A)  read notation systems or manipulate sounds as appropriate to the course of study;
(B)  read and notate or record and produce music that incorporates rhythmic patterns in simple, compound, and asymmetric meters as appropriate;
(C)  interpret music symbols and expressive terms referring to concepts such as dynamics, tempo, and articulation as appropriate;
(D)  demonstrate cognitive skills, including observance of key signature and modalities, while studying or producing music at an appropriate level of difficulty; and
(E)  demonstrate music-making skills such as appropriate use of technology in recording, notating, editing, manipulating, arranging, Standard Motion Picture Time Encryption (SMPT), and emergent technologies.
(3)  Creative expression. The student, individually and in groups, makes music of an appropriate level of difficulty in a variety of genres from notation, recording, or by memory as appropriate. The student is expected to:
(A)  demonstrate, create, or apply characteristic sounds appropriate for the genre;
(B)  create, examine, or perform a repertoire of music representing a variety of styles, including those from diverse cultures;
(C)  demonstrate understanding of correct articulation and rhythmic accuracy;
(D)  demonstrate understanding of correct dynamics and phrasing;
(E)  demonstrate understanding of correct intonation; and
(F)  exhibit and explain appropriate performance techniques for formal and informal concerts or recording sessions.
(4)  Creative expression. The student creates original music within specified guidelines. The student is expected to:
(A)  create original musical phrases; and
(B)  notate or record original musical phrases.
(5)  Historical and cultural relevance. The student relates music to history, culture, and the world. The student is expected to:
(A)  compare and contrast music by genre, style, culture, and historical period;
(B)  identify music-related vocations and avocations;
(C)  identify and describe the uses of music in societies and cultures;
(D)  identify and explore the relationship between music and other academic disciplines;
(E)  identify and explore the impact of technologies, ethical issues, and economic factors on music, musicians, and performances; and
(F)  identify and explore tools for college and career preparation such as social media applications, repertoire lists, and audition and interview techniques.
(6)  Critical evaluation and response. The student listens to, responds to, and evaluates music and musical performance in formal and informal settings. The student is expected to:
(A)  practice informed concert etiquette as a performer and an audience member during live and recorded performances in a variety of settings;
(B)  design and apply criteria for making informed judgments regarding the quality and effectiveness of musical performances;
(C)  develop processes for self-evaluation and select tools for personal artistic improvement such as critical listening and individual and group performance recordings; and
(D)  evaluate musical performances by comparing them to exemplary models.
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